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ALL-TIME FILM BOX 





Critics Bleats, Agent Beefs, Aud Boos 


Add Sour Notes to Met Opera Season 


y ARTHUR BRONSON + 


The N. Y. Metropolitan Opera— 
where there is hever a dull, quiet 
or harmonious moment—is rigging 
up storm shelters against a barrage 
of brickbats from all directions, 
some current and more expected. 
Badgered, puzzled execs have been 
enduring or sensing the needles 
from music critics, talent agents 
and lay public alike all this season, 
while the highly-respectable oper- 
atic emporium has witnessed some 
of the strangest occurrences in a 
decade. 

One burly tenor has been taking 
it.on the tonsil this semester, his 
appearance in “II Trovatore’’ a 
couple of weeks ago reportedly be- 
ing the occasion for some sound 
booing from the standees—a rare 
spectacie in this house. Bronx razz 
was so boisterous that the tenor 
did the unprecedented of shaking 
his fist at the audience, while his 
wife swept into the auditorium 
from backstage to roundly bawl out 





the offenders. For the tenor's re- 
appearance last Saturday (8), the 
Met, reportedly, hired about 20 
Pinkertons to police the hall. His 
wife supervised the patrol, while 
the place looked like an armed 
fortress. 

Tenor blamed a certain soprano 
for his plight, although she had 
nothing to do with the boos. It’s 
common knowledge, though, that 
the two have been feuding for 
years, fighting for curtain calls, 
etc., with customers (standees es- 
— now coming to watch the 
un, 

On the critical front, most of the 
reviewers have been out-of-soris 
with the management since open- 
ing night, when appraisers from 

(Continued on page 72) 


Nudie Dancers Worked 
GI Camps in Britain, 
Charge Made by VAF 


London, Jan. 12. 

Allegations that American GI 
installations in Britain have been 
running bootleg shows featuring 
nude performers with little or no 
Professional skill have been made 
to the U.S, Embassy here by the 

ariety Artists Federation. The 
British vaude union is urging an 
immediate probe with a threat of 
Seeking British government inter- 
Vention. 

Over 
the 





+ a period of some months 
AF claims it has received re- 








Feel Free to Fume 


The 55th St. Playhouse, 
N. Y. artie, is making it easy 
for its patrons to voice disap- 
proval of a current attraction. 
In fact, it practically invites it. 

Theatre currently features, 
along with its regular attrac- 
tion, a 49-minute surrealist 
film called ‘‘The Pleasure Gar- 
den,” made in Britain by 
James Broughton. When pa- 
trons kept making indignant 
comments to the management, 
Mayer-Kingsley. the distribu- 
tor, added a brief foreword. 

It explains that -the film had 
gotten divided reaction when 
shown at the 1953 Ediburgh 
film fete, and it adds that the 
management ‘won't object 
should you feel inclined to ex- 
press your own feelings at the 
conclusion.” 

PS. The snipe gets a laugh, 
but patron complaints con- 
tinue nevertheless. 


Embassy Gentry 
Exempt From 














ROBE Vo. WIND 
IFIED UPSURGE 


By GENE ARNEEL 





Motion pictures, sometimes called | 
the only American industry to 
suffer a depression since World 
war II, is staging a comeback 
which is likely to see several re- | 
cently-released features joining 
the all-time elite in terms of total 
earnings. In recent months half | 
a dozen films have accumulated | 
sensational totals. Only 18 months | 
ago the filmbiz was coming in on 
a prayer. Now it has the biggest 
wings since 1946. 

David O. Selznick’s “Gone With 
the Wind” still holds the crown; 
with domestic rentals of $26.000.- 
000 it continues as king of film- 
dom's top money pix of all time. 
However, for the first time the 
reign is threatened. 
first 
20th-Fox, conceivably could do it. 
Time and the ticket-buyers will 
decide. 


“Wind,” a Metro release, first 
moved into circulation in 1939 and, 
via reissue, has made the full ex- 
hibition rounds four times. It’s 
being considered for another re- 
play in widescreen, which obvious- 
ly would mean even greater coin. 

Can “Robe” catch up? This ini- 
tial anamorphic epic in its early 
dates has dwarfed other major- 








scale productions which, when cur- 


{rent, received the overworked bill- 
‘ing of phenomenal. The C’Scoper, 
a fa) ax as of late in December, had bill- 


Washington, Jan. 12. 
A new headache looms for the 
operators of theatres, nightclubs 
and other amusements subject to 
the 20° admission tax, under a 
ruling handed down by the Bureau 
of Internal Revenue. 


4 


ministers and other duly accredited 
diplomatic representatives of for- 
eign governments, together with 
the members of their families liv- 


their households, including §at- 


not required to pay certain con- 
(Continued on page 74) 


DOES INGRID STILL 





man's 
her 


unfavorable publicity 


lengthy absence from. the 





Ports of indecent camp shows. but | 25 Put to the test this week (11) 


ound a reluctance of their mem- 
} og to Supply with concrete evi- 
. ice. Indeed, they were stymied 
ntil the Empire News published 


| when Italian Films Export opened 


“The Greatest Love” in 81 theatres 
Film, 


jin the metropolitan area. 


an eye-witness account last week, | from the Italian. 


and this gave them 
immediate 


: representatio 
American n to 


Ambassador, 
«ast week, R. W. Swins 
— * >» . son, gen- 
eral secretary of the VAF, received 
(Continued on page 62) 


the lever for | 
the 


star could be seen in the U. S. was 


“Stromboli” in 1949. Her last | 
American picture was “Joan of | 
Are.” “The Greatest Love,” for- | 
,merly titled “Europe ‘51.’ was | 


\ (Continued on page 20) 


Bureau ruled that “ambassadors, | 


ing with them, and members of | 


taches, secretaries and clerks” are | 


RING YANK PAYBOX?, completely imported display. 
*| Revue was packaged by 

Extent to which Ingrid Berg-| Harry Foster Agency, in London, 
and | which represents the William Mor- 


American screen may have affected | 
| her once powerful marquee pull | 


| Starring Miss Bergman, was dubbed 


Last pic in which the Swedish | 


ings of $9,000,000. This is from 

227 theatres, and the runs at 102 

of these houses were continuing. 
(Continued on page 10) 


British Revue Set 





Las Vegas, Jan. 12. 
| history, a British revue will be im- 
ported for presentation in that 
iarea. “Piccadilly Revels,” to be 
|topped by Singer Vera Lynn and 
comedian Tommy Cooper, will go 


into the Last Frontier in April. Of | 


course, the Las Vegas spots have 
| used various British acts, but not a 


(Continued on page 62) 














} 
Sinatra, Lanza Unseen 
Hollywood, Jan. 12. 
| Frank Sinatra will be heard 
but not seen in 20th-Fox’s “We 
Believe in Love,” in which he 
warbles “Three Coins in the 
Fountain,” written by Sammy 
Cahn and Julie Stein. 

Also, Mario Lanza will be 
completely out of sight when 
he exercises his tonsils in 
i Metro's “The Student Prince.” 





en 


“The Robe,” | 
CinemaScope release from) 


For Las Vegas 


For the first time in Las Vegas, 


the | 


OFFICE WOWS 





‘No Smoking’ Sign Up for Video 
If Anti-Cigaret Reformers Win 





Whose War Do Ycu Like? 


Here is one for the political 
analysts (amateur type). 

When 20th-Fox made “The 
Desert Fox,” biog of German 
Field Marshall Rommel, the 
film had no difficulties at all 
in Egypt. But when it came 
along with “The Desert Rats,” 
which tells the saga of the 
same desert fighting from the 
British and Australian side, 
the Egyptian censor flashed 
the red light. 

Possible explanations: The 
present Egyptian regime 
doesn't want to remind its peo- 
ple that it was the Eighth 
Army that defended the coun- 
try during the war; anti-Brit- 
ish Egypt still harbors nos- 
talgic and not altogether un- 
sympathetic memories of the 
Afrika Corps and its leader. 








See Full Shubert 


Control By J. J. 


Despite Rumors 


Contrary to intensive rumor and 
speculation in the trade, J. J. Shu- 
bert reportedly is in full control 
of the Shubert theatrical interests. 
As surviving partner upon the re- 


,’ 


|the face of lesser criticisms, 
tobacco 


By ROBERT J. LANDRY 


Magazine articles, books, pam- 
phlets, editorials and newsletters 
have hit the American tobacco in- 
dustry where it hurts—in sales, 
which are down for the first time 
since 1932. Long complacent in 
the 
interests now are con- 
fronted by an ugly word, cancer. 
Here are the nightmares currently 
motivating New York's recently- 
organized Tobacco Industry Re- 
search Council: 

1) Growing suspicion that re- 
form elements are out to get cig- 
aret smoke off the tv screens of 
America (‘i.e., out of the homes). 

2) Alarm that Congress will be 
pressured to classify tobacco as a 
“drug” subject to the Food & Drug 
Act. 

3) Dread that state legislatures 
will pick up the hue and cry and 
introduce local nuisance  bills— 
creating a 10-year headache for 
tobacco and a bonanza for lobby- 
ists. 

4) Worry lesi Liggett & Myers 
(Chesterfield) or some other com- 
pany hits the market with a “chem- 
ical” filter in addition to the con- 
ventional cellulose tip filter, and 
thereby rides the cancer scare to 


| big profits. 


cent death of his brother, Lee Shu-, 


bert, he has complete authority of 
all operations. 

Despite accounts of bitter quar- 
rels and, according to one story. an 
actual exchange of blows, it is au- 
thoritatively stated that no ques- 
tion of J. J.’s control has arisen. 
One broadcast report that J. J. had 
“locked out” his nephew, Milton 
Shubert, from Lee's office in the 
Shubert Theatre, N. Y., is flatly 
denied. 

As sole surviving partner, J. J. is 
accountable to his brother Lee's 
heirs, including Milton and an- 

(Continued on page 65) 


PARAMOUNT TELEMETER 
TO TEST IN LONDON 


London, Jan. 12 
Paramount is readying Tele- 
meter tests in London patterned 
after the current Palm Springs, 
,/Cal., demonstration and in con- 
| junction with the Westend Hotel 
|Group and Norman Collins. Latter 
heads Associated Broadcasting De 
velopment Corp., which is now 
spearheading Britain’s current com- 
mercial television offensive. 
Demonstration proposed will be 
via closed-circuit to obviate the 
necessity of seeking government 
approval. However, if necessary, 
(Continued on page 75) 





Failure of Liggett & Myers to 
sign the fullpage ads of the Tobac- 
co Industry Research Council has 
no official explanation, but the 
whisper around New York's Ad 
Row is that L & M may be ready- 
ing to produce a radically different 
cigaret which could advertise that 
the cancer hazard had been scien- 
tifically removed. If such a revolu- 
tionary claim were to hit the mar- 
ket, the sales advantage to the 
sponsoring corporation would be 
overwhelming. 

Incidentally, the boom in cellu- 
lose tip filter cigarets is so great 
at present that Molnus Machine 
Co., Ltd., of London, which makes 

(Continued on page 74) 





Irving Berlin’s Heart Is 
In B’way Show Marking 
33d Anni of Music Box 


Irving Berlin's main interest and 


hope for 1954 is to do a special 
Broadway show under the title 
“Say It With Music,” to commem- 
orate the 33d anniversary of hs 
Music Box Theatre In N. Y., and 
opening on the actual birthday, 


Sept. 21. The “if’’ on this prefer- 
ence is whether he can assemble 
the right cast Meantime he and 
Moss Hart have had some tentative 
talks on the prospective book 
With “White Christmas” finished 
with Bing Crosby, Danny Kaye and 
Rosemary Clooney, Berlin has 
about one more month's work on 
another film, the CinemaScoped 
“There’s No Business Like Show 
Business,” with Ethel Merman. For 
that, Berlin will return to Holly- 
‘wood, probably in late January. , 
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Stores Love That Color Video, 


Only If Manufacturers Pick Up Tab 


Department and specialty store¢ 


fashion buyers are “excited” by 
the sales impact of color television. 
These buyers were relatively in- 
different to radio, only partially 
enthused about black-and-white tv, 


but with color, video is now talk- | 
ing the language of fashion. Such 


is the considered opinion of Mrs. 
Tobe Coller Davis, the fashion au- 
thority. She adds: “A woman pur- 
chasing a dress doesn’t think of 
the dress alone, but mentally con- 
siders shoes, stockings, hats, 
gloves, jewelry and accessories to 
go with it.” Because of this inter- 
est in the “total effect,” color tv 
can convey the full range of shop- 
ping information the woman de- 
sires. 

However, department stores di- 
rectly are a poor bet for the spon- 
sorship of fashion programs. They 
are 
into expensive nationwide tiein 
promotions unless somebody else 
picks up the tab.” In short, it will 
be the big manufacturer at the 
national level who must -take the 
initiative in exploiting color tv for 
fashion. 

Fashion is a $180-billron-a-year 
industry but the sparkplugging in- 
variably comes from manufacturers 

(Continued on page 24) 





Smear-Monger Apologizes, 
Pays Chet Huntley 106 


Los Angeles, Jan. 12. 

A public apology and a payment 
of $10,000 brought about an out- 
of-court settlement of Chet Hunt- 
ley’s $200,000 damage suit against 
Mrs. Rae Suchman, who had ac- 
cused him of being a Communist. 
Plaintiff charged Mrs. Suchman 
with conspiracy to injure his pro- 
fessional standing as a radio com- 
mentator. . 


“I am sorry that anything I have | 


said or done may have injured 
your reputation as a good citizen 
and a patriotic, loyal American,” 
the defendant said in her letter of 
apology. “I wish to state publicly 
that I have no evidence which in 
any way links you with any sub- 
versive organization or undertak- 
ing. This statement is a_ public 
apology by me for any contribution 
I may have made to organize ef- 
forts to silence you or to induce 
advertisers to withdraw sponsor- 
ship of your broadcasts.” 


Canadian Pacific R. R. 
Sells Its Newsreel 


Montreal, Jan. 12. 

Controlling interest in Associ- 
ated Screen News top Canadian 
newsreel and film company was 
transferred last week from the 
Canadian Pacific Railway to a To- 
ronto group headed by Paul Na- 
thanson, vice-prexy of Empire-Uni- 
versal Films Ltd and president of 
Sovereign Film Distributors Ltd. 

Operations of ASN here in Mon- 
treal will remain unchanged. 


Lait Leaves Hospital 


Hollywood, Jan. 12. 
Jack Lait, editor emeritus of the 
New York Mirror and_ veteran 








showbiz figure, has returned to his ' 


home following a siege in Cedars 
of Lebanon Hospital. 

Lait has been suffering from 
circulatery ailments for some time 


and retired to the milder Califor- | 


nia climate. 


“notoriously reluctant to go} 





Temper, Temper 

Pressagent Samuel J. Fried- 
man was so griped by last 
week’s fold of “Dead Pigeon” 
(Vanderbilt, N. Y.), that he 
issued a release in vefse. 

In it, he blamed the flop on 
the critics and invited them to 
cover the opening of a garage, 
which may be built on the site 
if the Vanderbilt is razed. 


PROPOSED LAWS 
HIT SHOWBIZ 


Washington, Jan. 12. 

The new session of this 83rd 
‘Congress has on its calendar a 
, number of matters of prime inter- 
jest to the entertainment business, 
but is expected to pigeonhole most 
of them because of its jam-packed 
calendar. 

Most important single issue, and 
the one most likely to get action, 
is th€ 20° admission tax. New 
legislation has been introduced to 
(1) wipe out the bite on motion 
picture theatres; and (2) to kill the 
levy off completely for all enter- 
tainment admissions. It is too early 
to predict what will finally come 
out of the mill. : 
| However, there are these devel- 
opments. COMPO is pushing ahead 
on two fronts: first it wants to kill 
the tax for all motion pictures; 
second, it will take a law to kill 
the tax for all admissions under, 
say, 50 cents and to accept a cut 
from 20 to 10° in the tax on 
higher priced tickets. Legit thea- 
tre people are also entering the 
lists actively to get a tax reduction 
as are other amusements. 

President Eisenhower indicated 
last year that he will favor an 
across-the-board reduction in the 
admissions tax but not its complete 
elimination. His most recent posi- 
tion will not be made clear until 

‘Continued on page 67) 


ALEC GUINNESS NOW 
MONEY STAR IN US. 


Rising popularity of Britain’s 
Alec Guinness among U. S. pic au- 
diences is reflected in the fact that 
this fourth 1953 release—‘“The 
Captain's Paradise’’—is expected to 
outgross all that has gone before it. 

The Ilya Lopert presentation, 
which United Artists is distribut- 
ing, is expected to gross a fat $1.,- 
900.000. It has grossed $350,000 
so far in 29 ‘dates and is being 
helped along also by its much- 
publicized difficulties with both the 
Production Code and local censors. 

If it continues its present pace, 

Paradise’ may gross more than 
_the three prior Guinness pix to- 
gether. “Lavender Hill Mob” so 
far has done $580,000; ‘“‘Man in the 
White Suit” $460,000, and “The 
Promoter” $480,000. 

















Hedy Now Houstonite 
Houston, Jan, 12. 
Hollywood actress Hedy Lamarr 
and her husband, Texas oil 
Howard Lee, 
California 
here, 


have arrived from 
to make their home 
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HORACE HEIDT 


Currently Edgewater Beach Hotel, 


Chicago—thru Jan. 27th... Open- 
ing Jan, 29th Hotel Statler, New 
York City. 

Under Personal Management 


WALTER PLANT 
Statler Hotel, New York City, N. Y. 


Adman’s Victory 
May Curb New 
Talent Raids 


By JAMES L. CONNORS 


Albany, Jan 12. 

The New York Court of Appeals 
in a preecedental decision last 
{Thursday (7) affirmed the jury 
award of $300.000 to advertising 
agency owner Duane Jones. Dam- 
ages are against former employes 
iwho “conspired” to steal Jones’ 
accounts and form a new N. Y. ed 
|agency, Scheidler, Beck & Werner. 
| Defendants have talked of taking 
|the case to the United States Su- 
/preme Court, but it is unclear here 
/as to how they could manage 
‘to do this. Court of Appeals voted 
j}unanimously, 6-0, for Jones. One 
| judge, John Van Voorhis, disquali- 
ified himself as he wrote the origi- 
;nal opinion, while with a lower 
>court. 

The state’s highest tribunal also 
| affirmed the decision of the Appel- 
jlate Division upholding the Su- 
,preme Court jury’s verdict exoner 
'ating Frank G. Burke Jr., treasurer 
lof Manhattan Soap, Duane Jones’ 
|““‘principal customer.” In a cross: 
| #ppeal, the Jones Company had 
sought a review of that part of the 
| judgment dismissing the complaint 
against Burke. 

Decision pointed out that in 
1942, Jones,” a man of experience 
in the advertising business, “‘or- 
ganized the plaintiff corporation; 

(Continued on page 74) 


Yanks Will Participate, 
But Dubious About 
Latin Film Festivals 


Motion Picture Export Assn. 
board in N. Y. last week formally 
| decided in favor of participating in 
, the Argentine international film 
| fete during the second week of 
| March. Companies will also enter 


| the Brazilian Sao Paolo pix fest 














} 








' ston, attending. 


| Argentine participation was a 


The actress actually retired in| foregone conclusion in the light of) 
the $500,000 remittance from Ar-| 


| gentina and the granting of more 


| exhibition permits to U. S. imports | 


| there. 


| gentine Communications chief, 


| was in the U. S. last October, he | 


broached the film festival idea to 
(Continued on page @5) 





Cohn Fancies ‘Can Can’ 





Harry Cohn, president of Colum- 
| bia, returned to the Coast Monday 
| (11) after a week in N. Y. conduct- 


ing homeoffice business and eyeing | 


| the Broadway legit. 

| Cohn still is showing interest in 
| picking up the screen rights to 
| ‘Can Can,” Cole 


; been nothing approaching an ac- 
tual deal. 
, on the show’s score and title but 


, feels a major rewrite would be re- | 


quired in adapting the book. 


When Raul Apold, the Ar-! 


But With a New Script 


Porter-Abe Bur- | 
| rows musical, but so far there has | 


Film company is high | 


By STUART 


Wiesbaden, Germany. 

Read the tourist statistics, check 
the airlines, ask the shipping peo- 
ple—they’ll all tell you the same 
story: every year more and more 
Americans journey across the At- 
lantic and into Europe. Do they 
come seeking adventure, romance, 
culture, culinary thriils? No. In- 
vestigation now proves that 83° 
of these annual travelers aren't 


YANK TUNES ON 
COMMIE RADIO 


Berlin, Jan. 5. 

Apparently as part of their so- 
called “Neue Kurs” (“New 
Course”), the Reds in East Ger- 
many are now showing a tolerant 
attitude toward western dance mu- 
sic, hitherto boycotted and classi- 
fied as “inferior stuff.” ‘Moulin 
Rouge,” for instance, is constantly 
making its rounds via Communist 
radio stations, and has_ probably 
become the current favorite tune 
with East German listeners. Radio 
| Berlin, a Soviet-controlled station, 
| has even started broadcasting orig- 
| inal American jazz records during 
| night hours. This programming, 
however, still consists mostly of 
sentimental ditties. 

For the first time in many years, 
East Berlin authorities allowed a 
West Berlin dance orchestra (Kurt 
Vidman, who is also a regular per- 
former at local GI clubs) to come 
over and play at their 3,000-seat 
Friedrichstadt Palast. Widman 
and his 17-piece ensemble brought 
American jazz and ballads and 
scored a tremendous success. The 
juvenile audience wouldn’t stop 
clapping, forcing the bandleader to 
give one encore after another. 

‘Smuggling’ Tunes 

Widman, incidentally, was one of 








the few German _bandleaders 
okayed by Goebbels during the late 
war years. Hitler’s propaganda 


chief considered him as a ‘‘morale 
| raiser for the home front.” Wid- 
| man then kept daring to “smuggle” 
forbidden Anglo-American songs 
(Continued on page 20) 


DANNY KAYE AS KNIGHT 
IN MEDIEVAL COMEDY 


Danny Kaye will make like Sir 
Lancelot in his next picture. This 
will be via Dena Productions, in 
which he is partnered with Syl- 
via Fine ‘Mrs. Kaye) and -the 
writer-producer-director team of 
Norman Panama and Melvin 
‘Frank. Outfit has just completed 
i “Knock on Wood,” with Kaye 
| starred, for Paramount release. 

Panama revealed in N. Y. this 
week that hé and Frank are now 
| scripting a film for Kaye “with a 
|}medieval England background, 
| which will be of the ‘Ivanhoe’ and 
‘Knights of the Round Table’ 
'school.” But it will be a comedy. 

Panama said he figures on pro- 
‘duction shooting, including some 
| location work abroad, next June. 
| Dena outfit has a deal with Par 








i | only for “Wood” but the pact may | 
man / next month with a sizeable group,| be extended. 


| headed by MPEA prexy Eric John- | 


In lensing this pic, 
| incidentally, said Panama, a new 


| switch in promotion was tried. As | 


th. production was rolling, the di- 
rector, cameraman and stars took 


| ries of special clips to be used for 
television commercials. Company 
also shot some teaser trailers for 
theatres. 

Panama and Frank arrived 


weekend to confer with Par home- 
office execs. They intend to tour 
key cities for exploitation purposes 
| and chances are Kaye will join 
'them in this work. 


Cantor ‘Resigns’ WM 


Eddie Cantor has again “re- 
signed” from the William Morris 
| Agency. Comic has left that office 
several times since he’s been rep- 
| resented by the firm, but each time 
kissed and made up when the 
agency came up with a substantial 
job for him. 

Cantor is on his last season on 
the Colgate “Comedy Hour” sched- 
ule and a vidfilm series for him 





t 


i hasn't jelled as yet. 


time out on occasion to make a se-! 


in | 
N. Y. from the Coast over the past ! 


‘Der Gimmick’ and ‘Un Film Pilote’ 
Keynote Europe's Show Biz Today 


SCHULBERG 


{tourists at all; they’re promoters 
trying to put together a tv deal. 

Take that nice young couple 
coming. down the gangplank at 
Cherbourg. They couldn't care 
less about the Louvre or Holland 
in tulip time. He’s headed fép 
Rome to negotiate a blocked live 
co-production deal with an Italian 
syndicate, and she’s off to Paris to 
peddle two synopses, three trez- 
reents and a shooting script for 
“Foreign Intrigue.” And that 
heavy-set man boarding the plane 
at Orly—he’s not flying to Munich 
for the opera season. He just 
heard about the King Bros.’ Ger- 
man setup, and he knows a Swiss 
distributor who... 

Gone is Gershwin’s wide-eyed 
American in Paris. In his place 
stands a heavy-lidded guy with a 
draft contract from the William 
Morris Agency. Movie producers, 
TV agents, Beverly Hills barn- 
stormers—they. come .in -drovcs 
hoping to turn an honest france, 
pound, lira, mark, kroner, some- 
where between Oslo and Ankara, 
Actually they are a cheerful breed, 
these refugees from Broadway and 
The Strip. Each is pretty sure 
that he’s getting into European 
production on the “rez de chaus- 
see,” or ground floor. And even 
|though the ground floor is pretty 
crowded now, the food and service 
are still excellent, 

Most Americans find the 
chopped liver™ tastes as good at 
Chez Louis as at Lindy’s, and 
French coffee at least makes a 
good antidote for matjes herring. 
All waiters, bellboys, European co- 
producers and pretty girls speek 
English more or less, “What do 
you want—an egg in your Byrrh?” 

Art Buchwald, the Paris Trib- 
une’s expatriate expert, has been 
so busy lately interviewing the 

(Continued on page 67) 


‘Actress Says Reds Took 
Over H’wood Actors Lab 


Los Angeles, Jan. 12. 

Possibility of a new California 
probe of Communist infiltration 
into various phases of showbiz 
emerged here over the weekend 
following the surprise testimony of 
Mrs. Irene Kent, radio-television 
actress who works under the pro- 
fessional name of Irene Tedrow, 
concerning Red infiltration of the 
old Actors’ Lab school in Ho!ly- 
wood. Mrs. Kent appeared™ as a 
voluntary witness before a State 
Senate Committee on Un-American 
Activities which had been probing 
Communism in Los Angeles educa- 
tional units. 

Mrs. Kent said the Lab was in- 
filtrated shortly after the war and 
soon reached the point where she 
left the organization. She had been 
;4 member of the board of direc- 
; tors. Lab subsequently was listed 
| as a left wing outfit. 


| 
‘Metro Preps 30th Anni 


Telecast for Sullivan 
| Dan Terrell, eastern publiciiy 
manager, left for the studio over 
| the weekend to aid in setting up 
| the telecast on the Metro. story 
| Which will be on Ed _ Sullivan's 
|“Toast of the Town” tv show. 
| Event, scheduled for mid-February, 
,is tied in with M-G’s 30th anni 
| jubilee and will present clips from 
| Metro’s top pictures. Studio’s stars 











| as well as production chief Dore 
Schary will take part. Sullivan 
}and/or “Toast” producer. Marlo 

Lewis will participate in the Coast 
| confabs. 

On the Coast, Terrell will also 
set up an hour radio network slow 
| for the Heart Fund in which Metro 
| personalities will participate. 


} 


You Tank We Use Home? 


! 

| Hollywood, Jan. 12. 

| Ida Lupino and Collier Young 
are Manning “House of Seven Ga’: 
'bos” for their Filmakers indie ‘! 
|they can get Greta Garbo to aur 
| thorize use of name. There 1s a 
‘tually a house of that name !" 
| Hollywood, inhabited by show)! 
personnel. 

| Filmakers has 
asking for okay. Have completed 
screenplay from Frank Cavett. But 
so far no answer from always-¢}\" 
‘sive Garbo. 





written Garbo 
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Distribs Clock C’Scope's Foreign 
Pace as Cue to Their Problems 





Distribs : 
watch on the rate of speed at which 
the foreign market is equipping it- 
self for CinemaScope. Extent to 
which exhibs abroad are willing to 
embrace the widescreen process 18 
going to make considerable differ- 
ence to the companies which fre- 
quently split playing time on the 
more important foreign circuits. 

Problem becomes more acute 
since it’s realized that, even if 
theatre ops are willing and eager 
to go CinemaScope, unavailability 
of equipment and currency restric- 
tions may cause delays. 

An exec this week cited one sit- 
uation that is almost certain to 
arise. His company splits the play- 
ing time of a certain foreign 
house 50-50 with 20th-Fox. The 
theatre. isn’t going CinemaScope, 
at least not in the immediate fu- 
ture. Pretty soon, it is going to be 
confronted by 20th top pix which 
the company will release in Cine- 
maScope only. For 20th that 
means a loss of revenue. For the 
overseas exhib it means he must 
look eisewhere for product. This, 
in turn, is apt to cause unhappiness 
with the company that shared the 
theatre’s playing time with 20th 
since it’s apt to be affected. 

Then there is the house that has 
a contract with 20th or one of the 
other companies with CinemaScop- 
ers. It isn’t equipped to handle 
CinemaScope. Theoretically, the 
exhibitor has the pick of that 
company’s top films. He can’t 
play the CinemaScope _produc- 
tions. Will he permit that dis- 
trib to take his CinemzaScope pix to 

(Continued on page 18) 


V. P. Spingold Stays; 
Up Lazarus, Jaffe 


Top echelon personnel setup at 
Columbia was clarified via board 
action in N. Y. last week; v.p. epau- 
lets were handed to Paul N. Laza- 
rus Jr. and Leo Jaffe. Further, 
Nate Spingold will continue as a 
V.p. 

Lazarus, who is 40, was named 
ad-pub veep. He had been second 
in command to Spingold. Latter 
goes on a semiactive basis shortly 
but the fact that he is continuing 
as an officer of Col previously 
hadn't been made clear. 

Lazarus joined the company in 
1950 as studio rep at the home- 
office after switching from United 
Artists, where he had been assist- 
ant to the president. 

Jaffe, who is 44, joined Col in 
1930 upon graduation from N.Y.U. 





Concerned with the financial end | 


of the company, he was made as- 
sistant treasurer in 1945. He is also 


are keeping a close 


30 Year Trio 


Hollywood, Jan. 12. 

Two producers and one di- 
rector will join heartily in the 
celebration. of Metro’s 30th 
Anniversary Jubilee because 
they have been with the com- 
pany ever since its was organ- 
ized. 

Jack Cummings joined as an 
office boy, Sam Zimbalist as 
an editomand Robert Z. Leon- 
ard as a director. 











JOE BERNHARD 
LOOMS BIG IN 
CINERAMA 





the Stanley Warner Corp. manage- 
ment team as a “consultant” is 


appointment of overall topper of 
the comvany’s Cinerama_ opera- 
tions. Bernhard, a veteran show- 
man, has had top leyel experience 
in exhibition, production, distribu- 
tion and color. As former héad of 
Warner Bros. theatres, predecessor 
to Stanley Warner, he has intimate 
knowledge of the company’s far- 
flung theatre empire. 

With SW embarking on the pro- 
duction of Cinmerama pictures, 
Bernhard is in a position to offer 
advice on_ film-making, having 
been president and _ co-founder 


color Corp. 

Company’s intention of expand- 
ing into fields other than show biz 
may also involve Bernhard. Stock- 

(Continued on page 20) 





Spectacularity Values 
Not Dominating Buys, 
Say N.Y. Story Execs 


Eastern story editors discount 
the view that studios are on the 
prowl only for spectacle yarns 
adaptable for the current wide- 
screen era. They admit that story 
bu 
production curtailment, but de- 
clare studios purchase any yarn 





listed as a v.p. of Col Pictures In- | 


ternational. 

Board also reelected the balance 
of the slate of officers, including: 
Harry Cohn, president: Jack Cohn, 
exec v.p.; Abe Schneider, v,p.- 
treasurer; Abe Montague, B. B. 
Kahane, Joseph A. McConville and 
Louis Barbano, all v.p.’s; Charles 
Schwartz, secretary; Mortimer 
Wormser, assistant treasurer-secre- 
tary; Duncan Cassell, assistar.t sec- 


retary, and Arthur Levy, control- | 


ler, 





Economy Wavelet Hits 
RKO Theatres Via List 


RKO Theatres, although operat- 
Ing comfortably in the black, is on 
an economy kick, reportedly being 
Supervised by Albert A. List, board 
chairman, This is the first instance 
where List is known to be taking a 
Cefinite role in Mmanagement’s 
affairs, that is, other than with top 
Policy matters, 

As part of the 
total of 
minor 


A expense lopping, 
21 employees in relatively 
Or spots have been released 

There's @lso some 
that the 
lags N. Y.’s Avenue of Americas 


indication 


Will be 


( 


ol vacated with the theatre 
‘ain to move to the office build- 


In§ which houses j ir 
Theatre, oo oe eee 


present homeoffice quar- | 


‘formerly the RKO Bldg.) | 


they believe can be turned into a 
sock picture. Spectacle stuff, suit- 
|able for CinemaScope and wide- 
| sereen, is, of course, being eyed 
| carefully, but the story diggers 
| aver that intimate subjects are not 
| being neglected. 

Cited as an example of the 
| search for good material without 
| spectacular sequences is the recent 
activity in Broadway play buys. 
The past year saw a resurgence in 
this activity with the major studios 
in spirited bidding for properties. 

Play purchases included ‘Sa- 
brina Fair’ by Paramount in a 
preproductien deal, “Teahouse of 
the August Moon” by Metro, also 
a pre-production arrangement, 
| “Picnic,” by Columbia, and ‘‘Seven 
| Year Itch” by agent-indie produ- 
| cer Charles K. Feldman. Previous- 
(Continued on page 20) 





U’s Bergman Assuming 
Talent & Literary Chores 


Maurice Bergman, Universal's 
public relations topper in N. Y., 
is taking on additional duties as 
the studio’s home office rep. His 
| office will absorb the functions of 
the present studio contact depart- 
ment formerly headed by Jessica 
Landau, who has resigned. 

In his new capacity Bergman 
will act as the studio’s eastern rep 
for both talent and literary prop- 
erties. He reports to Edward Muhl, 
'U v.p. in charge of production. 





Addition of Joseph Bernhard to | 


seen a forerunner to Bernhard’s | 


with Milton Sperling of U. S. Pic- | 
tures as well as an indie producer | 
on his own. In addition, he served | 
as prexy of Film Classics and held | 
the same position with the Cine- | 


are on the decline due to! 


NEWSMAN URGES 
1S, EXPORT PIX 


By FRED HIFT 


While American film companies 
are following the U. S. State 
Dept.’s dictum that this isn’t the 
time to do any trading with the 
Russians, the industry is hardly of 
one mind with the official govern- 
ment line. It is also being ad- 
vised that it’s political folly to de- 
ny pix to the Soviets if they ask 
for them, provided films to be made 
available are carefully screened. 

The State Dept. is primarily mo- 
tivated by a fear that any film im- 
ports to Russia might be twisted 


USSIA A P 


OSER 








Heller’s Pix Stake 


As of the year end, Walter 
E. Heller & Co., Chicago fac- 
toring outfit, financed a total 
of 17 independent productions, 
all released through United 
Artists. 

Heller company has a $2.- 
500,000 revolving credit fund 
available for indie filmmakers 





by Moscow to fit its propaganda 
line. The Soviets are known to 
have done this with some of the 
American pix they’re circulating. 
Following the death last spring 
of Dictator Stalin, the new regime 
at the Kremlin began shelving a 
great number of Russian-made fea- 
ture films because they were lib- 
erally sprinkled with Stalin’s like- 
néss in the form of posters, paint- 
ings and live impersonations. 
Withdrawal of so many releases 


from the market has created a se- | 
rious shortage of new film product | 


available for exhibition in Russian 
theatres and, resultantlhy, Soviet 
authorities are now eager to make 


| deals for foreign product to fill in. 


This situation poses a problem. 
Both the American film industry 


and the American State Depart- | 


| ment are divided on the question 
of “trying again” to do business 
, with the USSR. There remains the 
; strong fear that the Moscow mas- 
_terminds might “edit” our features 
to twist them round for Commu- 
nistic Party propaganda aims. 
But the pronounced change in 
Soviet attitude since the death of 
(Continued on page 20) 





Metro Execs Hit Coast 


Quartet of Metro's top-echelon 
homeoffice executives leave for the 
Coast Friday (15) to confer with 
studio officials on future product 
plans. 
| Westbound are prexy Nicholas 
i M. Schenck, veepee and treasurer 
Charles Moskowitz, sales. chief 


| 


Charles Reagan, and pub-ad topper | 


Howard Dietz. 


who release through UA. 


LIKELY WHO’S 
WHO IN LOEW 











The who’s-on-first? aspect of the 
personnel setup at Loew’s-Metro 
appears taking shape as the corpo- 


ration moves inio the homestretch | 
separation of production- | 


CASTLE ASKS DE MILLE 


speculation over past months; in-'} 


toward 
distribution from 
atres. 


It's been a subject of much trade 


domestic the- 


siders now say the lineup figures 
this way: Nicholas M. Schenck, 
president of the parent outfit, will 
head the picture company on a 
fulltime, active basis; all board 
members of the parent, with the 


exception of Joseph R. Vogel, shift : 


to the pic outfit; Vogel will be 
nominee for president of the ex- 
| hibition company upon its forma- 
' tion. 
president of RKO Theatres and 
now associated with M-G-M Rec- 
ords, is slated to become treasurer 
of the theatre outfit. Key execs at 
the studio, and those at the home- 
office not directly linked with the- 
‘atre operation, will hold their 
same titles with the pic company. 
Charles C. Moskowitz, v.p.-treas- 


(Continued on page 20) 





_ National Boxoffice Survey 
Trade Slumps Post-Holidays; ‘Knights’ New Champ, | 


| ‘Cinerama’ 2d, ‘Hondo’ 3d, ‘Reef’ 4th 


USual post-holiday week slump 
is being accentuated this session by 
stormy weather over most of na- 
tion. Dip in grosses seems all the 
more severe because of terrific 
business done during the Xmas- 
New Year's stanza. However, some 
newcomers are still making great 
showings, with the general biz tone 
reported strong. 

New champion is “Knights of 
Round Table” (M-G), this first 
C’Scoper for Metro, which is soar- 
ing to $338,000 although playing 
in just 11 spdts. ‘‘Cinerama” (In- 
die), with launchings in two addi- 
tional cities, is taking second 
money. 

“Hondo” (WB) is pushing up to 
third position although playdates 
in only nine key cities covered by 


VARIETY. Fourth money is going 
to “12-Mile Reef” (20th), making 


the third successive week that this 
C’Scope pic has been high on the 
list. 

‘Sadie Thompson” (Col) is wind- 
ing up fifth while ‘“Millionaire’”’ 
(20in) is managing to hold up at 
sixth. “Khyber Rifles” (20th), just 
in eight keys currently, is seventh. 
This means the top seven grossers 
are either 3-D’er, CinemaScope pix 
or Cinerama. 

“Easy To Love” (M-G) is captur- 
ing eighth spot, with “Here Come 
Girls” ‘Par) in ninth. “Julius Cae- 
(M-G) rounds out the Big 10 


sar” 


“Capiain’s Paradise’ (UA). and 
“Kiss Me Kate” (M-G) are the 
runner-up films. 

‘His Majestv O'Keefe” (WB) 


shapes as one of the more prom’s- 
newcomers, being smash in 


‘ ing 


Washington and Boston as well as 
okay in Balto after big opening 
round. ‘Eddie Cantor Story,” also 
from Warners, is okay in N. Y. af- 
ter two smash weeks, nice in L.A, 
and good in Philly after a terrific 
opened. Besides “Hondo,” this 
gives WB two additional potential- 
ly sock grossers. 

“Forever Female” (Par) looms 
good in Detroit and Omaha, strong 
in Philly and trim in Buffalo. 
“Paratrooper” (Col), fine in To- 
ronto and _ Boston, is okay in 
N. Y. and sluggish in Providence. 
“French Line’ (RKO), also new, is 
fancy on first week of St. Louis 
| moveover after big opening stanza 
in another house. Oldie combo, 
“Public Enemy’’-‘‘Little 
also from WB, is picking up where 
it left off at the N. Y. Holiday by 
getting terrific total in Philly. 

“Walking Baby Home” (U), 
paratively new, is solid in St. 
Louis, big in Frisco and good in 
Philly. “Escape Ft. Bravo’ (M-G) 
fairish in Denver. “Robe” 
(20th), now playing mostly in key 
nabes and top subsequent-runs, is 
strong in Chi and hefty in L.A. 

“Little Fugitive” (Indie) is doing 


is 


nicely in Chi, Boston and Pitt. 
‘War Arrow” (U) looms big in Chi. 
“Botany Bay” (Par) is fast in 
Omaha. 

“Man jn Attic’ (20th) shapes 
okay in L.A. “Forbidden” (U) is 
oke in K.C. “Little Boy Lost” 
(Par) looks big in Toronto and 


Montreal 


(Complete Boxoffice Reports on 
\ Pages 8-9) 


urer and director of the parent, ' 
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Caesar,” | 


com- | || 


FCC May Hear Oral Arguments 
On Tollvision By March; Exhib 
Sees Par Offside in Palm Springs 


¢ Possibility looms of an oral Fed- 


eral Communications Commission 
hearing on the question of sub- 
scription-tv in March. FCC has al- 
ready indicated its interest in the 
subject and has stressed the need 
to define the toll-tv status. 

As a preliminary, FCC attorney 
Arthur Scheiner has been asked to 
submit a report covering the entire 


| subscription-video field. He's ex- 
| pected to complete it within an- 


other 30 days. It was Scheiner who 
also surveyed the color tv question 
for the Commission. Adding im- 
petus to the FCC action is the ex- 
pectation that Zenith Radio of Chi- 
cago, which already has an appli- 
cation for its Phonevision system 
pending with the FCC, will peti- 
tion the Commission for hearings 
later this month or in early Feb- 


| ruary. 


DIVORCE 


Proponents of subscription tv 
now feel that the FCC will be in 
a position to rule on the ligibility 
of toll-tv as a broadcast service 
without having to refer the matter 
to the Congress. Nevertheless, the 
Senate Interstate Commerce Com- 


(Continued on page 18) 





TO QUIT CONSULTANCY 


Eugene W. Castle, founder and 
former president of Castle Films, 
last week renewed his public at- 
tack upon Cecil B. DeMille be- 
cause of the latter’s support of, 
and role as “honorary consultant” 
to the United States Information 
Agency in Washington. Castle said 


Malcolm Kingsberg, former | that DeMille was a hig! y success- 


‘ful and talented producer of film 
| spectacles 


but was “unfamiliar 
with the techniques of producing 
and exhibiting propaganda films”. 

Castle called upon DeMille to 
resign his consultancy on the 


(Continued on page 24) 
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IF EXHIBS REALLY WANT PRODUCTION, 
PLAYDATES ALONE WILL WOO BANKERS 


Responding to an earlier state-¢ 
ment made by Theatre Owners of 
America prexy Walter Reade, Jr., 
that “production is highly special- 
ized fulltime work and unless a 
man is making a career of it he 
should not undertake it,” Holly- 
wood producer David Hempstead 
(‘Kitty Foyle,” “Mr. Lucky” ) has 
written to Reade offering ‘to join 
with you in implementing a pro- 
duction organization.+.. .” 

Reade’s. statement, originally 
made in VARIETY, was in answer 
to a query relating to exhibs em- 
barking on a produciion program | 
to alleviate the product shortage. 
TOA chief stressed that exhibs 
should stick to their own biz but 
should encourage additional pro- 
duction via financial assistance. 

Hempstead, outlining his views 
to Reade, said the coin problem 
could be solved “if your organiza- | 
tion would guarantee play’ dates | 
for as yet unmade films... .”’ Pro- | 
ducer noted that banks, armed with | 
playdate guarantees, would pro- 
vide the necessary funds for the 
making of such films. “‘Naturally 
I qualify this,” said Hempstead, 
“to exclude all but established, 
capable, and thoroughly proven 
production talent. There has never 
been a plethora of it here in Holly- | 
wood, but there is more today than 
ever before. And it is more tracta- 
ble, more open to reasonable nego- 
tiation than ever.” 

The organizaiion he has in mind, 
Hempstead continued, “would have 
to operate only a very few weeks 
before being inundated with so- 
called production packages whose 
boxoffice names and records would 
probably astound you.” Producer 
stated that the important thing | 
would be to set up an organization 
on a sound basis “before attempt- 
ing to negotiate the production 
deals.” 

In closing Hempstead said he 
“would undertake to head, or to 
be part of, such a production or- 
ganization, if your announced in- 
tention of seeking new sources of 
product is serious, and if you in-'| 
tend to pursue it in a _ practical 
and courageous fashion.” 


NAT HOLT EXITS PAR 
AFTER 9 INDIE TINTERS 


Hollywood, Jan. 12. 

After producing nine color fea- | 
tures in three years at Paramount, 
Nat Holt obtained an amicable re- 
lease from his contract, cancelling 
two pictures on his program. 

Paramount reported that it was | 
reluctant to let him go, as all his! 
films had made money. Holt said: | 
“I feel that I would like to develop 
my production plans along other 
lines. It will give me a greater op- 
portunity to study more carefully 
the present trends in our busi- 
ness.” 











PREJUDICE DIES HARD 


Nabes Prefer Flat Prints of ‘Kiss 
Me Kate’ Release 








Minneapouis, Jan. 12. 

Although in its 3-D form *Kiss 
Me Kate” had a successful loop 
first-run here, neighborhood and 
suburban houses, including those 
equipped for the new dimension, 
are now showing it as a 2-D pic- 
ture, with the single exception of 
Paramount's Uptown. 

And the Uptown in its newspa- 
per ads is making no mention of | 


the 3-D. 


Metro branch here asserts one 
other nabe house wished the 3-D, 
but prints are unavailable. 

Industry leaders, however, be- 
lieve that despite the improved 3-D 
sentiment created by “Kiss Me” 
and the current “Hondo” downtown 
there's still so much local prejudice 
in the outlying sections against 3-D 
to make it a liability instead of an 
asset, 





V.1.P.’s Preview ‘Cease Fire’ 
Chicago, Jan. 12. 


Biggest turnout in recent vears | 


for an afternoon preview of a pic 


was registered last Wednesday (7) | 


at the Century Theatre for Hal 


Wallis’ “Cease Fire.” Over 1,000 
civic leaders, military officials, 
veteran organization toppers, ex- 


hibs, press reps, and radio-tv per- 
sonages were cuffed for the spccial 
showing in 3-D. Pic as yet has no 
booking locally. 





Twin Shears 
Hollywood, Jan. 12. 
Nowadays it takes two film 
editors to cut a picture—one 
in CinemaScope and one in the 
standard version. Universal- 
International has assigned Ed- 
ward Curtiss to the C’Scoped 
“Black Shield of Falworth” 
and Ted Kent to the flatty. 
Milton Carruth and Al Clark 
are similarly dividing chores 
on “Sign of the Pagan.” 








' cuting 


| French Line,’ 
'by the Production Code Adminis- | 


| from attending any 


|}ues to advise delay 


St. Louis Police Chief 


Withholds Action, But 


Archbishop Raps ‘Line’ 


St. Louis, Jan. 12. 

With the police dept. and prose- 
attorney’s office playing 
shuttlecock over the question of 
whether to officially ban “The! 
French Line” at the Fox theatre. | 
The Most Rev. 
E. Ritter forbid Catholics “under | 
penalty of morial sin” to attend | 
any showing of the pix whether at 
the Fox or any other house. 

In a New Year’s Day letter read 
in all Catholic churches the Arch- | 


| bishop said “Dearly Beloved: The! 
| current 


RKO production, being} 
shown at the Fox theatre, ‘The 
was denied approval | 


tration. The attention of our! 
Catholic people has been called to 
this. Those responsible for the op- 


' eration of the Fox Theatre were ad- 


vised of the feelings of citizens) 


about the very suggestive adver- | 


tisement and the lurid nature - 
the presentation. 

“Notwithstanding the fact that 
several Catholic and non-Catholic 
groups have made vehement pro- 
test, the management of the Fox 
Theatre, has defiantly persisted in 
presenting this disgusting picture. 

“Since no Catholic can with a 
clear conscience attend such an) 


'immoral movie, we feel it is our | 
/solemn duty to forbid our Catho- | 
| lic people under penalty of mortal | 
| sin to attend this presentation. At 


the same time we now urge upon 
you the grave obligation to refrain 
presentation 
; whatsoever at the Fox Theatre in 
(Continued on page 22) 





Small Town Closings 
Multiply in Midwest 


Minneapolis, Jan. 12. 
Evidence still crops out of dis- 
tress among small town and larger 
city subsequent run exhibitors. For 
example, in LeRoy and Lake City, 
Minn., the theatres have gone to a 
single show nightly policy and the 


| LeRoy exhibitor and the Monte- 


zuma, Ia., theatres are shuttering 
Wednesdays, Pabst Blue Ribbon 
tv fight nights. As “an economy 
measure,” the Elsworth, Wis., thea- 
tre also has gone to a single show 


i nightly. 


Instead of seven nights a week, 
the Columbus, Jct., Ia., theatre is 
open now only on week-ends. In 
Mankato, Minn., the Paramount 


, circuit has switched the policy of 
one of its two houses, the Grand, | 


from first to second runs and re- 
duced adult prices from 50c to 40c 
and children and teen-agers’ scales 
similarly. 

Start of 1954 finds 29.of this 
territory’s theatres with Cinema- 
Scope equipment or new all-pur- 
pose wide screen already installed 
or on order, but the vast bulk of 
the independent exhibitors _ still 
holding off. 

A large number of holdouts are 
believed ready to go to wide screen 
if Fox will eliminate its demand 
for stereo sound. This despite the 


fact that North Central Allted, in- | 


dependent exhibitors’ body, contin- 
until prices 
drop or there is further standard- 


| ization. 





Crandall Brown to N. Y 

Crandall Brown, veteran mem- 
ber of Metro’s siudio scenario de- 
partment, is shifting to the home- 
office story department as execu- 
tive assistant to Olin H. Clark, 
eastern slory editor. 

Brown succeeds Stanley Cham- 
bers, who has been in the post for 
the past three years, 


Archbishop Joseph 


Bookers Blame 
Print Shortage 
On Exhib Tie-Up 


Minneapolis, Jan. 12. 

Trouble that many of territory's 
exhibitors experience in obtaining 
prints for desired dates is largely 
due to the fact that so many of 
| them are remiss in returning them 
‘promptly to the film exchanges, 
according to Fred Finnegan, RKO 
exchange head booker here. 
| Taking the careless theatreown- 
ers to task, Finnegan’ :points out 
they are making it tough for them- 
selves. Those complaining the 
most about the print situation, he 
claims, include many who are the 





| to the exchanges. 


Finnegan’s careful analysis of 
| print return figures reveals that it 
| frequently takes from five to 10 
;days to get a print back from 
| North and South Dakota exhibitors 
i:and from five to six days from 
| those in Minnesota. 


| Protecting playdates, RKO usual- 
ly has a print in exhibitor’s hands 
{two days in advance of the pic- 
| ture’ S opening, according to Finne- 
| gan who asserts that the return 
' should be made in one day or, from 
ithe most distant point, in three 
days at the outside after the pic- 
ture’s run is concluded. 


LA FIRST-RUN B.0. 


| 
i 





UP 227, OVER 1952 


Los Angeles, Jan. 12. 


First-run theatres in Los Angeles | 


registered a 1953 gross of $11.117,- 
100, almost 22° greater than the 
$8.675.100 in 1952. It was the most 
prosperous year since 1949 when 
| $13,596.400 went through the box 
| office. Increase was due largely to 
the drawing power of high budget 
pictures. 

Following are the comparable 








quarterly grosses for 1953 and 
1952: 
1953 1952 

$2,350.100 $2,298,500 
2.709.400 1,891,800 
2.897.100 2.262.800 
3,160,500 2,221,900 
$11,117,100 $8,675,000 





CENSOR UNRILED 


Binf.rd Shrugs Off Video Use of 
‘Sadie Thompson’ Excerpt « 











Memphis, Jan. 12. 

| Memphis censor Lloyd T. Bin- 
ford expressed himself as being 
indifferent to a tv showing here 
of a clip from Columbia’s ‘Miss 
Sadie Thompson,” which Binford 
has banned from theatres. Dance 
scene with Rita Hayworth was 
shown on NBC’s “Today” show 
which is carried by WMTC here. 

“I’m not worried about the tele- 
vision showing of this filthy pic- 
ture,” said Binford. He added that 
local citizens can and should be 
their own tv censors, and claimed 
he knew of one man who _ ban- 
ished his tv set to his attic be- 
‘cause of the “Sadie” incident. 

Meantime: Columbia’s “Sadie 
Thompson” is being exhibited 
,across the Mississippi River from 
here at, West Memphis. On this 
point Binford says: “This lewd film 
i<n’t fit to play anywhere, but that’s 
West Memphis’ business.” 

Says the mayor of the other 
town, H. B. Price: “We want a lot 
of people from Memphis to ferry 
over and see what a fine progres- 
Sive city we have.” 


Academy Field: 425 


Hollywood, Jan. 12. 

Total of 425 films are currently 
eligible for Academy Awards, it’s 
revealed by Charles Brackett, acad- 
emy president. List includes fea- 
tures shown commercially in Los 
Angeles during year for a period 
'ot seven consecutive days. 





slowest in getting the prints back | 


LADY EXHIB SETTLES 


Betty Freeman Gets $5,000 On 
Antitrust Action. 








An exhibitor who ran her house 
ifor only three months before she 
| was forced to close it because of 
alleged discriminatory tactics on 
the part of five major distributors 
last week settled her year-old 
antitrust suit against them for 
slightly over $5,000. 

Action, which originally sought 
$450,000, was brought by Betty 
Freeman as owner of the Parkway 
Theatre Co., operator of the Park- 
way Theatre, Spring Valley, N.Y. 
Defendants were Universal, War- 
ners, Paramount, 20th-Fox, RKO 
and the Spring Valley Theaire 
Corp., operator of the Valley The- 
atre. 

Settlement of the suit came in 
the course of a pre-trial hearing 
in N.Y, Federak Court before 
Judge Irving R. Kaufman. Plaintiff, 
who claimed the Parkway was 
opened in June, 1946, but was 
forced to shutter in August of the 


defendants with discriminating in 
favor of SVTC’s Valley Theatre by 
refusing product to the Parkway 
until 30 to 90 days after it was 
screened at the Valley. 





Disney as Is on Video; 
$510,426 Profit for 53; 
Dividend 10c Higher 


Walt Disney Productions will 
continue its policy against sale of 
any of its films to television, ac- 
cording to Roy Disney, president. 
There will be some tv activity, 
however. 

Chief exec stated that the com- 
pany is readying a special video 
program. This will be designed 
as a revenue producer and as a 
means of plugging Disney pix in 
theatrical release and other Disney 
products. 

Meanwhile, the Disney operation 
is showing steady gains on the 
fiscal front, the prez told stock- 
holders in an annual report. For 
the vear ended last Sept. 30, the 
company had a net profit of $510,- 
426, equal to 79c per common 
share. The 1952 fiscal year brought 
earnings of $451,809, or 69c per 
common share. 

Disney’s profit in 1951 was $429,- 
840, or 65c per share. The net in 
1950 soared to $717,542 after a 
loss of $93,899 in 1949. 

As of the end of 1953, Disney 
had total current and working as- 
sets of $11,180,534, against total 
current liabilities of $6,387,795. In- 
ventories included $3,537,305 in 
pictures in process, at cost, and $5.- 
906,284 in completed films at cost 
less amortization, 


PUBLICISTS GUILD IN 
PACT WITH MAJORS 


Hollywood, Jan. 12. 

Publicists Guild and the majors 
have agreed upon new contract, 
subject to ratification by members 
of Guild, calling for 5% Mlfke, 
which gives senior publicists flat 
$210 per week. Four-year deal is 
retroactive to Oct. 26, but can be 
reopened for wage talks in Octo- 
ber, 1955, or whenever living cost 
locally goes more than 5% above 
index of last October. 

Deal also provides that flacks 
come under an industry pension 
/ plan to be set up. 








Taylor’s Swordplay in Italy 
Hollywood, Jan. 12. 
Robert Taylor is up to play lead 
‘in Metro’s “Swordsmen of Sien- 
na,”’ which will be filmed in Italy. 
Nicholas Nayfack is producer. 


N. Y. to L. A. 


Mimi Benzell 
Jeanne Cagney 
Howard Dietz 
Lester Gottlieb 
Leslie Harris 
Shirley Herz 
Fay Kanin 
Michael Kanin 
Arthur M. Loew 
Jay Lurve 
Gordon MacRae 
Jack Morrison 
Charles Moskowitz 
Adrian Murphy 
Charles Reagan 
Nicholas M. Schenck 
Anna Sosenko 
Dan Terrell 
Ivan. Toro 

John Wildberg 
Jane Wyatt 








same year, charged the distributor | 


OPERATES IN 
FRANCE 


Just-negotiated Franco-American 


film agreement provides for a 


dozen specific uses of blocked U. s. 
company earnings, according to 
Griffith Johnson, Motion Picture 
Export Assn. v.p. who helped nego- 
tiate the deal. 


Two-year pact differs from its 


| predecessor in that the film dis- 


tribs will not be allowed to make 
capital account deals on coin ac- 
cumulating over and above the 
regular $200,000 monthly remit- 
tance. 


French will issue extra permits 


| lo individual companies in return 


for their taking French pix for 
handling in the American market. 
However, this will not be accom- 
plished via the MPEA. 


The distribs have a similar ar- 
rangement for the disposal of their 
frozen funds in Britain where 
there are 29 permitted uses. With 
pounds being channeled into pro- 
duction, laboratories and other in- 
vestments, the companies are ac- 
tually short of pounds. 


Johnson confirmed that the 
$400,000 subsidy for the French 
would come out of the 300,000,000 
francs ($800,000) aid fund estab- 
lished under the last agreement 
but barely utilized. He said the 
French deal would include a clause 
specifying that the $400,000 are to 
be used solely for the promotion 
—and not for the distribution—of 
French pix in the U. S. In return 
for this money, the French are 
making available 110 permits an- 
nually to MPEA members. 


STATE DEPT. HANDLES 
SCOUT DOCUMENTARY 


Hollywood, Jan. 12. 


Boy Scouts of America will dis- 
tribute “Boy Scout Jamboree of 
1953” in this country while the 
State Department’s Overseas Infor- 
mation Service will handle its dis- 
tribution in foreign lands. Docu- 
mentary, built around the gather- 
ing of 55,000 Scouts in Orange Coun- 
ty, was produced by Geosge Mur- 
phy and financed by the Firestone 
and Goodyear tire companies and 
the Department of State. 

Directors were Paul Burnford, 
Willis Goldbeck and D. Ross Led- 
erman. Del Sharbutt narrated the 
script, written by Martin Berke- 
ley, Jack Moffit, Lou Ostrow and 
Basil Wrangell. William Lava-.and 
Charles Rosoff composed the score 
and John Boyle, Hal Mohr and 
Guy Rose handled the cameras. 








s A. to N. 7. 
Herb Aller 
Madeleine Carroll 
Harry Cohn 
Arlene Dahl 
Yvonne De Carlo 
John Dennis 
Ed Dukoff 
Sylvia Fine 
John C. Flinn, Jr. 
Melvin Frank 
Zsa Zsa Gabor 
Cary,Grant 
George Greif 
Oscar Homolka 
Kathleen Hughes 
Jose Iturbi 
Eric Jonhston 
Sam Katzman 
J. D. Levy 
Al Lichtman 
Robert McElwaine ~ 
Tom McKnight 
George Montgomery 
Patricia Morison 
Norman Panama 
Ingo Preminger 
Albert W. Schwalberg 
Walter Wanger 
Paul Weston 


Europe to N. Y. 
Leslie Caron 
Sarah Churchill 
Bernie Delfont 
Wilbur Evans 
Peggy Ann Garner 
Leland Hayward 
Patricia Medina 
Maureen O’Hara 
Brian Roxbury 


N. Y. to Europe 


Kermit Bloomgarden 





George 


Margolin 


HOW FILM DEAL 
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Rear Screen Tests by Kodak 


Rearview theatre projection, attempted in the past without 
notable success, is again the subject of exnerimentation. The East- 
man-Kodak Co. reportedly is working on an improved rearscreen 


projection system. 


A rearscreen system might aid in solving many of the problems 
faced by theatres due to insuff:cient light sources. Curren: tech- 
niques in widescreen and 3-D require a tremendous amount of 


light, and by placing the projectoy closer to the screen, it’s figured 


the pcoblem can be solved. 








If Freed of Censorship, Tread Easy 


Warn Ohio Exhibitors State Must Not Be Flooded 
By Razzle-Dazzle Exploitation 
ae 





Columbus, Jan. 12. 

Just in case the U. S. Supreme 
Court does kill censorship, Robert 
Wile, executive secretary of the 
Independent Theatre Owners of 
Ohio, issued some rules of conduct 
for theatre owners to prevent its 
return in another guise. 

“It is possible,” wrote Wile in 
the weekly ITOO Bulletin, “that 
censorship will be killed forever 
in Ohio, or at least until a positive 
law is passed by the Legislature. 
That latter event could not take 
place before 1955. In the interim, 
exhibitors . . . could do much to 
avert such a law. If censorship 
should be abolished and the way 
opened for pictures to be released 
without it, care should be taken 
lest unscrupulous distributors of 
burlesque pictures, so-called ex- 
ploitation pictures, etc., flood the 
state. If this takes place, there will 
be a hue and cry for a censorship 
law which would stand up. Sucha 
bill could be drawn. To avoid this 
and leave us free to run our busi- 
nesses ourselves without bureau- 
cratic permission, we urge every 
exhibitor to use discretion and good 
taste. 

“Remember, the police will still 
have the power to enforce unused 
sections of the General Code pro- 
hibiting the showing of immoral, 
indecent, lewd and salacious pic- 
tures. But you will be able to show 
“The Outlaw,” “The Moon Is 
Blue,” “Kiss Tomorrow Goodbye” 
and, of course, “M,” if the law is 
declared unconstitutional .. .” 


Exhibs Still 
Sounding Off 


Versus Stereo 


Some exhibitors are readying a 
fullscale assault on 20th-Fox to get 
the company to drop its insistence 
of stereophonic sound as a “must” 
for the showings of CinemaScope 
pictures. Assault will apparently 
consist of general harrassment. In- 
dividual exhibs, weighing this ac- 
tion, will not state so publicly, 
for fear of legal kickbacks, but it 
has been the subject of private 
conversations. 

Here’s the gripe: If the four cur- 
rent 20th CinemaScope pictures 
were generally available, an exhib 
leader stated, it would do a great 
deal to ease current product short- 

‘Continued on page 24) 








Irving Maas to Far East 


_Irving§ Maas, Motion Picture 
Export Assn. exec in charge of the 
Far East area, left N. Y. last week 
‘9) for Tokyo on the first leg of a 
two to three months’ trip that will 
take him to 10 countries. 
e eas expects to spend consider- 
_ time in Tokyo in preliminary 
‘scussions of the American posi- 
tion re the allocation of Japanese 
import permits and exchange in 
ad hew year, starting in April. 
Maas said it was true that the Jap- 
~etrg dollar deficit was higher than 
lad been expected, but expressed 








Teach ’Em a Lesson | 
Albany, Jan. 12. 

The Evangelist, official week- 
ly publications of the Albany 
Catholic Diocese, in an edi- 
torial titled “Revolt Against 
Decency,” urged Americars 
“regardless of religious affilia- 
tions’ to stand firm by the 
pledge of the Legion of De- | 
cency and the tenets of the | 
Motion Picture Code and de- | 
clared: “If showhouses where 
offensive motion pictures are 
displayed are boycotted, pro- 
ducers will be forced back in | 
line and worthwhile movies 
will be offered.” 


HUGHES SHRUGS 








OWN STAFF 


Hollywood, Jan. 12. 

After “riling the animiles” 
by pushing “The French Line” 
without a code seal, Howard 
Hughes is now ready to back- 
track and re-submit the film to 
the Breen office with the ob- 
jectionable single dance scene 
by Jane Russell eliminated. 
RKO has informed Legion of 
Decency that the cut will be 
made. 


Question now: will all be 
forgiven? 
Howard Hughes’ blatant disre- 


gard for Hollywood's Production 
Code, via the release of “French 
Line” in St. Louis, has resulted in 
a new low for the RKO chief 
stockholder in terms of industry 
relations. Trade execs in N. Y. 
and on the Coast, including 
“sereen freedom liberals,” with 
rare exception are privately ex- 
pressing resentment toward the 
airman. 

Hughes has been the subject of 
critical barbs before, stemming 
from his handling of RKO’s busi- 
ness affairs. His alleged misman- 
agement is the basis of stockholder 


(Continued on page 18) 


New York Office Lacks 


Information on Next Move 
Affecting ‘French Line’ 


“French Line” is being held at 
anchor by the RKO homeoffice de- 
spite the fact that the Jane Rus- 
sell starrer is riding the crest of 
an unusual spate of publicity. 
Mindful of the b.o. value of a cen- 
sorship row, some exhibs have put 
in bids for the pic but these are 
being nixed by the film company’s 
sales department. 

RKO’s N. Y. execs are in a 
unique position anent the pic. 
They had no knowledge of the cir- 
cumstances under which the St. 
Louis opening was negotiated and 
similarly are in the dark re any 
new stratagem for the film which 
Howard Hughes might have 
hatched. They don’t know, for ex- 








Optimism on the Japanese govern- 
ment’s eventual stand. Among the 
countries he will visit are Indo- 
nonin, India, Pakistan, Burma and 
i@ Philippines, 


ample, if any eutting is planned. 
| Thus, rather than do a blindfold 
| act, the boys on the selling end of 
‘RKO are not talking “French” 
| deals with theatremen. 


INDUSTRY AND 





‘AGT OF LOVE" I 





CHEST ON INDIES 


‘Walsh Optimistic on Films; 


D-COPY FIGHT ‘Only Industry Feeling Depression 


| 


| 


While the furore still rages over 
Howard Hughes kicking over the 


traces on “The French Line,” (see | 
other stories) the censorship ma- | 


chinery of the American film in- | 
dustry is grinding its gears un- 
pleasantly in connection with an- 





other release, ‘Act of Love,” up- 
coming at United Artists. In this 


instance the dispute centres on ad- | 


vertising copy. No objection has 
been raised to the centent of the | 
film itself. 


What marks the dispute shee) 
“Act of Love” is the raising of a 


pointed question whether the Mo- 
tion Picture Assn. of America is 


“easier” on its member companies | 


than on non-member 
who come along seeking its okay. 


companies | 


If the present in-industry quar- | 


rel is not adjusted it may lead to 
United Artists releasing “Act of 
Love” without the MPAA seal of 
approval. Film was made in Eu- 
rope by Anatole Litvak and stars 


Kirk Douglas. 


JURY DIVIDES 


“Act” already has been approved | 
by the Production Code but Adver- | 


| root of the row. Significant point is 
'that MPAA is empowered to re-. 
| voke a Production Code license in 


the event that its correlated ad- 
vertising standards are not met. 

In the case of “‘Act,”’ the rejected 
ad copy will be used in defiance of 
ithe Ad Code, according to Myer 
P. Beck, general representative .or 
the film. Although it may mean 
loss of the Production Code okay, 
the Litvak entry will go into dis- 
| tribution next month, he stated. 
| N. Y. opening is set for the Astor, 
| Broadway showcase, on Feb. 11. 
| Ad Code reps turred down the 
| promotion copy because it con- 
|tained the _ catch statement, 


| (Continued on page 22) 
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Kramer Due East With 
‘Caine Mutiny’ Print 

Indie filmmaker Stanley Kramer 
is due in N. Y. from the Coast over 
/the upcoming weekend with a 
| print of his newest pic. “The Caine 
| Mutiny.”” He'll show it for Colum- 
| bia homeoffice execs and the Navy 
Department (which cooperated in 
‘the production’ in Washington. 

This is Kramer's swansong re- 
lease for Col; he’s now switching 
'to United Artists. ° 





| tising Code authorities have reject- | 
| ed proposed ad copy, which is the 


Since War Is 





Smog Ruins Shooting: 
Hollywood, Jan. 12. 
For the first time smog blew 
into a studio sound stage and 
snafued a shooting schedule. 
The invasion was aided and 
abetted by huge blowers whose 
normal function is to pump 
fresh air from the outside. 
‘The smog was so thick that 
director Alfred Hitchock had 
to cancel a whole day's shoot- 
ing of long shots of “Read 
Window,” showing James 
Stewart and Grace Kelly, who 
got an unexpected day off. 








ON REVAMP 
OF CODE 


It's open season o@ the Produc- | 


tion Code. so far as a substantial 
segment of the press is concerned. 
On the basis of press clippings sent 
into some N. Y. homeoffices. daily 
papers in virtually every key city 
have had articles over the past two 
weeks anent Hollywood's self-im- 
posed set of pic morality stand- 
ards. Criticisms range from com- 
ments that the Code is simp!y “be- 
hand the times” to strong sugges- 
tions that many producers have 
been guilty of violations but 
they've never been punished. 
Syndicated piece by Meyer Levin 
is an example. 
“A glance at current films such as 
‘From Here to Eternity.” ‘Miss 


Sadie Thompson’ and ‘The Biga-} 


Columnist stated: ; 


Snapping Back 


By HY HOLLINGER 


| Richard F. Walsh, president of 
jethe International Alliance of The- 
|} atrical Stage Employees, envisions 
{a generally “good” year for the 
| film industry during 1954 from the 
standpoint of production activity 
and employment. “The industry,” 
he told Variety, “has reached the 
bottom of its slump and there has 
been a slight pickup.” He said he 
|expected this pickup to continue. 

“The IATSE,” he noted, “has no 
general complaint on the subject of 
unemployment. There's some un- 
employment, but it’s nothing to 
worry about. We've always had 
some people out of work. The new 
techniques are helping to improve 


what unemployment problem we 
have.” 
Only Postwar Depression 
Walsh admitted that the film 


companies and the theatre chains 
|“are getting tighter” in their nego- 
tiations for new contracts, but ex- 
pressed little concern regarding 
this tougher attitude. “It’s just a 
question of reaching an agree- 
ment.” he said. “You must re- 
member that this is the only in- 
dustry that has undergone a de- 
pression since the war. And it’s 
the only industry that hasn't been 
able to raise prices. Unlike steel, 
for example, the picture industry 
cannot pass on to the public the 
cost of wage increases. It's a dif- 
ferent problem. If you add five 
cents to the cost of a ticket, the 
public would not come in. The 
industry is tied to a fixed price by 
public opinion.” 

Despite these 


obstacles. Walsh 

said that his union “has done 

pretty good with wage negotia- 
(Continued on vage 22: 





Metro Ready 


mist’ should convince anyone that! 


the film doctors who signed this 
pledge were not taking the Hypo- 
cratic Oath but a Hypocritic Oath. 
Having adopted the Code, pro- 
ducers got high-priced writers and 
directors to try to get around it.” 

Code again was rapped by Bos- 
ley Crowther in his entire column 
on page one of the N. Y. Times’ 
amusement section on Sunday (10). 

(Continued on page 22) 


‘More Italian Dates For Italian Films 


‘New York Exporters Sniff Bargaining Maneuver 


Apparently impressed by the 


| growing popularity of Italo films, 


in Italy, Anica (National Assn. of 
the Motion Picture and Allied In- 
dustries of Italy) intends to ask 
for a 50° increase in the com- 
pulsory playing time allotted to 
native product by Italian theatres. 
If the government acts on the 
Anica proposal, it would boost the 
number of days Italian exhibs must 
allot to home films from 80 to 120 

As explained in Anica’s yearend 
report, the increase is necessary to 
permit a more complete distribu- 
tion of Italian films in Italy and to 
“remoye from the crowded market 
much of the poorer foreign prod- 
uct.” The country most immediate- 
ly affected by such a measure 
would be the U. S., which provides 


the bulk of the Italian theatres’ 
film fare. 

Company execs in N. Y. were 
quick to point out that this ap- 


peared to be another of the pre- 
liminary bargaining maneuvers ex- 
ecuted by the Italians during re- 
cent months. On prior occasions 
Italian government officials have 
let it be known that they are ex- 
ceedingly unhappy with the dis- 
proportionate dollar revenue of 
| Italian pix in-the U.S. compared 


Versus United States 


with the dollar withdrawals of Hol- 
lywood frem Italy, and there have 
been frequent hints that the next 
Italian film deal negotiations will 
hear a lot of “tough talk” from 
the Italians. The current Italo film 
pact runs out in June and renego- 


tiation of it should take place in. 


another couple of months. 

The Anica report, somewhat in 
contrast to its stated objective of 
widening the exhibition scope of 
Italian films, indicates vast prog- 
ress Within the native industry and 
in the acceptance of its pix at 
home. For instance, it says, Italo 
pix drew 250,000,000 spectators in 


‘93 compared with 70,000,000 in 
1948, an increase of more than 
300°%. 


Boxoffice admissions for Italian 
films rose from 7,000,000,000 lira 
($11,667,000) in 1948, to 30,000,000,- 
000 lira ($50,000,000), an increase 
of more than 400°7. Finally, the 
average Italian production in 1953 
grossed $90,000,000 lira ($150,000) 


compared to an average gross of 


51,000,000 lira ($85,000) for foreign 
imports which are shown in 


dubbed version. Export income of 
1953 


the Italian industry in 
amounted to 4,000,000,000 lira ($6,- 
667,000) of which, it’s claimed, only 


, $800,000 came from the U. S. 


With System 
Of Own Stereo 


The controversy relating to the 
use of a stereophonic sound system 
;entered a new phase last week as 
a result of an unpublicized demon- 
stration in N. Y¥Y. by Metro of new 
sound device. Known as Perspecta- 
Sound, the new gimmick permits 
theatres without stereophonic in- 
Stallations to reproduce all sound 
from one speaker via use of a spe- 
cial print. On the other hand, thea- 
tres with stereo equipment can ob- 
tain full directional sound with the 
same print by using Perspecta- 
Sounc's electronic unit. 

Highlight of the new device 
that full stereophonic sound can be 
obtained from a single optically 


is 








printed track, which can be also 
used for regular single-speaker 
(Continued on page 22) 
U’s Own 3-D Test 
In an effort to determine the 
public's present attitude towards 
3-D, Universal has decided on a 
test of “Taza, Son of Cochise” in 


five or six selected spots later this 
month. 

Outcome of these engagements 
is expected not only to help for- 
mulate U selling policy on the pic, 
but also will have a measure of 
influence on the company’s future 
production plans. After a period 


when 3-D seemed to be on the was 
out, along came Warner’ Bros 
“Hondo” and Columbia's “Miss 


Sadie Thompson” to upset earlier 
evaluations. 

Regardless of what the result 
of the tests may be U will continue 
to stick to its policy of providing 
exhibs with any version of the film 
they want. However, a favorable 
audience response is apt to shape 
U’s own thinking in advising eXx- 
i‘hibs what version to book. 
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She Couldn't Say No 


Amusing comedy on how a 
rich girl upsets a small Arkan- 
sas town with her generosity. 
Robert Mitchum, Jean Sim- 
mons; medium b.o. chances, 








Hollywood, Jan. 12. 

RKO release of Robert Sparks produc- 
tion. Stars Robert Mitchum, Jean_Sim- 
yons, Arthur Hunnicutt; features Edgar 
uchanan, Wallace Ford, Raymond al- 
burn. Jimmy Hunt, Ralph Dumke, Beye 
Landin, Gus Schilling, Eleanor Todd 
Pinky Tomlin. Directed by Lloyd Fricon 
Screenplay, D. D. Beauehamp, William 
Bowers. Richard Flournoy; based on a 
story by Beauchamp; camera, Harry J. 
Wild; editor, George Amy; music, Roy 
Webb; musical director, C. Bakaleinikoff. 
Previewed Jan. 6, ’54. Running time, 88 


, 


MINS. é 

BD oc kbc coeesnsessacs Robert Mitchum 
Camby .c.cccccccsccvess Jean Simmons 
WE. kas bwenedeseeceen Arthur Hunnicutt 
rrr Edgar Buchanan 
We nics 2aRes Cees een a Wallace Ford 
Judge Holbert ....... Raymond Walburn 
Digger reTtor ee Jimmy Hunt 
Sheriff Leer ere rent Ralph Dumke 
irs. McMurtry .....c.e0. - Hope_Landjn 
Bal Gruman ...cccccesrveccs Gus Schillifg 
Sea fee Eleanor Todd 


Elmer Wooley ............ Jinky Tomlin 

A pleasant round of folksy com- 
edy is unspooled in “She Couldn't 
Say No” and the general audiences 
in regular situations should find it 
amusing. Jean Simmons and Rob- 
ert Mitchum, two names not usu- 
ally associated with comedy, supply 
marquee draft for playdates, as 
well as being facile fofls for the 
chuckles. 


Story idea is concerned with an | 


oil heiress’ return to a small Ar- 
kansas town to repay the_ people 
who had chipped in to supply the 
medical aid that saved her life 
when she was a tiny girl. As she 


begins to bestow material rewards.) 


on the citizens reactions quite the 
reverse of what she expected takes 
place and it isn't long before the 
town of Progress has been swollen 
far beyond its capacity by milling 
mobs of strangers who have ar- 
rived to get in on the mysterious 
handouts. Alarmed at the situa- 
tion, the heiress reveals her iden- 


tity, calls off the largess and de- | 


cides to become a citizen of Prog- 
ress as the wife of the town doc- 
tor. 

As the doctor and heiress, re- 
spectively, Mitchum and Miss Sim- 
mons deliver likeably and with a 
good feel for comedy. Latter goes 
in more for titters and quiet 
chuckles than guffaws, although 
the footage contains some of that 
variety of mirth, too, under Lioyd 
Bacon's capable direction. He 
works up the best points of the 
script by D. D. Beauchamp, Wil- 
liam Bowers and Richard Flournoy 
and keeps the plot unfolding at a 
steady pace. 

Arthur Hunnicutt, as the third 
star of the Robert Sparks produe- 
tien, heads the list of town char- 
acters. He gets his laughs as the 
village drunk, a pleasant sort of 
tippler whom Progress understands 
and accepts. Edgar Buchanan, 
storekeeper; Wallace Ford, veter- 
inarian; Raymond Walburn, justice 
of peace; Ralph Dumke, sheriff; 
Hope Landin, boarding house op- 
erator; Pinky Tomlin, mailman: 
Gus Schilling, ailing farmer, and 
Eleanor Todd, village belle on the 
make for the bachelor doc, all get 
into the pleasantries that ensue 
and do their bits to make them 
amusing. Young Jimmy Hunt has 
his moments, too, as Mitchum’'s 
fishing chum and confidante. 

Harry J. Wild’s photography, the 
Roy Webb score, the editing and 
small town settings are among the 
technical assists capably backing 
the entertainment. Brog. 


The Million Pound Note 
(BRITISH-COLOR) 





Gregory Peck in Mark Twain 
story of Strange Wager: Peck 
name should give this satire a 
good chance in U. S. 





London, Jan. 4. 

General Film Distributors release of 
Group Films production. Stars Gregory 
Peck; features Ronald Squire, A. E. Mat- 
thews, Wilfrid Hyde White, Jane Grif- 
fiths. Directed by Ronald Neame. Screen- 
play. Jill Craigie; camera, Geoffrey Uns- 
worth editor, Clive Donner; music, Wil- 
liam Alwyn. At Gaumont Theatre, Lon- 
don, Dec. 29, ’53. Running time, 92 MINS. 
Henry Adams . Gregory Peck 
Portia Lansdowne . Jane Griffiths 
Oliver Montpelier .... Renald Squire 
Duchess of Cromarty Joyce Grenfell 
MME. cxdin bee ane Sins Reginald Beckwith 


ee are eee Hartley Power 
8s ne eae Ge Brian Oulton 
RIGMASGAROR  i6 ki vk 06 i's Wiibur Evans 
Ee Se eee Maurice Denham 
Parsons John Slater 


Roderick Montpelier Wilfred Hyde White 
Duke ef Cromarty . Hugh Wakefield 
Teink Director Ernest Thesiger 


Mark Twain's classic story of the 
penniless American who is given a 
million pound bank note in a wager 
and succeeds in keeping it intact 
for a month, makes gentle screen 
Satire which should rate as a mod- 
erate boxofice grosser in the 
British market where its quota tick- 
et will prove a valuable additional 
asset. For U. S. consumption, the 
Gregory Peck starring tag will be 
its principal exploitation feature, 
and should help in obtaining wide- 
spread exhibition. 

Lensed in Technicolor with Ed- 


Both Sides of the Law 

“Both Sides of the Law,” a 
British import which preemed 
Mon. (11) at the Embassy 
72d St. Theatre, N. Y., was re- 
viewed by Variety March 25, 
1953, under its original title 
of “Street Corner.” A melo- 
drama about London police- 
women, it stars Anne Craw- 
ford, Peggy Cummins, Rosa- 
mund John afid Terence Mor- 
gan. Murie!] Box directed from 
a script by herself and Sydney 
B 


ox. 

In appraising the London 
Independent Produce:s pro- 
duction, Myro opined that the 
film’s story “encompasses a 
wealth of human_ incident 
which makes absorbing enter- 
tainment.” Critic added that 
its “strong lineup of local tal- 
ent should be a stout factor in 
the domestic market “but lack 
of marquee names will be a 
handicap in the U. S.”_ Uni- 
versal-Intérnational is disirib- 





uting in the U. S. 


| so settings providing a fas- 
cinating background, the yarn suf- 
|fers from the protracted exploita- 
{tion of one basic joke. It is sus- 
'taining and amusing for a time, 
| but there are very few single gags 
ithat can successfully hold up for 
'92 minutes. “Note” is not an ex- 
ception. 

The plot is based on a bet be- 
| tween two brothers (Ronald Squire 
and Wilfred Hyde White) that a 
man with a million pound bank 
'note in his possession could live 
jon the fat of the land for a month 
| without having to break into it. 
The guinea pig for their wager is 
| Gregory Peck, a penniless Ameri- 
'can stranded in London. And, sure 
/enough, he finds this an open 
sesame to food, clothes, hotels and, 
naturally, society. Even when he 











| 


shares there is a stock exchange 
boom, but suddenly there is a sus- 
| picion of a hoax. The bank note 
cannot be produced to an inquisi- 
tive reporter, and there follows a 
wild scene of irate creditors and 
disillusioned investors. 
Throughout the narrative, there 
is a pleasant degree of humor and 
a simple romantic theme. The 
basic idea is good for a few 
chuckles and there are some nice 
laugh situations derived from the 
‘dumb performance of Reginald 
| Beckwith as a speechless, penniless 
| weightlifter who assists Peck. 
The acting attains an all-round 
‘level of competence and, apart 
,from a characteristic performance 
: by the male star, there is a highly 
| satisfactory portrayal by Jane 
| Griffiths in the romantic lead. A. E. 
| Matthews, vet of the British screen, 
gives a sterling study of an elder- 
'ly duke who is edged out of his 
|suite by the upstart millionaire. 


Hartley Power, as head of the gold 


;mine, and Wilbur Evans, as the 
| American Ambassador, top a reli- 
jable lineup of feature players. 
| Ronald Neame has directed the 
| piece smoothly. The technical 
| credits are standard. Myro. 

i 
| Three Young Texans 


(SONG—COLOR) 











, Formula outdoor feature in 
| color for programmer market, 
with youthful casting empha- 
sis in Mitzi Gaynor, Keefe 
| Brasselle, Jeffrey Hunter. 


| 


| 
} 





Hollywood, Jan. 11. 

20th-Fox release of Panoramic . Leon- 
ard Goldstein) production. Stars Mitzi 
Gaynor. Keefe Brasselle, Jeffrey Hunter; 
; features Harvey Stephens, Dan_ Riss, 
' Michael Ansara, Aaron Spelling, Morris 
Ankrum, Frank Wilcox. Directed by 
Henry Levin. Screenplay. Gerald Dray- 
son Adams; from a story by William 
i MacLeod Raine; camert (Technicolor), 
Harold Lipstein; editor, William Murphy; 
; musical direction, Lionel Newman: song, 


| Newman and Eliot Daniel. Previewed 
Jan. 8, ’54. Running time, 77 MINS. 
Me SMe (55 cn 6teuee<ss<s Mitzi Gaynor 
i FONy MOUOW ccscdcsccceo Keefe Brasselle 
SOMMOT ORS wc cise csanis Jeffrey Hunter 
! Jim Colt .....ccccscoce Harvey Stephens 
| nk ee eee -... Dan Riss 
| APOCHO JOG .occcccccvecs Michael Ansara 
bo SP eA Rare Aaron Spelling 
Ce TONE: 5 isu eh adie ec oa Morris Ankrum 
SEE ROO oi cec hace c’a.oi Frank Wilcox 
a <b crcagieducween Helen Wallace 
IMMUNE; So.a0csesccbaset eas John Harmon 
| Tomas 


Alex Montoya 





| Formula outdoor action in Tech- 
/nicolor is-offered for the program- 
|mer market in “Three Young Tex- 
|ans.” There’s a casting emphasis 
;on youth in the starring trio of 
| Mitzi Gaynor, Keefe Brasselle and 
| Jeffrey Hunter. 

| Film is Panoramic’s second for 
20th-Fox release and the outdoor 
accoutrements show up well in 
‘color to give the picture sight val- 
,;ues that are considerably better 
'than the story treatment, direction 
|and most of the trouping. Pict per 
| Se is okay but neither direction 
|nor writing make much of it. Dia- 
| log is very cliche. Of the starring 
| trio only Hunter turns in a worth- 
| while performance, and without 
/much help from either Henry Lev- 
|in’s direction or the screenplay by 
Gerald Drayson Adams. 


| Brasselle and Hunter are cow- | 


pokes on the ranch of Miss Gay- 


buys some comparatively worthless | Ellen 


j 
‘ 





nor’s dad, Mortis Ankrum, which 
lies on the Texas side of the Rio 
Grande. When Harvey oe ee 
railroad telegrapher and father of 
Hunter, gets involved with some 
Mexican crooks, Hunter robs the 
train of a $50,000 Army payroll to 
prevent his dad from doing the 
same thing with the bad boys. He 
intends to return the money but 
Brasselle finds and re-hides it and 
from then on things are concerned 
with Hunter’s trying to get it back 
and stay clear of the sheriff. Wind- 
up finds everyone forgiven, and 
Brasselle dead in the finale fight 
that wipes out the below-the-bor- 
der bad men. 

The baddies are portrayed by 
Michael Ansara, Aaron Spelling 
and Frank Wilcox in typical fash- 
ion. Dan Riss, as the sheriff, Ste- 
phens and Ankrum are among the 
character players who help the ac- 
tion when permitted. 

“Just Let Me Love You,” song 
by Lionel Newman, who did the 
musical direction, and Eliot Daniel 
is warbled by Vivian Marshall in 
a saloon sequence and there is a 
Latune spotted without credit in 
a Mexican cantino scene. Harold 
Lipstein gives the Leonard Gold- 
stein excellent color lensing and 
the other technical credits are 
okay. Brog. 





Crime Wave 





Cops-and-robbers melodrama 
for general program datings. 





Warner Bros. release of Bryan Foy pro- 
duction. Stars perme Hayden, Gene 
Nelson, Phyllis Kirk; features Ted de 
Corsia, Charles Buchinsky, Jay Novello, 
James Bell, Dubb Taylor, Gayle Kellogg, 
Mack Chandler. ; 
Toth. Screenplay, Crane Wilbur: adapted 
by Bernard Gordon and Richard Wormser 
from story by John and Ward Hawkins; 
camera, Bert Glennon; editor, Thomas 
Reilly; music, David Buttolph. Previewed 





June 30, 53. Running time, 73 MINS. 
Det. Liat. ae ening ae 
Ellen nee csesecccsese jg Ping tlis IER 
» ot ee e Corsia 
Hastings .. of nee ene Charles Buchinsky 
“Dr.” Otto Hessler.....-..- Jay Novello 
Nanie! O’Keefe.........ese0:- ames Bell 
Gus Snider ......+--e+- .....Dubb Taylor 
BE oaks cv ke cceed vanee'aneg Gayle Kellogg 
BE. cede ka eee gee asses Gy Mack Chandler 
FJOMBNY 2.0 ccccccnccccess> Timothy Carey 
BME Sucbccvssesiccvens Riehard Benjamin 
This cops-and-robbers melo- 


drama will fill the demand for 
general program bookings, being 
suitable for top or bottom of the 
bill according to the situation. It 
is actionful and properly paced 
for the subject matter, although 
implausibly characterized. 

Sterling Hayden, as a tough cop; 
Gene Nelson, a parolee trying to 
go straight, and Phyllis Kirk, his 
wife, topline in the Bryan Foy pro- 
duction and respond acceptably to 
the demands of Andre de Toth’'s 
direction. Hayden’s character, and 
one or two of the hoods spotted 
in the plot, are overdrawn, but so 
is the story presentation, so the 
flamboyance is not too much out 
of place. a 

Script by Crane Wilbur stirs up 
a stock brew of situations and dia- 
log. Nelson’s parole is placed in 
jeopardy when three crooks es- 
cape from San Quentin and move 


in on him in Los Angeles. Ted de | 


Corsia, trio leader, insists Nelson 
join in a bank heist and he appar- 
ently accepts to save his wife from 
the bad boys. When the job comes 
off, the police are on hand, the 
crooks are wiped out and Nelson 
gets a stern lecture from tooth- 
pick-chewing Hayden about call- 
ing in the law when things go 
wrong, rather than attempting to 
handle tough situations unaided. 
There’s nothing original about 
the mobster types created, nor 
much freshness in the directorial 
handling, but for the booking level 
at which the film is slanted the 
tough action is okay. Among the 
characters on the wrong side of 
the law giving Nelson trouble are 
de Corsia, Charles Buchinsky, Jay 
Novello and Timothy Carey, the 


Folly to Be Wise 

“Folly to Be Wise,” a 
Launder - Gilliat production 
which opened at the Beekman 
Theatre, N. Y., Dec. 26, 1953, 
was reviewed from London in 
VaRIETY of Dec. 10, 1952. The 
film stars Alistair Sim, with 
Roland Culver and Martita 
Hunt. Frank Launder directed, 
from a screenplay by himself 
and John Dighton, based on a 
play by James Bridie. 

According to Myro, “Laun- 
der and Gilliat have dissipated 
firstclass talent with a produc- 
tion that will make little im- 
pact at the boxoffice either ]Jo- 
cally in Britain or in the U. S. 
Sim is cast as an army padre 
who organizes a brain trust to 
improve army recreation. His 
venture is successful for a 
short time, but the brain trust 
breaks up over marital 
troubles.” 

The film is being released in 
_ U. S. by Fine Arts Films, 
ne. 








Directed by Andre de, 


The Greatest Leve 

“The Greatest Love,” an 
Italian-made Ingrid Bergman 
starrer which had a day-and- 
date 'U. S..preem Mon. (11) at 
some 81 theatres in the New 
York metropolitan area, was 
reviewed by Varrety Sept. 
24, 1952, under its original 
title of “Europe ‘51.” Hawk 
rated the Ponti-De Laurentiis 
production as an “overlong, 
frequently unclear, poorly dia- 
loged exposition of an interest- 
ing idea... it will take plenty 
of selling in its present form.” 

Critic, however, pointed out 
that the film has obvious mar- 
quee values in the names of 
Miss Bergman, Roberto Ros- 
sellini (who directed and co- 
scripted) and Alexander Knox 
who’s cast in a featured role. 
But, the reviewer added, the 
story of a society woman 
shaken by the suicide of her 
son is halting developed and 
“overreaches itself towards 
the end.” Miss Bergman’s 
performance was said to be a 
“major asset” in a film that’s 
burdened by an “almost con- 
stant downbeat treatment.” 
I.F.E. Releasing Corp, is dis- 
tributing the English-dubbed 
picture in the U. S. 

{As seen in N. Y. last week 
(7) with a newly added, dubbed 
soundtrack, “Greatest Love” 
was still a confused, uneven 
picture with questionable b.o. 
potential. Miss Bergman dis- 
appoints, but no more so than 
Rossellini who concocted the 
glum, cliche-ridden offering.] 








jlatter a ludicrously frightening 
psycho in whose custody Miss Kirk 
is placed during the bank holdup. 
James Bell is the most natural 
player as the parole officer. 
Picture was adapted by Bernard 
Gordon and Richard Wormser 
from a Satevepost story by John 
and Ward Hawkins. Bert Glen- 
non’s lensing is low-key and ex- 
pert and the editing by Thomas 
Reilly is a trim 73 minutes. « 
Brog. 


Drums of Tahiti 
(3-D—COLOR) 


Tiresome 3-D South Seas ad- 
venture tale, long on_ talk, 
short on action. 


Hollywood, Dec. 22. 

Columbia release of Sam Katzman pro- 
duction. Stars Dennis O’Keefe. Patricia 
Medina; features Francis L. Sullivan. Di- 
rected by William Castle. Screenplay, 
Douglas Heyes, Robert E. Kent: from a 
story by Kent: camera (Technicolor), Les- 
ter H. White; editor. Jerome Thoms. 
Previewed Dec. 18, ’53. Running time, 
73 MINS. 








ee ree Dennis O'Keefe 
Wanda Spence ....... . Patricia Medina 


Pierre WAVE ..ceces Francis L. Sullivan 
ES <n coon a aes George Keymas 

| Rae rere Sylvia Lewis 
Oe eer Cicely Browne 
SOCOM oesccccccs Raymond Lawrence 





Seventy minutes of banal talk 
and three minutes of action just 
about sums up “Drums of Tahiti,” 
a tiresome South Seas adventure 
feature in 3-D and color. The tints 
are good, the depth treatment 
okay, but any other possible plus 
factors are missing. It will just get 
by in programmer bookings. 

Dennis O’Keefe and Patricia 
Medina, both likeable performers, 
are wasted in the star spots, as is 
the Technicolor commitment. The 
plotting is very involved and com- 
pletely skips logic as it spins a 
hackneyed tale about an American 
who buys a bride in San Francisco 
to conceal the fact he is smuggling 
in a shipment of guns to be used to 
drive the French out of Tahiti. 
Period is 1877, although some of 
the props in the picture aren't. 

Francis L. Sullivan is the island’s 
prefect of police matching wits 
with O’Keefe. All he is required to 
do is to spot long passages of dia- 
| log while acting like a jovial, but 
juntort Frenchman. None of the 





unfortunate principals involved, 
however, is as smart as the weather 
and mother nature. A tropic hurri- 
cane and an erupting volcano take 
care of the guns, effectively smash- 
ing the proposed revolution so that 
O'Keefe, his purchased bride, Miss 
Medina, and Sullivan can continue 
their conversational relations on a 
friendly basis. 

George Keymas plays a hench- 
man on O’Keefe’s schooner. Sylvia 
Lewis is a shapely isiand dancer 
whose curves iook good in 3-D. 
Cicely Browne is a Barbary Coast 
friend who helps in the hero’s mar- 
riage to Miss Medina. Frances 
Brandt does the island queen’ and 
Raymond Lawrence is the isiand’s 
British representative. 

The volcano eruption and hurri- 
cane that occupy approximately 
three minutes of footage are okay 
technical effects in the Sam Katz- 
man production. William Castle’s 
direction faced the impossible task 
of making something out of the 
script by Douglas Heyes and Robert 
| E. Kent, based on a story by Kent. 
| Lester H. White’s photography and 





| Se other technical assists are okay. 


Brog. 


| 


——p 


L’Envers du Paradis 
(Other Side of Paradise) 
(FRENCH) 


Paris, Jan. 5, 
Columbia release of Pafico product; 
Stars Eric Von Stroheim; features Etchika 
Choureau. Written and directed 5 Ed. 
miter. Seen Qinebe pei Pu 
or, J. Feyte. mbra, Pari 
ning time, 100 MINS. x ela 


if. 3 Sree 60 60ens Eric Von Str j 

Violaine ..... Paes @racs Etchika Choure.2 
Blaise ...ccesesccoeeees Jacques Sernas 
BERORIONS 0c cc cccbdcsc¥hthud ss Dora Doll 
Inspector ......seceeeue Jacques Castelot 
Countess ...... 000 60d66d% Denice Vernae 





Film is an offbeat entry that 
exerts interest in its locale and 
strange assortment of characters 
in a little southern French town, 
Though motivations are intriguing, 
this falls into melodrama because 
of the narrative style of the pic. 
This has the name of Eric Von 
Stroheim for possible dualer or 
special slotting for the US, but 
lacks the force and cohesion for 
any heavier dates. 


This concerns a strangely as- 
sorted group of characters holed 
up in an isolated hilltop city in 
the Riviera district of France. 
There is an old sea captain, who 
has never been to sea and lives in 
an alcoholic reverie of an uncer- 
tain past; a countess who has 
nightly parties and shows porno 
pix at her villa; a young writer 
| and his alcoholic wife, and a young 
tubercular gir! who has a love in 
her life before dying. Production 
subordinates these colorful people 
to a whodunit style of unfoldment 
when the wife of the young writer 
is killed while the alcoholic cap- 
tain, the sick young girl and the 
writer confess the deed. 


Director-writer Edmond T. Gre- 
ville has not been consistent with 


dency to take short cuts and play 
off forced suspense to the detri- 
ment of the central theme. Loca- 
tion lensing benefits the produc- 
tion value. Von Stroheim brings a 
touch of poignance to his strange 
role of sea captain. Etchika Chou- 
veau emerges as the outstanding 
young find of the season in a be- 
guiling, innocent portrayal of a 
dreamy young adolescent at grips 
with love and death. Remainder 
of cast is adequate, with lensing 
good and editing helping to keep 
the involved proceedings ——. 
oss, 


Spiee of Life 
(French) 


Arthur Mayer Edward Kingsley re- 
lease of Gaumont Cinemaphonic produc- 
tion. Stars Noel-Noel; features Bernard 
Blier, Jean Tissier. Directed by Jean 
Dreville. Screenplay, Noel-Noel; camera, 
Louis Burel; editor, Jean Featy. At 55th 
Street Playhouse, N.Y., starting Dec. 28, 
53. Running time, 72 MINS. 


(In French; English Titles) 





_French comic Noel-Noel does 
virtually a one-man show in “Spice 
of Life” as he gives a lecture on 
variegated types of public and 
private bores. He is always the 
man encountering these bores or 
pests excepting in one instance. 
Many of the pestiferous charac- 
ters he points up are so exagger- 
ated they become caricatures. Pic- 
ture can cut no swath at the 
American boxoffice because this 
droll type of humor will mean lit- 
tle except at a few, smaller, arty 
theatres. 


With Moliere as his inspiration, 
Noel-Noel tries to bridge the gap 
between his gallery of pests with 
trick camera work, odd gadgets 
and a lecture podium which pro- 
vides the rack on which to air his 
pet peeves. There’s the practical 
joker, the femme who drives an 
auto badly, the friend who always 
phones at dinner-time, the hail- 
fellow-well-met greeter who is such 
a bore Noel-Noel tries to avoid him 
in the street, the stranger he meets 
in a barroom who acts like he 
knows him (but whom he can't 
place), the moisture-spluttering ac- 
quaintance he encounters in the 
subway and the gesturing talker 
who dramatizes his story while 
walking down the street. Bernard 
Blier is the only outside -charac- 
ter of consequence. He is the man 
who plans an elaborate tryst only 
to have it broken up by a plumber 
and a talky friend (Jean Tissier). 
A trick blackboard writes auto- 
matically as the lecturer (Noel- 
Noel) outlines a specific type of 
pest. It prankishly suggesis that 
the lecturer might be some sort of 
a bore. And that’s about the way 
it turns out after 40-minutes. More 
or less the same idea has been 
done several times previously in 
U. S. shorts, possibly with more 
adroitness, and in English. There 
are some puppet and cartoon pas- 
sages but they amount to little. 
Camera work of Louis Burel ig top- 
flight, but almost wasted on such a 
trivial subject. 

This feature film won a couple 
of French prizes, presumably sev- 
eral years back since this obvious- 
ly was produced two or three years 





ago. Wear. 


himself, and direction has a ten- ° 
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University Competi 


Go Down the Line for ‘Culture’ 


by LES REES- 


Minneapolis, Jan. 12. 

Given the cold shoulder by the 
U. of Minnesota regents board, Sol 
Fisher, owner of two local neigh- 
borhood theatres, one a fine arts 
house adjacent to the campus, says | 
he'll carry his fight to the state 
legislature to stop the university 
from exhibiting films, open to the 
general public and for which ad- 
mission is charged, in competition 
with his own and other show- 
houses. 

At a regents sub-committee hear- 
ing to consider his complaint, Fish- 
er testified, among other things, 
that the university is outbidding 
him on product. He also pointed 
out it’s showing such sex films as 
“La Ronde” on the “pretense” 
they're cultural. Also, that it’s now 
reviving three Marlene Dietrich 
oldies, “The Blue Angel,” “Seven 
Sinners” and “Destry Rides Again,” 
to capitalize on the publicity ac- 
cruing to the star from her Las 
Vegas night club appearance in a 
sexsational garb. 


Fisher’s fight is part of a battle 
now under way to compel the tax- 
supported university to cease com- 
peting not only with taxpayers’ 
theatres, but also with a number 
of other businesses. It’s claimed 
that the university sells typewrit- 
ers, clothes, desk lamps, office sup- 
plies, chinaware, greeting cards, 
magam#mes, gift items and novelties, 
and the legislature will be asked 
for a probe “to eliminate commer- 
cial competition” with businesses 
in the area. 


Fisher told the regents during 
the hearing that he tried to obtain 
“La Ronde” for the first showing 
in the university area, but the dis- 
tributor ignored his queries ‘“un- 
doubtedly because he knew I 

(Continued on page 16) 


15,00 DATES 
FOR RANK PIX 


J. Arthur Rank features handled 
in the U.S. by Universal got more 
than 15,000 bookings in 1953, the 
majority of them in the conven- 
tional or large houses, according 
to a yearend report by Harry Fel- 
lerman, exec sales head of U’s spe- 
cial films division. That’s a record 
high for U's British releases which 
it has handled since 1946. 


(John Davis, Rank’s top exec, re- 
cently expressed disappointment 
Over the b.o. performance of Rank 
pix in the U.S. Specifically, he 
blamed the exhibs.) 

Fellerman said that, during 1953, 
there were 145 extended first-run 
and 350 subsequents specializing in 
foreign imports, including the 
Rank films. However he empha- 
sized that great strides have been 
made in getting the regular houses 
to accept British pix. A number of 
the larger circuits instituted spe- 
Cial policies to accommodate the 
Rank product. 


With an eye to the product short- 
age, U plans to put on special reps 
{o augment the regular sales force 
in promoting its British lineup. 
They'll cover particularly those 
territories where exhibs have 
Shown an interest in British pix. 
Among the latter, and including 
those that got the widest circula- 
tion in '53, are “The Queen Is 
Crowned,” “Lavender Hill Mob,” 
Man in the White Suit,” “The 
I romoter,” “Ivory Hunter’ and 
The Cruel Sea” which is current- 
ly gin the keys, 








Ed Aaronoff’s Own Shop 
Ed Aaronoff, who ankled Univer- 
Sal's homeoffice publicity depart- 
ment on Jan. 1, has opened his 


own publicity- public relations 
office in New York, 





ion; Pedagogs 





Haiti’s Film First 


Hollywood, Jan. 12. 

First feature film ever shot in 
Haiti, “Treasure of the Untamed,” | 
has been completed by R-K Pro-| 
ductions, a rew indie company, | 
with John Agar and Rosemarie ! 
Bowe in top roles and Joel Judge | 
directing. 
Principals returned last week to 
Hollywood where the picture will | 
be edited before a release deal is | 
made. It was filmed in Pathecolor. | 


Polaroid Exec 
Sure 3-D Has 


Overcome Grief 


Although there have been nu-} 
merous instances of continued ob-, 
jection to 3-D, a Polaroid Corp. | 
executive flatly stated this week | 
that 3-D has been re-established in| 
the U. S. as a top boxoffice attrac- | 
tion. J. Harold Booth, exec veepee | 
of the specs manufacturing firm, | 
said the stereo pix have “found a: 
secure place as a medium to en- 
hance entertainment values.” 











;moment. The 


MANY SITUATIONS 
DROP FROM 1959 


Number of booking possibilities 
for individual features in the U. S. 
and Canada declined slightly in| 





1953 and at present stands at 17,- | + 





550 as against 17,662 at the end| , e939. 
of 1952, a 20th-Fox survey shows. | Sadie In The Flat Too 
Figure establishes a film’s potential | : ? r 
in a single run (once-around) but; Columbia, which has been re- 
doesn’t reflect the actual number of leasing “Miss Sadie Thompson, 
theatres in operation. Very few in- the Rita Hayworth starrer, only in 
dividual releases attain maximum 3-D. will make the picture avail- 
circulation. distributi policy goes into effect 
ae : istribution y goes , 
iat gen watt 2M ome seni os 
tors such as the closing of thea- | chief Abe eo? - : 
tres, the addition of several hun-| Montague sai ee ee 


| 


Fabian Urges One Big Exhib Org 
Whose Voice Studios Must Hear: 
Skouras Sees Public Taste Up 


Philadelphia, Jan. 12. 
Strongest pitch for a _ single, 
united national exhibitor organiza- 
tion in many a month was made 
here yesterday (‘Mon.) by S. H. 
Fabian, Stanley Warner prexy, ina 


;speech before the local Variety 


|able in flat versions also. New, 


‘Sie . f f exhibs sans. 
dred new driveins during the year Prompted by desire o 
and the limited number of houses | 2-D equipment to book the film | 


that have attained firstrun status 494 a test which showed ‘‘surpris- 
as a result of court action (anti- | ingly equal strength” in both forms. 


trust or otherwise). 





| branches. Only Memphis registered ' 


Ozoners materially affect the | 

market as is obvious from the fig- | 

ures supplied by the southern Who-Gets-What 
a drop of possibilities (12), Atlanta 

in '53 rose from 923 to 935; Char- } 

lotte from 742 to 752; Dallas from | po ig 
1,199 to 1,205; New Orleans from | 

611 to 613; Jacksonville from 397 ' 


to 410, and Oklahoma City from | On Permits 


429 to 435. | 

Total potential for the U. S.! 
peg igen ca Fina on peta a Need for an overail formula to 
Canadian figure rose from 1,235 ‘¢termine division of import per- 
at the end of ’52 to 1.262 at this mits among the various distribs 
potential, 
takes in most sub-runs, fails to re- 
flect all the houses operating since 


current hassle over who should get 
what under the new French film 


Booth attributes the recovery of| i¢ eliminates competing firstruns 
3-D to better pictures, better pro-| which couldn’t sree 7 film si-: 
jection and better viewers. € multaneously in most situations. 
stated that the release of such cur-| Thus, the Broadway area would 


rent films as “Kiss Me Kate” | account for only o : 
(M-G), “Hondo” (WB), and “Miss! hooking. a ee 


Sadie Thompson” (Col) marks the | Branch areas that have shown 
beginning of the third phase Of! the most significant drop in play- 
3-D entertainment, the two pre-| gate potential include Albany, 
vious phases being the early sock Conti d 65) . 
boxoffice reception (“Bwana Devil” (Continued on page 0v) 
and ‘‘House of Wax’’) and the sub- 





|made in N. Y. 


deal. 

Attempt to reach a solution was 
last week by the 
Motion Picture Export Assn. but 
got nowhere. 


‘ 
‘ 


j 


{ 
| 


Clut Tent. 

“Distributors,” he said, ‘must 
listen to the voice of the exhibi- 
tor—especially if it is one voice 
from all exhibitors—a lesson you 
can learn from the recent argu- 
ment about stereophonic sound in 
small theatres. I'm not suggest- 
ing that exhibitors regiment them- 
selves into one policy, one opinion. 
I’m asking for unity—not uniform- 
ity.” 

Fabian called for a single exhib 
organization, run on a policy ac- 
commodating itself to the needs of 
exhibitors. “If we don't want dis- 
tribution to run our business—as 


lit has been doing for these past 


few years—the remedy is in our 
own hands,” he declared. 

Another speaker at the dinner 
affair at the Bellevue-Stratford 
Hotel was 20th-Fox prexy Spyros 
P. Skouras who struck a topical 


‘mote by declaring that the indus- 


atedite | has been highlighted again by the’! 


Problem revolves | 


primarily around two “extra” per- | 


mits over and above the 108 basic 
licenses last vear and which are 
again included in the two-year deal 
now in force. Last year, after pro- 


‘longed debate. the companies 
;solved the dilemma by simply 
drawing lots out of a hat. Metro 


and Allied Artists were the win- | 


— 


try had to be alert to meeting the 
public’s constant rising standards 
of taste. “From day to day, we 
must appraise this public taste and 
often remodel our output in order 
to satisfy it,” he stated. “The 
public is entitled to change its 
mind overnight about what it 
wants on our screens, on our stages 
and on the air. And it does.” 

If Skouras was referring to the 
current agitation for an up-dating 
of the Production Code, he wasn't 
speciffe about it. 

Fabian outlined a six-point pol- 
icy for exhibition, to wit: 

(1) The admissions tax must be 
killed. 


While the Polaroid exec cites the 
current 3-D b.o. hits, there have 
been reports from various sectors 
that theatres reverted to standard 
projection after opening them in 
3-D. In many cases, the return to 

(Continued on page 24) 


Ford Sales Rally Into 





sequent downbeat attitude toward 
the medium brought about by poor 
pictures and faulty projection. S ay or 


Clerk's Error 


Columbus, Jan. 12. 
Rate increases of up to 200°% for 
film hauling are in effect in Ohio 


named clerk emptoyed by the Pub- 
lic Utilities Commission. PUC had 
ordered suspension of all truckers’ 








31 Cities; Bigest Deal 
For Closed-Circuit 


Biggest deal so far in the busi- 
ness use of closed-circuit theatre 
TV has been negotiated by Box 
Office Television, Inc., with the 


signing of a deal with the. J.) 


Walter Thompson agency to stage 
a closed-circuit sales meeting for 
the Ford Motor Co. Event will be 
piped to 31 cities on Jan. 28 and 


will consist of a two-hour session | 
| 


starting at 11 a.m. EST. 
BOTV will direct, produce ind 


present the confab which will be! 


witnessed by Ford dealers and 
sales personnel. The New York 
outlet. will be NBC's Center Thea- 
tre. Lined up for the attraction 
are 12 United Paramount theatres, 
two RKO, -two Stanley Warner, 
two Loew, with the remainder in- 
dependents. This is the second 
business show signed for January. 


Theatre Network Television will! 


stage a 16-city hookup for the Seal- 
test division of National Dairy 
Products on Jan. 22. 


Wanna Hot Parrot? 


Hollywood, Jan. 12. 





Metro’s wildlife department, is free 
on $2,500 bail on charge of con- 
spiring to conceal and facilitate 
transportation of 600 parrots and 
parakeets ‘knowing they had been 
imported” illegally, 

George R. Todd, arrested with 





A veteran, havin i 

A ; g been with 
Warner Bros. before joining U, 

aronoft Will handle commercial 
and show biz accounts, 


| him and awaiting appeal on sen- 
| tence for similar charge, bailed at 
' $10,000 before federal commis- 
sioner, 


George R. Emerson, manager of | 


|applications for the hike in prices 


‘but the clerk failed to place this | 
'on the record. Consequently, the | 


‘rates became official. 

| Theatremen now must show at a 
special hearing that the new costs 
are excessive or else they will con- 
tinue in effect. 





“EXCESSIVE” DAMAGES 
CONFIRMED IN DENVER 


Denver, Jan. 12. 

District Court jury verdict 
awarding the Cinema Amusement 
Co. damages of $300,000.in its anti- 
trust suit against three film com- 
|panies has been upheld by the 
10th U. S. Cireuit Court of Ap- 
'peals here. Jury’s award was de- 
cided early in 1952 for Cinema, 
which operates the Broadway The- 
atre. 
| In appealing this, defendants 
RKO, Loew's and 20th-Fox claimed 
‘the award was excessive and not 


| warranted by the evidence. Ap- | 


peals tribunal disagreed, noting 
that there was sufficient evidence 
establishing that the film compa- 
nies had maintained a discrimina- 
ltory distribution system. 

The court further commented: 
“While the verdict was large, 
viewing the record in its entirety, 
we are unable to say that it was 
grossly excessive, or that the trial 
court abused its discretion in re- 
‘fusing to set it aside on that 
ground.” 

Albert J. Gould, locai atterney 
for 20th, said that full study of the 


decision will determine whether | 


tanother appeal will be taken. 


due to an error made by an un- | 


(2) The near-successful defeat 


ners. (Continued on page 16) 


Now, with the French accord pro- 
viding MPEA members companies 


‘with a flat 110 permits for the 
year, the other distribs are ques- 
|tioning the permanency of last | 
; year’s allocation. Execs are agreed SF 


on only one thing—they don't want 
For the first time in its historv, 


the matter to be left up to the 
Universal has retired a block of 


(Continued on page 20) 
Charge of ‘Forcing’ | 
rge of rorcing is 
x its own common stock. Practice is 
Erased By Reassuring likely to continue from here on 
in whenever the need arises. 
i Gesture of Kalmenson Company reported to the Se- 
Warner Bros.. blasted for the curities & Exchange Commission 
alleged “forcing” of unwanted pic- in Washington this 
/tures on exhibs in,the Iowa- . 
| Nebraska territory. got off the 


| hook this week via assurance from 
WB sales chief Ben Kalmenson 











week an in- 
crease of 54.454 shares at $10 per 
share upon the exercise of war- 
rants for a like number of shares. 


that the practice “was unauthor- a neg betenced. Bowever, by 
. : oo ee ; Ss Open market purchase of 59.- 
ized and in violation of specific o99 chare Ba Ah - €) 039 
cf iiemiRhiinn eden dem 0 shares of common for $1,059,- 

: a : - | 095. 

Kalmenson’'s statement was in o 
answer to a letter from an exhib Two U execs have new con- 
in the area who claimed that cer- tracts, the SEC was told Charles 
tain pictures were “forced on me J. Feldman, v.p. and general sales 
on conditional sales” by the local) Manager, has a_ five-year deal 
WB representative. WB sales chief | Starting Jan. 1, 1954. Eugene F. 
emphasized that the exhib could, Walsh, v.p. and treasurer, was 
be “guided by what I say here in handed a three-year contract with 
your business relation with our the starting date Nov. 1, 1953 
company. Furthermore, if you are U noted that it had 1,006,260 of 
, this time interested in any specific common stock at $1 per share par 
| pictures, please advise me _  as_ value outstanding on Dec. 31, 1953, 
quickly as possible and I will make! as against 1,007,806 on Aug. 31, 
certain that prompt negotiations 1953. The Dec. figure doesn't take 
take place with you for them.” into account the 59,000 shares held 

Allied Caravan of Iowa, Ne- in the treasury. 
braska and Mid-Central hailed the 
Kaimenson letter as the concrete 
statement ‘“‘we've been needing... 
out in these parts for some time.” 
| However, exhibs were cautioned 
not to confuse an honest effort on 
' the salesman’'s part with “forcing.” 
“To be realistic about this thing,” 
the Allied bulletin says, “it is not me 
‘logical to expect a representative| , Universal board last week de- 
of a distributor not to make an clared_ a quarterly dividend of 
honest effort to sell all his product. | $1-0625 per share on the 4'4 cu- 
| He wouldn't work long nor feed|™ulative preferred stock of the 
his family if he didn’t sell most of ,CO™MPany. : 
his company’s film ... Don't be Divvy is payable March 1, 1954, 
out-bargained, but don’t let some-|to stockholders of record Feb. 
}one walk on you either.” 615, '54. 


Number of warrants for stock 
purposes at $10 per share was re- 
duced correspondingly during that 
period, from 171,501 on Aug. 31, 
53, to 114,047 on Dec. 31, 1953. 





U’s Quarterly Dividend 
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H.0.s Hobble L.A. Biz Post-Holiday: 
‘Love’ Lively $22,000, ‘Forbidden’ 
156, ‘Attic’ 126, ‘Hondo’ Big 246, 3d 


Los Angeles, Jan. 12. 4 


First-runs have settled down to 
post-holiday pace this frame, and, 
while some good spots still are 
doing handsomely, most situations 
are feeling the lag. Stoutest of 
newcomers is “Easy to Love,” with 
neat $22,000 in two theatres. 
Combo of “Forbidden” and “Bor- 
der River” looms modest $15,000 
or close in two houses. 

“Man in Attic’ and “Man 
Crazy” is rated an okay $12,000 in 
three small-seaters. Third frame 
of 3-D “Hondo” is heading for 
excellent $24,000 in two situations 
but “Sadie Thompson,” also 3-D 
in third, two houses, is off to just 
fair $17,500. 

“Knights of Round Table” shapes 
good $19,000 in third stanza in one 
house. “12-Mile Reef” is pleasing 
$22,000 in third, two sites. “Robe” 
is handsome $10,000 in third 
frame, one spot, while “Million- 
aire” looks for $14,000 in 10th 





Broadway Grosses 


This Week ..... . $501,600 
(Based on 25 theatres) 
Last Year ......... $473,000 


(Based on 23 theatres) 


Knights’ Great 











Cleveland, Jan. 12. 
“Knights of Round Table” is 





| grabbing the biggest money here 
this stanza with lively takings at 
the State in second week. Biz is 


week. two situations. Second round | being tempered by fact that there 


of “Cantor Story” is good $10,000 
while “Living Desert” is nifty 
$7,300 in fourth round. 

Estimates for This Week 

Globe, Iris, Uptown (FWC) (782; 
814; 1,715; 70-$1.10)—"“Man In 
Attic” (20th) and “Man Crazy” 
(20th). Okay $12,000. Last week, 
Iris, Uptown “Captain’s Paradise” 
(UA) and “Song of Land” (UA) 
(2d wk), $6,000. 

Fox Hollywood, United Artists, 
Wiltern (‘FWC-UATC-SW) (756; 
2.100; 2,344; 70-$1.10)—‘Forbid- 
den” (U) and “Border River’ (U). 
Modest $15,000 or close. Last week, 
Fox, Wiltern, Palace. ‘Walking 
Baby Home” (U) and “Glass Web” 
(U)}, $29,200: U.A. and Hawaii, 
“Here Come Girls” (Par) (2d wk), 
$7.500. 

Orpheum, Hawaii ‘Metropolitan- 
G&S) (2,213; 980; 70-$1.10\—“Easy 
to Love” (M-G) and “Great Dia- 
mond Robbery” (M-G). Neat $22.- 
000. Last week. Orpheum. “Wild 
One” (Col) and “Topeka” (AA) (2d 
wk), $10,500. 

Warner Beverly (SW) (1.352: 
$1.20-$1.50)—“Cantor Story” (WB) 
(2d wk). Good $10,000. Last week. 
$13,200. 

Fox Beverly (FWC) (1.352: $1.20- 


$1.50——“Man Between” (UA) (2d! 


wk). Mild $4.500. Last week. $7.000. 

Egyptian ‘(UATC) (1.538: $1- 
$1.80\—“Knights Round Table” 
(M-G) (3d wk). Fine $19.000. Last 
week, $34,300. 

Angeles, Chinese (FWC) 
(2,097; 1.905: $1-$1.80'\—“12-Mile 
Reef” (20th) (3d wk). Fast $22.000. 
Last week $30,000. 

Loyola (FWC) ‘1.248; $1.85-$1.50) 
—"“Robe” (20th) (3d wk). Hand- 
some $10.000. Last week. $13,700. 

Loew's State (UATC) (2.404: 
$1.20)—“Kiss Me Kate” (M-G) (2-D) 
‘3d wk). Modest $6,500. Last week. 
$9.600. 

Hillstreet, Pantages (RKO) 
(2,752; 2.812; 95-$1.50)—‘Sadie 
Thompson” (Col) (3-D) ‘(3d wk). 
—_ fair $17,500. Last week, $24- 

Los Angeles, Hollywood Para- 
mounts (ABPT-F&M) (3.300: 1.430: 
85-$1.25)——-“Hondo” ‘WB) (3-D) (3d 
pA Big $24,000. Last week, $31,- 


Ritz, Rialto (FWC-Metropolitan) 
(1,363; 839; 
Love” (UA) (3d wk). Fair $7,500. 
Last week, $8,600. 

Vegue ‘FWC) (885; 90-$1.20)— 
“Conquest Everest’ (UA) (3d wk). 
Dull $2,400. Last week, $3,100. 

Fine Arts (FWC) (631: 70-$1.50) 
—‘‘Living Degert’” (Disney) (4th 
wk). Nifty $7,300. Last week, $9,- 
500. 

El Rey (FWC) (861: 70-$1.10)— 
“Little Fugitive’ (Indie) (4th wk). 
Light $2,700. Last week, $2.800. 

Four Star (UATC) (900: $1.50- 
$2.40)—‘‘Julius Caesar” (M-G) (9th 
wk). Okay $4,500. Last week, $6,- 
800. 

Wilshire, Warner Downtown 
(FWC-SW) (2.296; 1.757; $1-$2.20) 
—'‘Millionaire”’ 
Wilshire-9th wk Downtown). Mild 
$14.000. Last week, $19.500. 

Warner Hollywood (SW) (1.364: 
$1.20-$2.80)—"Cinerama” 
(37th wk). Into 37th frame after 
robust $29,500 last week. 


Feature on St. Paul’s Life 

Producers Representatives. Inc., 
headed by Irving Lesser and Sey- 
mour Poe, has acquired distribu- 
tion rights to “The Magnificent Ad- 
venture,” feature based on the life 
of St. Paul. 





BD 
This is the first pic made for 


theatrical distribution by Cathedral 
Films, which has been turning out 


religioso product for churches for , 


the past 15 years. 


90-$1.50)\—“‘Act_ of | 


(20th) (10th wk! 


(Indie) ! 


, are so many holdovers playing cur- 
/ rently, many films being in third 
| sessions. Best showing of third- 


$20,000, Cleve. 





{ 
} 
} 


‘but the film will be withdrawn 


‘LINE’ LUSH $14,000, 
ST. LOO; BABY’ FAT 176 


St. Louis, Jan. 12. 


Fanchon & Marco relighted the 
Missouri for moveover, extended- 
run date of “The French Line, 


K.C. Of: Forbidden,’ $12,000, ‘Sailors’ 
Good 86, Knights’ Mighty 136, 3¢ 





Jan. 18. It rolled up a nice = 

total on first stand despite biasts Key City Grosses 

from clergy, and interest con- 

tinues. ‘Knights of Round Table Estimated Total Gross 

is a lusty draw in third week at This Week ...... $2,712,000 

Loew's. “Walking ~ Bay A Nevo (Based on 24 cities, and 229 
= e ‘ - . ‘ =e 

=. - aoe St. Louis. Much as ot first Tuns, tn 

colder weather over the weekend Total Fake Same Week 

boosted biz all around. Last Year .......$2,030,100 
age pe —— ee (Based on 22 cities and 208 

( UU; 7 theatres.) 
upighter Attack” (AA) and stage- sa! 
show. Opened today (Tues.). Last 


week, “Veils +" — (U) and | ¢ e939 
stageshow, fair $12,000. S { 
Loew’s (Loew’s) (3,172; 90-$1.24) a le 0 S ’ 











—“Knights of Round Table” (3d 
wk). Lusty $18,000. Last week, e ‘ 
ey >| Pitt; Ree 
Missouri (F&M) (3,500; 60-75)— + 
“French Line” (RKO). Fine $14,- 
000. Holds. Last week, house was Pittsburgh, Jan. 12. 
dark. Post-holiday biz continuing on 
Pageant (St. L. Amus.) “a upbeat. Holdovers are dominating 
90) — “Captain's Paradise” ( the setup, most of them doing okay. 
(3d wk). Fast $3,500. Last week, Only new entry is “Sadie Thomp- 
$4,000. _| son” solid at Stanley. Stays at least 
St. Louis (St. L. Amus.) (4,000; | another week. “Knights of Round 
60-75) — “Walking Baby Back | Table” at Penn is still going strong 
Home” (U) and “Tumbleweed” (U)| in third session. Both “12-Mile 


|weekers is being registered by | ‘(2d wk). Solid $17,000 after nice) Reef” at Harris .and “Khyber 


|“Khyber Rifles,” at Hipp. “Sadie 
| Thompson” is down sharply to okay 
_takings in second frame at the Al- 
jlen after great opener. 
Estimates for This Week 
Allen (S-W) (3,000; 50-$1.25)— 
| “Sadie Thompson” (Col) (2d wk). 
; OKe $15,000 following great $33,000 
| last week. 
| Hipp (Telemanagement) (3.700; 
| 50-$1.25)—“Khyber Rifles’ (20th) 
' (3d wk). Nice $14,000. Last week, 
, big $18,500. 
| Ohio (Loew's) (1.200; 90-$2.40)— 
| “Julius Caesar” (M-G) (3d wk). Un- 
' exciting $6,000. Last week. $8,000. 
| Palace (RKO) (3.300; 70-$1.25)— 


'“*12-Mile Reef” (20th) (3d wk).! 


| Fairly good $12,000. 


Last week, 
big $17,000. 


| 





| State (Loew's) (3,450: 90-$1.25)—_ 


i“Knights Round Table” (M-G) (2d 


> sate Tae week, | round at Liberty after smash | 
‘opener. “Knights of Round Table” | 


| Stillman ‘(Loew’s) (2.700; 55-85) 
+—“Here Come Girls” (Par) ‘2d wk). 
, Fair $7,000. Last week, dandy 
' $12,000. 





‘Hondo’ Hefty $34,000, 


| Frisco; ‘Cinerama’ 326, 


$23,000 initial frame. 

Shady Oak ‘St. L. Amus.) (800; 
90)—“Captain’s Paradise’ (UA) (3d 
wk). Big $3,000 after $3,500 last 


week. 
—12-Mile Reef” (20th) (3d wk). 


Knights Rousing 
Okay $8,000. Last week, a hefty 
e | $14,500. 
P rt | Penn (Loew’s) (3,300; 90-$1.50)— 
il Uy 0 e “Knights Round Tabie” (M-G) (3d 


wk). Holding very well at $16,000 
or over. That’s more than enough 


Portland, Ore., Jan. 12. | to earn it another holdover. Last 
Biz is off generally this stanza| week, over $27,000. 


after several recent big weeks. : ‘ we 
Almost 100% holdover situation, Squirrel Hill (SW) (900; 50-85) 


- : : “Little Fugitive” (Burstyn) (3d wk). 
of course, is hurting some. Neither! showing unexpected strength in 
of new pix is doing too well. stretch. Fine $3,500, and holds 
“Hondo” still is stout in second | again. Last week, $4,000. 

Stanley (SW) (3,800; 50-85)— 
shapes big also on its holdover ses- | Sadie Thompson” (Col). Only new 


Rifles” at Fulton are finishing 
three-week runs satisfactorily. 
Estimates for This Week 
Fulton (Shea) (1,700; 85-$1.25)— 
“King Khyber Rifles” (20th) (3d 
wk). Tapering to fair $6,500 on 
windup. Last week, big $12,000. 
Harris (Harris) (2,100; 85-$1.25) 








lsion after settine a new record| picture at first-runs this week and 


| that’s helping. Solid $19,000 looms. 
- Stays. Last week, “His Majesty 
Estimates for This Week O’Keefe” (WB), nice $15,500. 


Broadway (Parker) (1.890; 90-| Warner (SW) (1,200; $1.30-$2.80) 
$1.25) — “Knights Round Table” |—*Cinerama” (Indie) (5th wk). Biz 


opening week at the Broadway. 


\(M-G) (2d wk). Big $13,000. Last| seems to have leveled off at a 


’ 


‘Baby’ Bright 106, 2d 


San Francisco, Jan. 12. 
Heavy weekend rains failed to 
; dampen the bigger entries here 


i true of “Hondo,” which is heading 


gg- | for a smash $34,000 at the Para- 


‘mount. “Sadie Thompson” looms 


| this session. This was particularly | 


big at St. Francis. “Cinerama,” | 
which was terrific opening stanza, | 
is holding close to initial week's | 6150) — “Millionaire” (20th) (6th ts. Rite ik ak ddebaele 


total at Orpheum. “Walking Baby 
Home?” still is big in second Gold- 


en Gate round. “Knights of Round , 
|Table” shapes great in second 


frame at the Warfield. 

Estimates for This Week 
' Golden Gate (RKO) (2,850; 65- 
(U) and “Glass .Web” (U) (2d wk). 
Big $10,000. Last week, sock $27,- 
} 000. 

} Fox (FWC) (4.651; $1.25-$1.60)— 
| “Millionaire” (20th) (6th wk). Final 
| week, fair $9,000. Last week, fine 

5,000. 

{ Warfield ‘Loew’s) (2,656; $1- 
,$1.50) — “Knights Round Table” 


t 


\ (Continued on page 24) 


/ $18,500. 
95)—“‘Walking Baby Back Home”! 


,90)—“‘Quo Vadis” ‘(M-G). On pop 


week, record $23,800. | fairly steady pace, with the heav- 
Century (Foster-Breall) (800: 50- | iest trade coming on weekends, 
19—‘O:K. Nero” (Indie). Good | when near capacity. Big $20,000 or 
$3.000. Last week, reissues. over, about the sane as last. 
Guild (Foster) (400: $1)—“‘‘Cap- 
tain’s Paradise” (UA) (3d wk). 


Steady $4,000. Last week, smash Female’ Fancy $17,000, 
"Liberty (Hamrick) (1.875: $1.05-| Date “Loyg’ Lusty 196 
9 ? 


$1.25)—“‘Hondo” (WB) (3-D) and 
“Great Diamond Robbery” (M-G) 
(2d wk). Stout $11,000 or near. 
Last week, scorching $19.000. 
Oriental (Evergreen) (2.000; $1- 





Detroit, Jan. 12. 





wk). Oke $4,500. Last week, houses this week. “Easy to Love” 
$6,400. | is finding the pickings easy at the 
Orpheum (Evergreen) (1.600; $1-| United Artists, to lead newcomers, 
$1.50)\—‘‘12-Mile Reef” (20th) (2d\ followed by “Forever Female” 
wk). Tall $9,000. Last week, giant which shapes fine at the Michigan. 
|Of holdovers, “12 Mile Reef’ is 
Paramount (Port-Par) (3.400; 65-| big at the Fox, as are “Knights of 
90)—“3 Sailors and Girl” (WB):and | Round Table” at Adams and “Sadie 
“Mexican Manhunt” (AA). Fair |Thompson” at Palms. ‘“Cinerama” 
$6.000. Last week, ‘Here Come} swings easily along in 43d week 
Girls” (Par) (2d wk), fine $10,600, and big brackets at Music Hall. 


after $7,400 opener. » (end: Os Estimates for This Week 
United Artists (Parker ‘9° | Fox (Fox-Detroit) (5,000; $1- 








Cincinnati, Jan. 12. 

All houses except one are hold- 
ing with holiday winners. Biz in 
general is above par in view of 
festive letdown. “How to Marry 
Millionaire” in third stanza at 
Keith’s regained town lead which 
“Hondo” took over in bow at Pal- 
ace for that stand’s best gross in 
over a year. It still is hefty in sec- 
ond frame. “Sadie Thompson” is 
doing all right for the Albee after 
| tall takeoff. “Fighter Attack,” only 
new bill, shows strain of heavy 
opposish. “Julius Caesar’ contin- 
ues strong at Hyde Park Art. 
/ Estimates for This Week 
Albee (RKO) (3.100; 75-$1)— 
i “Sadie Thompson” (3-d) (Col) (2d 
wk). Okay $9,000 in wake of socko 
$19,000 first. week. 

Capitol (RKO) (2,000; 55-85)— 
, “Fighter Attack” (AA) and “Jenni- 


HL0.s Fail To Slough Cincy; ‘Hondo 
Hot $12,000, ‘Marry’ Solid at 136 ss rcieicas, 


* |$1.50)—"12 Mle Reef” (20th) (2d 
on ra oy oda (MG) iad WK). Great $40,000. Last week, 
wk). $6.000. wow $60,000. 

, Michigan (United Detroit) (4,000: 
80-$1)—"‘Forever Female” (Par) 


and ‘Bad for Each Other” (M-G). 
Good $17,000. Last week, “Here 
Come Girls” (Par) and “Half A 
| Hero” (M-G) (2d wk), sock $16,000. 


| $30,000 
fer” (AA). Mild $5,000. Last week,| Madison (UD) (1,900; 80-$1)— 
“Jack Slade” (AA), $5,500. |*Decameron Nights” (RKO). Slow 
Grand (RKO) (400; 55-85)—‘All | $5,500. Last week, ‘‘Captain’s Para- 
Promere Hh a aro and | dise”’ (UA) (2d wk), nice $7,500. 
“Paris Modei” (Indie) (2d wk).! Broadway-Capitol (UD) (3.500: 
Fairish $4,500 trailing big $9,000 sobre eneet” Caen” “Cees 
ow. . “Pris ‘ ah” (Col) 
Hyde Park Art (Schwartz) (600; Okay $14000 Lect Qaee Boeny 
$1-$2.80)—"“Julius Caesar’? (M-G) Bay” (Par) and “Steel Lady” (UA) 
(3d wk). All right $6,000 after good $17,000 ‘ 
$7,000 second stanza. Matinees on | b Aa ae ) 
school days getting big lift from|,. United Artists (UA) (1,938; 80- 
student trade on group price-cut. | $1)—“Easy to Love” (M-G). Swell 
Keith’s (Shor) (1.500: 85-$1.25)— , $19,000. Last week, “Millionaire 
“Millionaire” (20th) (3d wk). Lead- | 20th) (7th wk), big $16,000. 
ing the town with solid $13,000 in Adams (Balaban) (1,700; 95-$1.25) 


wake of terrific $19,000 second |—‘“Knights Round Table” (M-G) | 


frame. | (3d wk). Smash $20,000. Last week, 
Palace (RKO) (2,600; 75-$1)—! wow $26,000. 


“Hondu” (3-D) (WB) (2d wk). Hefty Music Hall (Cinerama Produc- 





‘Knights’ Boff 206, 3d. 


Kansas City, Jan. 12. 

Moderate money is indicated jn 
current week with several hold. 
overs and slow newcomers. “Three 
Sailors and Girl” at Paramount js 
okay but “Bad for Each Other” 
at the Missouri is slow. “Forbid. 
den” at four Fox-Midwest first 
runs looms passably good. “Knights 
of Round Table” in third week at 
Midland continues pleasing. “Cap- 
tain’s Paradise” is sock at Vogue 
in third week. Orpheum getting 
nice money from “King of Khyber 
Rifles” on second stanza. Very 
warmish weather early days of 
week turned chilly over weekend. 

Estimates for This Week 

Kimo (Dickinson) (504; 75-$1)— 
“Sea Around Us” (RKO) (5th wk). 
Fair $1,200, in final week. Last 
week, oke $1,400. 

Midland (Loew) (3,500; $1-$1.24) 
—"Knights Round Table” (M-G) 
(3d wk). Hefty $13,000, and may 
hold a fourth. Last week, nifty 
$17,000 and fanny followup to 
opening week’s wow $30,000. 

Missouri (RKO) (2,650; 60-85)— 
“Bad for Each Other” (Col) and 
“49th Man” (Col). Dull $5,000. Last 
week, “Paratrooper” (Col) and 
“Glass Wall” (Col), $6,500. 


Orpheum (Fox Midwest) (1,913: 
75-$1)—“‘Khyber Rifles” (20th) (2d 
wk). Neat $10,000. Last week, fancy 
$17,000. 

Paramount (Tri-States) (1,900: 
65-85)—"‘3 Sailors and a Girl” (WB) 
and “Black Fury” (WB). Qke $8,000 
or near. Last week, “Here Come 
Girls” (Par) (2d wk), same. 

Tower, Uptown, Fairway, Gra. 
mada (Fox Midwest) (2,100; 2.043: 
700; 1,217; 65-85)—‘Forbidden” 
(U) and “Veils of Bagdad” (U), 
Okay $12,000. Last week, “Walking 
a” Back Home” (U), great $18.- 


Vogue (Golden) (550; 75-$1)— 
“Captain’s Paradise” (UA) (3d wk). 
Handsome $3,000, and continues. 
Last week, giant $3,600. 





Lancaster Loud $21,000, 
Hub; ‘Cinerama’ Terrif 


306, 2d, ‘Reef’ 186, 3d 


; _ Boston, Jan. 12. 
Despite being swamped with 
| hold overs, biz shapes fairly strong 
| here this frame. “Khyber Rifles,” 
in third week at the Met and “Be- 
neath the 12-Mile Reef,” ditto at 
the Memorial, each continue okay. 
“Cinerama” in second full week at 
remodeled Boston shapes terrific. 
Sole newcomer, “His Majesty 
O'Keefe,” at Paramount and Fen- 
way, is sturdy. 
Estimates for This Week 

Astor (B&Q) (1,500; 50-$1.10)— 
“Captain’s Paradise” (UA) (8th wk). 
Okay $6,000 following good $6,500 
in seventh. 

Beacon Hill (Beacon Hill) (800: 
50-$1)—“Fanfan Tulip” (Lopert) 
(15th wk). Nice $4,000 after $4,500 
last week. 

Boston (Cinerama Productions) 
41,354; $1.20-$2.80) — “Cinerama” 
(Indie) (2d wk). Holding at wow 
$30,000. Hefty hoopla gave this 
| SRO $21,000 in first 3 days, with 
invitational show for the Jimmy 
Fund. Did capacity $34,000 in first 
full week. 

Exeter (Indie) (1,300; 60-$1)— 
“Little Fugitive” (Burstyn) (3d wk). 
| Nice $6,800 following $7,200 second 
stanza. 

Fenway (NET) (1,373: 50-90)— 
“His Majesty O’Keefe’” (WB) and 
i‘‘Sun Shines Bright” (Rep). Nice 
| $5,000 for new Burt Lancaster pic. 
| Last week, “"gere Come Girls” 
| (Par) and “Teas Badman” (AA), 
$6,500. 

Majestic (Shubert) (1,500; $1.20- 
| $2.40) —*‘—Julius Caesar’ (M-G) 








| (3d wk). Sock $13,000 after $14,500 

| for second. 

Memorial (RKO) (3,000; 85-$1.85) 

|—‘‘Beneath 12-Mile Reef’ (20th) 
(3d wk). Oke $18,000 following $22.- 
000 for second. 

| Metropolitan (NET) (4.367; 80- 

| $1,25)—“‘Khyber Rifles” (20th) (3d 
wk). Fine $17,000 following $26,000 
for second. 

| Orpheum (Loew's) (3.000; 50-90) 
—‘‘Easy to Love” (M-G) (2d wk. 

| Good $12,000 after $20,500 for first. 

| Paramount (NET) (1.700: 50-90) 
—‘His Majesty O’Keefe” (WB) and 
“Sun Shines Bright” (Rep). Slick 
$16,000. Last week. “Here Come 
Girls” (Par) and “Texas Badman 

| (AA), tall $18,000. 

Pilgrim (ATC) (1,800; 60-95)— 

'“Paratrooper” (Col) and “Nebras- 

_kan” (Col) (3d wk). Trim $12,000 

| after $16,000 for second frame. 


$12,000 on heels of wham $26,000 | tions) (1,194; $1.40-$2.80)\—“This Is| State ‘Loew’s) (3,500; 50-90)— 
(43d week). | “Easy to Love” (M-G) (2d wk). Oke 


preem, and theatre’s biggest take |Cinerama”’ (Indie) 


.for more than a year. iGreat $19,000. Last week, $19,600. 


$6,000 following $10,500 in first. 
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‘Cinerama, C’Scopers, 3-D’ers Up Chi: 
‘Hondo -Aces-Vaughan Sock $75,000, 


‘Country 21G, ‘Reef’ 406, ‘Sila’ 126 


Chicago, Jan. 12. + 

Downtown film activity continues 
at a strong ebb this session as mild 
weather and four strong new en- 
tries keep traffic thick. Out-of- 
towners here for furniture con- 
clave are helping to build tall 
grosses, notably for Cinerama, 3- 
D’ers, and the C’Scopers. Big news 
is being made by “12-Mile Reef, 
which is opening to a bangup $40,- 
000 at the Woods, and Hondo, 
whacking out a wow $75,000 at the 
Chicago with Four Aces-Sarah 
Vaughan topping stageshow. | Duo 
of ‘Back to God’s Country” and 
“Forbidden” views hardy $21,000 
at United Artists. “Lure of the 
Sila” at Monroe is nice $12,000. . 

Second week of “War Arrow 
and “Tumbleweed” at Roosevelt 
looks great. In third frame, “Here 
Come Girls” at McVickers shapes 
lively. Roadshowing of ‘Julius 
Caesar” is bringing sturdy total at 
Selwyn. Grand looks brisk with 
“Easy to Love” and “Diamond Rob- 
bery” for third also. 2 

“Millionaire” is sock in seventh 
week at Oriental. “Robe” in 16th 
frame at State-Lake still is great. 
“Cinerama” is running away with 
bulky money in 24th week at 
Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—“Hondo” (WB) (3-D) with Four 
Aves and Sarah Vaughan onstage. 
Sock $75.000. Last week, “Kiss Me 
Kate” (M-G) (3-D) with stageshow 
(2d wk). $46,000. 

Grand (RKO) (1,200; 55-98)— 
“Easy to Love” (M-G) and ‘“‘Dia- 
mond Robbery” (M-G) (3d wk). 
Fine $11,300. Last week, $15,500. 

Loop (Telem’t) (600; 98-$1.25)— 
“Living Desert” (Disney) (3d wk). 
Hot $16,500 after last week's 
$22,800. 

MeVickers (JL&S) (2,200; 65-90) 
—‘Here Come Girls” (Par) and 
“Redheads From Seattle” (Par) (3d 
wk). Hearty $15,000. Last week, 


$24,000. 

Monroe (Indie) (1,000; 55-98)— 
“Lure of Sila” (IFE). Good $12,- 
000. Last week ‘Cruisin’ Down 
River” (Col) and “Prisoners of Cas- 
bah” (Col) (2d wk), $4,400. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Millionaire” (20th) (7th wk). 
on $26.000 after $40,000 last 
week. 

Palace (Eitel) (1,484; $1.20-$3.60) 
—‘Cinerama” (Indie) (24th wk). 
Great $40,000. Last week, $47,000 
via five extra shows and holiday 
crowds. 

Roosevelt (B&K) (1,500; 55-98)— 
“War Arrow” (U) and “Tumble- 
weed” (U) (2d wk). Nice $17,000 
after last week’s $24,000. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40)—"Julius Caesar” (M-G) (3d 


Wk). Two-a-day run shapes tidy 
$15.200. Last week, $17,800. 
State-Lake (B&K) (2,700; 98- 


$1.80\—"‘Robe” (20th) (16th wk). 
er $34,000 after $36,500 last 
yee 
: Surf (H&E Balaban) (685; 98)— 
Annapurna” (Indie) (3d wk). 
aan $4.800 after $6,400 last 
4e R } 
United Artists (B&K) (1,700: 55- 
98\—"Back to God's Country” (U) 
and “Forbidden” (U). Plump $21,- 
000. Last week, “Walking Baby 
Back Home” (U) and “Veils of Bag- 
dad” (U), $17,000. 
Woods ‘(Essaness) (1,198: 98- 
Reef” (20th). 


1.25) — “12-Mile 
Whopping $40,000. Last week, 
$20,- 


Mogambo” (M-G) 
aan 0” (M-G) (8th wk), 

: World (Indie) (587; 98)—‘Little 
usitive” (Burstyn) (3d wk). Neat 


$4.200. Last week, $5,500. 

ss Zicgfeld (Lopert) (430; 98)— 
Captain S Paradise” (UA) (11th 
OP rrim $3,300. Last week, 





‘Boy Lost’ Bangup 236, 
Mont’; ‘Marry’ $26,000 


sonteal. Jan. 12. 
iH not helpin ener- 
. film biz picture here arctan 
> Nile cold wave and storm also 
it trade badly. “Little Boy Lost” 
aares aS outstanding, with big to- 
- at Lowe's. “Caddy” is okay 
eM agcond round at Capitol while 
e. ilionaire also is holding fine 
aiace in second round. 
is Estimates for This Week 
ung nace ‘C.T.) (2,625; 75-$1.25)— 
— Hionaire (20th) (2d wk). Fine 
726. 0 after $49,000 opener. 
opp apitol (C.T.) (2,412; 50-80)— 
he Caddy” (Par) (2d wk) 


Holdovers are 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. * 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


‘O Keefe’ Smash 
$17,500 in D.C. 


Washington, Jan. 12. 

Sole newcomer on mainstem 
horizon currently is “His Majesty 
O'Keefe” at the Metropolitan, 
which looks terrific $17,500. It 
also is sock at Ambassador, where 
day-dating. Several h.o.s. which 
preemed with the New Year, are 
showing lusty staying power and 
generally raising the b.o. average. 
“Living Desert,” at Lopert’s Play- 
house, continues sock in second 
stanza. “‘Fan Fan the Tulip” at the 
Dupont is also hefty in holdover 
session. ‘Sadie Thompson” con- 
tinues solid in third stanza at RKO 








third at Loew’s Palace. 
Estimates for This Week 

Capitol (Loew's) (3,434; 60-$1)— 
“Easy to Love” (3d wk). Skimpy 
$7,000 in final 4 days. Makes room 
for three days of Sadler’s Wells 
Ballet. Last week, okay $13,000. 

Columbia (Loew’s) (1,174; 54-$1) 
—‘‘Quo Vadis” (M-G) (2d run) (2d 
wk). Fine $8,000 after sock $11,- 
000 last week. Holds. 

Dupont (Lopert) (372; 50-$1)— 
“Fan Fan Tulip’ (UA) (2d wk). 
Brisk $5,000 after sock $6,500 last 
week, setting house record for 
French pix. 

Keith’s (RKO) (1,939; 70-$1.25) 
—‘‘Sadie Thompson” (Col) (3d wk). 
Big $14,000 after flashy $21,000 
last week. 

Metropolitan (SW) (1,200; 55-85) 
—‘‘His Majesty O’Keefe’’ (WB). 
Smash $17,500. Last week, “ 


Palace (Loew’s) (2,370; 74-$1.20) 
—‘‘12-Mile Reef’? (20th) (3d wk). 


$22,000 last week. Stays. 
Playhouse (Lopert) (435; 55-$1) 
—‘“Living Desert” (Disney) (2d 
wk). Socko $9,500 after record- 
breaking $14,000 last week. Stays 


on. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama” (Indie) (10th wk). 
Bright $18,000, after sock $29,000, 
best since opening for New Year's 
week. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘Eternity” (Col) (20th wk). Up- 
sweep to $6,006. Last week, $7,- 
500, including New Year's Eve. 
Holds again. 


H.0.s Hamper Mpls. But 
‘Paradise’ Plush $5,000, 





Minneapolis, Jan. 12. 
Booming New Year's. business 
nearly all down the line has re- 
sulted in a current status quo sit- 
uation. With holdovers more nu- 


the most important newcomer this 
canto is “Captain's 
smash at sure-seater World. 
paucity of fresh fare and its own 
superlative merits are assuring it 
a hefty gross. 
third week for 
Girls” and the second for ‘Miss 
Sadie Thompson,” “Hondo” and 
“Easy to Love,” all of them box- 
office winners here. 
Estimates for This Week 

Century (Par) (1,600; 65-85)— 
“Here Come Girls” (Par) (3d wk). 
Okay $4,000. 
$5,500. 


“Great Diamond Robbery” (M-G). 
Skelton rates well at this house, 
merits. Fair $4,000. Last week, 
wk), slow $3,300. 

Lyric (Par) (1,000; 65-85)—‘“Gun 





$12.000 after Okay 
at $22,000" rousing first stanza 
Prinesss (C.T.) (2.131; 50-80)— 


(Continued on Page 24) 


ter (UA). 
(Continued on page 24) 


Keith’s as does “12-Mile Reef” in| 


, . 3, Fox é 
Sailors and Girl” (WB), $12,000. | “Khyber Rifles” (20th) (3d wk). Scope pic. was trimmed to $52,800 


‘Sadie’ Socko 9G in 2d 


merous than in any recent stanza, | 
Paradise,” | 
The | 
| Wyland (Rank) (1.250: 50-85)— 


Otherwise, it’s the | 
“Here Come the | 


Gopher (Berger) (1,600; 65-85)— | 


but opinion is divided on film’s| 


Belt” (UA) and “Marshall’s Daugh- 
Mild $4,000. Last week, 





‘HONDURAS’ BIG $7,000, 


Indianapolis, Jan. 12. 
Biz that started to boom New 
Year’s week is still profitable for 
‘holdovers at three first-run situa- 
tions here. “Knights of Round 
| Table” at Loew's, is boxoffice 
and may hold _ again. 





| leader, 
“Hondo” at Circle in second week 
is smash. “Appointment in Hon- 
duras” is standout newcomer. 
Estimates for This week 
Circle (Cockrill-Dolle) (2,800; 65- 
95)—*‘Hondo” (WB) (3-D) (2d wk). 
Hefty $15,000 after sock $26,000 
opener. 


“12 Mile Reef” (20th). Nice $11,- 
000 in 5 days following big $28,000 
first stanza. 

Keith’s (C-D) (1,300; 
“Decameron Nights’ (RKO) and 
“Louisiana Territory” (RKO). Mild 
$4,500. . 

Loew’s (Loew’s) (2,427; 95-$1.25) 
—“‘Knights of Round Table” (M-G) 
(2d wk). Solid $16,000. Last week, 
smash $30,000. 

Lyric (C-D) (1,600; 50-76)—“Ap- 
pointment in Honduras” (RKO) and 
|*“*Vigilante Terror” (Indie). 
|$7,000 with “All-Star Jamboree” 
on stage replacing second feature 
Sunday only. Last week. “Three 
| Redheads from Seattle’ (Par), 
$6,500. 





“Enemy - Caesar 
Huge 166, Philly 


Philadelphia, Jan. 12. 
Snowfall! of 11 inches in the last 
two days is sloughing b.o. trade 
‘at first-runs this stanza. Too many 
holdovers and extended-runs will 
not help. Real talk of ¢ity is the 





two oldies, “Public Enemy No. 1” 
and “Little Caesar,” at the Stan- 
ton. Money it is getting will be 
greater than that taken by many 
new entries. “Forever Female” is 
rated as strong at the huge Mast- 





ining headlong into the _ storm. 
| “‘Eddie Cantor Story” is taking the 
;the normal second-week dip after 
|a terrific opening round at the 
| Stanley. 
Estimates for This Week 
Arcadia ‘S&S) (625; 85-$1.30)— 
| **Mogambo” (M-G) (14th wk). Solid 
$6,800. Last week, $9,400. : 
| Boyd (SW) (1,459; $1.30-$2.80)— 
|“Cinerama” (Indie) (14th wk). 
Fancy $22,500. Last week. best 
| week of run here, wow $36,400. 
(20th) (2,250; 99-$1.50)— 


, Nice $20,000. Last week, $38,000. 
' Goldman (Goldman) (1,200; 50- 


(Continued on page 24) 


Toronto Sock on H.0.s; 
‘Girls’ Wow 166, ‘Boy’ 





Toronto, Jan. 12. 
No newcomers necessary, with 
all holdovers on post-holiday top 
product appeal, still big on third 
stanzas, with “How to Marry a Mil- 





|lioniare’ and “Kiss Me, Kate” 
neck-and-neck to top city. “Little 
Boy Lost" still is big in third 
round. “Here Come the Girls” 


looms great in third frame. “Julius 


| Caesar” is still doing near capacity | 


| nightly biz. 
Estimates for This Week 


Downtown, Glendale, Mayfair, 
|Searboro, State (Taylor) (1,059: 
955; 470; 694: 698; 35-60)—"'99 


River Street” (UA) and “Gun Belt” 
(UA). Neat $15,500. Last week. 
/“Great Sioux Uprising’ (U) and 
| Kelinton. University (FP) (1,080: 
1.558; 40-75)—‘Little Boy 
(Par) (3d wk). Big $16,000. 
week, sock $23,000. 


Lost” 
Last 


\“Day to Remember” (Rank) (3d 
wk). Nice $5.500. Last week. $7.000. 

Imperial (FP) (3,373; 65-$1.25)— 
“Millionaire” (20th) (3d wk). 


$29,000. 


Loew's (Loew) (2.096: 65-85) —'! 


|“Fasy to Love’ (M-G) (3d. wk). | 
Neat $9,000. Last week. big $14.000. | 
| Odeon (Rank) (2,390; 50-90) — 


Last week, good “Paratrooper” (Col) (3d wk). Fine 


| $10,000. Last week, $14,000. 


Come Girls” (Par) (3d wk). Great 
| $16,000. Last week, smash $21,000. 
Towne (Taylor) (695; $1.25-$1.75) 
}— ‘Julius Caesar” (M-G) (3d wk). 


“Quo Vadis” (M-G) (2d run) (2d | Wow $10,000 for turnaway night 


ib 


| wk). Lusty $15,000. Last 
‘great $21,000. 


INDPLS; ‘HONDO’ 156, 2D. 


50-76) —/| 


Dandy | 


terrific total being racked up by | 


baum, particularly in view of run- | 


| “Private Eyes” (Mono), big $16,500. 


Still | 
big at $22,000. Last week, smash | 


Shea’s (FP) (2,386; 40-75)—‘Here | 


iz. 
| Uptown (Loew) (2.745; 40-75)— 
“Kiss Me. Kate” (3-D) (M-G) (2d 
week, 





gest snowstorm 


drastically sloughing Broadway 
session. 
trade was hit by the snow (it was 


|nearly a foot deep by yesterday), 





|pared with the sluggish biz of 
| Monday and yesterday (Tues.). The 
| handful of theatres which are mak- 
ing a decent showing are much in 
ithe minority as a consequence. 


|Metro C'’Scope production, 
i“Knights of the Round Table,” 
|with the customary stageshow at 
ithe Music Hall, was hard hit. It 
| is estimated that the storm and re- 
| sulting bad driving conditions 


Indiana (C-D) (3,200; 95-$1.25\— this downbeat was nothing com-| 


| 
| 


| 13th stanza. 


iclipped at least $10,000 off the an-' 


| ticipated total at the Hall. Despite 
this, the first week is expected to 


istered a new 
day high on Jan. 9, but the record 
snow began to hurt soon there- 
after. The Hall, which depends 


sible road conditions. 

Virtually every house reported 
demoralized trade, especially the 
longruns. Glaring example of this 





at the Globe. After landing a ter- 
rific $59,000 in the eighth stanza. 
| it wound up the ninth week last 
Monday (11) with a mere okay 
| $19,000. Another C’Scoper, “Khy- 
ber Rifles,”’ slid from smash $59.- 


j 


hit a sock $150,000. The show reg- | 
non-holiday Satur- | 


{ ° 
| it ye 4 . , cae 
| Even the launching of the first | ? ye Burstyn) (15th wk). 


Blizzard Blitzes B'way But ‘Knights 


Keen 1506, ‘Millionaire’ Ships to 196, 
Valiant’ 116, ‘Paratrooper’ 11146 


| Already hard hit by the usual; Caesar” (WB) (reissues) (5th wk), 
post-holiday weck slump, the big-| dipped to good $11,000 after $20,- 
in five years is, 000 for fourth week. 


Made a sen- 


sational : wey-getting run here, 


first-run business in the current) especially for a pair of oldies. 
While Sunday (10) night} 


Mayfair (Brandt) (1,736; 70-$1.80) 
—‘‘Here Come Girls” (Par) (3d 
wk). Current session ending to- 
morrow ‘Thurs.) looks to dip to 
around $12,000, oke after big $24,- 
000 in second week. 

Normandie (Normandie Thea- 
tres) (592; 95-$1.80)—‘Little Fu- 
The 
14th week ended Monday (11) was 
oke $4,000 after great $9,500 in 
Winds run on Jan. 
19, with “Golden Coach” (IFE) 
coming in Jan. 20 night with a 
benefit preem for N. Y. Cardiac 
Home and $25 top. 

New York (Brandt) (598: 55- 
$1.25\—“Lure of Sila” ‘IFE) (3d 
wk). Looks like good $6,200 in cur- 
rent round after $8,000 last week. 

Palace ‘RKO) (1,700; 60-$1.20)— 


. “Sins of Jezebel’ (Lip) and 8 acts 


considerably on out-of-town trade, | 
naturally was hit badly by impos- | 


of vaude. Current week ‘(8 days) 
winding up tomorrow’ iThurs.) 
looks only light $16,000. In ahead, 


| “Wild One” (Col) and vaude, socko 
$35,000, best here in many weeks. 


is “How To Marry a Millionaire” | 


000 in second session to $23,500 in, 


| third week at the Rivoli. 


“All Brothers Valiant,” 
,was a big $32,000 opening frame, 
| dipped to a slow $11,000 in second 
iweek at the State “Paratrooper. 
| sturdy $30,000 in first round, slid 


‘to $11,500 in second at the Cri- 
| terion. 
| “Eddie Cantor Story.” which 


‘held to a great $63,000 in second 
rouna at the Paramount sans stage- 
show, will nosedive to an okay 
'$30.000 in third week. “Times 
Gene By,” fancy $15,700 opening 
lstanza at the Guild, dipped to 
/$11.000 in second week. “Here 
‘Come Girls” is down to okay $12,- 
,0CO in third week at the Mayfair. 
| “Sadie Thompson,” which- held 
with smash $57,500 in second ses- 
/sion, is plunging to a good ) 
|or less in third week at the Capi- 
‘tol. “12-Mile Reef.” a Cinema- 


‘in fourth week at the Roxy after 
! socko $92,000 in third at the Roxy. 


Very steady $17,000 after sock 99)—“Here Come Girls” (Par) (2d It was much the same story at 


‘every house, it Just being a matter 
lof degree of decline. An exception 
lis “Cinerama,” which is heading 
ifor a big $42,000 in 32d week at 
{the Warner, near 3ist stanza total. 

“Forever Female” opened yes- 
terday (Tues.) at the Victoria while 
“Crime Wave” was launched the 


Same, ‘Kate’ 156, All | day at the Heliday. 


Estimates for This Week 
Astor (City Inv.) (1.300; 80-$1.80) 
—‘The Bigamist” (FR) (3d wk). 
iCurrent round winding up tomor- 
row (Thurs.) likely will be off to 
| barely okay $7,000 or less. Second 

week soared to fancy $16,000. 


Bijou ‘City Inv.) (589; $1 80- 
$2.40)\—“Gilbert and Sullivan 
/(UA) (12th wk). The 11th week 


ended yesterday (Tues.) dipped to 
$7,000 after socko $10,000 in 10th. 
Baronet (Reade) (430; 90-$1.50) 


which 


$26,000 


—Week of revivals ended yester- | 


day ‘Tues.) got fast $4,800. In 
ahead, ‘Forbidden Stories” (Indie) 
| (8th wk), $3.200. “Final Test” ([n- 
| die) opens Jan 25. 

| Capitol (Loew's) (4,820; 70-$2.20} 
—‘Sadie Thompson” (Col) (3d wk. 
| Present week ending today (Wed.) 


iis off sharply to good $26,000 after | 


| $57,500 in second. 
| Criterion (Moss) ‘1,700; 85-$2.20) 
|_“Paratrooper” (Col) (3d wk). 
| Initial holdover frame ended yes- 
| terday (Tues.) wound up with okay 
' $11,500 after $30,000 for opening 
week. 

Fine Arts (Davis) (468; 90-$1.80) 


|—‘‘Conquest of Everest” (UA) (6th) 


wk). Fifth stanza ended last night 
(Tues.) held with great $14,300 af- 
ter $19,600 for fourth. 


—"Millionaire” (20th) (10th 
The ninth round ended Monday 
(11) dropped to okay $19,000 after 
wow $59,000 for eighth week. 

Guild (Guild) (450; $1-$1.80)— 
“Times Gone By” (IFE) (3d_ wk). 
Second frame ended Monday (11) 
held at great $11,000 after $15,700 
in initial week. 

Holiday (Rose) (950; 70-81.80)— 
“Crime Wave" (WB). Opened 
yesterday (Tues.). In ahead, ‘“‘Pub- 





Globe (Brandt) (1,500: $1-$1.80) | 
wk). | 
| ahead, 


Paramount (Par) (3.664: 70-$1.80) 
—‘‘Eddie Cantor Story” (WB) (3d- 
final wk’. Final stanza ending 
tomorrow (Thurs.) looks to dip to 
oke $30.000 after great $63,000 in 
second week, taking in New Year's 
Day but not New Year's Eve. “The 
Command” (‘WB), initial Warner 
CinemaScope pic to play here, 
opens Jan. 15. 

Paris (Indie) (568: 90-$1.80) 
“Captain’s Paradise’ (UA) (16th 
wk’). The current week started 
Monday (11) after landing good 
$9.500 in 15th week. Previous 
stanza was smash $19.500. 

Rialto (Mage! (600: 50-98) — 
“Striporama™ (Indie) (15th wk’. 
Present stanza ending tomorrow 
‘Thurs.! looks to get fast $5.500 
after $6.500 for 14th week. “Un- 
tamed Women” (Indie) opening 
here has been delayed for several 
weeks as this continues on. 

Rivoli ‘CAT: (2,092: 95-$2) 
“Khyber Rifles” (20th) (4th wk. 
The third round ended yesterday 
‘Tues.) slipped to nice $26.000 after 
smash $59,000 for second. Stays 
on. 

Radio City Music Hall (‘Rocke- 
fellers’ (6,200: $1-$2.50'\—*Knights 
of Round Tabie” (M-G) and stage- 
show. Initial week for first Cinema- 
Scope pic here plus stagebill is 
heading for big $150.000. Storm 
Slashed total about $10.000. with 
Saturday trade biggest non-holiday 
Saturday at house. Holds. natch! 
In ahead, “Easy To Love” (M-G) 
with annual Xmas stageshow ‘5th 
wk), held at terrific $170,000. to 
round out a great extended-run 
date. 

Roxy ‘Nat'l. Th.) (5.717: 65-$2.50) 
—‘‘12-Mile Reef” (20th: (4th wk). 
Current frame ending today ‘Wed_.) 
looks to dip to mild $52.800 after 
sock $92,000 for third week and 
terrific $135,000 for second. Con- 
tinues. “Hell and High Water” 
(20th) due in Feb. 1. 

State (Loew's: (3.450: 85-$1.80'— 
“All Brothers Valiant’ «(M-G) (3d 
wk). Second session ending Sunday 
(10) slipped to slow $11.000 after 
big $32,000 opener. 

Sutton (R&B) (561: 
“Living Desert” (Disney) (10th wk). 
The ninth round ended Monday 
11) tumbled to nice $8.700 after 
smash $16,200 for eighth week. 


90-$1.50 


Trans-Lux 60th St. (T-L) (453: 
90-$1.50' — “Annapurna” (Indie) 
(5th wk Current round winding 
Friday (15) looks to dip to fair 
$3,600 or near after good $5.000 in 
fourth week “Horse's Mouth” 
(Indie! opens Jan. 19. 

Trans-Lux 52nd St. (T-L) (540: 
90-$1.50)\—""Lili” (M-G) (45th wk). 


The 44th week ended Monday (11) 
was fancy $6,200 after socko $12.- 
000 in 43d stanza. This keeps 


|}running along at even keel despite 


how long it has been here. Now 
seems sure of staying at least a 
full year if house can get distrib’s 
approval. 

Victoria ‘City Inv.) (1,060; 95- 
$1.80) — ‘Forever Female” (Par). 
Opened yesterday (Tues.). In 
“Man Between” (UA) (9th 
wk-6 days’. mild $6,500 after good 
$15,000 in seventh week, to round 
out a healthy longrun date. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.60' — “Cinerama”™ (Indie) 


(32d wk). Current session ending 
tomorrow (Thurs.) is heading for 
a smash $42,000 after $44,000 in 


31st week. 
is helping 


Advance sale probably 
this to hold so high 


lic Enemy No. 1” (WB) and “Little! despite storm. Stays on. 
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The boxoffice blockbusters of all time—films which have grossed, 
or promise to gross, $4,000,000 and over in domestic rentals—are 
presented below. The list has been updated to include 1953’s king- 
size product. “This Is Cinerama” which, while obviousw one of 
the all-time greats, has yet to be circulated sufficiently to make 
any reasonable estimate of its full gross. The estimate on “The 
Robe” is of necessity a broad one. “Gone With the Wind” still 
heads the list, for its total income of $26,000,000 already has been 
achieved; “Robe” might outdistance this eventually, but let’s wait 
and see. 


1. Gone With the Wind (M-G) (1939)............. $26,000,000 
© The ee ASOCk) CANO) owas Seas deed N vtec’ 20-30,000,600 
3. Greatest Show on Earth (Par) (1952).......... 12,800,000 
4. From Here to Eternity (Col) (1953)............ 12,500,000 
5. Quo Vadis (M-G) (1952)........ ee Te re 10,500,000 
6. Best Years of Our Lives (RKO) (1947).......... 10,400,000 
7. Duel in i oh CUOCe) CRE)... sx sa deny wees 10,000,000 
8. Samson and Delilah (Par) (1950)...........0e- 9,000,000 
©: Tits te. the Ariey CWE) CIBER). a occ ccc rdeiccceas 8.500,000 
10: Bells of St. Mary's. (RKO) (IOSS)... ccccccscccee 8,000,000 
SF, DOG, BUEy COOL) CILDST oie cc ews avenge eens 8.000,000 
12. Shane ‘Par) (1953) ae ae a a ERM 2 dre 8,000,000 
13. How to Marry Millionaire (20th) (1953) ......... 7,500,000 
pe me a CO ey Peer erere aera e 7.150.000 
15. David and Bathsheba (20th) (1951)............ 7.000.000 
76 Peter Pee TRO) CIBGS?) fcc eis cade cowgveen's 7,000,000 
17. Going My Way (Par) (1944)... 6.2... ccc ccc cece 6.500,000 
18. Snows of Kilimanjaro (20th) (1952)........... 6,500,000 
19. For Whom Bells Toll (Par) (1943)............. 6,500,000 
20. Welcome Stranger (Par) (1947)............... 6,100,000 
21. Hans Christian Andersen (RKO) (1953)........ 6.000.000 
De ee + OEE) COM or ald. sca nes Cee ce wene be 6,000,000 
Za. Sergeant York (WH) (1941) .. 6 cs caccsacsccsees 6.000 ,000 
Sh Pite With Tether CWB) CIBET) ..cccaecnsscascsc 5.900.000 
a. See eee Ar) CRE) .. nc sce pecqeasewense ss 5.700.000 
Se. Mee we EC). CIE) «. 2 5 on ne ove wihewss cdc 5.550.000 
27. Leave Her to Heaven (20th) (1945)............ 5,550,000 
ae ee re. Cie) SCR 5 a ok 8 cee gee ncceees 5,500,000 
- ee aes a) eS. eee ee 5.500.000 
me treren €Par) 4998T) % .osksceeciccwes ees 5.250,000 
31. Yearling ‘(M-G) (1947) we ccd ae mad aceon 5,250,000 
32. Meet Me in St. Louis (M-G) (1945)............ 5.200.000 
ms ACs) Cleans. o. sc. . are See eeanee’s 5.200.000 
34. Show Boat ‘M-G)*‘1951)..... i, Peeters 5 200,000 
35. Gentlemen Prefer Blondes ‘20th) (1953)....... 5.100,600 
Se. Tae Cee CU). CPOE SE) . i onc ic i cco cdcese 5,075,000 
St. Perever Amber (90th) (1967). ..2.0 -cs.ceccees 5,050,000 
38. Green Dolphin St. «M-G) (1947)... .........4-. 5,000,000 
39. Jolson Sings Again (Col) (1949)............... 5.000.000 
20. Wisin Rowse (UA) (IGSS) 2.6. icc cc ec ewacss 5.000.000 
5, ee. re Ce CSO «on a kc oioee ce bees weee 5.000 000 
ee Ss ee RR | co Se ee ee 5,000,000 
45. Bed Shees (HL.) (1948-60) ...-. c. ccisedewcce: 5.000,000 
44. Song of Bernadette (20th) (1943).............. 5.000.000 
ae Sees. C0) ORES) oo ok ctw cece tos 4.975.000 
46. Since You Went Away ‘UA) (1946)............ 4.950,000 
47. King Solomon's Mines (M-G) (195u)........... 4.825,000 
48. Notorious ‘RKO! 1: 1946) gone eee SS ee es 4.800,000 
49. Yankee Doodle Dandy (WB) (1942)........... . 4,800,000 
50. Salome ‘+Col) +1953) Re eee re a a a. 4.750,000 
51. Battleground +M-G) ‘1950). ee an te 4.700.000 
52. Annie Get Your Gun ‘M-G) (1950)... .......... 4.650.000 
SS, Green Tears (ite) (768)... 0c 6 ce cnasee® 4.600,000 
54. Anchors Away ‘M-G) ({1945).............. 4 500,000 
55. Bachelor and Bobbysoxer ‘RKO) (1947)........ 4,500,000 « 
Se Wey fo Wee FG) (IGG) . Wc eee eevee hers 4.500.000 
57. Pour Borsemenm (M-G) (1921)... 2.06. .cccccevce 4.500.000 
Se toreet Cares COG) CEGSE? q.. ce diac cccceescee« 4.500.000 
a rn Cer’ CC. ws oe en nee veme ces ben 4.500,000 
60. Random Harvest ‘M-G) (1942).........-...... 4.500,000 
eee Oe ie Cer) CCMOE). kos ococes a ccdigemees 4.500.000 
62. Road te Utepia (Par) (1945)..........0% 4,500,000 
63. Thrill of a Romance ‘(M-G) (1945)............. 4 500,000 
64. Till Clouds Roll By (M-G) (1947)............... 4.500.000 
65. Valley of Decision (M-G) (1945)................ 4,500,000 
66. Easter Parade ‘(M-G) (1948). SA me 4.450.000 
67. Cheaper by the Dozen (20th) (1950)............ 4,425,000 
68. Two Years Before Mast (Par) ‘1946).......... 4,400,000 
69. Red River ‘UA) (1948).... ao 4,350,000 
i eee, Oe ot POE) 3, . 6 ¢c-u 4 oe cc¥0'0'e's 0 6 eae oe 4,350,000 
71, wearves Giris (0G) (7946) ...... «0c coos cncvasese 4,350,000 
72. Stage Door Canteen (UA) (1943).............. 4,350,000 
we Set Wweewone (har) CIOGG) :. ...ocececccceeese 4,300,000 
"64, Gener Sewers (Fer) (iSss) . «occ vows wascreese 4,300,000 
7“! £maevere (mits) (2060). .....0ccsccsicecevse 4,275,000 
7m, mavens CW) CIBER) . wc cris cievedecse 4,250,000 
74, eeererees Trunk (We) (iO4G) .... cc cccccceccesncs 4,250,000 
78. Streetcar Named Desire (WB) (1951).......... 4.250.000 
79. 30 Seconds Over Tokyo (RKO) (1944). ......... 4,225,000 
80. Hollywood Canteen (WB) (1944).............. 4,200,000 
81. Three Musketeers ‘M-G) (1948)............... 4 200,000 
82. Weekend at Waldorf (M-G) (1945)............. 4. 200,000 
me. morn vyestercay (Col) €iG51).........ccceccces 4,150,000 
84. Father of the Bride ‘M-G) (1950).............. 4,150,000 
85. Joan of Arc (RKO) (1949) ... 4,100,000 
$6. Johnny Belinda (WB) (1948)...........ceccece 4,100,000 


87. I Was a Male War Bride (20th) (1949) 
88. Margie. (20th) (1946)....... 

89. Mother Wore Tights (20th) (1947) 
90. African Queen (UA) +1952) 
91. Snake Pit (20th) (1949) 


4,100,000 
4,100,000 
4,100,000 
4.100,000 
4,100,000 


nee <<) pe «88s 
ere ee ee yee 


$2. Cass Timberlane (M-G) (1048): .......ccccccce 4,050,000 
93. State Fair (20th) (1945) eaten reas fa ee 4.050.000 
94. American in Paris (M-G) (1051)........cecece. 4.900.000 
me, meeierrie (Rete) CRORO) . ona. sco hed davies sae 4,000,000 


96. Dolly Sisters (20th: (1945) 
97. Emperor Waltz +Par) (1948) 
98, Holiday in Mexico (M-G) (1946) 
99. Jumping Jacks (Par) (1952) 
100. Kid from Brooklyn (RKO) (1946) 
101. Night and Day «WB) (1946) 

102. Reap the Wild Wind (Par) (1942) 
103. Sands of Iwo Jima (Rep) (1950) 
104. Singing Fool (WB) (1928) 

105. Smoky (20th) (1946) 

106. Ziegteld Follies (M-G) (1946) 


4,000,000 
4.000,000 
4.000 ,000 
4.000.000 
ee 4 400.000 
a errr 4 °00,600 
4 900,000 
400.000 
4.290.090 
4 000.000 
4,000,000 


METRO UPS ’54 SKED 
TO BETWEEN 20-24 PIX 


Hollywood, Jan. 12. 

Metro will celebrate its 30th an- 
niversary year by turning out be- 
tween 20 and 24 features, accord- 
ing to Dore Schary, production 
chief. Previously a program of 18 
pictures had been announced. All 
the films will be known as Jubilee 
productions. 


Schary said the company has 
made no decision on further Cine- 
| maScope production. At present 
Metro has two such films com- 
pleted, three in work and three 
on the schedule. 


“All-Time Wows 


Continued from page 1 




















Engagements which terminated in- 
cluded the 13-week stand at N. Y.’s 
Roxy, where the admissions gross 
| reached $1,639,000. 
1,000 Wired For C’Scope 

There now are about 1,000 thea- 
tres equipped with C’Scope screen 
| and stereophonic sound, thus meet- 
‘ing conditions for licensing the 
| pic as set by 20th. 
| If “Robe” is to receive a full 
| playoff, either the company must 
| ease its screening demands ‘there’s 
| been some relaxation already so 
{far as small theatres are con- 
{ecerned), or many theatremen will 
| have to do an about-face from their 
; present attitudes. There’s a seg- 
iment in exhibition now simply not 
|in sympathy with the idea of wir- 
| ing for stereosound. The economics 
'do not sit well with them. 
| There are many question marks 
're the future of “Robe.” One of 
|the big selling points has been 
| its identity as first in the squeeze- 
; lens process. Will this value lessen 
|as other big eC’Scopers move into 
| wide distribution? Can subsequent: 
|run proportionately maintain the 
| staggering boxoffice pace set at the 
| deluxers? 
| There's divided opinion among 
| highly-placed b.o. analysts in the 
| trade on these points. Some execs 
| believe the U. S. and Canada gross 
| income will reach $30.000,000. But 
| at this time the uncertainties pre- 
‘ee any valid exact estimate. 


a ‘This Is Cinerama’ 
| Not to be overlooked in the tall- 
icoin sweepstakes of all time is 
| “This Is Cinerama.”’ But even more 
| than with “Robe.” big “ifs” obtain. 
| Even allowing for over-enthusiasm 
jin his figures, Si Fabian’s claim 
| that the entry has amassed $6.500,- 
| 000 in theatre admissions in seven 
| cities is a startling precedent. 
| There's nothing like it in all show 
| business. But the where-do-we-go- 
| from-heres make it impossible to 
, predict total distribution money 
| It's a unique situation. 
| The new list of money champs 
| the over-$4,000,000 golden circle) 
| has its first 3-D’er. Warners’ ‘‘House 
|of Wax’—although many critics in- 
| sisted it couldn’t hold a candle to 
;a “good” picture—has taken over 
| $4,500,000, already and has plenty 
|to go. Pic has yet to run its full 
{course of the 3-D market—now 
jnumbering 4,060 theatres — and 
; will play in 2-D format. 
Revised Calculations 

In updating the roster year-to- 
'vear, VARIETY makes certain revi- 
sions to cover instances where a 
| film has picked up additional reve- 
|nue, via reissue and where esti- 
| mates prove inconsistent with the 
| facts as later estavlished. Metro's 
| “Ivanhoe,” for example, earlier had 
|looked like a $7,000,000; this is 
}now cut to $6,000,000. Warners’ 
| “Life With Father” had been un- 
| derquoted at $5,100,000; it is now 
| listed at $5,900,000. United Artists’ 
|“Red River” grossed $350,000 over 
|the past year, bringing the new 
| total to $4,350,000. 
| Some films are near to joining 
ithe elite company of $4,000,000 
| grossers, figure to make it via re- 
| handling at a later date. For one, 
'Republic’s “The Quiet Man” now 
| has $3,800,000 in the till. 

‘Birth of a Nation’ 

Finally, in any discussion of out- 
| Standing pix and the b.o., the sub- 





| 





Represented are all films which went into release during the '53 
calendar year or at the tail end of 1952. Excepted are those sent 
out so late in 1953 that there’s insufficient boxoffice experience 
from which to project the final tally on complete playoff. Trade 
estimates are for domestic (U. S. and Canada) rentals accruing to 
the distributors; foreign take excluded. 
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| 
total at $35,000,000 to $50,000,000. | preparing a series of 30-minute TV 
While Aitken would prefer to stay |shows which will tell a story of 


_ject of “Birth of a Nation” often | with these figures, some key vet-| how we. started nickleodeons in 
,comes up. H. E. Aitken of Wauke-| eran execs in the business say that | Chicago, followed by film ex- 


| sha, Wis., owns the film outright— 
| he writes VARIETY that he financed 


‘it “in our Mutual studio in Hol- | spite its wide repetitive playdating | national distribution systems, the 
lywood while we were producing | by 


that amount of income could not | changes in Milwaukee, St. Louis 
have been reached at the time, de-| and Kansas City. This led to two 


statesrighters. Majority of | Mutual and then the Triangle, in 


| five pictures a week under D. W. | tradesters figure the total at some- | 35 cities. Also, there were open- 


| Griffith, two westerns under Tom 

|Ince and three Kevstone comedies 
*/a week under Mack Sennett.” 

| 


gross, in that he “confirms” 


'Varigty estimate published a cou-| special TV shows. 


‘ple of years ago which placed the | 





But Aitken is vague anent the! vision rights to “Birth,” excepting 


where around $10,000,000. ‘ings of offices in Europe. At the 


In any event, Aitken states he! same time we established studios 
| has turned down all offers for tele- in Chicago, New York, New Jer- 
sey, Yonkers and Hollywood. We 
a| permission to use a few clips on | produced some 2,500 films in these 
Studios, including “Birth” and “‘In- 
He turther reports: “We are now | tolerance.” 
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Lectures Townspeople on Film Benefits 





Exhib Asks Parents If a Theatreless Community 
Doesn’t Further Kid Mischief 
& 





Minneapolis, Jan. 12. 


Making a new and different ap- 
proach in his appeal through the 
local newspaper for better support 
his film theatre, the only one 
in the town, Loran Garnant, ex- 
hibitor at Le Roy, Minn., near 
here, warns the community's pa- 
rents that if the showhouse is 
forced to close because of insuf- 
ficient patronage their children 
may be driven to unwholesome 
curroundings for their recreation. 

in effect, Garnant, asking a 
number of questions and ansv’er- 
ing some of them himself, told the 
town’s fathers and mothers that by 
remaining away from his show- 
house they may drive their chil- 
dren into delinquency. 

“If we close, where are your 
children going to spend their even- 
ings?” asked Garnant in the news- 
paper. “Out on the highways in 
automobiles or visiting places 
where you do not want them to 
be in?” 

Bluntly asking the residents, too, 
if they wish to live in a town 
without a film theatre, Garnant 
savs the dwindling patronage al- 
ready has made it necessary for 
him to drop Wednesday nights 
from his weekly schedule and to 


for 


limit shows to one a night other- | 


wise. 

“Do you business men want our 
Main Street to be no more active 
than it is between the hours of six 
and seven every night,” also asked 
Garrart. ‘Come downtown and 
see your main street between those 
hours. See what it looks like. How 
about your store display windows 
when they are lighted and deco- 
rated in the evening? Who is 
going to see them? The very few 
places open evenings on Main 
street will not draw people down- 


“town and from out of town.” 





RKO Fined $25,000 For 
Flouting Code With 
‘French Line’ Release 


Hollywood, Jan. 12. 
The Breen Office has formally 
notified RKO that it faces a $25,- 
000 fine for releasing “The French 
Line” without the seal of the Pro- 


duction Code. Whether further 
fines will be imposed for each 
booking of the film without the 


seal is a question to be decided at 
the next meeting of the MPAA 
Board of Directors. 

Other studios in the association 
issued a statement “deploring the 
Violation of the Code by any pro- 
ducer” and anouncing their desire 
to “reaffirm their complete faith 
and confidence in the principles 
and administration of the Code.” 

When asked if he knew any plans 
by member studios to do anything 
more than “deplore” the situation, 
president Eric Johnston said he 
had no @éscussions on the subject. 





Critics Awards Party 


Presentation of the N. Y. Film 
Critics’ annual awards for 1953 is 
skedded for Jan. 23 at Sardi’s in 
N. Y. The N. Y. Daily News’ Kate 
Cameron, chairman of the group, 
will hand out the scrolls. Critics 
| voted “From Here to Eternity” the 
| best film and also honored its di- 
|rector, Fred Zinnemann, and its 
| star, Burt Lancaster. Audrey Hep- 
burn got the nod as the best ac- 
tress. 


Prior to the presentation, on 
Jan. 21, the Independent Motion 
Picture Distributors Assn. in N.Y. 
will award its first honor plaque in 
memory of Joseph Burstyn. It goes 
to Burstyn’s own French import, 
“Justice is Done.’”’ Group each year 
| will make the award to the best 








|foreign language film picked by | 


io N.Y. critics. 





State Censors 


If there is to be a restrictive 


(adult) 
pictures it would be wise to insti- 
tute such a policy when and if 
the Supreme Court rules in favor 


of censorship rather than in the 
consequence of a negative decision. 

That’s the opinion of Dr. Hugh 
M. Flick, the N. Y. censor, who last 
week attended the High Tribunal 
hearings on prerelease censorship 
involved in two pix “M” in Ohio 
and “La Ronde” in N. Y. Flick 
meets with censors from six other 


cussion of common problems. 


He said that there was no real 
agenda for the powwow, but that 
various common problems would 
be discussed. 
“adult” labels on films, as well as 


Production Code, are among the 
items likely to occupy the censors’ 
attention. 


the Supreme Court hearings with 
the :mpression that the Justices 
are in favor of some type of regu- 
lation. 
the argument that knocking out 


solve the problem since stopping a 

| film after it has had a run at a 
theatre still represents pre-censor- 
ship for those haven't seen it. Con- 
sidered the most liberal and co- 
operative of the state censors, Flick 
has long been in favor of adu!'t 
classifications. for. certain films. 
| However, he admits, this would def- 
jinitely put a heavier workload on 
|the censor boards. 
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Top Grossers of 1953 
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Meet Jan. 21 


classification for motion | 


states in N. Y. Jan. 21-22 for a dis- | 


The feasibility of | 


the current controversy over the} 


Flick said he came away from | 


He was impressed also by | 


| prerelease censorship didn't really | 


ANOTHER RKO INDIE DEAL 


Set to Distrib Robert Stillman’s 
‘The Americano’ 


RKO has entered a deal to dis- 
tribute “The Americano,” which 
Robert Stillman Productions has as 
next on its lensing slate. Ursula 
Thiess and Glenn Ford will share 
the lead. 

This is the fifth indie release 
which RKO has picked up in the 
past five weeks. 


Quebec Bans ‘Luther’ As 
Protestants Complain Its 
Abridgement of Freedom 





Montreal, Jan. 12. 
Despite the pleas of various 
Protestant church groups, includ- 


ing a letter from Ambrose Dos- 
kow, New York attorney for Louis 
de Rochemont, there is _ little 
chance of ‘Martin Luther” being 
shown publicly in Quebec Prov- 
ince. 

Quebec Province. making 
third of Canada’s 15,000,000 
lation, is possibly the 
stronghold of the Roman Catholic 
faith in the world. 

The wide publicity 
ban slapped on “Luther” plus the 
letter from producer de _ Roche- 
mont’s lawyer to Premier Maurice 
Duplessis calling this action a 
“shocking abridgment of religious 
freedom” and asking him to cor- 
rect “this violation of our common 
legal tradition” hasn’t helped any 
possible reconsideration of this 
particular film. 
is Gagnon, chairman of the board 
of censors, the film was banned 
| of grounds that it was “in keep- 
| ing with previous decisions regard- 
ing films offensive to various re- 
ligious groups.” 

This is not the first film ruled 
| out In this province as offensive to 
i“certain groups.” The J. Arthur 
| Rank production of “Oliver Twist” 

after being passed by the censors 
; was recalled and shelved on a sec- 
'ond look after pressure from a 
Zionist group in Toronto. 

All films killed can be resubmit- 
ted after a certain pericd and with 
modifications some have been re- 
leased. Such was the case with 
| “The Outlaw.” which was turned 
| down flat when first offered but 
several months later when all the 
{hoopla had died away it was re- 
| submitted and played all over the 
| province. with certain deletions. 
|} It is doubtful if “Luther” will 
| 


up a 








| get the same treatment and the 
only places it will be shown will 
| be in Lutheran churches providing 
| there is no advertising to this 
effect. This last consideration to- 
gether with the fact that it was 
nominated as one of the 10 best of 
"33 and a complete and favorable 
| review of the film in the Montreal 
Star by their New York drama 
critic has made “Martin Luther” 
the most talked about film of the 
year in this part of Canada. 


‘REPUBLIC MEN SEE 6 


| 


| _ UPCOMING RELEASES 


| Hollywood, Jan. 12. 
Six new Republic productions 
were screened here for inspection 
by branch managers from five 
western states, with prexy Herbert 





J. Yates and western divisional 
manager Francis A. Bateman con- 
|dueting the meetings. Mansgers 


were, Gene  Gerbnase, 
Jack C. Partin, Portland: 
McMahon,: Salt Lake City: Paul 
McElhinney, Seattle; George Mit- 
chell, San Francisco, and Jack 
Dowd, Los Angeles 

Pictures screened were “Jubilee 
| Trail,” “Johnny Guitar.” “Woman 
in the Fog.” “Thé@ Outcast.” “The 
Shanghai Story” and “Hell's Half 
Acre.” 


Hepburn Gets Booth Role 
In ‘Time of The Cuckoo’ 


Ilya Lopert, head of Lopert Film 
Distributing Corp., will swing into 
production via an usociation with 
David Lean, English director. First 
pic on Loperi’s sked is “The Time 
of the Cuckoo,” which he and 
Lean will co-produce with Lean 
also serving as director. 

Plan is to lens the film in Ven- 
ice in May. Arthur Laurents, who 
wrote the original Broadway play, 
in which Shirley Booth starred, is 
scripting the pic adaptation and 
Katharine Hepburn has_ been 


Denver; 
Thomas 





ted 
rights. 








} 


popu- | 
greatest | 


given the, 


iley Warner Theatres here 


According to Alex-. 





Antitrust Division Draws Distinction 


Between Asking 





Millakowsky’s 3 Indies 


Hollywood, Jan. 12. 
Three indie films wili be pro- 
duced by Herman Millakowsky this 
year under the banner of his old 


German production company, H. 
M. Films. 
Shooting starts here in March 


with a story, still untitled, about 
an escaped German war prisoner 
at large in this country. Others 
are “Hotel Excelsior,” to be filmed 
in Rome, starting in July, and 
“Hotel King David,” a November 
starter in Jerusalem. 


Grabbling Hooks 
For Smartalecs 


Philadelphia, Jan 
Refusal of admission, 
eviction of offenders, 





12 
prompt 
cogperation 


with Parent Teacher Associations. 
and proper distribution of the 
service staff are cited by Ted 


Schlanger, zone manager for Stan- 
as the 
basic approaches in combatting 
teenage vandalism in theatres. 
Schlanger’s suggestions are con- 


‘tained in a plan issued to all SW 


, officer. 


managers in this area where van- 
dalism has become a serious prob- 
lem. In recent meetings of SW 
staffers, subject has been the most 
discussed point on the agenda 
“When the situation gets out of 
hand,” Schlanger notes, “the judi- 
cious use of special officers can 
help bring it into line. but the 
problem cannot and will not be 
cured by just the use of a speciai 
The manager himself. 
through the steps outlined, will 
represent the only cure.” 


Supreme Court Drift Is 
Seen Against Abolishing, 
But Curbing, Censorship 


Washington, Jan. 12. 

If questions and comments di- 
rected at counsel are telltale, then 
the Justices of the U.S. Supreme 
Court are reluctant to sweep away 
the right of individual siates to 
censor entertainment. More prob- 
able, the Court may instead cur- 
tail the censors’ dictatorial powers. 
Issues before the top tribunal are 
of course. Ohio’s ban on “M” and 
New York's ban on “La Ronde’ 

Attorneys for the two. states 
dropped a veiled threat that if cen- 
sorship were thrown out, the states 
might have to adopt the alternative 
of licensing the motion picture 
theatres as a method of controlling 
what was put on the screen 

Position of the 





states was best 


expressed by C. William O'Neil 
Attorney General of QOhice. who 
told the court in the “M” case 
“The basic question is whethe: 
Ohio has any right to protect itself 
or whether it has no right and 


must accept any picture before an 
audience, at any time.” 


N.Y. Trade Lunch Tees Off 
Brazil’s Film Festival 


Blueprints for the First Interna- 


tional Film festival of Brazil are 
now in the making for a Feb. 12 
Start in Sao Paulo in conjunction 


with the fourth centennial of that 
cits Plans were disclosed last 


' week at a luncheon at the St 


| relations, 


signed for the starring role. Uni-| 
Artists has the distribution | 


Regis Hotel. N. Y., attended by 
Brazilian officials and film firm 
reps, call for a scale on the level 
of other international film festivals 


heid in Cannes, Berlin and Venice. | 


According to J. B. de Berenguer 
Cesar, Brazilian consul general in 
New York, prexy of the film fes- 


tival committee will be Dr. Vicente | 


Rao, Brazil’s minister of foreign 
with President Getulio 
Vargas as honorary head. Commit- 
tee will comprise Brazilian distribs, 
exhibs and producers. According 
to festival spokesmen, U. S. film 
industry is cooperating to the ex- 
tent of sending a delegation of 
more than 40 stars, producers and 


other top personalities to represent 


lthe U. S. 


and Fixing’ Prices 


+ Washington, Jan. 12. 
| In a sweeping opinion, covering 
| many aspects of distrib-exhib trade 


| practice relations, Stanley § N. 
Barnes, assistant U. S. attorney 


general in charge of the antitrust 
division, declared that the prere- 
lease of given pictures by distribs 
does not necessarily involve the 
| fixing of admission prices or the 
| granting of unlawful clearances. 
However, he cautioned that “there 
are dangers in the practice. .. .” 
Barnes’ view is contained in a 
letter to Sen. Andrew F. Schoep- 
| pel, (Rep., Kans.), chairman of the 
subcommittee of the Senate Small 
_ Business Committee which held 
| hearings last summer on industry 
‘trade practices. Letter, although 
dated Nov. 17, was released by the 
Schoeppel group only today 
‘Tues.?. 
| Antitrust division sees nothing 
| unlawful in distribs asking exhibs 
what prices they intended to 
charge for a picture. He termed 
the request “reasonable” in that 
it permits the distrib to estimate 
his returns. He noted, however, 
that if an exhib decides to alter 
his admission charge after submit- 


ting his bid, the distrib has no 
right to compel him to change his 
price. That. Barnes said, wouid 
constitute price fixing. 

Schoeppel had asked Barnes 


about Ruben Shor, a Cincinnati ex- 
hib. who charged RKO attempted 
to fix prices on Walt Disney's 
“Peter Pan” and Samue! Goldwyn’s 
“Hans Christian Andersen.” When 
the company negotiated with Shor 
for “Ancersen.” it demanded that 
the exhib give RKO a specific 
amount for each ticket sold, both 
adult and children’s. Shor nixed 
the deal, charging the company was 
attempting to fix prices. 

In an opinion that 


may have 


far-reaching consequences in the 
future sale of prerelease films 
Barnes said that the antitrust di- 


vision regards this form of rental 
as legal. “In connection with our 
overall study relative to the pre- 
release of motion pictures,” Barnes 
said, “we have considered whether 
this matter of pricing motion pic- 
tures on the part of distributors is 
proper. It is our considered opin- 
ion that it does not constitute the 
fixing of minimum prices for ad- 
mission by the parties to the li- 
cense agreement and hence it is 
a proper method by which to de- 
termine the film rental] to be paid 
by an exhibitor to a distributor.” 





Are Legit, Pic Antitrust 
Slants Any Different? 
Rep. Celler to Probe Wh 


Washington Jan. 12 
Dismissal recentiv of an artitrust 
suit against the Shuberts and ociher 
legit theatre booking interests has 
raised the question here of where- 


legit is different from motion 
pictures, which have been found 
subject to the antitrust laws by the 
UC. S. Supreme Court 

Jueslion Was asked last week by 
Rep. Emanuel Celler (D., N. ¥ 
top ranking Democrat on the Hou 
Judiciary Committee. Celler prom- 
ised that, after Congress had con- 
vened, he would take steps to “in- 
sist that the House Judicia Com- 
mittee take a new look at defini- 
tions of ‘business’ 


We must nail 
down the number of activities that 
now seem to be immune from our 
antitrust laws.” 

Celler looked askance at the de- 
cision of U. S. District Judge John 
C. Knox, in New York. Knox threw 


out the four-year-old suit of the 
Justice Dept. antitrust division 
against the late Lee Shubert. J. J. 
Shubert and others Knox 
found that theatrical bookings 
fare not “busines subject to 
ithe antitrust laws any more than 


is baseball. Supreme Coupt recent- 
lv exempted baseball from the an- 
titrust laws. 





Twig Heads Pitt for WB 

William Twig, assistant branch 
manager for Warner Bros. in Bos- 
ton, has been upped to the post of 
branch manager of the Pittsburgh 
office. 

He replaces Jerry Wechsler who 
i resigned, 
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See $5,000,000 More 


In Brit. From New Admish Tax Plan 


London, Jan. 5. ¢ 


If the admission tax relief, 
scheme, as submitted by the indus- | 
try, is accepted in toto by Chancel- | 
lor of the Exchequer, American | 
film rentals from Britain will rise | 
by approximately $5,000,000 a. 
year. This is indicated by a break- | 
down of the scheme prepared by, 
the Cinematograph Exhibitors As- 
sociation for submission to the 
government. 

Basic industry agreement hes 
been achieved on the main plank 
of seeking relief to the tune of | 
$20,000,000 a year, but other trade 
associations have yet to agree the 
detailed reliefs as suggested by 
the CEA. These are designed pri- 
marily to help the small theatre | 
operator, and more than $11,000.- 
000 would be conceded annually 
to admissions up to and including 
28c. At this juncture, there is no 
intention on the part of the trade 
of passing any of the relief on to 
the general public as it is argued 
that the concession sought is the 
minimum necessary to keep the 
industry on a profitable level. If. 
the Chancellor insists on conces-, 
sions to the public, the scheme 
will have to be extended beyond | 
the $20,000,000 sought by the in- | 


dustry. H 


That there will be an increase 
in the dollar indebtedness to the 
U.S. is one of the stumbling blocks 
towards acceptance of the present 
scheme. This point was empha- 
sized by the Chancellor of fhe Ex- 
chequer when he negotiated the 


industry demands two yeers pre-, 


viously, as any increases in earn- 
ings accruing to exhibitors would 
have to be shared with distribu- 
tors. However, there would also be 
a proportionate increase in British 
film rentals. 

Major factor in the present pro- 
posal is the extension of the new 
Eady scale which comes into op- 
eration on Aug. 1 next. Under the 
recent industry agreement this is 
pegged to around $6.500.000. but 
acceptance of the new tax scale 
would up this figure by a further 
$800.000. This was part of a pledge 
given by the industry when the 
four-power Eady agreement was 
negotiated the latter part of jast 
year. 

In the industry’s four associa- 
tion submission for tax relief, em- 
phasis is made on the general de- 
cline in admissions since the pass- 
ing of the peak period. From the 
1951 level of 1.383.000.000 there 
has been a steady annual dip and 
it is estimated that the total for 
the year ending March 31 next 
will amount to 1.251.000.0000. This 
will mean a drop of 44,000,000 over 
12 months. equal to a decline of 
almost $8,400,000 in gross receipts. 

According to the QBEA’s ljatest 
submission, the three most popu- 
lar prices are those of one shilling 
(14c.), one shilling and sixpence 
(21¢.) and two shillings and three- 
pence (30c.). Relief on these three 
categories alone on the lines sug- 
gested. would cost the Chancellor 
more than $12,500,000. 





Yank Product Reverses 
Swiss Trend With Many 
Prize Holiday Bookings 


Zurich, Jan. 5 

Contrary to this film season's de- 
velopment in favor of European 
pix so far, U. S. distributors are 
perking since during the year-end 
holiday season they garnered a 
major portion of the country’s 
most sought-for playing time. 
Christmas bookings are negligible 
here because most theatres are 
closed Dec. 24-25. 

Metro leads the parade this vear 
with no less than six major book- 
Ings. “Lili” opened day-date in 
Zurich, Basle. Berne and Geneva, 
with Zurich also using New Year's 
showings of “Julius Caesar” and 
“Band Wagon.” 

RKO is.next with “Peter Pan” in 
Zurich, Basle, Geneva and Laus- 
anne. 20th-Fox had the preem of 
CinemaScoped “The Robe” in 
Zurich and Geneva. UA is releas- 
ing “Moulin Rouge” in Zurich and 
Basle. One booking each goes to 
Paramount and Universal, with 
“Shane” and “Abbott and Costello 
to Mars” in Berne and Zurich, re- 
spectively. 

Other playdates are shared by 
Germen and French produetions. 


| Assn. 


| plan. Protecting players, 
‘as well as foreigners who work in 


‘years plus 5°; 


US Pix Rentals 





Mex Union Plans Confab 
Of Stage, Film Stars 


Mexico City, Jan. 5. 


of economically and _ fraternally 
benefitting stage, pic, radio, TV, 
nitery and other pro players, is 
planned by the National Actors 
(ANDA). Victor Junco, its 
new internal sec, revealed the 
Mexican 


Mexico, from dishonest agents, is 
another aim of the meet, Junco 
said. 

Show biz organizations in the 
U.S., Latin America, Spain, France, 
Italy and Great Britain are to be 


asked to attend the meet which! 
'ANDA hopes to hold shortly. 


Sica ‘Bread Sock 





$32,000, Rome 


Rome, Jan. 12. 
“Bread, Love and Fantasy,” with 
Vittorio De Sica and Gina Lollo- 
brigida starred, appears to be well 
on the way to becoming a boxoffice 
hit. That is quite an accomplish- 


competition from such American 
pix as “The Robe,” “Peter Pan” 
and “Roman Holiday” in its first 
week at the Metropolitan and Bar- 
berini here, 
000. Pic got good reviews in Rome. 

RKO’s “Pan,” which is going 
very strong at the Capranica and 
Europa, two much smaller houses 
here. grossed a sock $18.000 or bet- 
ter. The week before the same two 
houses, playing “Teresa Raquin” 
(French), did only $4,406. 

One of the boxoffice hits of the 
week was “Roman Holiday” (Par), 
which may become Paramount's 
best grosser ever in Italy. It did 
over $16,000 in Milan on first week. 


In its first week at the 598-seat . 


Ariston and 880-seat Fiama here 
it hit a smash $18.000. 

“The Robe” continues solidly at 
the Capitol, where it registered 
over $10,000 Christmas week. de- 
spite $1.60 admission, or about 
twice the average scale. In its first 
32 days at the Cap, it grossed over 


grossed $26,000, playing at the 
Adriano, the Galleria and-the Su- 
percinema. 


MEX COMPOSERS WIN 





PAY TILT FROM FILMS, 


Mexico City, Jan. 5. 


Film production has resumed 
normalcy here with the peace-pact- 
ing of music composers and _ pro- 
ducers, ending a snarl that staried 
Nov. 15 when the tunesmith al- 
most 100° struck to enforce their 
demand for a 50% pay hike. Nix- 
ing by most producers caused sev- 
eral pix to be completed without 
music. 


Mex Radio Strike Looms 


Mexieo City, Jan. 12. 
Radio stations XEW and XEQ 


land tele station XEW-TV, among 
Mexico’s toppers, housed in lux- 
\ury ‘Televicentro, face a_ strike 


\Jan. 21 unless they bow to their 


| 


player and musician demands for | 


permanent staff rating and a 20% 


Pay hike. 


Walkout had been set for Jan. 7, 


|but the National Actors and Mu- 
| sicians unions agreed to a fort- 
| night: stay at the request of the 
A world meet here with the aim/|Federa! Board of Conciliation and | 





Arbitration. 





Horse, Lovers 


Best Grossers 


Of Paris Legit 


Paris, Jan. 12. 
Two musicals. “White Horse Inn” | 
and “Lovers of Venice,” Xmas holi- | 
day arrivals, have outgrossed all | 


| Other Paris legit shows since their | 
| preems, and look set to do sturdy | 
' biz through most of 1954. “Inn” is | 


making its third Paris appearance. 


' Original production was staged at | 


Mogador here by Eric Charell after 


| show had been Berlin and London | 
| hits im 1932. Present edition is re- 


vised revival of Maurice Léhman’s 
mounting of four years ago. Some 
of “Inn's” 
flavor have been sacrified to cut it 
to the tastes of the family audience 
which is the 3,000-seat Chatelet’s 


main b.o. stay. Weekly take is close 


e SN- | to $23,000, top grosser here. » 
ment for an Italian film facing | 


“Lovers” at the Mogador is a 
new romantic, adventure operetta 


| with a bright score by the late Vin- 


“Bread” chalked $32.- ' 


cent Scotto. Staged in lavish fash- * 


ion, it is coining $22,000 for eight 
performances per week. 

Also in high brackets, all getting 
over $4,000 nightly, are “Real Mad- 
ness,” Folies-Bergere 2-year-old 
revue, “Thunder Revue” at Casino 
de Paris; “Flowering Path,” Francis 
Lopez operetta with Georges Gue- 


(tary at ABC and Marquis de Cue- 


' $65,000. 
Over the Christmas weekend. * 
“Master ..of  Ballantrae” (WB) 


| 


New pact allows composers of. 


tunes and songs a 15% boost, 
finally backing down on their 50°; 
demand, and providers of back- 
ground musie get 12°) more coin. 


Arg. ia $3,000,000 
Credit for Pix Prod. 


Buenos Aires, Jan. 5. 

The Argentine Finance Ministry 
has announced that a £3.000,000 
credit has been opened in the 
Industrial Credit Bank for loans 
assigned to film producers tor 
making 21 pictures to be produced 
early in 1954. The terms of these 
loans differ 
previously under a decree of Dec. 
3, 1952, which were 70° of produc- 
tion cost, for repayment over two 
interest. 
Nothing is revealed now about 





the new terms, but the producers | 


which got some of the coin are 
expected to turn out films worthy 
of screening at the International 
Festival scheduled for Mardel 
Plata in March. 





from those granted | 


vas’ ballet troupe at the Empire. 

Biggest moneymakers among the 
straight shows are “Dazzling Hour” 
at Anioine ‘now in second year), 
“Helene” at Madeleine, Jean Anou- 
ilh’s Joan of Arc play, “Lark” at 
Montparnasse-Gaston Baty, “Fool- 
ishness of Cambrai,” new Jean de 
Letra z farce at  Palais-Royal; 
“Tovarich,” revival with Elvire 
Popescg and Mischa Auer at Athe- 
nee; and “When the Child Ap- 
pears” ‘now in third year) at Nou- 
veautes. 


Duke Moans About Way 
Royalty Is Manhandled 


° ? ‘ ° 5) 
In Guitry’s ‘Versailles 
Paris, Jan." 5. 
After the gala showing of the 
Sacha Guitry pic, “If Versailles 
Were Told to Me” at the Opera 
ast week an indignant letter was 
addressed by the Duke of Brissac, 
local paper here decrying the 
manner in which Guitry had twist- 
ed history and insulted the name 
of France’s past royalty. The film 





is a spectacle depicting the history | 


of the Chateau of Versailles as 
told through its kingly proprietors, 
its scandals and colorful intrigues 
against the background of French 
history. Film was underwritten by 
the government and proceeds will 
go towards restoring the Chateau 
of Versailles. 

The Duke claimed, in his letter, 
that the film shoufd not be export- 
ed for it exploits scandal, makes 
a travesty of the kings, and even 
reduces the Revolution to an up- 
rising of a group of revelers who 
forced Versailles’ gates and danced 
in its gardens. He adds that it is 
not right to exploit a film like this 
and sav the money will rebuild the 
very edifice it so delicately mocks. 
The Duke is also president of the 
Friends of Versailles and protests 
against it in his official capacity. 

He also says that risque elements 
make this unlikely for showing to 
children with the loss of the edu- 


Duke feels that perhaps it would | 
be feasible to revise the pic, re- 
shoot new scenes and tone it down | 


| it at all possible. Guitry has not | 


| 


‘ 


replied to this missive. Robert 
Amon is in the U.S. with a copy 


; of the pic to show U. S. disivibs, 


colorful background and | 


Many Changes for 
Seen in 54; Cite 


§. Skouras Host At 
‘Robe’ Athens Preem 


Athens, Jan. 5. 

The most interesting recent 
ishow biz event here was the hig 
gala preem of “Robe” at the 1,265- 
| peat Attikon late last month. It 
iwas a benefit for the Earthquake 
| Victims’ Fund. The King and 
| Queen accompanied by Princess 
Hellen of Greece attended this 
| charity preem as well as the cabi- 
‘net, diplomatic corps and other 
goverument officials. They were 
received by Spyros Skouras, 20th- 
Fox prexy, and his nephew, who is 
manager of the Skouras Films 
; Company of Athens. 
| The 20th-Fox chief executive 
hosted a cocktail party at the | 
'Grande Bretagne Hotel on the eve 
of the preem at which the whole 
CinemaScope story was handed lo- 
‘eal distributors, exhibitors- and 
| newsmen. 
| ‘The first few days of the “Robe” 
'run were terrific. However, if any 
other theatres will go for the new 
| method when able to afford it 
seems very doubtful at the present 
time. 


‘Robe’ Tops Paris 











~— |st-Runs at 756 


Paris, Jan. 5. 

Week's film grosses are topped | 
by “The Robe” (20th), which gar- | 
'nered a fine $75,000. Next strongest | 
is the Franco-Mexican pic, “The | 
| Proud Ones.” with $51.000 in three | 
| houses, followed by “Moulin | 
Rouge” (UA) with $46,000. “Rouge” 
got fine crix appraisal here. 

“Stalag 17” (Par) is doing niftv 
biz on word-of-mouth and strong 


reviews with $30,000 despite being | 


in its third week. 
toppers is the light French comedy, 
“Julietta,” with $10,000. 


“Panique A Gibraltar,”’ the Gallic 
| “Virgile,” the Russo film, ‘“Sadko,” 
and Caro) Reed’s 
tween.” 


i Provinces are giving best money | 
Horse | 


to the 


Austrian ‘White 
Inn,” the French-made 
Fear,” “Proud Ones,” 
mitory”’*and “Prisoner of Zenda” 
(M-G), “Stalag 17” (Par), “Rouge” 
(UA), “Blackbeard The Pirate” 
‘RKO), the Franco-Italo ‘“Spata- 
cus” and Spanish ‘“‘Maria Morena.” 

Of the newcomers those in for 


“Wages of 


probable good returns are “Little | 


Fugitive” (Burstyn), “Peter Pan” 
(RKO), “Cantain’s Paradise” (Lo- 
pert’ and Gallic “La Belle De 
Cadiz.” 


$63,800,000 in Distrib 
Coin From Japan in ’53; 
Nearly 33% to Foreign Pix 





Tokyo, Jan. 5. 
Total distribution receipts of 
Japanese and foreign films re- 


leased in 
estimated at $63,800,000. a 35% 
boost over 1952, according to an 
announcement by the Japan Mo- 
tion Picture Assn. Approximately 
$40,000,000 of the total went to 


Japanese film makers and the re- | 


maining $23,000.000 to American 

and European companies, 

U. S. distribs. 

| Last year’s figures were $31.- 

000,000 for local products and 

$18,000,000 for imported films. 
There are 3.734 film houses in 


Japan and during 1953 it was es-' 


timated by the JMPA that 800,000.- 
000 admission tickets were sold at 
un average price of 15!e%¢ tax ex- 
cluded. Making the total gross 
$125,000,000. Average person at- 
tended the cinema 9.2 times during 
the vear. 


its films and the re-export of for- 
eign films to Okinawa and Korea. 
This is also a 35% 
1/1952. Okinawa and 
| mainly Hawaii, were the biggest 
| purchasers of the Japanese prod- 
uct, 298 features going to the mid- 
jPacitic island, 157 to the U. S. 


Winding up the | 
Others in order are Franco-Italo | 


“The Man Be- | 


“Senior Dor- | 


Japan during 1953 are | 


mostly | 


Japan earned an estimated $1.-’ 
130,000 during 1953 from export of | 
cxtional aspects of the film. The, i 


boost over | 
the U. S. 


Film Biz in Ars. 
About- Face on US. 


Buenos Aires, Jan. 5. 

What may happen in this coun- 
try in the next 12 months ‘s any- 
body's guess, and that goes for 
show biz as well as anything. Both 
1952 and 1953 brought unexpected 
deaths which involved big changes. 
The year 1954 might mean far 
more sweeping changes. 

Dictatorships are unpredictable 
from year to year. Who can tell] 
what or who may sway one man’s 
caprice, influence his tastes or 
arouse his fears. A sample of how 
unexpectedly things can develop: 
1953 closed with a “volte face” so 
sudden, a_ reversal of previous 
| policies so complete, that everyone 
jis groggy and undecided as to the 
|}outcome. ‘rhe switch was from 
| vinegary aspersion of the U. S. to 
;enthusiastic euiogy of President 
e Eisenhower and the American peo- 
|ple. If something unwonted oc- 
curs (and the desired economic aid 
is not forthcoming), the old hate 
could be turned on again. So the 
situation is uneasy although the 
change is welcome te all the bet- 
| ter-class people. 

All this naturally had a telling 
effect on show biz not only for the 
probable economic effects but also 
because the people can renew con- 
jtact with America again since 
newsreels, magazines and books 
are allowed to enter freely once 
| more after a 3-year hiatus. 

A surface improvement for 
American film distributors is al- 
ready evident in the atmosphere if 
not in actual benefits. Optimists 
expect a flow of U. S. capital. from 
!which a boom must segue. Pessi- 

mists can’t believe that U. S. in- 
'vestors will so easily hear the siren 
,call.of Peron. Because the coun- 
| try is in dire economic straits as a 
| result of his previous policies, a 
| depression worse than that of 1953 
is predicted. 

However, one fact is evident 
on which the future can be ap- 
praised: Despite Peron or economic 
stresses, the country is burgeoning 
|with a surge of educational and 
which makes 
| for much activity, and it’s difficult 
|to keep pace with the tempo. It’s 
'not that audiences are bigger. but 
that they’re more hep. The men 
who rule local show biz havent 
realized the extent of that develop- 
ment and underestimate their 
audiences’ intelligence. Film pro- 
ducers, and their scripters and di- 








| intellectual growth, 


rectors, continue riding in buggies, 
i|while everybody else rides or 
wants to ride by plane. That ac- 


|counts for the failure of 90% of 
| native films in their own territory. 
| Films and Gambling Top Draws 

| Whatever happens to Argentina's 
|economy in the next 12 months, 
it’s*safe to assume that films and 
gambling will continue as the top 
entertainment. If the Five-Year 
Plan gets down to repairing high- 
wavs and electrifving the interior, 
exhibitors upcountry will be thank- 
ful. 

| For all branches of show busi- 
ness, a great deal hinges on what 
‘becomes of Congress’ absurd law 
(No. 14.226), approved at the end 
of 1953 making vaudeville ob- 
ligatory in all film theatres of the 
country. It is backed only by a 
few tango-warbler-composers. now 
turned Union leaders, whose “art” 
is obsolete, but scek this way of 
jacking up royalties. The most 
‘bitter opposition comes from the 
native film production interests, 
which the law will injure the most. 

American distributors are in- 
clined to have no fear of this law, 
feeling certain that audiences like 
Yank films and will reject anything 
supnlementary foisted upon them. 

If the law is enforced contrary 
to all expectations, exhibs wonder 
‘where all the talent is to come 
from to supply the country’s 2.200 
'fillm theatres. The exhibitors also 
ask, even if talent is found, how 
will they be able to persuade film 
patrons to accept it. 

Nevertheless, if the authorities 
‘persist on enforcing this unpopu- 
‘lar measure, the development will 
be of interest to foreign talent 
agencies because the deluxe cine- 
mas will be allowed to use foreign 
acts “whose artistic standing war- 
rants an exception being made of 
them.” 
| A lot will depend in 1954 en 
Américan films being allowed bei- 
ter plaving time. Talk of 3-D. 


CinemeScope, Cinerama and so ©n 
is heard ‘down here, but the exhibs 
(Continued on page 13) 
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Aussie Film Biz Terrif Despite 
Heat: ‘Robe, Cruel Sea’ Set Pace... 


Sydney, Jan. 5. + 


{ 





The new year has started off 9 Brit Studio Unions 


with a terrific pic-buying splurge 
by Aussie patrons that has amazed 
even the most optimistic showman 
It is remindful of those lush 

last war when box- 
besieged day and night 
by long lines. More astonishing, 
too, since over here it’s the sum- 
mer season, with the mercury top- 
ping the 90-mark. ; 

On current upsurge, circuit 
chiefs predict that this year may 
be the greatest boxoffice one in the 

istory 
broads indicated towards the end 
of 1953, that the Aussie public has | 


here. 
days of the 
offices were 





Ask Weekly Wage Hike 


London, Jan. 12. 

British pix producers are con- 
fronted with a three-union demand 
for substantial increases in weekly 
rates of pay. The claim, embracing 
every studio category, has already 
been submitted on behalf of the 
Assn. of Cine Technicians, the Na- 
tional Assn. of Theatrical and Kine 
Employees and the Electrical 
Trades Union through the Joint 


of the industry. There's, Industrial Council. 


The film-makers’ reply to the 
unions’ claims will be made at a 


placed film entertainment at the JIC meeting which has been con- 


! 


top of its buying list. | 

“Robe” (20th) continues to do | 
sellout biz in its third stanza at} 
2 200-seater Regent for Hoyts. 
“The Cruel Sea” (Rank) is smash 
at 2,600-seat State under the 
Greater Union banner. “Sea” broke 
the Aussie record for a 2-D non- 
color pic, and gave GU its greatest 
boxoffice take. “Sea” looks to pace 
close to “Robe” here. ‘““Mogambo 
(M-G) is another topper currently 
playing day-and-date at five Metro 
houses. 

“Waiking My Baby Back Home” 
(U)-has hit the jackpot for GU at 
the 1,300-seater Lyceum. Other 
toppers here include ‘Moon Is 
Blue” (UA), “Peter Pan” (RKO), 
“Beggar’s Opera” (London), “Road 
to Bali” (Par), and “Meet Captain 
Kidd” (WB). 

In Melbourne, Adelaide and 
Brisbane, other top Aussie key- 
spots, it’s thé same hot boxoffice 
story, with “Robe,” “Eternity” 
(Col), “Kiss Me Kate” (M-G), “Mo- 
gambo” (M-G), “Peter Pan” (RKO), 
“Niagara” (20th) and “Military Po- 
liceman” (Par) out in front. 


Only 18 Yank Pix In 
Top 100 Grossers Of 
W. Germany in 1952-53 


Berlin, Jan. 5. 

There were only 18 American 
films among the first 100 biggest 
grossers in West Germany during 
the 1952-53 season as compiled in 
West Germany’s most important 
key cities. The big upward trend 
of domestic pix is evidenced by the 
fact that no less than 58 spots were 
captured by German films during 
this period. Third best nation was 
Austria with nine features, fol- 
lowed by France with seven films. 

Toppers here were the Franco- 








Italian pic, “Don Camilo and Pep- 
pone,” the Swedish film, “She 
Only Danced One Summer” and 
the German productions, ‘Don't 
Forget the Love,” “Ferien vom 
Ich” and “Im Weissen Roessl.” 
Paramount’s “Greatest Show on 
Earth” took sixth spot, being the 
best U.S. grosser during 1952-53. 


Other successful Hollywood pix 
included “Desert Fox” (20th), in 
15th spot; “American in Paris” 
(M-G), 23d; “Snow of Kiliman- 
Jaro” (20th), 47th; “Casablanca” 
(WB), 54th; “The River” (UA), 


67th; “Diplomatic Courier” (20th). 
68th; and “The Great Caruso” 
(M-G), 74th. 

Most successful distribs during 
1952-53 were Herzog and Gloria 
and Schorcht, all domestic outfits. 
Gloria, however, is also. selling Re- 
public pix while Schorcht is hand- 
ling Selznick features. Metro, last 
Season second best distributor, was 
Pushed back to fourth position. Al- 
lianz, Which sells both German and 
I rench features, took fifth spot. 

rhe public showed a preference 


for dramatic films in the year with | 


a 28.9°> ratio as compared with 
comedies, 25.69, and adventure 
Dix, 17.23, 





‘Friend’ Wins London Date 


a London, Jan. 12. 

The Boy Friend,’ a new musi- 
comedy which opened originally at 
the Plavers Club Theatre and sub- 
sequently transferred for a_ six- 
week run at the nabe Embassy, 
re es to the West End Thursday 
una ae . spans at Wyndham’s 

) Sir r yr’ 

hin nson Albery’s man- 
Book and lyries were written by 
: andy Wilson, with special musi- 
~, **rangements by Phil Cardew. 
Vida Hope directed. 


| 


| 


| ways starts on Oct. 1. 


| liminary, the Films Council, which | 


vened for. Thursday (14), and will 
be based on a discussion at last 
week's British Film Producers 


| 
| 
| 
| 


i to 


BRIT. PRODUCERS’ 34% 





Film-makers Get Third of 
Grosses Under Eady 


B.C. 


London, Jan. 5. 
first four months of the 
|; current Eady Fund year ‘(August 
November, 1953) the share 
taken out for British film-makers 


| Was around 34% on gross boxoffice 


receipts. In the same period, Brit- 
ish pix had earned more than 
$5,550,000 in rentals. There was 
an additional $680,000 earned by 
British shorts in film rentals. 

| In an analysis released last week 
iby the British Film Producers 
| Assn., it is shown that more than 
500 British films are 


ture Eady divvy while there are 
, almost 600 shorts qualified to par- 
ticipate. 

| The earnings of British pix dur- 
|ing the four-monthly period re- 
vealed little or no change com- 
pared with the comparable period 


the year before. This indicates, 
| some say, that the brunt of the 
| boxoffice decline is being born 


mainly by imported pictures. 


Assn. executive meeting. It is be- | 


lieved that the producers will re- 
sist the union demands, claiming 


that revenue earned is not suffi- | 


cient to justify a further pay hike, 


but a modest compromise is not | 
being ruled out at this juncture. ' 





Native Pix Hit 


Peak In Britain 


London, Jan. 5. 

There are more British-made pix 
being shown in Great Britain today 
than at any, other time since the 
war, even including the short-lived 
period of the 45° quota. 
the opinion of Sir Henry L. 
French, director-generai of the 
British Film Producers. Assn., 
based on the survey conducted by 
his organization, which was named 
“French's gestapo” by the ex- 
hibitors. Sir Henry agreed there 
were still far too many quota de- 
faulters. ; But he regarded the over- 
all position as being substantially 
healthier, and an indication of the 


growing boxoffice pull of British 
films. 


_ Since the 1948 quota act came 
into operation, the required pex- 
centage of British films to be 
shown by exhibs has remained 
static at 30% apart from the first 
two initial years. It started off at 
45%, was sliced the following 
year to 40°, and from then on has 
remained at 30°%. 


By the end of March. the gov-| 


ernment will have to decide 
whether there is to be any varia- 
tion in the quota, because the 1948 


| Act requires six-months notice of 


any change. The quota year al- 


As a pre- 


| makes the recommendation to the 


Board of Trade prexy, has asked 
the BFPA to submit an estimate of 
upcoming British production by the 
end of this week. Last year the 
producers refused to comply with 
a similar request because of the 
uncertainty in regard to the future 
of the Eady levy. uncertainty in 


regard to the future of the Eady 
levy. 





Estimate 78 Mexican 
Films Produced in ’53 


Mexico City, Jan. 5. 

“Picture production won't exceed 
78 in 1953.” 

That flat statement by a spokes- 
man for the technical-manual 
workers locals of the Picture Pro- 
duction Workers Union (STPC) is 
accepted by the film trade. That 
estimated output for the past year 
will be the lowest since 1947 when 
the general slump after Mexico's 
unprecedented wartime boom saw 
only 55 films made. The 1952 crop 
was 98, sharp drop from the over- 
extended output of 126 in 1950. 

There wasn’t much quality im- 
provement last year, and hardly 
any to speak of in 1953 as only one 
pic, “Mr. Photographer,” latest by 
“Cantinflas” (Mario Moreno), had 
a really important gross. 

Low production in 1953 is at- 
tributed largely to almost-complete 
suspension of film-making for three 
months because of labor troubles, 
including a solid 61-day strike. In 
addition, the Tepeyac, one of the 
top local studios, was closed for 
four months because of running in 





the red. 











Arg. Changes | 


Continued from page 12 











can get the necessary screens and 
equipment. In any case, there is 
still so much 2-D product to catch 
up with that it all seems much 
further in the future than 1954. 





(M-G), “Duel in Sun” (Indie'. 
i*Samson & Delilah” (Par) and 
|“Snows of Kilimanjaro” (20th) are 
still in the distant future. 


A glance at the best grossers in 


| 1953 gives an idea of what the 
, public would like 

| preferably as tinters. 
! 


This is | 


in 1954, and 


“Bicycle Thief,” released only in 
November, on which .all returns 





currently | 
eligible for a share in the first fea- | 


' 
i 


| 
; 


| 


must save some coin before they | 


After all big films like “Greatest | 
Show on Earth” (Par), “Quo Vadis” | 


have yet to come in, was released | 


|day date in eight first-runs, a rec- 
ord in itself, and may cop highest 
grossing honors. 


| Other big grossers were: “Don 
, Camilo” (Unitalia}, $129.996; “De- 


itective Story” (Par), $128,432; “La! 


‘Casa Grande” (Interamericana), | 
| $122,330; “Great Caruso” (M-G),} 
/$121.052; “American in Paris” 


(M-G), $116,265 {returns still com- 
|ing in); “High Noon” (UA), $113.- 
' 160: “The Circus” (Artkino), $104.- 
'926: “Camille” (Sono', $104,610; 
'“La-Pasion Desnuda” (Interameri- 
cana’, $99,230; “Desert Fox” (20th). 
/ $102,534: “Queen Is 
(U), $85,905. 

| Other top films, none sensational, 


‘included “Father's Little Divi- 
idend” (M-G), “Streetcar Named 
| Desire” (WB), “African Qveen” 


(UA), “Favorite Spy” (Par). “David 
& Bathsheba” (20th), “Death of a 
Salesman” (Columbia!, “Happy Go 
Lovely” (RKO), “Half Angel” 
(20th), “Payment on Demand” 
(RKO) and “Strangers on a Trail” 
Claim Yank Pix Lost Impact 
| American films have lost much 
‘of their impact and it is to Evrope 


} 


West End Yuletide B.O. Bigger Than 
Usual: ‘Robe’ Wham $17,000 in 6th, 


Blondes 126, ‘Money’ 


Hot 81,6 





Scot Exhibs Worried 
By 16m Film Upbeat 
Glasgow, Jan. 5. 
Growing number of 16m film 
shows being organized all over 
Scotland is worrying regular ex- 
hibs. George Singleton, vet Scot 
cinema owner, said the position is 
becoming acute. 
Churches, clubs and factory or- 
ganizations are running these 16m 
film shows. Pix reportedly include 


such worthwhile product as “Snows | 


of Kilimanjaro” and “African 
Queen.” Increase of mobile cin- 
emas in rural areas is also hitting 
at film theatres in towns and cities. 
In some instances, “pirating” of 
early-run pix is being carried on 
so that rural houses often get 
Hollywood product nearly as soon 
as cinemas in towns. 


‘Show, Shane 
Top Jap 53 Biz 


Tokyo, Jan. 5. 
Paramount's “Greatest Show on 
Earth” was the top grosser of the 





198 foreign films released in Japan | 
during 1953, doing $500,000 gross | 


at the boxoffices. “Shafte,.” also Par, 
was among the four pix earning 
more than $300.000, the other two 
were “Cinderella” ‘RKO? and the 
controversial Pacific war epic, 
“Task Force” (WB). 

The best five of the major com- 
panies were: 

Metro. “Quo Vadis,” “Father of 
Bride.” “Billy the Kid,” “Singin’ in 
the Rain” and “Father's Little Divi- 
dend.” 

Paramount, “Greatest Show on 
Earth,” “Shane,” “War on Worlds,” 
“Son of Paleface” and “Carrie.” 

Warner, “Task Ferce.” “Distant 


. Drums,” “House of Wax,” “White 


Crowned” | 


that the patrons look for fresh 
viewpoints. | 
The most likely changes are, 


‘bound to occur in the system of 
exploitation in 1954. Exhibitors 


have been hard hit by the price! 


cuts. As General Peron is quoted 
as saying that he didn’t care if 
|} some theatres charge $2, provided 
the masses can buy entertainment 
for 20c, the Motion Picture Ad- 
visory Board is expected to come 
up with suggestions for some such 
|dual arrangement. This idea dis- 
| pleases native producers, who fear 
it will wipe out the benefits of pro- 
tectionism for them. 

Nationalism and _ Protectionism 
‘are here to stay. Reciprocal ex- 
hibition pacts are what official 
minds aim at. Local picture pro- 
| ducers are achieving better organ- 
‘ization through 
| MKtribution outfit and by amalga- 
| mating the five major producers in 
one setup. Studio workers have 
| also formed cooperatives to try and 
,eut production costs. 


: ° | 
The new year is bound to bring 


even if 
with the 


theatre-building, 
a depression, 


more 
there is 


' state taking the lead in insuring | 


!more legit theatres are available. 
There were no guest companies 
ifrom the Comedie Francaise 
Italy in 1953. 

It looks as though radio won't 
be allowed to jog along content- 


|edly as in the last six years, rest- 
‘ing on the laurels of the past. If 
re-allocates the major | 
enter- | 


Congress 


networks to “commercial” 


prise, competition may reenter the 
‘picture and brighten things up. 


or 


a Uni-Argentina. 


Heat” and “Charge at Feather 
River.” 
20th-Fox, “Snows of Kilaman- 


jaro,” “Niagara,” “Gentlemen Pre- 
fer Blondes,” “Song in My Heart” 
and “Pickpocket™ (“Pickup = on 
South St.) 

RKO, “Cinderella.” “One Minute 
to Zero,” “Ft. Apache,” “Alice in 
Wonderland” and “Blackbeard the 
Pirate.” 

Universal, “World in His Arms.” 
“Mississippi Gambler.” “Against 
All Flags.” “Prince Who Was a 
Thief" and “Desert Legion.” 

Columbia, “Eternity,” “Salome,” 
“Red Beret.” “Ambush at Toma- 
hawk” and “California Conquest.” 

Republic, “Quiet Man,” “In Old 
California,” “Thunderbirds,” ‘Fair 
Wind to Java” and “‘Toughest Man 
in Arizona.” 


United Artists, “Limelight,” 
“Rough Shoot” and “The Secret 
Four.” 

Among European films released 
included ‘Sound Barrier” and 
“Moulin Rouge,” both = earning 
more than $140,000. Other top 


| grossers among European pix were 
|“Fanfan La Tulips,” 
' Crowned” and “The Net.” 





Femme Jap Film Star 


In Hong Kong for Pic 


Tokyo, Jan. 5. 

Shirley Yamaguchi, Toho. star 
and Japanese wife of American 
sculptor Isamu Noguchi, recently 
denied a visa for the U.S., is now 
in Hong Kong with her husband. 
She will make a Chinese-Japanese 
musical film, “‘Humans in Heaven,” 
| while in the Crown Colony. 

The couple then goes to Java 
where Miss Yamaguchi will appear 
in a Japanese-Indonesian joint ef- 
fort, ‘Behind the Glory,” to be di- 
rected by Toho’s Studio’s K. Tana- 
' guchi., 


| New 3,500-Seater in Mex City 
Mexico City, Jan. 12. 
| The newest, swanky cinema here 
is the 3,500-seat Cine de las Ameri- 
cas, owned-operated by Gabriel 
Alarcon and associates. It bowed 
big New Year's Eve. 

Biz continues big, with “I Con- 
, fess” (WB), the feature pic. 





vr 
| days gave 


“A Queen Is 


London, Jan. 5. 
The extended Christmas holi- 
West End first-runs a 
smash weekend, the upward trend 
in biz being reflected in most parts 
of the country. Grosses were, gen- 
erally speaking, substantially ahove 
average for the season, with lead- 
ership still being retained by a 
trio of holdovers. Still topping is 
“The Robe,” which chalked up a 
colossal $17,000 in its sixth round 
at the Odeon Leicester Square. 

The Carlton's “Julius Caesar” is 
still a major draw with nearly 
$10.000 in its eighth stanza while 
at the Odeon, Marbile Arch, “Here 
To Eternity” in its second West 
End run, grossed a hefty $8.060 in 
its first holdover frame following 
five wheks at Leicester Square 
Theatre. 

Among the newcomers, “Gentle- 
men Prefer Blondes” set the pace 
at the Leicester Square Theatre 


| with a great $12,500 likely in its 
| first frame. “Grace Moore Story” 
| opened with an okay $8,400 in its 


first week at the Warner Theatre, 
‘but stays only two weeks. “Money 
From Home” looms strong $8,500 
in its first Plaza week. 

All West End theatres were 
closed Christmas Day and holiday 
; week grosses are, therefore, for a 


six-day period. 


i Estimates for Last Week“ 

Carlton ‘Par) (1,128; 55-$1.70)— 
i“Juiius Caesar” (M-G) (9th wk). 
| Still in the big money with pros- 
pects of fine $8,500 this frame 
after smash $10,000 in eighth 
week. Stays indef. 

Empire ‘M-G) (3.099: 55-$1.70'\— 
“All Brothers Valliant” (M-G) (3d 
wk). Heading for steady $11.000 in 
ithird-final week after pleasing 
}$13.500 in second’ week. “Band 
| Wagon” ‘(M-G) opens Jan. 7 

Gaumont ‘CMA) (1,500; 50-$1.70) 
—“The Kidnappers” ‘(GFD 3d 
wk). Below expectations after rave 
critical appraisal, although build- 
ing. Second frame, $6,200 was 

$1,400 above opening week and 
third and final week likely will be 
‘about the same. “Million Pound 

Note” ‘GFD) preems Jan. 7 

Leicester Square Theatre (CMA) 
(1,753: 50-$1.70\—“‘Gentlemen Pre- 
fer Blondes” (20th). Drawing long 
queues and opened to smash biz 
with great $12.000 likely opening 
frame. Holds 


London Pavilion (UA) (1.217: 50- 
1.70\—"I], The Jury” ‘UA? and 
“Floating Dutchman” ‘Indie) (‘4th 
wk). Surprise moneyvmaker and 


heading for big $8400 this round 
after $7,600 previous week. Could 
Stay on but forced out by “Moon 
Is Blue” ‘UA! opening Jan. 8 
Odeon, Leicester Square C\i\) 
‘2.200; 50-$1.70) “The Robe” 
(20th? (7th wk). No letup. with this 
initial CinemaScoper still attract- 
ing big crowds particulariy during 


holiday weekend. Sixth frame 
grossed handsome $17,000. Holds 
indef 

Odeon, Marble’ Arch CMA) 
2.200: 50-$1.70) — “Eternity” ‘Col) 
3d wk). Still in the big monev 


here after its five-week run at 
Leicester Square Theatre. Second 
frame (six days) topped $8,000. To 
be succeeded by “How To Marry 
a Millionaire (20th) which has gala 
preem Jan. 14. 

Plaza (Par) (1,092; $1.70) 
|“Money From Home” (Par) Shap- 
ing as strong attraction and head- 
ing for $8,500 opening week. Stavs 
a secord round with “Hell Below 
Zero” (Col) opening Jan. 15. 

Ritz (M-G) (432; 30-$2.15) 
“Ivanhoe” (M-G) (2d wk). Expected 
to finish this stanza at fair $1.600. 
Stays on. 

Warner (WB) (1,735; 50-$1.70'— 





“Grace Moore Story” (WB) (2d 
wk). Finishing second and _ final 
week at moderate $5,700 after 
average $8.460 opening week. “So 
Big” (WB) preems Jan. 7. 
DeSica to Do Pic in U.S. 
Rome, Jan. 12. 


Vittorio De Sica, one of Italy's 
top postwar actor-director, leaves 
| for Hollywood next March or April 
ito direct his first made-in-US pic- 
ture, tentatively called “Romance.” 
| De Sica visited America three 
years ago and was skedded to re- 
turn soon after to make a film for 
Charles Feldman, with Ben Hecht 
handling the scripting chores. 
‘However, nothing ever came of it. 
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shows plugged the picture day 


by day, week by week to 270 











million listeners— with more to come! 
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Crest Ruling No Greenlight for Distribs 
To Rough Up Exhibs—Warns Levy 


A warning to distribs not to 
abuse a recent U. S. Supreme 
Court decision is contained in an 
“industry case digest’gissued last 
week by Herman M. Levy, general 


council of Theatre Owners of 
America. Levy’s analysis is based 
on the Crest case in which the 
High Court ruled that distribs had 
the right to restrict firstrun show- 
ings to downtown theatres. 

Joting that the decision ‘was a 
major victory for distribution,” 
Levy says that “this addition to 
the already tremendous discre- 
tionary powers in distribution can 
be a dangerous instrument, and it 
behooves the distributors to watch 
carefully that this additional dis- 
cretion is not abused.” 

Levy emphasizes that the ruling 
is not a “greenlight” for distribs 
to indulge in discriminatory tactics 
or an “indirect suggestion” for 
distribution to employ compulsory 
competitive bidding. TOA official 
says the ruling “strengthens the 





> 


DOUBLING IN 1954 





McDonald On Bike Between 
Theatre and Tele Pix 





Hollywood, Jan. 12. 
Frank McDonald has signed two- 
way directorial pact with William 
F Broidy Productions. Contract 
calls for dividing time between 
theatrical pix and telefilms series. 


Previously handling  Broidy’s 
“Wild Bill Hickok” teleseries, Mc- 
Donald has done twelve in “Annie 
Oakley” series in addition to the- 
atrical features. 





Only 40 Writers Have 


Contracts, Only 109 
Jobs in Film Studios 


Hollywood, Jan. 12. 





distributors’ position at a_ time 
when theatres in general are 


pathetic victims of a sellers’ mar- | 
ket. It also widens the ‘no-mans | 
land’ area that has been develop- 


ing rapidly between first-run and 
subsequent-run operations.” 
“Distribution policies over the 
past few years,” Lévy says, “have 
resulted in the subsequent-run 
operator slowly beconting ‘the for- 


gotten man’ of the industry. The. 
cumulative effect of unlightened | 
and uneconomic distributor prac- | 


tices is taking its toll, apd chaos 
Mavyewell result unless distribution 
alerts itself to the plight of the 


subsequent-run theatre owner and | 


unless distribution makes its pri- 
mary objective a change in its 
policies to insure the subsequent- 
run theatre owner a fair and 
reasonable opportunity to exist. 





Bus Pass Cheaper If 
User Attends Friday 
Night Pix Downtown 


Youngstown, Jan. 12. 


An unusual deal has been made 
between downtown 


the Youngstown Municipal Railway | 


which is aimed at business for 
both. The bus company sells a 


weekly bus pass for $2, but any | 


person attending a downtown film 
on Friday evenings may purchase 
the same pass for $1.50. The 
transit company figures the plan, 
which started last week, will en- 
courage bus patronage. 

Permission for such plans must 
be gained from the Public Utilities 
Commission of Ohio. 


HARLEM’S STAR SUES 
ON ANTITRUST RAP 





Eight majors were named de-| 


fendants in a treble-damage, $7,- 
500,000 antitrust suit brought Fri- 
day (8) in N. Y. Federal Court by 
the Harlem Grand Amusement 


Corp., operator of the Star Thea- 
tre in Né@éw York’s Harlem area. 


It’s charged that the majors “‘com- | 


bined and conspired” to deprive 


the Star of firstrun films from 1931 | 


to the present. 
Greenvine Theatre, Inc., which 
opened the Star in 1931, last year 


assigned the house to the Harlem | 
Grand Amusement Corp. Not only | 


did the majors deny firstrun prod- 


uct to the Star, the action asserts, | 


but they also carried on such “‘ille- 
gal activities” as a ‘fixed system 
of runs and clearanees” to the 
detriment of the plaintiff. 





Women’s Clubs Endorse 
‘How to Marry Millionaire’ 


Washington, Jan. 12. 

Four features have won the top 
two-star rating in the latest month- 
ly report to member organizations 
by the General Federation of Wom- 
en's Clubs. The high ranking was 
given to Paramount's “Cease Fire”; 
20th’s “How to Marry a Million- 
aire’; “Living Desert,” RKO: and 
“The Man Between,” United Art- 
ists. 

One star was awarded to “Easy 
to Love,” Metro; “Flight Nurse.” 
Republic; and “Genevieve,” Uni- 
versal, 


theatres and, 


Screenwriter employment at the 
majors, which touched an all-time 
low when it dipped below 100 last 
November, is up a bit, to 109, the 
first time in a year there has been 
‘a gain in scribbler jobs. Survey of 
the majors discloses of the 109 
writers now working there, 40 are 
pactees. 


Overall, picture is far from a 
roseate one for the writers, who 
until the 3-D and widescreen proc- 


esses hit Hollywood a year ago, | 


numbered over 200 at the eight 
majors, but the new year did bring 
|hopes the slight uppance was a 
i'good sign of things to come. 


|} Last Sept. 1 writer employment | 


was 123, with contracted writers 
iset at 40. Since that time 20th- 
| Fox and UI have each added three, 
'while Paramount has sliced six, 
| RKO five. 

| UI for the first time in a year 


| has taken over the top spot in em- | 


|ployment of writers, with 24 on the 

payroll, four of them pactees. Met- 
ro, customarily on top, is second 
with 23, 18 under contract. Next 
‘is Columbia, 19, two of them con- 
tractees, followed by 20th, 17, 
eight pactees. 


| Warners’ situation is about the 
same, with eight writers, six under 
contract. Paramount is down to 12 
after having 18 on the payroll last 
fall. and has only a pair of pactees, 
as compared to three last Septem- 
ber. 


| Republic, which had seven writ- 
ers last September, now has four, 
none under contract, and RKO, 
_which had seven also, now has two, 
|neither under pact. 

| Writers and agents, generally, 
| were inclined to feel that with the 
| panic over insofar as the new proc- 
esses are concerned, there would 
be a steady upbeat in employment 
this year. 





ROTARIANS RELIGHT 
TINY BURG’S THEATRE 


Newtown, Pa., Jan. 12. 
Public-spirited Rotarians of this 
;community raised sufficient funds 


ito reopen the Towne Hall Theatre 
of’ Newtown, only picture house in 
a radius of five miles. Theatre 
|closed down for economic reasons 
early last year. Action of the local 
| citizens, a move that has been 
followed in other small communhi- 
| ties, points up again the value of 
a motion picture theatre not only 
as a medium of entertainment, but 
also as a community service. 
Newtown has a population of 
about 2,000 and is a shopping cen- 


iter for surrounding rural areas. | 


Theatre is called Towne Hall be- 
cause it rents facilities in a build- 
ing that 
town. It closed its doors after pro- 
viding. entertainment and 
munity services for 20 years. 

Prime movers in re-lighting the 
theatre “for the overall good of the 
community” were George E. Otto, 
president of the Community Wel- 


fare Council, Newtown, and Rich- | 
ard H. McFeeley, principal, Gearge | 


School, Bucks County, House now 
operates for the last four days of 
each week and the program is 
changed twice weekly. 


Rotary Club set up a non-profit | 


community service council to pur- 


chase the assets of the former op- | 


}erators, 


Wanger’s Prison Yarn 
Is From His Heart 


Detroit, Jan. 12. 
Producer Walter Wanger, here 


\for a special prerelease screening 


of his “Riot in Cell Block 11,” at- 
tacked American prisons as recruit- 
ing stations for the underworld. 

His new film is based on riots 
which have beset U. S. prisons re- 
cently. Said Wanger: “After what 
I saw, I wanted to make a picture 
that would make the public realize 
what a failure the prison system 
is today.” 

Wanger’s allusion to “what I 
saw” is the 102 days he spent in 
jail for the 1951 shooting of the 
Hollywood agent of his actress 
wife, Joan Bennett. 





was bequeathed to the}! 


com- | 


Wanger blames the prison situa- 
tion on “vested interests” of the 
underworld and politics which are 
; preventing proper reorganization 
| of the penal system. Four major 
| faults of prisons are idleness, fail- 
| ure to separate and medicate psy- 


chopaths, overcrowding and releas-- 


to resume normal lffe, 

| Warden William H. Bannan of 
| Jackson Prison praised Wanger’s 
;feature for its authenticity. It 
| closely_paralleled the riots at Jack- 
| son in 1952. Scenes of riot destruc- 
| tion at Jackson are included in 
the short documentary introduc- 
| tion. 


| ing prisoners before they are ready 
| 
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Fabian Urges 


\ ~~ Continued from page 7 








an exhibition victory. It can be 
repeated in 195g. However, “if 
we want to win all our objectives, 
, inside the industry and outside; if 
| we want to ‘be heard with sym- 
pathy, to put power into our policy, 
we must cohere into a_ strong 
united exhibitor organization.” 

| (3) If the producers don’t want 
| Hollywood to dry up and the in- 
| dustry to fade, ‘“‘they must give 
| the average exhibitor a ‘chance to 
| live, to make a profit, to grow, and 


‘ 
| of the admissions tax last year was 


j 
| 
| 
| 


'to keep on improving the sales- | 


/room where Hollywood merchan- 
| dise is bought.” 

| (4) If the present sellers’ market 
| isn’t cured “in a reasonable time,” 
then exhibition must provide its 
own remedy by making its own 
pix to ease the critical product 
shortage. 

(5) Unless theatre tv gets off the 
ground, where it’s been stalled for 
too long, “exhibitor initiative and 
action are imperative.” He dis- 
closed that several projects are 
currently in the making in the 
lergescreen tv field. 


| (6) The establishment of an ar- 
bitration system is indispensable 
regardless of whether or not exhib 
| unity can be achieved. 


In his speech Fabian urged a 
study of the industry’s past to 
properly evaluate the present and 
the future. He cited the inevitable 
eycies that come with innovations 
but warned his exhib confreres 
that they ‘can’t sit it out. You 
must fight it out. The cycle doesn’t 
turn up by itself. We turn the 
wheel, but only with work and 
sweat.” Fabian also ufgeéd the cre- 
ative side of the industry not to 
give up making features in the 
standard media. ‘The more media 
the better,” he declared. “The 
theatre of tomorrow is the all-pur- 
pose, all-media theatre. What we 
want from Hollywood is to choose 
the media to suit the story, not to 
abandon any method of proved 
worth.” 

TV Gets the Quickies 


Fabian indicated he thought tv 
eventually may help _rather than 
hinder exhibs. “What are we los- 
ing to tv from the vaults?” he 
| asked. “The whodunits, the formu- 
|la westerns, the hokiest comedies, 
| quickies of all kinds. The lowest 








quality on the entertainment 
| scale.” Television, he thought, 
|can’t compete with the theatre 


screen in excitement or impact. 
He cited various. themes and film 
types in which Hollywood excels, 
i.e., big musicals, big westerns, 
spectacles, etc., and urged the crea- 
| tors to explore these channels for 
entertainment. If they do, he 


hibition industry will be short of 
customers,” 

Skouras as well as Fabian sound- 
|/ed an upbeat note on theatre tv. 
|Skouras also pictured Cinema- 
Scope as a boxoffice saviour and 
expressed confidence that the 
downward trend of the past six or 
i seven years has now been reversed. 


—— 


Inside Stuff—Pictures 


In installing CinemaScope, “every effort should be made to con. 
tinue at least the same picture height in the theatre as presently is 
used,” 20th-Fox told exhibs and equipment dealers last week in a 
36-page booklet detailing CinemaScope data and equipment require. 
ments. ’ 








emphasized that it was erroneous to call CinemaScope a “ribbon of 
picture” and that the height of any picture is determined by the 
sightlines of the house. “No picture system or any other aspect ratio 
can put any greater picture height in the theatre than is dictated by 
the sight lines,” Sponable stressed. Booklet covers everything from 
projection equipment and screens to sound and film handling. 





New Hampshire’s interest in MGM’s “Easy to Love,” which opened 
at the Colonial in Laconia, was of local character. 

Water-skiing scenes employed Colleen Gallant, “Miss New Hamp- 
shire of 1951”; Terry Miller of Weirs Beach; Mrs. Patricia Whitney, 
who operates a roller skating rink with her husband at Alton Bay, 
and Mrs. Linda Fritz, wife of an Air Force officer stationed in Man- 
chester. New Hampshire water skiers went to Cypress Gardens on 
Florida’s Lake Louise for the shooting of the film. 





Feud with Scottish film critics is netting Metro minimum mentions 
in the weekly review pages of the Glasgow papers. Distrib has 
vastly curtailed the number of exhib trade showings and film writers 
have few opportunities of seeing M-G product prior to opening at the 
theatres. Last week, reviewers were invited to the trade screening 
of “All the Brothers Were Valiant’ on the same day that the film 


preemed at the Regal Cinema. r 





The “blacklist” appears expanding as basis for business endeavors. 
Outfit on the Coast, known as Calstate Publications, is now seeking 
advance subscriptions for its “two-volume collection” of the record of 
the California Legislative Un-American Activities Committee, covering 
1943-53 and including an index of those named in the Committee’s 
reports. Project is being undertaken for private gain but reportedly 
will not be carried out unless there are sufficient advance subscriptions. 





Leon J. Bamberger, RKO’s sales promotion manager, and Rutgers 
Neilson, foreign publicity chief, are to be honored by the S. Rankin 
Drew Post of the American Legion at a meeting next Wednesday (20). 
They'll be cited for holding continuous membership in the post since 
its formation 35 years ago. Unit was named for. a screen star of that 
time who lost his life as a flier in World War I. 





The Radio City Music Hall, N.Y., which seldom, if ever, partakes 
in preem hooplas, dropped its sedateness slightly for the opening last 
week of “Knights of the Round Table,” Metro's first CinemaScope pic- 
ture. Kleig lights, perhaps for tho first time, were placed in front of 
the theatre and parade of 15 horsemen, garbed as knights, culminated 
in front of the theatre. 





N.Y. Journal-American on Sunday (10) got underway with its second 
annual contest in which readers are awarded cash prizes of up to $500 
for selecting the outstanding films and players of 1953. Winners must 
| match the list already made up (and sealed in a City Hall ceremony) 

by Rose Pelswick, the daily’s pic critic. 
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couldn’t afford to meet the univer- Fisher insisted that the univer- 


Put together by Earl I. Sponable, 20th’s research chief, the brochure; 


held, “I have no fear that the ex: | 


tee against 50% of the gross for a 
three-day showing.” In making the 
deal, said Fisher, the university 
insisted upon and received a guar- 
antee that the picture would not 
be shown at his or any other thea- 
tre 30 days before or after the 
campus presentation. 

Previously having had its local 
first-run downtown, “La Ronde” 
has been barred in some states and 
cities because of its sex. Nonethe- 
less, ‘‘La Ronde” fitted.in with the 
university’s cultural and educative 
program, according to Malcolm 
Willey, university vice president, 
who also was a witness at the hear- 
ing. 

Willey defended the university’s 
action in presenting films because, 
he said, the institution “has a rec- 
ognized educational function of 
showing films that represent art 
and culture.” 

Is Dietrich Culture? 

Fisher asked Willey and mem- 
bers of the regents’ sub-committee 
if they had seen ‘‘La Ronde” and 
the university vice-president and 
several others replied in the af- 
firmative. 

“And you consider it a contribu- 
tion to culture and educative?” the 
exhibitor inquired. 

“Absolutely,” asserted Willey. 

Fisher also expressed the view 
| that it was “beneath the univer- 
| sity” to try to cash in on Miss 
| Dietrich’s present “notoriety.” 

“Do you believe that these old 
Dietrich pictures also constitute 
art culture apd education?” Fisher 
wanted to know, and received an 
| affirmative answer from Willey. 
The latter said the films in ques- 
tion provide students with an un- 
| derstanding of a star’s evolution 
and motion pictures’ development, 
inasmuch as the first of them was 
| made in 1931 and the others much 
later. 
| “The university can outbid me 
| for pictures because the Film So- 
| ciety uses thousands of dollars of 
tax money,” Fisher told the re- 
gents. “It has no overhead, no 








| payroll to meet and it pays only | 


| $65 a night rental for a 5,500-seat 
| auditorium. I don’t mind competi- 
}tion, but I can’t compete with 
| that.” 


sity’s bid, which was a $800 guaran-| sity is going far beyond education's 


function by advertising its film of- 
ferings on the radio, circularizing 
the general public and obtaining 
publicity for the offerings in the 
downtown newspapers’ amusement 
sections. He charged “it’s unfair 
competition for my own and other 
theatres.” 


W. T. Middlebrook, another uni- 
versity vice-president, denied that 
the university uses tax money. He 
said that all of the Film Society’s 
expenses, including the salary of 
one employee, the film rental, the 
union projectionists’ salaries and 
the $65 auditorium rental charge, 
come out of boxoffice receipts. 


Fisher expressed the belief that 
James Nederlander was “forced 
out of business” at the local Ly- 
ceum, legitimate roadshow house, 
by competition from the university. 
Contacted by the Morning Tribune, 
Nederlander emphatically denied 
that such was the case. “I want it 
made clear that university activ- 
ities have nothing to do with me 
leaving Minneapolis. I’m leaving 
only because I got a good offer 
from Detroit,” said the legit show- 
man, 





N.Y. Bill Would Make Em 
Give Billing to Specs 


Albany, Jan. 12. 

Assemblyman Daniel M. Kelly, 
Manhattan, today (Tues.) intro- 
duced a bill amending the general 
business law to require theatres 
screening 3-D features to display 
| sign, minimum one foot wide, that 
polaroid glasses are necessary for 
| viewing, sign to be located at or 
adjacent to boxoffice. : 
| Kelly told VARIETY purpose 1S 
|to give public adequate notice that 
special glasses must be worn and 
| prevent patron confusion between 
|3-D and processes like Cinerama 
and CinemaScope, not requiring 
| viewers, 
Kelly also reintroduced a meas- 
jure requiring theatres selling re- 
|served seats to display at or near 
| boxoffice a diagram showing loca- 
‘tion and number of each seat. 
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Films in 10-20% Climb From Slump: 
Execs Credit Less TV Competition 


Film attendance increased from¢ 


10 to 20°% in the United States 
during 1953. While the upbeat did 
not apply to all situations, it was 
generally experienced by most 
chain operators, the big circuits as | 
well as those operating a half-a- 
dozen theatres. | 


Theatre execs attributed the in-| 
crease to “more interest in» films 
and a little less interest in tv.” 
The new techniques—3-D, Cive-,| 
rama, CinemaScope, widescreen, | 
and stereophonic sound—received | 
the credit for making the public) 
theatre conscious. In addition, a 
good supply of hot product, many | 





1954's SMASH GETAWAY 





Minneapolis Theatremen Express 
Gratification at Grosses 





Minneapolis, Jan. 12. 


There are loud cheers in local in- 
dustry circles because 1954 has 
gotten off to such a smash boxof- 
fice start. Here and throughout the 
territory, New Year’s week brought 
the biggest grosses of any recent 
similar period, circuit heads and 
branch managers agree. 


“Terrific” was the description of 


of which managed to establish new business over the Paramount chain 
record grosses and runs for the-| by its president, Harry B. French. 
atres, contributed to the general “Grosses generally were amazing, 


upbeat. 

While revealing attendance in-, 
creases, theatre officials were re-, 
luctant to admit that the business 
had emerged from its “difficult” 
phase. 


especially in the Twin Cities,” said 
French. “It’s most encouraging.” 
In Minneapolis hefty takes were 
chalked up by “Miss Sadie Thomp- 
son,” “Hondo,” “Here Come the | 





Distribs Glock 


Continued from page 3 





the competition that may be able 
to play them? If not, the distrib 
is going to take a loss unless he’s 
willing to make a standard version 
available. 

A third example is cited. What if 
a key situation is equipped and 
plays a CinemaScope picture but 
the rest of the circuit, in the hin- 
terlands, isn’t ready for the sys- 
tem? And what if the opposition 
has some houses that are equipped? 
Conviction is growing that the 
companies—with the exception of 
20th—will protect their interests 
by making available duplicate ver- 
sions of their CinemaScopers, par- 
ticularly abroad where the decision 
to go CinemaScope isn’t as com- 
pletely up to the individual exhib 
as it’s in the U. S. 

There is a possibility that 20th 


|also may bow to economic realities. 


Since most distribs have a fair 
backlog of unreleased product 
abroad, they’re not forced into any 


immediate decisions. In fact, they 


are hesitant to make longrange 


As one theatre executive Girls” and “The Sea Around Us,” | policy anouncements in view of the 


put it, “he attendance is up and in particular. “Exceedingly gratify- | uncertainties of the year ahead. 


eur losses are less.” 


Discussion of financial returns 
of theatre operation has placed ex- | 
Hibitors in a paradoxical situation, 
a problem that has even invaded 
the inner councils of the Council 
of Motion Picture Orzanizations. | 
On the one hand, the industry is 
fighting to squelch recurrent talk 
that the industry is on its last legs 
and is facing difficult financial 
problems for fear that this atti- 
tude would be reflected in public 
reaction to film-going. On the other 
hand, the industry is faced with 
the task of claiming “poverty” in 
order to receive elimination or a 
cut in the 20° Federal admis- 
sion tax. 

The smalltown and nabe thea- 
tres, it’s pointed out, are still run- 
ning into perilous times, since 
they have not been able to take 
full advantage of the new tech- 
niques. A renewed tax fight as 
well as a battle for more advanta- 
geous terms from distribs, it’s in- 
cicated, will be waged in the name 
ef the small operator. 





November Up 1212‘o 
Chicago, Jan. 12. 

December receipts at City Tax 
Collectors office, denoting Novem- 
ber theatre revenue, indicates a biz 
jump of 12'2°¢ for the month over 
the same session in 1952. 
tres kicked in $108,789 in taxes 
last November, against $95,987 the 
year before. Total of $1,118.039 
was paid in taxes by theatres here 
for the first 11 months of 1953. 
Same period in 1952 showed collec- 
tion of $1.044,414, a rise last vear 
of about 7°7. Upbeat is charged 
largely to increased admissions, de- 
spite the fact that more houses 
were operative in 1952 than in 
1953. 

All amusements, theatres in- 
cluded, paid the tax office $171,834 
last November and $1,800,259 for 
the first 11 months of the year. To- 
tal amusements were up 5° over 
1952 as the revenue for that year 
reached $1,718,752. 





U.S. Non-Pros to Star 
In de Rochemont’s Film 


Kansas City, Jan. 12. 

A young Kansas City couple who 
have never played a part on the 
screen have been picked for the 
leads in the new documentary 
which Louis de Rochemont is mak- 
ing in Cinerama. Betty, 23, and 
John Marsh, 26, are the pair. 

Couple were located through the 
University of Kansas City where 
Mrs. Marsh was in a drama class. 
Marsh is a dentist, recently gradu- 
ated. They were chosen because 


they fit the role of typical young ' 


Americans who have traveled ex- 
tensively. 


The de Rochemont film takes | 


them to Europe for a 4-month trek, 
their first actual trip abroad. Film 
is entitled “The Thrill of Your 
Life” will also involve a European 
couple and their first trip to the 
States. 





Larry Graburn Joins Col 


Larry Graburn, formerly ad-pub 
director of Odeon Theatres, To- 
ronto, has 
Coast assistant to Paul N. Lazarus, 
ad-pub v.p. at the homeoffice. 

Now in N. Y., Graburn will wing 
west this week to take over the 
Job. 


ing,” asserted Harry H. Weiss, | 
RKO Theatres district manager. | 

A single day’s pre-New Year's | 
advance showing of the new Mar- | 
tin & Lewis picture, “Money From | 
Home,” with admission raised from 
85c to $1, garnered approximately | 
$5,000 at 4.000-seat Radio City. For | 
Minneapolis that’s a tidy one-day | 
sum, } 

Reopening as the Suburban | 
World with a “fine arts” policy and | 
a first Minneapolis showing of | 
“The Importance of Being Earn- 
est,” the neighborhood Granada, 
shuttered for more than a year 
since the Paramount cjrcuit aban- 
doned it, has been chalking up 
“sensationai” grosses, according to 











FSC May Hear 
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mittee also has a rep looking into 
metered tv and preparing a report. 

Encouragement for subscription- 
tv applicants was seen recently 
when the FCC indicated it wouldn't 
oppose FM stations engaging in 
“questionable,” i.e. non-broadcast, 
activities provided they kept up a 
36-hour minimum weekly sked. Ex- 
tending this argument, attorneys 
feel that the FCC position might 
also cover FM stations going into 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (12) 


Thea- | 


joined Columbia as} 


: artial subscription-tv service. 

Ted Mann, owner of the Minne- PCC 's own pinks im of economic 

— -—~ ~y Pte oye difficulties being encountered by 

irst-run Wor eatres, who has | Ty stations is further seen aiding 
taken over the uptown house. toll-tvy proponents. 

t ' Interesting new angle, which 


Circuits Buy ‘Fugitive,’ might well serve as a stormwarn- 


| ing for the days when fee-tv gets 


Shoest ° ers’ Triump 'the green light, was brought up 


| when the Sun-Air Drive-in Palm 
“Little Fugitive,” the production | Springs, Cal., protested to the Jus- 


made by a trio of amateurs on a tice Dept. and the FCC regarding 
shoestring, is on its way to making | Paramount's Telemeter pay-as-you- 
some solid coin via circuit engage- | see test currently being conducted 
ments. It breaks into the mass’ @t the desert resort. 
booking market on Feb. 4 in’! Herbert Nusbaum, attorney for 
Loew's metropolitan N. Y. thea-| Ben Bronstein, operator of the 
tres. Pic, being released by the | ozoner, challenged (1) Telemeter’s 
Joseph Burstyn Co., will be cou-| right to run pix ahead of theatres 
pled with United Artists’ “The Man | without going through the regular 
Between.” ; bidding procedure, and (2) Par’s 
“Fugitive” concludes a 15-week | right to be in subscription-tv at ail 
engagement at the Normandie The- | ince it puts the company back into 
atre, W. Van den. 0. hes alee | ee 
played art houses in key cities, but | ¥!4 “‘? consent decree and divorce- 
the Loew i i iret | ED. 
entry into ee wet its first Considering that several film 


























| companies, and particularly War- 
Close, and Go Own Ways into its Subscriber-Vision system, 
-| passing interest. It’s felt that, 
erated by longtime partners Al-| stein’s request—that Par be forced 
heimer has been completed with interest—an important precedent 
/area near Waverly, O., went to} controlling this new electronic out- 
sold the Indianola to Frank Mar- 
After these adjustments, - the Singapore, Jan. 2. 
- drive-in, which he later sold 09 peed soceees bere a the Cathey 
Sugarman retained his interest in showcase in Malaya, gala preemed 
Little. These he turned over to his | consisting of both invited guests 
man having retired. \Gay and in the first week of its run, 
James Stewart Bally Trip _in terms of gross and attendance. 
duced to official Washington brass | Constance Smith here for personal 
‘Universal’s “Glenn Miller Story,” 
House staff, lawmakers, foreign Robert J. O’Donnell, veepee-gen- 
of the film and a luncheon and/|Jan. 23 on the S.S. Caronia for a 
| Stewart will be accompanied by | and the South Pacific. 
brary of Congress with original | ter, out of the U. S. while the Vari- 


| 
° ner Bros. and 20th-Fox have made 
Sugarman, Hofheimer Sell, | active overtures to Skiatron to buy 
observers are watching the Palm 
Gradual Prana . Springs action with more than 
Theatres, neighborhood chain op-| should a court actually grant Bron- 
bert L. Sugarman and Lee J. Hof-/|to divest itself of the Telemeter 
the sale of final properties. Waver-| may be set and the distribs may 
ly Drive-in in the new atomic plant | weil find themselves barred from 
_ Toledo interests. Company closed let. 
the Champion and Avondale and 
; ‘ ’ ° 
=zetti, owner of the Linden. All are Robe Whams Singapore 
nabe houses. 
es a Twentieth Century-Fox’s “The 
partnership was dfssolved with ms : : 
Hotheimer retaining the North-Hi | Robe in CinemaScope is setting 
Ethel Miles, o van |circuit’s Odeon Theatre. House, 
a fa Tg nord rates as the most modern 
the Worid, an art house, and the | the pic Dec. 23 before an audience 
z Rosie d the public. 
son, Charles, who now o erates | °" ‘ 
the two houses, the elder eaaae | General run got started the next 
jup to Dec. 31, 1953, the b.o. re- 
}turns had broken all records both 
Washington, Jan, 12, | 19° mark the occasion, the Cathay 
James Stewart will be intro-|8roup brought Jeffrey Hunter and 
next week as the campaign for | 4Ppearances, 
in which he stars, tees off. Air O’Donnells’ 99-Day Cruise 
Force Assn., members of the White Dallas, Jan. 12. 
ambassadors and the press are on | eral manager of Interstate Circuit, 
‘the invitation lists to screenings | and his wife will sail from N. Y. 
dinner, | 99-day cruise to Tokyo, Yokohama 
| Mrs. Glenn Miller, w idow of the Trip will keep O'Donnell, Vari- 
orch leader, who will gift the Li-| ety Clubs’ Internation] Ringmas- 
manuscripts of her husband's com-' ety International Convention is 
positions, jheld here March 22-25, 
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action looking to depose him. But, 
in the case of “French Line,” film 
officials feel that Hughes is guilty 
of a direct, and possibly costly, Gis- 
service to the entire industry. 


“The Code has been defied be- 
fore,” stated a v.p. in the east, 
“but for the most part there was 
some ‘principle’ involved. In the 
Hughes matter I fail to see how 
‘principle’ enters into it. I don’t 
quarrel with non-conformists gen- 
erally but in this case Hughes is 
trying to make a buck with his 
picture at the cost of tremendous 
industry prestige and at the risk 


‘of bringing new censorships upon | . t 
{policy of not recommending any 
| release lacking production seal. 


us far more burdensome than 
we've ever had before.” 

Other execs said that the elimina- 
tion of a mere 80 feet from 
“French Line” would square it 
with the Code administration. They 
add that such a relatively simple 
cut could hardly impair the pic’s 
value and that Hughes’ disintlina- 
tion to comply reflects his lack of 
concern about the welfare of the 
trade. 

Exhibs Ducking 


On the exhibition front, some 
theatremen have asked to play the 
film but bids are being turned 
down by the homeoffice ‘see sep- 
arate story). But a check by 
VARIETY unveiled an unusual situa- 


probably could turn over a fast 
dollar with the film, want n@® part 
of it. Theatreowners, including 
some who recently played the 
Code-nixed “Moon Is Blue,” share 
the thought that the film, as it now 
stands, might result in a major 
migraine in the form of public and 
church antagonism. 

Hughes’ action in opening 
“French Line” in St. Loo has had 
further repercussions. RKO dis- 
tribution v.p. Charles Boasberg and 
his exec aides haven’t made any 
public statements, of course, but 
it’s apparent that they’re doing a 
burn. Gre source close to the in- 
side pofnted out that it’s unprece- 
dented for a sales organization to 
ignored by a 
studio boss in selling a film, as 
was the case with ‘French Line.” 

Whether the controversy over 
the film will be taken up at the 
next Motion Picture Assn. of 
America board meeting depends on 
the next step taken by RKO. It 
doubtless would be placed on the 
agenda if the film company elects 
to appeal the $25,000 fine which al- 
ready has been imposed upon it 
by the Code administration. If no 
such appeal is taken, on the other 
hand, the MPAA would not be 
called upon to take any new action. 

Specific date of the board con- 
clave has yet to be set. 





A. Johnston, MPAA president, is 


Hughes’ ‘French’ Action 


Continued from page 5 








;due in N. Y. today (Wed.) from 
.the Coast and it’s believed he'll 
|call the meet pronto. 





Another St. Louis Rap 
St. Louis, Jan. 12. 
More opposish to the showing of 
“The French Line” sprang up last 
week when the Better Films Coun- 
cil of Greater St. Louis, Inc., nixed 
the film which has been switched 
from the Fox to the relighted Mis- 


| souri, a 3,500-seater only a block 


away. 
Council, through its prez, Mrs. 
Charles Shepherd, said it has a 


‘Knights’ In Both Forms 

Taking cognizance of the eco- 
nomic realities of the foreign mar- 
ket, Metro is planning the Euro- 
pean release of its ‘“‘Knights of the 
Round Table,” in both Cinema- 
Scope and standard widescreen 
versions. 

Company has already announced 
that it will make ‘‘Round Table” 
available with a streophonic opti- 
cal track which eliminates the need 
for the magnetic pickup equipment 
but necessitates the addition of two 
backstage speakers. 

Statement of Arthur M. Loew, 
Loew's International prexy, that 


tion. A substantial number of ex his company would adopt the sim- 
hibs, while acknowledging they pler directional sound method, 


caused considerable consternation 
at 20th-Fox which was immediately 
swamped with queries as to why it 
didn’t go along with the cheaper 
method. M;G achieves its stereo 
sound effect via cues on the optical 
track which permit the necessary 
division. 

Metro plan is said to call for the 
release of the CinemaScoped 
“Round Table” in only a few key 
spots. The rest of the engagements 
will be widescreen. Between 80 
and 90 foreign houses are presently 
equipped to show CinemaScope. 

Meanwhile, 20th prexy Spyros 
P. Skouras is concerned over what 
he sees as the inadequate utiliza- 
tion of multichannel sound both in 
his own studio’s and other pix. He 
recently took up the matter via a 
long letter to Darryl F. Zanuck, 
20th’s studio topper. SKouras fee!s 
that directional sound is a ‘“must’” 
on CinemaScope films both artistl- 
cally and as an added b.o. incen- 
tive. 

At the same time, he takes the 
position that it’s hard to convince 
exhibs of investing in the sound 
equipment unless picture content 





But Eric | 


justifies it. To date, the studios 
have made only the most limited 
use of the sound potential. It’s the 
position of 20th that it will only 
release its CinemaScope pix with 
the four-track sound so that a thea- 
tre not equipped for it is out 0! 
the running, 
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THE GREATEST HOLIDAY 
ATTRACTION IN YEARS! 


"LONG, LONG TRAILER” PROMOTION! 


Never Before Such Promotion! Timed to synchronize with Washing- 
ton’s Birthday Bookings in hundreds of theatres. 


* 
MULTI-MILLION READERSHIP! 


In its “Picture of the Month” Column alone more than 93 million 
people will see M-G-M’s Ad in 11 top national magazines. Also fan 
ads, smash teaser and display ads in newspapers. 


* 
FABULOUS AD CAMPAIGN ASSIST! 


The New Moon Trailer Company, Mercury Cars and Youngstown 
Kitchens will each run full-page, 4-color ads. Additionally, The New 
Moon Trailer Company will run full-page ads in 4-colors in terrific- 
circulation Sunday supplements and 11 top national magazines, plus 
local advertising at time of playdates. All ads plug the picture. 


* 
KEY CITY OPENING BALLYHOO! 


Duplicates of the exact big New Moon trailer used in the picture will 
be available to spark the ballyhoo launching of the picture in all 
key-city openings. 


* 
M-G-M STARLET TRAILER TOUR! 


Two beautiful starlets will make national tours, each in an exact 
duplicate of the New Moon trailer. Each star will make newspaper, 
radio, TV and other promotional publicity appearances. 


* 
TV PLUGS ON "LONG, LONG TRAILER” 
REACH 50 MILLION WEEKLY! 


During February and March there will be plugs for “THE LONG, 
LONG TRAILER” on the Philip Morris program “I Love Lucy” over 
CBS-TV reaching 50 million every week. 


* 
SOO PHILIP MORRIS FIELD MEN! 


500 Philip Morris representatives will work with you. Their names 
and addresses are in the press book. Philip Morris have prepared 
tie-in window cards and posters in several sizes which they will plant 
by the thousands in tobacco stores, supermarkets, drug chains, 





NEW MOON REPRESENTATIVES READY! 


See Press book for 3 full pages of names and addresses of New 
Moon trailer dealers. 


* 
MERCURY DEALERS ACTIVE! 


Mercury car dealers from Coast to Coast will extend cooperation in 
promotion for their car used in picture. 


* 
7-FOOT STANDEE! 


Wait till you see the smash standee, 7-feet high, 4-feet wide in 
6-colors! It’s a wow, sure-fire ticket-selling. Available at N.S.S. 


* 
29 NATIONAL TIE-UPS! 


A list of 29 national tie-ups of Desilu Manufacturers (featuring 
Lucille Ball and Desi Arnaz) is shown in the press book. 


* 
USE THE PRESS BOOK! 


The showman campaign book is a treasure chest of tie-ups, ideas, 
sock advertising. Co-operative ad layout for local dealers. 


. 


EVERYTHING SYNCHRONIZED 
FOR HOLIDAY SHOWINGS! 


Read These Trade Press Raves! 
Then Call Your M-G-M Branch! 


“Funniest picture in a long, long time. Figures to equal box-office 
sensation ‘Father of the Bride’."—M. P. Daily. “Big box-office. 
Exploitation natural.”—Variety. “Sock entertainment.” — Film Daily. 
“Excellent. A rare and wonderful thing. Will attract all customers.” 
—M. P. Herald. “Shrewdly timed piece of casting. Top business. 
Happy customers. Saturated with merchandising opportunities.” — 
Boxoffice. “Hilarious comedy. Record-breaking returns.” —Showmen's 
Trade Review. 





* 


M-G-M presents LUCILLE BALL, DESI ARNAZ in “THE LONG, LONG TRAILER" 

with Marjorie Main «© Keenan Wynn « Screen Play by Albert Hackett and Frances Goodrich 

Based on the Novel by Clinton Twiss © Photographed in Ansco Color © Print by Technicolor 
Directed by Vincente Minnelli « Produced by Pandro S. Berman 
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Briefs From the Lots 











Hollywood, Jan. 12. 

Walter Mirisch signed Sidney 
Franklin, Jr., as story editor at 
Allied Artists ... James Best drew 
a featured role ™m Panoramics 
“The Raid,” which Robert L. Jacks 
will produce with Hugo Fregonese 
directing .. . Herbert B. Leonard 
resigned after eight years as pro- 


who will star. . 
' completed the script of “Ketchikan” 
for production by Lindsley Parsons 
at Allied Artists... Metro as- 
signed Johnny Green to produce 
| two more musical shorts: “The 
| MGM Jubilee Overture” and an un- 
| announced subject to be conducted 
iby Alfred Wallenstein ... UI as- 


duction manager for Sam Katzman | Signed Mari Blanchard to one of 


at Columbia... 


National Legion | the two top femme roles opposite 


of Decency handed “B” ratings to =e Calhoun in “Dawn at Socor- 


Warners’ “Three Sailors and a 
Girl,’ Columbia’s “Miss Sadie 
Thompson” and 20th-Fox’s “Man 
Crazy.” . . George Montgomery 
gets the title role in Sam Katz- 
man’s “Bat Masterson, Badman” 
at Columbia . . . Marilyn Monroe 
off the payroll at 20th-Fox for re- 
fusal to report for pre-recording 
sessions for “Pink Tights.” 
Columbia signed H. C, Potter to 
direct the Betty Grable tunefilm, 
“The Pleasure Is All Mine.” . . 
Robert Keith joined RKO’s “The 
Big Rainbow” cast, replacing John 
MeIntire who is tied up with 
“Broncho Apache.” ... Phil Carey 
assigned to co-star with Fred Mac- 
Murray in Columbia's “The Killer 
Wore a Badge,” to be produced by 
Jules Schermer... Warners signed 
Mae Marsh to play a Hollywood 
character actress in “A Star Is 
Born.” . . . Dianne Foster drew a 
top role in the Harry Joe Brown 
production, “The Gunslinger,” at 
Columbia Benedict Bogeaus 
signed Frank Sully and John 
Dierkes for featured roles in his 


indie production, “Desperate Men.” | 


Collier Young and Ida Lupino 
signed William Talman to star in 
Filmakers’ “The Firebug.” .. . 
Eugene Iglesias will play a deaf 
mute in RKO’'s “The Big Rain- 
bow.” .. . Mervyn LeRoy return- 
ing to Warners where he directed 
pictures prior to joining Metro in 
1939 .. . Jack Cummings will pro- 
duce “Babylon Revisited” for Met- 
ro in England with either Mont- 
gomery Clift or Marlon Brando as 
male lead opposite Elizabeth Tay- 
lor ...E. G. Marshall will play a 
*police lieutenant in “The Killer 
Wore a Badge” at Columbia . 
Ray Boyle signed for a featured 
role in Metro’s “P.O.W. Story.” 
.. . Helen Winston. snagged a role 
in Richard Goldstene’s ‘‘Tobor” at 
Columbia. 


Gilbert Roland and Niven Busch | 


are forming an indie company to 
produce “Blood on the Horns,” Ro- 
land’s own story of his father, a 
Spanish bullifighter Bill Ash will 
make his screen debut in Pano- 
ramic’s “The Raid,” starring Van 
Heflin.. Republic will hold the 
world preem of “Jubilee Trail’ 
Jan. 15 at the Saenger Theatre, 
New Orleans..-Wilton Graff will 
play a Hollywood emcee in “A Star 
Is Born” at Warners... Henry 
Rowland drew a featured role in 
Panoramic’s “Gambler From Nat- 
chez.”...Third filming of “Daddy 
Long Legs” with co-star Fred As- 
taire and Leslie Caron at 20th-Fox, 
with Sol C. Siegel producing the 
musical version in CinemaScope. 

Donald Barry Productions has a 
program of four films, “Daughters 
ot Billy. the Kid,” “Convict Stage 
to Yuma,” “Louisiana Swamp 
Girl’ and “Santa Ana’s Treasure,” 
each budgeted at $150,000... Ab- 
ner Greshler signed Aleen Leslie 
to screenplay “Vendetta,” based on 
the Marie Corelli novel .. . Laslo 
Benedek will direct ‘Bengal Rifle,” 
a Ted Richmond production star- 
ring Rock Hudson at UI... Cleo 
Moore signed a term player pact 
with Panoramic Productions, start- 
ing as femme lead in “Hawk of the 
Desert”... Paramount inked H. L. 
Davis to write the screenplay for 
the new version of “The Covered 
Wagon,” starring Alan Ladd... 
Arthur Lubin will direct UI’s 
“Francis Joint the WACs” with 
Donald O’Connor and Lisa Gaye 
starring and Chill Wills speaking 
for the mule. 

King Bros, program for 1954 con- 
sists of four films: 
cate,” “Indian Fighter,’ “The 
Two-Headed Spy” and “The Boy 
and the Bull”. . David Brown 
drew a two-year contract as story 
editor at 20th-Fox .. 
up Lisa Gaye’s player option... 
Charles’ Brackett will produce 
Claude Binyon’s screenplay, “A 
Woman's World,” at 20th-Fox ... 
T‘aramount assigned Bobby Dolan 
to produce a remake of the musi- 
cal, “Anything Goes,” 
in 1936... Pat Dugan will produce 
Broadway play, for Paramount... . 
Richard Carlson announced that 
he will produce, direct and star in 
“Love by Force,” an indie for which 
he wrote the original story. 

Tony Owen has a package deal 
for the production of “C.1.C.” 
‘Counter Inetllgience Corps) in 
Germany this summer, in associa- 
tion with George Marshall, who 
Will direct, and Dana Andrews, 


.| “The Talisman” 


“The Svyndi- ! 


. UL picked | 


first filmed | 


.. . Warners signed two more 


_ Warren Douglas | 





newcomers, Robert Dumas and Don 
McKay for roles in “A Star Is 
Born” ... RKO handed a new con- 
tract to Arthur Hunnicutt and as- 
signed -him to “She Couldn’t Say 
No.” 

Seven films in various stages of 
editing at Warners are: “Dial M 
|for Murder,” “Them,” “Ring of 
‘ Fear,” “The High and the Mighty,” 





'“A Star Is Born,” “Lucky Me” and | 
|holders, at the company’s annual 


. .’» Dorothy Phil- 
| lips returns to the screen to play a 
| society matron in Columbia’s “The 
| Human Beast”... Fred Karger as- 
|signed as musical coordinator on 
| “The Pleasure Is All Mine” at Co- 
|lumbia... Dan O’Herlihy will play 
| Rock Hudson’s rival in Ul’s “Ben- 
| gal Rifles” ... Leo Gordon joined 
ithe “Sign of the Pagan” cast at 


UL... With the signing of Howard | 


Pine, UI now has a total of nine 
producers under’ contract 


Hecht-Lancaster signed Cesar 
Romero for one of the top roles in 
“Vera Cruz,” slated to role in 
| Mexico City Feb. 22... Darryl F. 
Zanuck signed Stephen Papich as 
dance director for “The Egyptian” 
at 20th-Fox ... “We Believe in 
Love” at 20th-Fox goes back to its 
original title, ‘‘Three Coins in the 
Fountain” . . . George Fisher, 
Hollywood commentator, and Joan 
Shawlee, tv fashion commentator, 
will play themselves in “A Star Is 
Born” at Warners ... Jim Backus 
ana Jerry Hausner completed a 
cartoon script called “Rocket 
Racket” and sold it to United Pro- 
ductions of America ... Crandall 
Brown switched from the Metro 
studio scenario denr-™ment to the 
home office story staff. 


Loew Who’s Who 
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will continue as second in com- 
mand to Schenck. 

Earlier, it had appeared that 
Schenck’ would move to. board 
chairmanship of production-distri- 
bution. In that event, Moskowitz, 
and possibly Vogel, would have 
been in the running for the presi- 
dency, this despite the fact that 
Vogel is fundamentally a ‘‘theatre- 
man,” 

However, intelligence from with- 
in is that Schenck now has no in- 
tention of slowing down. He'll re- 
main actively at the helm so long 
as he is capable of so doing. Fur- 
ther, it’s pointed out that the gap 
between Schenck and other offi- 
cials of the company is an unusu- 
ally wide one. He has the confi- 
dence of stockholders and the sup- 
port of top members of every divi- 
sion of the overall operation, 
including the studio. No one else, 
at this time, approaches Schenck 
as the boss, it’s pointed out, and 
for someone else to replace him 





a remote possibility. 

Divorcement has been on sched- 
ule for next month but some time 
back the company succeeded in 
obtaining a six-month extension. 
It’s now set for August. 





M-G’s Global Fest 
A unique “M-G-M World-Wide 
{Film Festival” to mark Metro’s 
| 30th anniversary year in the for- 





,eign field has been skedded by 
Loew’s International in key houses 
;} abroad for the week of Feb. 15. 

| According to Loew’s Interna- 
tional prexy Arthur M. Loew, there 


ing of a _ previously unreleased 
Metro picture during every day of 
the fete. When it’s all over, the pix 
will be withdrawn to await their 
regular engagements. 

Loew called the festival a trib- 


sufficient product to arrange an af- 
fair of this kind. Not every coun- 
try will get the same films. Among 
the pix to be utilized will he 
“Knights of the Round Table” in 
CinemaScope and _ the _ stereo- 
phonic optical sound track; ‘“‘Rhap- 
sody,” “Executive Suite.” “Julius 
Caesar,” “Mogambo,.” “Easy to 
Love,” and “The Band Wagon.” 
All are in Technicolor. 


Chinese Features 


Washington, Jan. 12. 

Communist China’s govern- 
ment-controlled film industry 
“reached new heights” in 1953, 
it has notified the world. Last 
year, it claims, it produced 17 
features and gducational pic- 
tures, 31 documentaries, 96 
newsreels, one cartoon and a 
puppet show film. In addition, 
last year, China* imported 40 
features and 30 educational 
pix from the other Iron Cur- 
tain nations (mostly Russia). 

The Chinese announced also 
that they are completing a 
full-length eolor picture of a 
traditional Chinese opera, 
“Liang Shan-po and Chu Ying- 
tai’ and plan to do other tra- 
ditional operas on film. 


Joe Bernhard x 
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meeting in Wilmington, Delaware, 
today (Wed.), will be asked to 
approve a clause in the company’s 
by-laws allowing it to pursue ac- 
| tivities in non-entertainment fields. 
Return of director Mervyn 





under the present set of circum- | 
stances is regarded as hardly even | 


will be a one-day, prerelease show- | 


20 ‘ute to the Metro studio which has | 
“My Three Angels,” based on the | ; | 


LeRoy to Warner Bros. is inter- 
preted in some quarters as tied in 
| with Cinerama. Separately, SW 
|prexy S. H. (Si) Fabian has been 
| negotiating with Warners and with 
LeRoy to make a picture in Ciner- 
lama. Talks with Warners involved 
|the making of ‘Helen of, Troy” in 
|Cinerama, but the idea was dropped 
| because of WB commitments with 
Italian partners. Pic is now slated 
for CinemaScope. In discussions 
with LeRoy, no specific property 
was mentioned, but Fabian wanted 
the director to oversee a Cine- 
rama project. There’s a chance 
now that if WB embarks on a 
Cinerama film in a co-proudction 
arrangement with SW, LeRoy will 
be at the production and director- 
ial helm. 


In welcoming LeRoy back to 
WB, executive producer Jack L. 
Warner said the company was 
turning over to the director a 
' group of the latest books and play 
| srogtt-ties “from which he will se- 
| lect his first picture.” 

Meanwhile, Stanley Warner is 
preparing to open its tenth Cine- 
rama outlet in the United States. 
St. Louis’ Ambassador Theatre re- 
ceives the medium on Feb. 10. 
First night will be a benefit spon- 
sored by the Variety Club for 
Crippled Children, with regular 
public showings beginning with the 
matinee the next day. “This Is 
Cinerama,” initial film in the 
medium, is currently on view in 
New York, Detroit, Los Angeles, 
| Chicago, Philadelphia, Washing- 
ton, Pittsburgh, San Francisco and 
Boston, 
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into his presentations, which won 
him many friends among the non- 
Hitlerites. 

Generosity of Eastern authori- 
ties towards western music was 
also evidenced at the recent DEFA 
filmball in East Berlin. Here, two 





and British songs. ‘‘Sugarbush,” 
“Red Roses for a Blue Lady” and 
“Moulin Rouge” were played over 
and over again. “It was some- 
thing unique,” one 

{opined, “to see Soviet 


officers 


taught to dislike.” 

Western observers are rather 
surprised at the sudden tolerance 
by East German Commies. They 


long ago a bandleader there risked 





“decadent” western song. It is 
generally felt that the main reason 
of Commie radio stations to broad- 
cast western dance music is con- 
nected with their hope to win back 
East Zone listeners. Latter usually 
|; picked a western radio station 
when feeling in the mood for a 
piece of dance music. 

One Soviet German paper recently 
, held: “If they want to hear this 
so-called music, well, let them have 
it. After all, we are a free democ- 
racy. Civilized people know where 
the real art in musie is to be 
found.” And this brings East Zone 
hepeats ‘of whom many are regu- 
lar customers in West Berlin jive- 
joints) to saying: Let American 


| bands come over! 





* Post-Stalin Russia 
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Stalin, one prominent U. S. news- | structions from his Moscow prin- 
paper correspondent just returned | cipals. He indicated that the next 
from Moscow, believes it is ‘a bad | move would be up to “the sellers,” 
mistake” to keep Hollywood films| i.e. the Americans. 

from going into Russia and the 
satellite countries since they pro- 
vide. a link of inestimable value 
.between the Russian people and | 
the free world. 





‘Claim 40,000 ‘Installations’ 
Washington, Jan. 12. 
Soviet Union claims a nationwide 


orchestras mainly played American | 


observer | 


| dance to music which they were | 


towards American music as shown | 
remember very well that not so | 


his neck when giving out with a | 


turning to his post soon, added 
that it was hfs impression the So- 


of allowing a measure of super- 
vision for the distribution of any 
American imports. 


Back -Compensation? 


willing to make some sort of finan- 
cial settlement for the dozen or so 
American films which are current- 
ly being shown throughout Russia 
without royalty payments to their 
U. S. owners. Moscow has main- 
tained that these pix represent 
“war booty,” an argument which 
doesn’t hold water with the Amer- 
ican film companies with Yankee 
concepts of property rights. 


ture Export Assn. prexy, that it 
didn’t think this was the time to 
do any film trading with the So- 
viet Union or the satellites. Lack 
of facilities for checking exhibition 
and editing is crucial. 


Some foreign managers feel 
strongly that any U. S. film shown 
behind the Iron Curtain would be 
a distinct asset, particularly since 
only _ non-political productions 
would be sent anyway. Against 
that is the fear that, should the 
industry go ahead and make a deal, 
it might backfire via an accusation 





partly for this reason that the 


| blessing. 


The Soviets, via Artkino, their 
| U. S. distrib, have asked for the 
| renewal of licenses on nine pix 
which they acquired in the ’30s. 
Both this request as well as an in- 
formal bid for a batch of new films 
have been nixed by the MPEA in 


a deal with the Russians for pur- 
chase of a number of films. How- 
ever, the Soviets kept stalling, and 
the MPEA finally gave up trying. 

According to the previously quot- 
ed U. S. correspondent, the situa- 
tion has now changed, particularly 
since it is believed to have been 
Stalin or someone in the group 
near him who threw in the 1948 
monkey-wrench, Also, the Russians 
are embarrassingly short of domes- 
tic pix. Their ’53 output was down 


production at the time of stalin’s 
death had to be scrapped due to 


| er treats Stalin as a semi-god. 
Woo India and Italy 
American distribution execs have 





noted with interes signi » | re 
rest the signing of | pitch, 


, a’ new five-year trade agreement 
between Russia and India which 
made specific mention 
| They are also intrigued by news 
of a proposed Soviet-Italian film 
deal. Dr. Eitel Monaco, president 
of Anica, the Italo producers or- 
ganization, leaves for Moscow Jan. 
19 to start talks at the invitation of 
‘the Soviet government. The tim- 


of “trading with the enemy.” It is. 


The correspondent, who asks to} 
remain nameless since he is pe- | 


viet government at this point was | tus 
ready to make all sorts of conces- | 
sions, including the important one | 


Only recently the State Dept. , 
advised Eric Johnston, Motion Pic- | 


MPEA and Johnston will not make | O'clock.” 
| a move unless it has State Dept. | been dubbed in Europe, using the 


network of 40,000 installations to 
show films to its farm communities, 
according to the U.S.S.R. Ministry 
, of Culture. 

| Pix shown are largely agricul- 
ral instruction films. 








|| Ingrid Bergman | 





Continued from page 1 





He also maintained that, if it produced and directed by. Miss 
meant getting new Hollywood pix, | Bergman’s husband, Roberto Ros- 
the Red regime would probably be | sellini. 


It’s playing the RKO cir- 
cuit, key ‘houses of the Loew’s, 
Skouras, Brandt, Century, Fabian 
and United Paramount circuits, and 
the indies. 


When Miss Bergman left her 
husband and daughter to go to live 
with Rossellini, her action resulted 
in much unfavorable newspaper 
publicity and even’ threatened 
Congressional action to “license” 
film players according to their 
moral qualifications. “Stromboli” 
was her first picture with Rossel- 
lini. 

Since then she has made two or 
three others, including ‘Greatest 
Love.” According to the latest in- 
; formation from Rome, Miss Berg- 
{man will star in a CinemaScope 
film version of Arthur Honegger’s 
opera, “Joan at the Stake,” which 
her husband has staged successful- 
ly in Italy and which has been 
booked into the La Scala in Milan 
and the Paris Opera House. 

Booking of “Greatest Love” into 
the RKO circuit is seen significant 
since it’s second dubbed film to 


| 





play the chain within’ recent 
months. The other was “Rome 11 
“Greatest Love” has 


| original voices of Miss Bergman 


and Alexander Knox. Film was 


| one of the entries of the Italian 





film festival at the Little Carnegie 
Theatre, N. Y., in late 1952. It has 
since been fitted with a new sound- 
track. 


{ 


the light of the State Dept.’s atti- | 
tude. Back in 1948, Johnston made | 





to between 25 and 30 features. A's 
number of films that had been in| 


the new Soviet line which no long- | 











Who Gets What? | 
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French government which undoubt- 
edly would decide on the basis of 
local (French) billings. 

Attempt to arrive at some kind 
of fixed formula is practically as 
old as the foreign market. The 
last time the companies got to- 
gether was in 1947 when it came to 
divvying up Australian coin. Since 
then, arrangements have been 
more or less based on compromises 
rather than a set rule. Biggest 
difficulty is to arrive at an equita- 
ble basis for cutting up a batch of 
permits in a given area while still 


| doing justice to conditions prevail- 


ing there. B 
Proposed formulae pretty much 

reflect the companies making the 

Metro, for instance, has 


‘held that the only just division 


of films. | 


ing of both thes res is ¢ id- | 
. hese moves is consid | execs admit that the likelihood of 


| finally coming up with a satisfac- 


ered significant. 

? In India, anti-American feeling 
is growing in the wake of a re- 
| Ported military assistance pact be- 
| tween this country and Pakistan. 
The Russians, for a long time have 
mounted a “cultural” offensive in 
India and have used film as part 
of that campaign. It is feared that 
now, with India in an emotional 
turmoil, the Soviet propaganda pix 


may find response. The talks of the Continnsd from page? 


Italians with the Russians come 
at a time when the Italian indus- 
try has served clear notice on the 
U. S. distribs of dissatisfaction 
with its earnings in America. 
According to Nicolas Napoli. 
Artkino prexy, in N. Y.,. Russian 
pix have about a dozen outlets in 
the American market and 


would be on the basis of produc- 
tion costs. -Others would like to 
have taken into consideration the 
number of pi: released in a terri- 
tury, local billings, domestic bill- 
ings, ete. Since there are ten 
MPEA members, and the interests 
of one almost inevitahly conflict 
with those of another, MPEA 


tory solution is very slim even 
though it would save many hours 
of discussion and much aggrava- 
tion. 














Spectacularity | 








ly Warner Bros. had obtained the 
rights to “Dial M For Murder,” 
the film’ produetion of which has 
already been completed. 

There is lively film interest in 
several recent Broadway entries, 
but the bidding hasn't started in 
full force yet. These include, “Oh, 


their | Men! Oh, Women!,” “‘The Prescott 


bookings can go higher on excep- | Proposals” and “The Remarkable 


tional productions. There is some 
16m circulation too among colleges 


and other interested groups. Napoli surmounted, 


j said that he had no further in- 


Mr. Pennypacker.” If the Produc- 
tion Code restrictions could be 
there would be a 


scramble for “Tea and Sympathy.” 
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“Should do hefty gross!” 
— Variety 


“Wonderfully funny!” —Time 
“The tills should jingle 


merrily!” —Ind. Film Journal 


“Sure to be one of Guinness’ 
biggest money-makers!”’ 
—M. P. Herald 
“Bright, frisky, pungent fare!” 
—Film Daily 


“One of the merriest of the 


mischievous Guinness films!” 
—N.Y. Times 


“Great fun on all counts!”»—Cve 


“A natural for long runs!” 
—Boxoffice 
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in big cities-small cities... big theatres-small theatres 


THE TWO-TIMING 
CAPTAIN IS 
MAKING 
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EVERYWHERE! 


Arneant 


ALEC GUINNESS - YVONNE DE CARLO : CELIA JOHNSON 


with Charles Goldner - ‘Miles Mallieson « Bill Fraser . Nicholas Phipps 
AN ANTHCNY KIMMINS PRODUCTION - Screenplay by ALEC COPPEL.and 
NICHOLAS PHIPPS - PRODUCED AND DIRECTED BY ANTHONY KiIMMINS 


A Lopert Films Release « Distributed thru United Artists 


ee 


Doing smash business in all first engagements! 


SYRACUSE—Eckel; BOSTON—Astor; DAYTON—Art; NEW HAVEN—Lincoln; CHICAGO— 
Ziegfeld; STAMFORD—Plaza; LOS ANGELES—Ritz; HARTFORD—Art; MEMPHIS— 
Warner; NEW YORK—Paris; CLEVELAND—Stillman; DENVER—Esquire; BUFFALO— 
Cinema; SALT LAKE—Tower; RICHMOND, VA—Lee; MILWAUKEE—Strand; SAN DIEGO 
—Mission; ROCHESTER—Cinema; SEATTLE—Blue Mouse; SAN FRANCISCO—United 
Artists; KANSAS CITY—Vogue; PHILADELPHIA—Studio; CINCINNATI—Guild; HOUSTON 
—River Oaks; DALLAS—Esquire; FT. WORTH—Bowie; PORTLAND, ORE.—Guild; 
DETROIT—Madison; ST. LOUIS—Shady Oak, Pageant; SPRINGFIELD—Art. 


NOW watch for hundreds more general- audience 


situations coming up! 
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= Clips From 


CHICAGO | 


James Coston equipped 15 houses 
for CinemaScope in his Chi-Wis- 
onsin circuit. | 
; Jack Garber, B&K flack, back | 
home, recovering from surgery. 

Charles L. Casanave, former pic | 
distribution exec in Chi, now head- | 
ing Fred Astaire Dance Studio | 
Corp. 

Woods Theatre, whose Walker 
acreen was nixed by 20th-Fox for 
showing of “12 Mile Reef,” in- 
stalled an Astrolite and shifted 
the Walker to the Lamar ———. 

“Eddie Cantor Story” .set_ for 
MecVickers Jan, 29; “Money From 
Home,” in 3-D, opens RKO Grand 
Feb. 3: and “Glenn Miller Story’ 
is set for Chicago Theatre Feb. 12. 

Green Valley Theaire, Green 
Valley, Ill., went to part time oper- 
ation last week. 

Negotiations under way for set- 
tling Alamo and Imperial Theatre 
anti-trust suits out of court. | 

Ed Wolk, local theatre supply | 
dealer, purchased Coed Theatre | 
building from Lucien  Levacare | 
who had operated the house for 
five years. Wolk said he did not 
intend to reopen the theatre which 
has been closed for several months. 








} 





PORTLAND, ORE. | 


Biz at first-runs has been boom-, 
ing for last couple of weeks. 

J. J. Parker's Broadway installed 
CinemaScope, with “Knights of 
Round Table” in first. 

Harry Lewis took over man- 
ager’s desk at National Screen 
Service office here. ' 

Keith Petzgold in as _general 
manager for Jesse Jones circuit of 
five houses. 

Jack Braxton made manager of 
Bagdad Theatre. 

Old landmark, the Playhouse 
Theatre, will be razed in favor of 
a parking lot soon. 


OMAHA 


Ralph D. Goldberg remodeled 
his former nabe house, the Arbor, 
and is renting it out as offices. 
Goldberg now has seven houses 


going, including the downtown 
State and Town spots. 
Don Shane, manager of Or- 


heum, received a citation from 
ell Department's savings 
bond division for showing short, 
“Cash Stashers.” 

Randall G. MclIlvaine, ~former 
assistant, upped to manager of 
Brandeis Theatre here, replacing 
Larry Caplane, shifted to Kansas 
Citv, Mo. : 

Carl Rose completed installation 
of new curved widescreen at his 
Sun Theatre in York. 


ST. LOUIS 


Bernard Taylor, voice teacher on 
staff of Juilliard School of Music, 
New York, elected prez of the Na- 
tional Assn. of Teachers of Singing. 

Komm Theatre Enterprises of 
St. Louis lighted a 500-car ozoner 
near Granite City, Il. 
“theatrette” has been built for pa- 
trons who wish to see the show out- 
side of their cars. Heaters are pro- 
vided for auto patrons. 

H. E. Webster relighted his Web- 
ster, Steeleville, Mo., after having 
shuttered it for 10 days. ; 

Edwards and Plumlee Circuit, 
Farmington, Mo., shuttered the Re: 
gal, Elvins, Mo., for indefinite 
period. 

The Cinderella, a unit of the 
Fred Wehrenberg Theatres, boasts 
the largest Radiant Atrolie sereen 
in a St. Louis nabe. It is 37 feet 
wide. 


MINNEAPOLIS 


Drive-in Corporation, operating 
outdoor theatres in territory, elect- 
ed Leo Ross, Sauk Rapids. Minn., 
exhibitor, prexy; Frank Mantzke, 
Barnie Benfield and Harry Ressler. 
veepees, and Cal Nygaard, secre- 
tarv-treasurer. 

O. E. Maxwell, Northwest Sound 
Service head, back on job after re- 
covery from maior operation. 

Flu) had Fay ODressell, RKO 
branch manager, out of commis- 
sion. 


Cinerama negotiations for Para- | 
mount’s loop State or Century here | 


still status quo. 


Paramount chain’s plans to re- 
open shuttered loop Aster as twin 


Film Row | 


branch manager, replaces LeVoir 
at Republic. 

Charlie Weiner, I1.F.E. distribu- 
tor, hooking up “Secret Conclave” 
with Catholic organizations on 





| deals similar to “Martin Luther’s” 
| with Protestant denominations; has 


picture set for full week of Feb. 
2-8, at Hays Theatre, St. Cloud, 
Minn. 

Circuit owner Bennie Berger, 
North Central Allied president, 
reappointed Minnesota chairman 
for the 1954 Crusade of Freedom 
to raise funds for Radio Free Eu- 
rope Feb. 12-22, : 


Fire in Paramount's nabe Loring 
Theatre here was confined to the 
ventilating system, but routed 
patrons in sub-zero weather. 


KANSAS CITY 


A new angle to theatre robbery 
was added to holdup of Gladstone 
Theatre here Jan. 3 when Bill Col- 
lier, manager, was held captive 
about an hour before thieves made 
off with $1,131. Gladstone is east- 
side subsequent run of Fox Mid- 
west circuit. 

Roy Hill appointed manager of 
Tower Theatre, Fox Midwest down- 
town firstrun. Hill moves over 
from the Fairway, which plays day- 
date with the Tower, Uptown and 
Granada Theatres. He_ replaces 


| Barney Joffee, who resigned Dec. 


31 after many years at the helm of 
the Tower. 


: DALLAS 

William O'Donnell and Lynn 
Smith, Sr., named _ co-chairmen 
of the 1954 Texas Theatres 
Crippled Children’s Fund, spon- 
sored by Texas COMPO. A check 
for $157,635 obtained in 666 Texas 
theatres was recently turned over 
to the Gonzales Warm Springs 
Foundation by R. I. Payne and 
Claude Ezell, co-chairmen of drive 
held in 1953. 


Sol Sachs, local branch manager 
for RKO, will be honored Jan. 22 
by a group of Houston and Gulf 
Coast theatre men. 


Bruce L. Collins, general man- 
ager of Corpus Christi Theatres, 
revealed that the $100,000 fire at 
the Palace Theatre in Corpus 
Christi was fully covered by insur- 
ance. It was the first big blaze 
there in a theatre during the last 
35 years. 

Mike Gilbert, manager of Inter- 
state Theatres at Harlingen, pro- 
tested to the city commission there 
against the renting of the Munici- 
oe Auditorium for showing of 

ms. 


BOSTON 


Joe Cifre, pioneer theatre equip- 





A 200-seat 








ment distributor and owner of 
;company bearing his name, re- 
jtired, and will establish a resi- 
idence in Florida. Equipment biz 
i has been turned over to three for- 
mer employees, Dave Fox, Art 
'Porter and Mack Paul, who will 
continue operations as the Major 
Theatre Equipment Corp. 

| Bill Kumins, WB = salesman, 
;upped to salesmanager, replacing 
William Twigg, appointed manager 
of company’s Pittsburh_ branch. 

| At recent Variety Club (Tent 
| No. 23) elections, Walter Brown 
| Was reelected Chief Barker. Other 
| officers named were Philip Smith, 
first assistant; Michael Redstone, 
second assistant; James Marshall, 
doughguy;~ Kenneth Douglass, 
property master. 

| Pilgrim Theatre management 
‘American Theatre Corp.) obtained 
a temporary injunction against the 
j;adjacent Shopper’s Garage, Inc.. 
restraining the use of drills and 
buffing machines between the 
| hours of 11 a.m. and 11 p.m. Ac- 
| tion was result of many patrons 
| registering objections to the noise 
to extent of requesting refunds 
and threatening boycott of theatre. 
| James Connolly, 20th-Fox branch 
|manager, named campaign direc- 





}tor for 1954 March of Dimes in| 


Suffolk County. 


PITTSBURGH 


Bill Twigg, sales manager for 
WB in Boston, been appointed 
head of the company’s exchange 
| here; replaces Jerry Wechsler, who 


bill second-run housé continue to! resigned. 


be stymied by unacceptable pro-| 


jectionists’ demands. 


| Tom Duane is new manager of 
|Republic branch here; succeeded 


Chet LeVoir, who resigned from| John Zomnir, who resigned sud- 
Renublic to join Universal sales|denly to return to UA as city and 


ste ff, assigned to South Dekota. He circuit 


fills vacancy created by 


salesman, post formerly 


Kenny held by veteran Harry Rees, who 


Adams’ promotion to sates man-' has retired. 


ager to succeed Pat Halloran. Lat- | 


Ike Sweeney, on sick list for 


ter was transferred to Milwaukee three months, checked in at Rep 


as branch manager. 
former North = Star 


Dick Stahl, again as a special sales rep. 
exchange ! 


Anna Cohen, with UA exchange 


here for last 25 years, resigned to 
go with Associated Theatres as 
private secretary to Ernest Stern. 
Harold Cornelius promoted to 
Washington, Pa., as manager of the 
Stanley-Warner Washington. 
Harris circuit sold its Harris 
Theatre in DuBois to A, P. Way, 
vet exhibitor in that city who now 
owns all three houses there. 
Victoria in Wheeling, W. Va., 
purchased by West Virginia Thea- 
trical Enterprises, a Dipson-circyit 
operation. Dipsons operate all the 
other downtown Wheeling theatres 
except the Rex, which is a George 
Zeppos enterprise. 
David M. Fineman and Robert 
Leiber will not renew their lease 
on the Rankin Theatre, which ex- 
pires in a few months. Leiber will 
continue at the Paramount in 
Braddock while Fineman will de- 
vote all his time to insurance. 
Jack Weltner, UA booker, elect- 
ed to succeed Alverne A. Lostetter, 
Universal cashier, as president of 
Film Exchange Employees Local 
F-11, 





LOS ANGELES 


Nat Cohen, head of Anglo-Amal- 
gamated Films, arrived from Lon- 
don to huddle with Herman Cohen, 
Abtcon Pictures prexy, on plans to 
release the joint production, “River 
Beat,” starring Phyllis Kirk. 

Alex Cooperman, western rep 
for IFE, arranged bookings in Los 
Angeles and San Francisco for the. 
Italian film, “Lure of Sila.” 





Jury Divides 
“aan Continued from page 5 Saaaee 


Same day brought a pictorial blast 
by Otis Guernsey Jr. in the N. Y. 
Herald Tribune. Latter led off its 
amusement pages with a layout of 
stills from several films purporting 
to show where the pix are in con- 
flict with theh Code’s set of rules. 
“Captain’s Paradise,” “Eternity” 
and “How to Marry A. Millionaire” 
were among the pix given as ex- 
amples. 

Prevailing opinion, as expressed 
via editorials, was in favor of con- 
tinuing the Code, but with revi- 
stons. Columbus Dispatch, though, 
wants it to stay as is, with no 
changes at all. The daily stated: 
“It has imposed only moderate 
standards of morals and decency. 
These have sufficed to fend off 
attempts at official censorship in 
many states and in others, such as 
Ohio to keep long-standing cen- 
sorship at a mild and not at all 
irksome level. 


Exhibitor leaders, too, in one 
way or another aré getting into the 
act. Wilbur Snaper, president of 
Allied States, opines that “per- 
haps, the Code should be more 
realistic.” He feels that Allied 
should have participation in dis- 
cussions concerning possible 
changes in the film regulations. 
Snaper pointed out that exhibs are 
in direct contact with the public 
and are the first*to be affected by a 
controversial film. 

Similar opinion was voiced last 
week by Walter Reade, president 
of Theatre Owners of America. 


Metro Sound | 


sound systems. Device was first 
tipped off two weeks ago from Lon- 
don by Arthur M. Loew, prexy of 
Loew's International, who said it 
would first be used abroad with 
British and continental prints of 
“Knights of the Round Tab¥e,” 
Metro’s first CinemaScope picture. 
However, demonstration in N. Y. 
Friday (8), witnessed by industry 
ieaders and top exhibitors, indi- 
cates that plans are afoot for its in- 
troduction in the United States. 
Loew left for the Coast Monday 
(11) to confer with studio officials 
about plans for the device. 

The new system requires the re- 
recording of the three standard 
sound tracks onto one standardsize 
optical track. Old single-track 
sound can also be rerecorded for 
| stereophonic affect. Metro demon- 
Stration consisted of a reel from 
“Knights,” a reel from “Julius Cae- 
sar,” and the musical prologue to 
the latter. 

Advaniage of the new system, al- 
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though it slightly cuts the aspect 
\ratio of CinemaScope pictures from 
|2.55 to 1 to 2.33 to 1, is that it 
;makes the same print available to 
the single-track house as well as 
|the one with stereo sound. It’s in- 
| dicated that is also saves wear and 
tear on prints, since magnetic. ste- 
|reo-sound tracks now employed are 
,harder ‘o process and quicker to 
; wear out 








Calls Code 
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“There’s a very thin line between 
an act of sin and an act of love.” 
Also cause for complaint was art 
work showing a line of girls who 
are indirectly identified as prosti- 
tutes. 


Beck insists that ‘elimination of 
this phraseology and the artwork 
would be more dishonest than to 
show it.” He adds: “These two 
points are an honest representa- 
tion of the picture and the picture 
has the approval of the Production 
Code. The film is neither bawdy 
nor dirty; the advertising is hon- 
est. For this reason we cannot con- 
form with Advertising Code.” 

As distributor of the pic, UA 
has taken no official position re- 
garding the controversy because in- 
die producers have right of approv- 
al on all ads. However, UA v.p. 
Max E. Youngstein has written a 
letter to MPAA president Eric A. 
Johnston suggesting that the Ad 
Code has two sets of standards. 
One of these, he feels, applies to 
MPAA member companies and its 
application is liberal. However, the 
second is a relatively stringent one 
which MPAA undertakes to force 
upon non-members. 


This alleged situation has placed 
UA in a “delicate position” with 


distrib would comply with any 
unanimously and uniformly ap- 
plied ad code but rebels at restric- 
tions placed only upon companies 
not in the MPAA membership fold. 


| St. Louis Police | 


quae Continued from page 4 = 


the Archdiocese of St. Louis which 
would presume to show this par- 
ticular picture in the future. 


“As the Bishops of the country 
stated in their annual message, ‘A 
process of degradation is viciousiy 
at work in our own country, where 
the deficiation of the flesh, con- 
tinues to enlist new devotees.’ 


*wWe highly commend the Pro- 
duction Code Administration of its 
vigilant action in refusing ap- 
proval of this disgraceful film. 
Those studios in Hollywood which 
support the Motion Picture Pro- 
duction Code, sometimes at consid- 
erable sacrifice, command the re- 
spect of all. Those responsible for 
the enforcement of the code, which 
was agreed to by the movie pro- 
ducers themselves, deserve our 
wholehearted support.” 


Not Critics! 

After members of the morality 
and crime prevention squads of the 
local police caught the first show- 
ing of the film they made written 
reports to Chief of Police Jere- 
miah O'Connell who asserted the 
department was not equipped for 
“dramatic criticism’ and_ stood 
ready to carry out any order that 
Prosecuting Attorney William 
Geekie might issue under the state 
laws. The report of the cops 
singled out two scenes as objection- 
able but made no recommendation. 
Geekie by-passed the report by 
stating he would take no action 
against the film unless the cops 
sought a warrant. 

















Replies to Archbishop 

St. Louis, Jan. 12. 
Denunciation of “The French 
Line” by Archbishop Joseph E, 
Ritter of St. Louis has been an- 
swered by Edward B. Arthur, in 
behalf of the Fox and Missouri 
Theatres, where the film has 
opened. Theatre exec, in a letter 
to the Catholic prelate, argued that 
objections to the film by Catholic 
groups were based solely cn the 
fact that the Production Code Ad- 
ministration has withheld its seal 

of approval from “French Line.” 


Arthur stated that the PCA is 
not an official authority. He further 
charged that PCA, either by de- 
sign or error, tended to discrimin- 
ate in granting seals to some films 
and denying them to others of 
equal merit both in subject matter 
and treatment. 

Arthur said the picture was 
hooked through RKO before he, 
himself, had seen it. He added this 
was common practice “for we have 
great respect for the moral re- 
sponsibility of the executives” of 
that film company. 

Earlier, Archibshop Ritter in- 
structed Catholics in St. Loo that 
; to see “French Line” would be 
j “under penalty of mortal sin.” 





its independent filmmakers, Young- | 
stein complained. He adds that the | 


MANAGER NABS BANDIT, 
RECOVERS $1,000 LOOT 


St. Louis, Jan. 12. 

Alertness of Howard Zalauf, 
manager of the Esquire, enabled 
cops to capture the two bandits 
who had robbed him of $1,000 in 
receipts as he was about to make 
a night bank deposit in Clayton, a 
St. Louis suburb, When the ban- 
dits, one with a gun, fled in an 
auto Zalauf gave chase in his own 


car, and a pair of cops, who joined 
in, made the pinch. 


The coin and an automatic pisto] 
were found in the bandit car. The 
prisoners admitted the stickup. 





Two Stickups in Buffalo 
Buffalo, Jan. 12. 

Burglars appear to be making 
targets of local theatre owners cur- 
rently. Following burglarizing of 
the safes at the downtown Cinema 
and the Riverside over the holiday 
weekend, which jobs represented a 
loss of several thousand dollars, 
vandals also partly wrecked west. 
ern New York’s first summer the 
atre, the Lake Shore Playhouse at 
Derby. 
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tions” and that many members of 
IATSE had received salary boosts 
during the past year. On the sub- 
ject of prolonged negotiations, 
especially in the east where con- 
fabs for new pacts have at times 
extended more than a year, the IA 
topper said: “We believe that if 
we can stay on the job and nego- 
tiate on a retroactive basis, it’s bet- 
ter than walking on a picket line. 
That’s our policy to the last min- 
ute.’ . 


Walsh is pleased with the out- 
come of the recent pact talks on 
the coast which saw IA craftsmen 
receive a 5% wage hike, a 2c-an- 
hour contribution to the union's 
pension furd and 5c. for the wel- 
fare fund. “The important fac- 
tor,” he said, “is that the idea of 
a pension fund has been recog- 
nized.” At present, 16,000 IA 
members are covered by the pen- 
sion plan. 


Elusive Fly-By-Nighters 

The union chief feels that the 
IA has done a thorough job in 
organizing the film industry and 
that hardly any organizing areas 
remain open in pictures. The cut- 
down in major studio productions, 
he believes, will be absorbed by 
indie activity and by increasing 
vidpix production. On the Coast, 
he said that 95% of the telepix 
outfits are under agreements. In 
the east, he admitted that it is 
more of a job, bui the IA is con- 
tinuing its drive in that sector. 
“It’s an ‘if’ market,” he said. 
“There are many fly-by-night pro- 
ducers and they're tough to catch 
up with.” 

Walsh, in reiterating the union's 
policy on foreign production of 
films for the U. S. market, stated 
that the IA had no objection to 
film-making abroad that involved 
the use of frozen funds or that was 
necessary for authentic locales. 
He termed this “legitimate’’ pro- 
duction. He, however, blasted pro- 
ducers that went abroad  spe- 
cifically to obtain cheap labor, and 
especially those that made film 
commercials and vidpix in foreign 
countries “which are used to sell 
American products to the Ameri- 
can people.” 





Woe Unions on TV Sales 
Hollywood, Jan. 12. 

Robert L. Lippert, indie film 
producer, is proposing a common 
pool through which Hollywood 
guilds and unions would get a 
share of the profits from the sale 
of theatrical films to television. 
| Proposal is under advisement by 
| the Hollywood AFL Film Council, 
| which appointed a committee com- 
| posed of John L. Dales, Herbert 
Aller, Ralph Clare, John Lehners, 
| James Tante and Dolph Thomas to 
study the question. 
| Idea is to “sweeter” attitude of 
| Unions to sale of theatre features 
to video. 

The independent producer, Lip- 
| pert said, is entitled to recoup his 
| production costs before a percent- 

age of the gross receipts from tv 
| are tossed into the pool. Other- 





wise, he added, the indie would not 
| be able to continue making pic- 


j tures. 
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We are proud to have the - 
unique privilege of re-releasing 


METRO - GOLDWYN - MAYER 
PARAMOUNT 
SELZNICK and 

UNIVERSAL - INTERNATIONAL 


Pictures in Great Britain 
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BRITISH PRODUCTIONS for 1954 





| COMPLETED 














STAR OF INDIA <xz....<. 
Cornel Wilde, Jean Wallace, Herbert Lom 


Producer Raymond Stross 


ALBERT a.n. 


Anthony Steel Jack Warner 
Robert Beatty William Sylvester 


Producer Daniel M. Angel 





THE RUNAWAY BUS 


Frankie Howerd, Margaret Rutherford, Petula Clark 
Producer Val Guest 


LOVE IN PAWN 
Bernard Braden, Barbara Kelly, Jean Carson, Reg Dixon 





THREE STEPS TO THE GALLOWS 
Scott Brady, Mary Castle 


THE LIMPING MAN 
Lloyd Bridges, Moira Lister 





PARK PLAZA 605 
Tom Conway, Eva Bartok, Joy Shelton 


ESCAPE BY NIGHT 
Bonar Colleano, Andrew Ray, Sydney James 





Peter Cheyney’s 


MEET MR. CALLAGHAN 


Derrick de Marney, Harriette Johns 





THE GAY DOG 
Wilfred Pickles, Petula Clark 

















IN PREPARATION 
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THE SEA SHALL.NOT HAVE THEM 


International Cast 
Producer Daniel M. Angel 





ESCAPADE 


London’s Top Stage Success 





NOW IN RELEASE 





DECAMERON NIGHTS 
ree 


Joan Fontaine, Louis Jourdan 
An M. J. Frankovitch — William Szekely Production 


MAN WHO WATCHED TRAINS GO BY 
ATGHED 


Claude Rains, Marta Teren, Marius Goring, Anouk 


A Raymond Stross Production 
(In Association with Joseph Shaftel Productions Inc.) 








VLL GET YOU 
George Raft, Sally Gray 


In association with Bernard Luber 





MURDER WILL OUT 


Valerie Hobson, James Robertson Justice 
Edward Underdown 
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MONTREAL 


(Continued from page 9) 





“Hondo” (WB) (2d wk). Off to 
$/,000 following fair $12,000 
opener. 

Loew’s (C.T.) (2,895; 50-85)— 


“Little Boy Lost” ‘Par). Big $23,- 
000. Last week, “Kiss Me Kate’ 
(M-G) (2d wk), $17,000. 

Imperial ‘C.T.) (1,839; 34-60)— 
“Stand at Apache River” (U) and 
“Shadow of Past” (U). So-so $7,000. 
Last week, “Cruisin’ Down River’ 
(Col) and “Combat Squad” (Col), 
$9,000. 

Orpheum (C.T.) (1,048; 40-65)— 
“Black Eagie” (Indie) and “Outside 
These Walls” (Indie). Poor $6,000. 
Last week, “Fort Algiers” (UA) and 
“The Fake” (UA), $8,000. 


OMAHA SACS; ‘FEMALE’ 
OKE $9,500, ‘BAY’ 76 


Omaha, Jan. 12. 

Usual post-holiday letdown has 
moved in this week. Two strong 
holdovers, “How to Marry Mil- 
lionaire” and “Sadie Thompson,” 
are almost as strong as the new- 
comers. ‘Forever Female” is just 
okay at Orpheum. “Botany Bay” 
looks good at the Omaha. 

Estimates for This Week 

Brandeis (RKO) ‘1.100; 75-$1)— 
“Sadie Thompson” (Col) (2d wk). 
Fancy $7,500 after $12,000 opener. 

Omaha (Tristates) (2,000; 50-76) 
—"Botany Bay” (Par) and “Gun 
Fighter” (20th). Good $7,000 or 
near. Last week, “3 Sailors and 
Girl” ‘WB), $7,500. 

Orpheum (Tristates) (2.890; 65- 
85:\—"‘Forever Female” ‘Par) and 





Grosses 
Rifles’ Wham $20,000, 


Buffalo, Jan. 12. 
Fresh product is paying off here 
currently with newcomers racking 
up trade reminiscent of the holiday 
period. “Forever Female” looms 
trim at the Paramount. “Khyber 
Rifles” shapes socko in first week 
at the Center. 
Estimates for This Week 

Buffalo (Loew's) (3,000; 40-70)— 
“Escape Ft. Bravo” (M-G) and 
“Great Diamond Robbery” (M-G). 
Good $13,000. Last week, “Kiss Me 
Kate”’ (M-G), same. 

Paramount (Par) (3,000; 40-70) 
—‘Forever Female” (Par) and 
“Texas Bad Man” (Indie). Trim 
$11,000. Last week, “Here Come 
Girls” (Par) and “Eyes of Jungle” 
(Indie), $10,000 in 5 days. 

Center (Par) (3,000; 80-$1)— 
“Khyber Rifles’ (20th). Sock $20,- 
000 or over. Last week, “3 Sailors 
and Girl’ (WB), $10,000. 

Lafayette (Basil) (3,000; 70-$1)— 
“Sadie Thompson” (Col) (2d wk). 
Holding at nice $10,000. Last week, 
$22,000. 

Century (Buhawk) (3,000; 65-85) 
—‘12-Mile Reef” (20th) (3d wk). 
Fair $7,500. Last week, $15,200. 


‘Sadie’ Sultry $12,000, 
Seattle; ‘Reef’ 11G, 2d 
Seattle, Jan. 12. 
Biz is off generally here this 
stanza with plethora of holdovers 
cutting in deeply. Lone important 
newcomer is “Sadie Thompson,” 








“Vigilante Terror’ (Indie). Okay 
$9500. Last week, “Walking Baby 
Back Home” ‘U), $11.500. 

State (Goldberg) (875; 80-$1'\— 
“Millionaire” (20th) (3d wk). Socko 
$7,500 after $9.500 second stanza. 


MINNEAPOLIS 


(Continued from page 9) 
“Great Jessie James Raid” ‘Lip) 





and “Johnny Giant Killer” ‘Lip’, ! 


anemic $3,500. 
Radio City ‘Par) ‘4,000; 65-85)— 
“Easy to Love’ (M-G) i2d wk). Sat- 


isfactory $7.000. Last week, good | 


$10.500. 

RKO-Orpheum ‘RKO) (2.890: 85- 
$1)—‘‘Sadie Thompson” (3-D) ‘Col) 
(2d wk). Brisk $9,000. Last week, 
smash $16,500. 


RKO-Pan (RKO) ‘1.600: 50-76)— | 


“Sea of Lost Ships” (Rep) and 
“Crazy Legs” ‘Rep). Word-of- 
mouth is favorable and tall $6,000 
looms. Last week, “Gun Fury” 
‘Col) and “Combat Squad” ‘Col), 
fat $6.500. 

State (Par) (2.300; 85-$1)—“Hon- 
do” ‘3-D) ‘WB) (2d wk). Plenty of 
patrons. Great $8,000. Last week, 
big $15.000. 

World (Mann) (400; 55-$1.20)— 
“Captain’s Paradise’ (UA). Big 
$5.000. Last week, “Sea Around 
Us” (RKO), fine $6,500 in 10 days. 











pout 
How to Make? 
a Good Movie 
on any budget!’| 
Wh) w\, 


FILM and the 
DIRECTOR 


by Don Livingston 





$4.50 


Mr. Livingston, an experienced 
Director of more than 60 films, tells 
you how the professional gets the 
best results from his actors and 
equipment. You'll learn, for in- 
stance: 


¢ How to achieve good composi- 
tion and continuity 


¢ How to coordinate the three 
major elements of movie produc- 
tion 


¢ How to eliminate unnecessary 
expense and save valuable pro- 
duction time 

If you want to write, produce, or direct 

better movies on any budget for any audi- 

ence, you'll find much practical help in 


this book. For an ON-APPROVAL copy, 
send a postcard to 


The Macmillan Eo. 


Box 4 60 Fifth Ave., New York 11 





which is rated big at Paramount. 
| “12-Mile Reef” is one of few strong 
|holdovers, being great in second 
stanza at Fifth Avenue. “Wild 
One” looms very good at Coliseum. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 

| $1.25)—“Captain’s Paradise” (UA). 
\(3d wk). Okay $4,000 after $4,500 
j} last week. 
| Coliseum (1.829; 65-90)—‘Wild 
One” (Col) and “Paris Model” 
'(Col). Swell $10,000. Last week, 
\“Fighter Attack” ‘AA) and “Jen- 
|nifer” (Indie), same. 
Fifth Avenue (Evergreen) (2.500: 
$1-$1.50/—"12-Mile Reef” (20th) | 
j (2d wk). Great $11.000 after $19,-' 
;000 last week. 

Liberty (Hamrick) (1,650; 75-$1) 
—“All Brothers Valiant’ ‘(M-G) 
| and “Crazylegs’”’ (UA) (3d wk). 
'Good $5,000. Last week, $6,200. 

Music Box (Hamrick) (850: 90-' 
| $1.25) — “Young Caruso” (IFE). 
'Mild $3,000 or near. Last week, 
|““Beggar’s Opera” (WB), $2,600. 
| Music Hall (Hamrick) (2,300; 75- | 
'$1\—“3 Sailors and Girl” (WB) 
| and “Limping Man” ‘Lip) (2d wk). 
Good $6,000. Last week, big $9,500. 
Orpheum (Hamrick) (2,700: 84- 


Buff; ‘Female’ Hot 11G) this 


‘Knights’ Near Record 


306, Denver; ‘Escape’ 76 


Denver, Jan. 12. 

“Knights of Round Table” is 
packing the Orpheum to a near- 
record total, and is holding. It 
will be smash $30,000 or better for 
CinemaScope pic. “Living 
Desert” is getting a fourth session 
at the Aladdin. Biz is generally 
good considering that three bills 
are in third weeks. while another 
is in second. “Ft Bravo” is g 
enough at Broadway, and will hold. 
Saturday’s snow did not hurt biz 
much. Something unusual here is 
fact that eight houses currently are 
playing single bills. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Living Desert” (Disney) (3d wk). 
Fine $6,000. Stays over. Last 
week, $9,000. 
Broadway (Wolfberg) (1,200; 50- 
85)—“Escape Ft. Bravo” (M-G). 
Fairish $7,000. Holding. Last 
week, “Three Sailors and a Girl” 
(WB) (2d wk), $6,500. 

Denham (Cockrill) (1,750; 50-85) 
—"Forever Female” (Par). Last 
week, “Here Come Girls” (Par) (2d) 
wk), $6,500. 

Denver (Fox) (2,525; 50-85) —‘‘12- 
Mile Reef” (20th) (3d wk). Good 
ao or near. Last week, $20,- 

0 


Esquire (Fox) (742; 50-85)— 
“Captain’s Paradise” (UA) (3d 
wk). Okay $2,200. Last week, 
$4,000. 


Orpheum (RKO) (2,600; 50-85) — 
“Knights Round Table” (M-G). 
Smash $30,000. Stays on. Last 
week, “Easy to Love” (M-G) and 
“Great Diamond Robbery” (M-G), 
$8,000. 

Paramount (Wolfberg) (2,200; 50- 
85)—‘‘Sadie Thompson” (Col) (3-D) 
(2d wk). Fine $12,000 or close. Last 
week, $21,500. 

Tabor (Fox) (1.967; 50-85)—“‘Con- 
quest of Cohise’” (Col) and “Sky 
Commando” (Col). Fair, $4,000. 
Last week, “Forbidden” (U) and 
*‘Monte Carlo Baby” (Indie), $6,000. 

Webber (Bailey) (712; 50-85)— 
“Ferror Street” (Lip) and “Limp- 
ing Man” (Lip). Okay $2,000 or 
near. Last week, “Forbidden” ‘(U) 
and “Monte Carlo Baby” (Indie), 
$2,500. 


Ground’ Flat $9,000 In 
Prov; ‘Hondo’ Big 86, 2d 


Providence, Jan. 12. 

Most stands currently are still 
riding high on holdovers of holiday 
bills. “Take High Ground.” one 
newcomer, at  Loew’s’ Albee’s 
“Hondo” is socko in second round. 

Saturday-Sunday snow hurt. 

Estimates for This Week 

Albee (RKO) (2,200: 65-85) — 
“Hondo” (WB) (3-D) (2d wk). With- 
out the specs’ price. rousing $8,000. 
First week, wow $16,000. 

Maiestic (Fay) (2,200; 65-85) — 
““12-Mile Reef” (20th) (3d wk). Nice 
$4,500 in 5 days. Second stanza was 
sock $14,000. 





“Shoot First” (M-G). Mild $9.000. 





|941\—**Kiss Me Kate” (3-D) (M-G). 
(3d wk). Off $3,800 in 4 days. Last | 
week, mild $6,200. 


Last week. ‘‘Easy to Love’ (M-G), 
big $14,000. 
Strand (Silverman) (2.200: 50-70) 


ood | shown throughout 1953. He added 


Lvestments and that progress with 


State ‘Loew) (3,200; 50-70) —)| 
“Take High Ground” (M-G) and) — 


| —‘*Prisoners of Casbah” (Col) and 


Paramount (Evergreen) 63,039: | 
84-$1.091 -— “Sadie Thompson” | 
‘(3-D) (Col). Big $12,000. Last | 


week. “Here Come Girls” (Par) 
and “Hannah Lee” (Indie) (2d wk), 
oke $6,000 at 90c top. 


| “Paris Model” (Col). Opened Mon- 


day (11). Last week, ‘‘Paratrooper” 
(Col), good $6,000 though weekend 
storm held it down. 
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2-D was heralded with newspaper 
ads saying, “Now, you can see it 
without special glasses.” 

Booth declared that 5,000 the- 
atres in the U. S. are now equipped 
for 3-D and that Hollywood has 
ready for release early in 1954 
more 3-D features than were 


that increased technical knowhow 
has improved the quality of stereo- 
photography and that shooting a 
pic in 3-D now presents no prob- 
lems that can’t be solved on the 
set. Exec also noted that vast im- 
provements have been made in 
standards of projection and that 
the 3-D viewers have also under- 
gone modifications and improve- 
ments. 

Booth said that it’s not possible 
to ascertain the time for the in- 
troduction of Polaroid’s  single- 
strip Vectograph prints, noting 
that it involves major capital in- 


this development depends on the 
stability and predictable annual 
requirement of the industry. 





Chi Suburbs Lukewarm 
Chicago, Jan. 12. 

Of some 35 outlying theatres that 
picked up “Kiss Me Kate” directly 
after its two-week first run in the 
Loop, only 12 of them played the 
pic in 3-D, though most of the 
houses were equipped for the extra 
dimension. 

While ‘‘Kate” enjoyed two strong 
3-D weeks at the Chicago Theatre 
over the holidays, the suburban 
theatres apparently are still dubi- 
ous about depth. Majority of ads 
boasted “In 2-D!” as if that were 
the come-on clincher. 


Castle Asks 


—aaees CONtinued from page 3} ae 


grounds that this was working 
against the best interests of the 
Hollywood film industry itself. 
Casile has repeatedly sounded off | 
to the effect that U. S. Government | 
films are ‘“‘a total waste of the tax- 




















payers money and in most cases 
are defeating the avowed purpose | 
of winning friends for the United 
States.” | 


Apart from a routine acknowl- 
edgment of several communica- | 
tions from Castile, producer De-| 
Mille has declined to enter into a 
discussion of the merits of Castle’s | 
criticism. Millionaire Castle and) 
millionaire DeMille are both Re- | 
publicans. 
| 





Color & Dept. Stores 











Continued from page 2 


and distributors, rather than local 
emporia. Mrs. Davis, who is known 
professionally simply as “Tobe,” 
foresees the broadcasters finding 
their precedent for fashion adver- 





tising in the special sections, run- | 


ARTHUR RAPS BOOSTED 
SCALES AS ‘SUICIDE 


Los Angeles, Jan. 12. 

Campaign against upped admis. 
sion prices in 1954 was proposed by 
Harry C. Arthur Jr., prexy of Fan. 
chon & Marco, who was recently 
made board chairman of the South. 
ern California Theatre Owners 
Assn. 

“The Motion Picture Industry” 
Arthur said, “was founded as ‘a 
mass-entertainment medium, anq 
it’s high time -ve remembered this 
fact. The steadily upward trend in 
theatre admission prices is fast be. 
coming a habit with producers and 
distributors, and is turning our in. 
dustry into a ‘select-audience’ en- 
tertainment medium. It’s a form of 
veritable industrial suicide.” 


Agents Settle for $17,500 
On Sale of Old Films 


Hollywood, Jan. 12. 

A $17,500 out-of-court  settle- 
ment last week ended a $720,000 
damage action against Eagle Lion 
Films over a deal for the sale of 
81 old pix to tv. 

Action, charging breach of con- 
tract and demanding damages, was 
brought by George Frank, a theat- 
rical agent, and Mrs. Levanoria 
Batchelor, widow of another agent. 
They claimed that, in Oct. 1949, 
they had made a deal with EL for 
the rights to the oldies for $90,000 
with a $1,000 deposit. It was 
claimed that, 20 days later, the 
studio broke the agreement, re- 
funded the deposit and sold the 
films to someone elese. 

In their suit, plaintiffs held that 
the films now are worth $810.000 
and that they had been deprived of 
$720,000 in potential profits. 








Yule Troupes Return 

Hollywood, Jan. 12. 
Last of the groups of volunteer 
performers who entertained U/S. 
troops in Europe under the auspices 
of the Hollywood Coordinating 
Committee has returned to town. 
Group consisted of Maxie Rosen- 
bloom, Gladys Ahern, Will Ahern, 


|Donna Brown, Dru Dalton, Cathy 


Downs, Joan Elms, Maxine Mar- 
lowe, Pat Moran, Jack O'Connor, 
Ludwig Dreyfuss, Diana Morris 
and Donna Morris. 











Exhibs Hit | 


Continued from page 5 








age. “It could place us one month 
ahead,” he said. “All we need is 
one top picture a week. We have 
no objection to CinemaScope. In 
fact, the majority of small theatres 
are ready to install CinemaScope 
screens immediately, but they won't 
go for the big cost of stereo- 
phonic sound.” 

Exhib feeling is that stereo 
sound does not give the big plus 
that 20th prexy Sypros Skouras has 
| insisted it does. In some exhib 


| quarters, the view is that the pro- 
posed test of “The Robe” sans di- 


ning 10 to 15 pages, in Vogue, ! rectional sound will never come 
Harper’s, Town & Country, and on | off. Exhibs, who have been asked 








PHILADELPHIA 


(Continued from page 9) 
wk). Still good at $11,000 in 5 days. 
Last week, $19,000. 

Mastbaum (SW) (4,360; 9$9-$1.30) 
—‘“Forever Female” (Par). Strong 

Paramount (Par) (2,646: - 
$1.25) — “Hondo” (WB) PF $23,000 or over. Last week, ‘‘Easy 
Smash $34,000. Last week, “Here |To Love” (M-G) (2d wk), $21,000). 
Come Girls” (Par) and “Champ | Midtown (Goldman) (1,000; 74- 
For A Day” (Indie) (2d wk), $12,- | $1.30) — Walking Baby _ Back 
|Home” (U) (2d wk). Good $9,000. 





SAN FRANCISCO 


(Continued from page 8) 


(M-G) (2d wk). Great $23,000. Last 
week, huge $50,000. 





000. 
ny erence (Par) Pa 3 95-$1.25) | Last week, great $17,000. 

—"Sadie ompson” (Col). Big! Randolph (Goldman) (2.500: 74- 

$15.000. Last week, “Cease Fire” $1.30)—"12-Mile Reef” (20th) (3d 


(Par) (2d wk), wow $10.000. lw ai , 
Orpheum (No. Coast) (2.538; eae og Tale Siaiees. Eee week, 


$1.80-$2.80) — “Cinerama” (Indie) | — 

(2d wk). Socko $32,000. Last week, | .,tamey, (SW) (2.900; 85-$1.25)— 
‘terrific $35.000. - Eddie Cantor Story” (WB) (2d 
United Artists (No. Coast) (1,207: | wk). Normal dip to $17,500 in first 





a more modest scale in Life and | 


| 


Look. In such eases (color again is | 


the big comeon), the sales strat- | 


egy originates with the maker of a | 
given fabric who brings together | 
the various dress manufacturers | 
using that fabric, and dividing the ! 
costs cooperatively. 

While a quarter-hour program in | 
color tv will be very costly, Tobe | 
thinks it is likely to be well within | 
the range of color splashes in Life. 
“Tieins’’ is the key to the financial 
problem. She envisions fashion | 
programs hitting the homes of | 
America in the morning hours and 
designed to produce sales results 
that very afternoon. 

Does Tobe thing color tv can sell 
high fashion gowns at whopping | 





£9-$1.20) — “Captain's Paradise” holdover round. Last week, terrif 
(UA) (3d wk). Fine $6,000. Last | $49.000. 

week, $7.000. | Stanton (SW) (1.473; 50-99)— 
| Stagedoor (A-R) (370; $1.80-|‘‘Public Enemy” (WB) and “Little 


| $2.40:\—"Julius Caesar” (M-G) (3d}Caesar” (WB) (reissues). Talk of 
| wk). Sturdy $8,000. Last week, big|town with wham $16,000. Last 
$8.500. | week, “War Paint” (AA) and “Jack 
ps Clay (‘Rosener) (400; 65-85)— | Slade” (AA), $11,000. 

Annapurna (Indie) (3d wk). | Studio (Goldberg) (500: 85-$1.25) 





See $2,600. Last week, good|—*Captain’s Paradise” (UA) (3 
pe,é ; } ok $ F 2 
State (Par) (2.300; 65-85) — “Sea wk). Holding at oke $6,500. Last 


Par) (3 ‘eek, $7,500 
Of Lost Ships” (Rep) and “Trent's “— : 
Last Case” (Rep). Oke $4,000. Last Trans-Lux (T-L) (500; 99-$1.50) 
week, “Striporama” (Indie) and|z,, “oon Is Blue” (UA) (11th wk). 
“Perils Of Jungle” (Indie), $3,500. | Slipping to good $5,400. Last week, 
Bridge (Schwarz-Reade) (399; $1- $8,000. 
$1.20)—"Taqnight at 8:30" ‘Indie)| World ‘(T-L) (500: 76-$1.30)— 
(3d wk). Fast $3,200 after $4,200 |‘‘Joe Louis Story” (UA) ‘(3d wk). 
in second round. “Liv'ng Desert’ |Sloughed to mild $3,000. Last 
} (Disney) due in Jan. 14, lweek, $6,300, 





jto “The Fashion Retailer of the 


| Retailing and Tobe Guide, 


prices, $300 to $600, per garment? 
| No. “Items will be primarily for 
mass appeal ready-to-wear with | 
| plenty of emphasis on accessories.” 
The foregoing points on color 
| video's impact upon the fashion 
| world will be stressed this evening 
| (Wed.) at the St. Regis Hotel, N.Y., 
| when the annual Tobe Award Din- 
|ner meets to hand out an Oscar 


| Year.” Some 300 fashion VIP's 
| will attend. 


Tobe is consultant to over 150 
| department stores and is publisher 





| of two fashion newsletters, Inside 


feel PARAMOUNT 


by 20th to submit a formula for 
the testing of the picture without 
the directional sound, have not pre- 
sented a proposal and to date no 
one has indicated just what the 
proposed test aims to prove. 

Although the test is supposed to 
come off some time after January 
15, exhibs in the forefront of the 
anti-stereo sound movement, are 
quietly preparing a surprise move 
which they feel will make the test 
unnecessary. ‘The action involves 
a current engagement of a C’Scope 
pic. 











New York Theatres | 


RADIO CITY MUSIC HALL 
Rockefeller Center 
“KNIGHTS of the ROUND TABLE” 
in CinemaScope 
Robert TAYLOR » Ava GARDNER » Mel FERRER 
An M-G-M Picture in COLOR 
and SPECTACULAR STAGE PRESENTATION 



























cas» TECHNICOLOR — 
Aa” 





Feeaeisapdae pada siaielsislind - 

















P< 
0 
yn 
of 


Ne 
aS 
it~ 
ia 
it. 
9, 
or 
00 
as 
he 
e- 
he 


at 


00 
of 


a 








* 











Wednesday, January 13, 1954 


VARIETY 


TV-FILMS 25 








Philly's Battle 


of the Vidpix 


Philadelphia, Jan. °12. 


This vidpix-happy city is witnessing an unusual slugfest and TV 


station rivalry in which the crea 


m of the telefilm crop is being 


tossed in opposition to each other. 


The whole fight centers over a 
ence, with WCAU-TV, the CBS a 
affiliate, as the major contenders. 
the ABC affiliate has negotiated a 


bid for the 7 to 7:30 p.m. audi- 
ffiliate, and WFIL-TV, the ABC 

But the unusual aspect is that 
deal with the NBC Film Division 


for its vidpix ammunition to throw against the rival CBS affiliate. 


Until now WCAU-TV has been 


topdog, by a big margin, in the 


7-7:30 rating area, with its almost uninterrupted cross-the-board 


syndicated vidfilm displays. The 


audiences have been eating ’em 


up. As result, WFIL-TV has bought the juiciest morsels (“Victory 
At Sea,” “Dangerous Assignment,” “Captured,” etc.) out of the 
NBC film syndication files to throw against the WCAU entries, 


even going so far as to arrange a 
five properties (which means two 
pletion of the first 39 cycle.) 


three-year deal for each of the 
39-week rerun cycles after com- 











soon 











Q’Neil Blueprints Stake in Vidpix; 


To Set Up New Organization’ 


General Teleradio, which three + 
weeks ago bought out the entire 
Phillips Lord package of proper- 
ties, is definitely set to go into tv- 
film syndication and production 
and will begin setting up its 
organization by mid-February. 
Prexy Tom O’Neil and General 
Telecasting (sister company) exec 
v.p. Dwight Martin are currently 
blueprinting the distributing setup 
with an eye toward filling top po- 
sitions by mid-February and are 
also screening product aimed at 
outright purchase or coproduction. 

While all the details of the new 
organization haven’t been set (not 
even the name—it could be Gen- 
eral Teleradio, General Telecasting 
or some new corporate name), the 
decision has finally been made 
(after two years of study) by 
O'Neil, and the new outfit should 
be in operation by late spring. 
Firm wili distribute vidfilms for 
network sale, national spot, region- 
al and syndicated deals. 

On the production end, it hasn’t 
yet been decided whether the new 
firm will set up its own studios, help 
finance outside productions, enter 
deals as coproducers or make out- 
right purchases. It’s virtually cer- 
tain, however, that it will distrib- 
ute only those telepix in which it 
has a financial share—it will shun 
straight distribution deals for indie 
producers. No properties have 
been set for production, although 
O'Neil and Martin have been 
screening many. They are con- 
sidering a vidpix version of 
“Counterspy,” one of the Lord 
properties, on the basis of scripts 
already prepared, however. 

New setup will be headed by 
O'Neil as prexy, but Martin’s status 
hasn't been determined. He moved 
in from his general planning-pol- 
icy post at Teleradio to help set up 
the organization, but once it’s a 
running operation, he may move 
back into his old spot. That will be 
decided once the execs of the new 
outtit are chosen. 


Wm. Morris Eyes 
Future in Telepix 


William Morris Agency is cur- 
rently pushing several name proj- 
ects as telepixers, chief among 
these being a series based on “The 
Maltese Faleun” and starring Peter 
Lorre and Francis Sullivan. Also 
in the works is a skein from Paris 
With Art Buchwald, N. Y. Herald 
Tribune byliner in the French cap- 
ital, and he may also be fitted into 








Aircraft’s Air Spread 


United Aircraft’s hour-long doc- 
umentary on the history of flight 
in connection with aviation’s 50th 
anni has been booked into a total 
of 152 tv stations to date. Film is 
distributed free of charge as a 
United public relations project. 

Calhoun Studios, N. Y., which 
edited the film for video, is dis- 
tributing. 


Nasht Back To 
Europe for 54 
Telefilms Agenda 


Vidpix with that 





*“made-in-Eu- 


rope” stamp will shy away from | 


the cops-’n’-robbers fiction motif 
which has been inundating the 
video channels and from here on in 
hue closer to a real-life pattern to 
present a more realistic picture of 
what’s happening in the world. 
That’s the opinion, at least of John 
Nasht who, as a pioneer among the 
commuting U. S.-to-Europe telepix 
impresarios, is in a position to 
know. 

Nasht, who was one of the first 
to stake a claim in the Europe- 
based vidpix operations for U. S. 
station consumption with his “Cafe 
Continental” series and later with 
his ‘“‘Holiday in Paris” series, has 
been averaging seven to eight 
transoceanic hops a year to keep 
abreast of the trends and patterns 
in the telepix scheme of things. 
His most recent venture was the 
“Orient Express” series now play- 
ing the syndicated circuits and only 
last week Nasht, after a week of 
Hollywood - New York-Washington 
huddling to negotiate for financing, 
etc., left N. Y. for Rome to lay the 
groundwork for two new telepix 
series. 

First of these will be ‘Assign- 
ment Europe,” which will embrace 
the semi-cocumentary technique 
along the lines of “Dragnet.” Be- 
fore embarking on this venture, 


however, Nasht will go into pro-| 


duction on a feature length film to 
be shot in Italy. 


VIDPIX SERIES BASED 
ON N.O. POLICE FILE 


New Orleans, Jan. 12. 








a taped radio stanza. 
acs third telepix series would be | 
slanted for bobdbysoxers and fea- | 
re Nancy Malone, who sccred on | 
Broadway last season in “Time Out 
- Ginger.” Title is “Maudie” 
-~ WM is also talking with Joan 
anne and Melvyn Douzlas to en- 

the parents. Douglas, incident- 


ally, having played Mi , 
father in “Ginger.” Miss Malone's 





# On the down- 
peat side of the agency's properties 
le r. Tutt,” based on the Arthur 

rain yarns, 


a which isn’t geiting | 
— interest and may be helo | 
seency also is toying around | 


Wi 
th a version of 


: vidpix 
Shadow.” 


Cameras started rolling here 
Friday (8) on initial production 
of telefilm series based on actual 
case histories from the files of the 
New Orleans Police Department. 

Films are being directed by Vic- 
tor Stoloff, who arrived recently 
from Hollywood. Frank Phares 
doubles as producer-writer, with 
Jack Sledge as associate producer. 

Tentative title of the series is 
x os. BR” 
films will be given a different treat- 
ment than “Dragnet.” 

New Orleans city and police offi- 
cials are cooperating in production 


RECORD ACTIVITY 
LOOMS FOR “54 


Hollywood, Jan. 12. 

An unprecedented $40,000,000 
in telepix production looms for 
Hollywood in 1954, with more and 
more companies being squeezed 
out or leaving the field voluntarily, 
so that less outfits will be making 
more telefilm than ever before, it’s 
revealed in a survey of the field. 

Another significant trend dis- 
closed in the study is emergency 
of syndication as a factor of con- 
siderable potency. Number of pre- 
sponsored series is 34, while syn- 
dicated properties total 23, far 
more than ever before. 
line with the general situation, 


day big biz. Those close to the in- 
dustry feel that the next year of 
operations will see an even fur- 
ther weeding out of companies, 


creases. 


Modus operandi production-wise 
is beginning to take on the pattern 
of motion pictures, with several 
huge companies, some new, some 
vets, beginning to dominate the 
scene from a mass_ production 
standpoint. In this, some saw the 


rather than the 50 to 100 compa- 
nies which have been on the scene 
in the past. 


credence to this belief. 
Ziv’s $5,000,000 Budget 
Undoubtedly the major giant In 





while the amount of production in- | 


companies would turn out telepix, | 





only seven series are in the works | dinal features 
without either a sponsor or syndi-| films to KTLA in Los Angeles and 
cation setup. Day of the shoe-/ its Hal Roach comedy package to 
stringer has ended, and tv pix is to- | KRON-TV, San Francisco. | 


Ponder Status Of 


| 
| 


j 
| 
' 
| 
| 
| 


' 


| 


| 
| 


; 
' 


day when a comparatively few | 


And the exiting of, 
about 15 firms from the produc-| 
tion scene in the past year gave} 


Hollywood vidpix is Ziv TV, which | 
is doubling its 1953 program, and | 


| will have eight series before the | 


j;cameras this year. It’s estimated 
|Ziv’s ambitious production sked 
| will entail a budget of close to 
| $5,000,000, an alltime high for any 


single company. 


| 


|cess it’s had via syndication. 


Ziv, incidentally, | 
syndicates all its product, and its, 
| expanded sked is based on the suc- | 


| Paramount is a major newcomer | 


|in the field, and having acquired 


Warners Sunset lot, will produce | 


vidpix with KTLA, its local chan- 


| operation. But at this time it's too 
j}early for a production estimate. 


nel, having a strong hand in the | 


| But its product, also, will be syn-} 


| dicated. 

Another major newcomer, First 
| National, the syndicate which 
| bought Eagle-Lion, has budgeted 
| several millions of dollars for pro- 
' duction this year, and it, too, plans 
| syndication of its vidpix. 
| “ Revue Productions, MCA’s sub- 
|sid, which is by now a televet, 


| stays in the front-line, with close 


JAMES MASON SETS 


to $3,000,000 budgeted for five se- | 


ries. Several more series are now 
{/in the blueprint stage at Revue 
;and a new MCA subsid. Helena 
| Productions. Product from this 
| plant is pre-sponsored and syndi- 
| cated, via MCA-TV. 
| Desilu has an estimated $5.000,- 
000 in production set for this year, 
| but its breakdown is in in an en- 
|tirely different category, since the 
| company provides physical produc- 
jing facilities for several series, 
'and the total for five series lensed 
| by Desilu hits the $5,000,000 mark. 
Despite the upped production 
}and a generally optimistic feeling 
| pervading the vidpix scene, pro- 


$40,000,000 IN TELEPIX PROD’N 





A&A Tops Berle, Superman’ Passes 


Godfrey in L.A. as Syndicated Vidpix 
Outpull Web Shows in Major Keys 





ARTHUR LYON EXITS 


COMET; NAME KLINGER 


Arthur Lyon has resigned as’ 
western division manager of Comet 


Television Films to return to the! 


packaging business. He’s being re- 
placed by Walter A. Klinger, for- 


merly with Consolidated Television 
And in| Sales. 


Comet, incidentally, sold its Car- 
package of eight 





j 
' 


Consolidated TV; 


; 


Barrett in Exit 


Halsey Barrett, longtime eastern 
sales manager of Consolidated Tel-' 
evision Sales, last week ankled the | 
firm. Barrett said the absence of 
any policy on new product caused 
his resignation, since most of the 
old Jerry Fairbanks films the firm 
handles is im third and fourth run, 
and Consolidated’s management 
hasn't shown any inclination to buy 
or produce new telepix. Barrett 
hasn't made any new plans yet. 


His resignation stirred specula- 
tion in the trade, however, that the | 
firm may shutter in the near fu- 
ture. Rumors cropped up a few 
weeks ago after Peter Robeck re- 
signed on the Coast as general | 
manager. Consolidated denied that | 
it was closing its doors. claiming 
that it was mulling an offer to pur- 
chase the firm. That deal is pre- 
sumably dead now, and it’s viewed - 
as likely that if no new product 
is forthcoming, the firm will either 
shutter or sell out. Number of 
salesmen in the field have also re- 
signed. 





TELEPIX READINGS 


James Mason makes his telede- 
but in a series of vidpix featuring 
readings of classics by himself, his 
wife Pamela and Richard Burton. 
Series of 26 quarter-hour telepix | 
have already been shot on the 
Coast by Mason's own production 
company, Portland Productions, 


;and Mason has set a distribution 


ducers face the new year with a/| 


good deal of uncertainty, and, in 
|some instances, temerity. 
|reason for this is the development 
'of magnetic tape and color, and 
while the producers on the whole 
; want to get into the act they frank- 
ily confess in many cases they 
| don’t know if it’s commercially 
| feasible to go ahead yet. Opinion 





already lensing in tint, while 


| 


| that it’s silly to do that now. 


Main | 


| 
} 


is sharply split, with some firms | able Canadian markets. 


| 


deal with Ely Landau’s new Na- 
tional Telefilm Associates. 

Trio do readings from such 
sources as Shakespeare, Edgar Al- 
lan Poe, the Bible, Guy de Mau- 
passant, Robert Browning, Omar | 
Khayam, Alfred Lord Tennyson 
and Emily Bronte. Films go into 
immediate syndication this week. 





RCA’s ‘Match Girl’ Into 
65 Vidpix Markets 


RCA’s “The Little Match Girl,” | 
a late starter at the Christmas sea- 
son, has been sold in 65 markets 


since then. Half-hour one-shot 
telepic’s most recent sales have | 
been in N. Y., Chi, Washington, | 


Cleveland, Atlanta, Boston and Los | 


} 


Angeles, plus four of the six avail- | 


The distrib company, RCA 


e- 
‘others take a standoffish attitude | corded Program Services, devel- 


oped inquiries through a brochure | 


+ 


| Chicago: 


oe 


, Second place 


ready canned, 


Syndicated vidpix are pulling au- 
diences as large as network entries 
in many key cities, according to re- 
ports by VARIETY correspondents 
this week. In Los Angels vidpix 
are the spoilers for two top net- 
work personalities, with MCA-TY’s 
“Amos ’n’ Andy” on KNXT out- 
rating the first half of the Milton 
Berle show and “Superman” on 
KECA-TV edging out Arthur God- 
frey’s “Talent Scouts.” 


Reports also show that in single- 
station markets, syndicated shows 


| drawing high ratings despite their 


confinement to fringe time slots. 
Among the top-rated shows report- 
ed are Ziv’s “Boston Blackie,” 
leading in Detroit and second in 
Ziv'’s ‘Favorite Story,” 
tops in St. Louis; and UTP’s “Heart 
of the City” (“Big Town” reruns’, 
first in Houston. 

Los Angeles—“Amos 'n’ Andy” 
(KNXT? 25.5, topping first half 
hour of “Milton Berle Show” on 
KNBH (which drew 17.7); “Super- 
man” ‘(KECA-TV) 22.3. edging 
“Talent Scouts” on KNXT (which 
drew 19.5): “Wild Bill Hickock” 
(KTLA? 21.3; “Kit Carson” (KECA- 
TV: 20.8; Shevron Theatre ‘KTTV? 
19.5; Gene Autry (‘KNXT 19.2 
(ARB ratings.) 

Chicago—W ith four stations each 
with a network line, it’s*the web 
shows that top the Windy City rat- 


,ing parade during the prime eve- 
ining hours, But 


in several in- 
Stances it’s the syndicated vidpix 
that hold down the No. 2 spot in 
the four-way nighttime derby, and 


,;in the fringe time with no net 
|; competition the vidpix often lead 


the parade. 

For example, the top rated tele 
pic is “Cisco Kid” (WBKB: with a 
16.8 to beat its Saturday afternoon 
rivals. Registering strongly in the 
tougher evening lineup are “Bos- 
ton Blackie” (WGN-TV? and “Fa- 
mous Playhouse” (‘WNBQ): both in 
in their respective 
time slots with a 15.6. “Wild Bill 
Hickock"’ (‘WBKB) tops all comers 
early Sunday afternoons with 13.2. 
“Badge 714° ‘“Dragnet: (WGN- 
‘e'£ and “Foreign Intrigue” 
(WNB@: score identical 12.4 rat- 
ings in their prime time berths. 
“Ramar of the Jungle” (WBKB) 
also notches a 12.4 Sunday after- 


noons. Other strong entries are 
“Liberace” ‘WGN-TV: 10.8; ‘Vic- 
tory at Sea’’ (WNBQ: and “Ab- 


bott & Costello” (WNBQ) both 10. 
(All Pulse ratings.) 
Philadelphia — “Superman” 
(Continued on page 32) 


Ken Murray Set 
For BCE Telepix 


Hollywood, Jan. 12. 

Bing Crosby Enterprises has set 
a deal with Ken Murray for the 
latter to produce and star in a new 
television show, “Where Were 
You.” First four programs are al- 
with others ready 
for scoring. BCE takes over March 
1, when production starts on next 
27 shows. 

New format casts Murray as 
emcee, with program claimed as 
new approach, combining comedy 
vignettes, mews, quiz, unusual 
guest interviews and historical ma- 
terial with news-documentary flav- 
or. Ralph Staub, iong identified 
with Columbia Pictures “Screen 
Snapshots,” directs. Jean Halloway 





| is scripting. 





NTFC Elects Goldsmith 
Dr. Alfred N. Goldsmith, RCA 


| More uncertainty comes from | since salesman did not have prints/ consultant, has been elected chair- 


good many producers in a quan- 
| dary, some feeling situation com- 


|edy has had its day, and dramatic days before Yule. 


‘anthologies are the _ safest 


“The | of series, which is being bankrolled while others take the completely 
by Hollywood and local coin. 


] (Continued on page 44) 


Phares said the|the program content itself, with a!of the Hans Christian Andersen 


tale (adapted to tv by a European 
production company) until a few | 
A few stations 


bet,| have rerun the film, mostly over | 


| 


the holidays, with WNBT, N.Y.,| 


\ giving it three showings. 


man of the board of the National 
Television Film Council. Election 
took place last week at NTFC's 
first board meeting of the year. 

Meeting also plotted its program 
for 1954, including a stepped-up 
membership drive. 
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Men,” the Henry Donovan-pro- 
duced half-hour westerns; a 15- 
‘minute women’s series starring 
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UA’s Telepic Firm Up for Sale; 
Coin to Go Into Theatrical Features 


United Artists is calling it quits + 
on its vidpix operation. Firm, 
United Artists Television, is up for 
sale, and while there have been 
some negotiations with other vid- 
pix companies, no deal has been 
made yet. UA toppers said the 
telepix syndication operation was 
being dropped because the firm 
wanted to pour more money into 
financing and distributing theatri- 
eal features. 


Subsid distributes “Cowboy G- 


Vika Chase and “John Kieran’s 
Kaleidoscope.” Believed to be a 
factor in the decision to shut down 
is that UATV doesn’t own any 
half-hour property (it’s got a 
straight distribution deal on “G- 
Men”) and the parent company is 
reluctant to go into vidpix produc- 
tion. Operation was headed by 
Ted Long, who took over after 
George Shupert exited to head up 
ABC's film syndication division. 


OF's 2256 1-Week 
Syndication Deals 


Official Films racked up one of 
the biggest weeks in its history 
with $225,090 in syndicated sales 
last week covering four half-hour 
telepix series and its musical shorts 
library. Music library was sold to 
stations in Japan and Switzerland 
via their American reps. 


Deals included sales of the Boris 
Karloff “Colonel March of Scot- 
land Yard” and the “Secret File, 
U.S.A.” series*to KTTV, Los An- 
geles. Deal was set by Herman 
Rush, Official’s sales v.p. Karloff 
stanza was also set in Galveston, 
while the “My Hero” series was 
bought by Arnoid Baking Co. for 
WABC-TV, N. Y. Also set for “My 
Hero” was a five-market Canadian 
sale. 


NBC Sets Tashlin To 
Guide Pilot Telepix On 
‘Fibber’ & ‘Gildersleeve’ 


Hollywood, Jan. 12. 

NBC signed Frank Tashlin to 
produce and direct a pair of pilot 
telefilms for the “Fibber McGee 
and Molly” and “Great Gilder- 
sleeve” shows which the network 
owns. He reports next week and 
expects to finish the assignment by 
the end of the February. 

Currently directing RKO's “Su- 
san Slept Here,” which co-stars 
Dick Powell and Debbie Reynolds, 
Tashlin will return to feature films 
after winding the NBC stint and 
will prep scripts on ‘“Feather- 
brain” and “The Kittenball Story” 
which he has listed for indie pro- 
duction this year. Producer-direc- 
tor now has a partnership deal 
with NBC on the comedy series 
“Oops, It’s Daisy.” 


MENDELSOHN EXITS 

















TIM McCOY PACTED 
FOR MPTV TELEPIX 


Motion Pictures for Television’s 
film syndication division this week 
signed veteran western star Tim 
MeCoy to film a series of 39 15- 
minute vidpix on stories and lore 
of the west. Series is already in 
production at the Mercury-Interna- 
tional Studios on the Coast, with 
air date set for March 1. MPTV 
also set another 15-minute series, 
“Junior Science,” also already in 
production in N. Y. for a March 1 
launching. 

MPTV is foregoing the dramatic 
treatment on McCoy in favor of a 
storytelling format in which the 
onetime colonel and Wyoming ad- 
jutant in charge of Indian affairs 
will discuss and demonstrate pio- 
neer and Indian life. Series is be- 
ing produced by MPTV production 
chief Lew Kerner. David- Monohan 
(ex-Warner Bros. and Columbia) is 
directing. 


“Junior Science” pix are being 
produced at Junior Science Stu- 
dios in N. Y., with Dr. Gerald Louis 
Wendt, director of science for 
UNESCO and onetime science edi- 
tor of Time, handling the commen- 
tary on the series. Harvey Cort is 
directing. Dr. Wendt flies in from 
Paris Jan. 26 to start the second 
cycle of 13 pix. Films are being 
made in color and black and white, 
with total of 39 scheduled. 





THE BIG FUSS 


Army’s ‘Big Picture’ Vidpic ‘Picks 
Up Some Nation’s Headlines 








A non-commercial telefilm series 
made the national headlines as the 
Defense and State Depts. kicked 
up a loud fuss between th on the 
showing of a pic in “The Big Pic- 
ture”’ skein which relates to Korean 
war atrocities. As a result, the 
film was not shown as skedded last 
Friday ‘8) and has been deferred 
until February. “Big Picture” is 
an Army series produced by the 


radio-tv branch of the Signal 
Corps and syndicated. 
Meantime, WCBS-TV, Gotham 


flagship of the web, goes into its 
seventh cycle with the package 
starting Sunday (17), and as a re- 
sult of the national focusser this 
and other stations taking it as a 
sustainer expect to have a circula- 
tion windfall on the showings. 

Hassle of Defense and State re- 
volved around responsibility for re- 
lease of the atrocity sequence, 
which they figured would endanger 
relations on negotiations starting 
in Berlin Jan. 25. At one point it 
was a topic of heated discussion by 
legislators, 


Frieberg to TPA 


Hardie Frieberg last week joined 
the Ed Small-Michael Gordon- 
Michael Sillerman headed Televi- 
sion Productions of America as 
eastern sales manager. Frieberg 
resigned as an account exec at Ziv 
to join TPA. Previously, he head- 
ed his own packaging firm. 
Frieberg’s initial assignment will 
be TPA’s current drive on the Ed- 
ward Arnold-hosted series of old 
Sovereign-produced half-hours for 
General Electric and Hamilton 
Watches, retitled “Your Star Show- 
case.” Firm recently ended a 
three-day clinic of its sales person- 
nel in N. Y. preparatory to launch- 
ing sales on the show. 


51-Market Spread . 
On Drew Pearson; 


637, Saturation 


Motion Pictures for Television’s 
new film syndication division is al- 
ready in the black on its first syn- 
dicated series, the Drew Pearson 
“Washington Merry - Go - Round,” 
with a major factor being the ter- 
rific news break on former Presi- 
dent rry Truman’s denial on the 
first segment last week that he had 
ever characterized Congressional 
investigations of Communists as a 
“red herring.” 


Film, which is shot every 
Wednesday night, processed in 
N. Y¥. and Washington and air- 
expressed the next morning to sta- 
tions, is already in 51 markets, 
after only 30 days of selling. It’s 
virtually a record for any syndi- 
cated show, even more so for a 
news show. Moreover, those mar- 
kets that have bought the series 
comprise the larger metropolitan 
areas, comprising some 63.6° of 
the national tv audience. 

Since the frontpage and edi- 
torial coverage given last Thurs- 
day (7) and Friday to the Truman 
interview, film has been sold in six 
markets, with negotiations in the 
works for several more. With Pear- 
son aiming at exclusive stuff in 
each show via interviews with top 
politicos ‘(House speaker Joe Mar- 
tin is the interviewee in this week’s 
segment), MPTV veep Ed Madden 
and publicist Mike O’Shea are 
planning a regular service of sup- 
plying newspapers and wire serv- 
ices with transcripts of the show 
each Friday. 

News break was virtually un- 
precedented for a tv’er, and for a 
vidpix segment, entirely unheard 
of. MPTV is basking in both the 
publicity and business limelight 
because of it, and the firm expects 
to continue pushing it in the press 








as well as in the syndicated field. 





New Telepix Show 





WASHINGTON MERRY - GO- 
ROUND 


With Drew Pearson; Harry S. Tru- 
man, guest; Ken Roberts, Fred 
Uttel, announcers 

Producer: Times Sq. Productions 

26 Quarter-hours 





UTP FOR GUILD JOB 


Monroe Mendelsohn has re- 
signed as advertising-promotion 
chief of United Television Prv- 
prams to join Guild Fi'ms in a 
similar capacity. He moved into 
N. Y. from the Coast last week af- 
ter more than a year with UTP, 
first in N. Y. and more recently on 
the Coast. 

Switch marks a reunion for Men- 
celsohn and Reub naufman, Guild 
prexy. He we-kec for Kaufman 
when the la‘c:er was a partner in 
Liebler A:’vertisiig, Chi agency, 
and lates in Kse-fman Associates, 
aiso C4icago. Vo hen Kaufman be- 
eame a partnvi in Snader Tele- 
scriptions, Mes delsohn moved over 
with him as vales service coordina- 
tor. He joined UTP from Snader. 


Roach Studio’s 250 


Hollywood, Jan. 12. 
Compaies operating at the Hal 
Roach studio turned out 250 telepix 
and over 3,500,000 feet of negative 
for a recor@-breaking period the 
past year, according to studio v.p. 
Sidney S. Van Keuren, 








Distributor; MPTV Syndication 
Leave it to Drew Pearson to 
grab himself a big plum for his 
debut as a telepix pundit via a 
quarter-hour series produced and 
distributed by Motion Pictures for 
Television. ‘New York airing is 
via WABD, N.Y., flagship of Du- 
Mont.) The presence of Harry S. 
Truman on the firster was not kept 
a secret in the advance bally al- 
though the subject matter was. 
Under Pearson’s prodding, the 
former President came through 
with a made-in-Kansas City film- 
terview locationer which had suffi- 
cient impact and news values for 
other stations and newspapers to 
comment on some of his state- 
| ments. Chief among them was a 
| rebuke of Sen. Joseph McCarthy 
| for his “approach by suspicion” 
| method to the subject of Commu- 
|nism, and this naturally led to a 
{thumbnail review of the issue of 
{Commies in Government. 
Ex-White House occupant said 
indictment of Commies came dur- 
ing his and Franklin D. Roose- 
velt’s regimes ‘via their appoint- 
ments of judges, et al., who fig- 
;ured in sentences and_ prosecu- 
{tions) and that he knew of no in- 
dictments under the Eisenhower 
| Administration, On the political 














| side, he said the laws on subver- 
sives originated under Democrat 
Woodrow Wilson, went into hiatus 
under the 12-year GOP Adminis- 
trations and were resumed under 
FDR and HST. He noted that 
there were nearly 7,000 dismissals 
of Government employees during 
his Presidency, with 490 of these 
classified as loyalty risks and 6,400 
as security risks. 

After a shrewd Pearson buildup 
to the question, HST also revealed 
that he never characterized the 
80th Congress’ spy hunt as “red 
herrings” but that a White House 
reporter put such a question to 
him at the time and he said the 
probes ‘“‘might be’ termed as such 
without he himself using the 
phrase. (According to this, what 
was apparently the traditional ‘“in- 
direct quotes” to which a Presi- 
dent is privileged was used then 
and later in direct reference to 
cause the stir at that time. As a 
postscript, to this, in an interview 
with reporters the next day (9) 
HST was informed that a tran- 
|script showed he had used the 
| phrase and he refused comment.) 

While the Truman vis-a-vis was 
|the main course, Pearson served 
|other good dishes in this quick- 
|triggered segment, His “Predic- 
| (Continued on page 32) 
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14 Franchise Holders as Regional 
Distribs for Landau's NTA Vidpix 





INTEREST TO MCA 


Hollywood, Jan. 12. 

MCA has purchased Mike Me- 
shekoff’s interest in Mark VII 
Productions for an _ undisclosed 
sum and the producer of the 
“Dragnet” series is ankling the set- 
up. 
"Mies producer Stanley Meyer 
and director-star Jack Webb, re- 
tain their interests in the firm. 

Meshekoff, who was. married re- 
cently to Helena Carter, plans to 
travel abroad for several months 
before returning to the telefilm 
field. 

There’s an ironic clause to the 
deal under which MCA is taking 
over the “Dragnet” series, it’s 
understood, that’s likely to put the 
agency in one of the most advanta- 
geous positions for a vidpix distrib- 
utor. 

Under the deal, MCA is reported 
to be entitled to check and change 
all prices at which the subsequent 
runs of the telepix are sold. Since 
NBC Film Division controls the 
second runs under the title “Badge 
714,” this gives MCA a virtual 
entre into the NBC books. It’s 
even more ironic since MCA is a 
competitor, via its MCA-TV Ltd. 
syndication operation. It could 
conceivably revise the entire price 
structure of its own product after 
a glance at the NBC “714” prices. 





Unger to Europe On 
Errol Flynn Vidpix 


Oliver Unger, prexy of Comet 
Television Films, planes to Europe 
Jan. 23 to huddle with Errol Flynn 
on their new “International Talent 
Scout” vidpix series. They'll select 
a production staff and set final de- 
tails on lensing of the films. First 
half-hour is set to roll the first 
week in March. 

While on the Continent, Unger 
will also meet with Jacques Rach- 
milovitch, producer -of Comet’s 
“Mediterranean Tales” series, 
which has resumed production af- 
ter a delay of more than a month. 





Joan Bennett, Daughter 
Pacted for GE Vidpic 


Hollywood, Jan. 12. 

Joan Bennett and her daughter, 
Melinda Markey, have been signed 
by producer-director Frank Wis- 
bar to play mother-daughter roles 
in “You Are Young Only Once,” 
GE vidpic rolling Jan. 25 under the 
aegis of Bing Crosby Enterprises. 
It will be the first joint vidpix 
appearance of Miss Bennett and 
her 18-year-old daughter. Richard 
Carlson has the male lead. 

Deal is also set for Miriam Hop- 
kins to topline ‘‘Beauty in the 
Desert,” GE telepic rolling Jan. 18. 


MPTV Staff Expansions 


Host of appointments in the ex- 
panding sales setup of Motion Pic- 
tures for Television were = an- 
nounced over the weekend, with 
Edward B. Hewitt moving into the 
San Francisco office of MPTV's 
film syndication division as man- 
ager and Bruce Collier taking 
charge of the division’s Dallas 
office. Hewitt was formerly Coast 
manager of the Movie Advertising 
Bureau of United Film Service; 
Collier was an account exec with 
WMAL-TV, Washington. 

MPTV’s feature film division 
added Howard Anderson, former 
film director of WFAA-TV, Dallas, 
and Robert Feiner, formerly with 
20th-Fox, as Dallas sales staffers. 
In New York, Elisabeth Beckjor- 
den, formerly in charge of pub- 
licity, promotion and research at 
the O. L. Taylor station rep firm, 
moved into the syndication opera- 
tion as assistant to publicity top- 
per Mike O'Shea. 








WCBS-TV’S 208 FEATURES 

A sizeup of its film programming 
for 1953 shows that WCBS-TV, 
Gotham flagship of the CBS net- 
work, presented 208 full length 
features as New York premieres, 
with these divided between its 
“Early Show” and “Late Show.” 











Highlighting the vear’s feature 
| film programming on the station 
was the purchase of 20 different 
packages totaling 245 pictures. 


Entirely new concept in tv-film 


MESHEKOFF’S ‘DRAGNET’ | bracing the use of franchise’ hold: 


ers as distribution agents and ,as 
production financiers, has been set 
up by Ely Landau and Martin Ross, 
who recently purchased Bernard 
Prockter’s syndication outfit,, PSI, 
Inc. New firm, which will operate 
under the name National Telefilm 
Associates, Inc., will distribute the 
old Prockter product, along with 
Landau’s own shows, and will move 
into the production field on its 
own, will help finance outside pro- 
duction and will work straight dis- 
tribution deals for indie producers, 

Under the NTA setup, there are 
14 franchise holders, in different 
cities and covering different re- 
gions, who will set up offices and 
maintain staffs as independent dis- 
tributing companies, but who will 
handle only NTA product. For 
their exclusive franchises, they’ve 
paid in initial coin, will have to 
guarantee certain sales quotas and 
will pay coin into a production poo] 
which will be used to finance NTAe 
produced properties and outside 
shows which NTA will buy into, 
In return, they get a percentage 
of their sales plus commissions. 


Exclusivity 

In each case the franchise hold- 
ers are independent businessmen, 
mostly from the film and tele 
fields, who'll operate their firms 
under different names but will dis- 
tribute NTA product exclusively. 
Those who are distribbing other 
product will continue to do so 
until their present contracts run 
out. In each office there will be a 
staff, one member of which is re- 
cruited from_the tele or broadcast- 
ing or age field. Eventually the 
number of franchise holders will 
increase to 23, Under the current 
setup there’s a staff of 22 salesmen 
working out of the 14 offices. Su- 
pervisory contro] will be at the 
franchise level, with overall super- 
vision handled by three v.p.’s, one 
in each NTA-owned office. 

Immediate distribution plans call 
for syndication of all the product 
acquired in the Prockter deal, plus 
Landau’s “The Passerby” and “Bill 
Corum Show,” and the new James 
Mason series (see separate story). 
Former group includes the ‘‘China 
Smith” and “Orient Express’’ se- 
ries, as well as “International 
Playhouse” and “Play of the 
Week.” In addition, NTA is com- 
mitted to produce at-least two half- 
hour drama series this year, with 


(Continued on page 32) 


Goldwyn Jr. Sets 
New TV Film Co. 


Just how much of a stake Sam 
Goldwyn is establishing in vidpix 
came up for renewed attention last 
week when Sam Goldwyn Jr. re- 
signed his producing post at CBS- 
TV and announced formation of a 
new tv-film production company, 
with headquarters at the Goldwyn 
homeoffice in N. Y., and production 
on a half-hour series to begin April 
1 at the Goldwyn lot in Hollywood. 
It's the second family-owned vid- 
pix operation set up in recent 
months, with Mrs, Goldwyn (‘Fran- 
ces Howard) having recently set up 
Howard Pictures for distribution 
of more than 50 old Goldwyn fea- 
tures. 

Goldwyn Jr. moved into the N.Y. 
office this week, with a deal on a 
new half-hour property nearly 
closed. He's currently talking to 
writers, with an eve toward an 
early start on productions. Just 
which property is involved is being 
kept under wraps. New firm 
doesn't yet have a name, but the 
corporation papers are expected to 
be completed in a couple of weeks. 
Firm is to be only a_ producing 
company, but it’s speculated that 
Howard, with a sales force already 
in operation, might take over dis- 
tribution should a network sale on 
the initial property fail to come 
through. 

Goldwyn Jr. joined CBS-TV ear- 
ly last year following his discharge 
from the Army, where he func- 
tioned as a public relations officer. 
His last assignment at the web was 
production chore on the new kin- 
nie of the “International Airport” 
‘series, which CBS is trying to ped- 
‘dle under a new format. 
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NBCS ‘GOTTA FIX THAT RADIO’ 





Sherwood s Backbone’ and Back Talk | 


Whatever the rumors or reports to the contrary, Robert E. Sher- 
wood will continue under his NBC-TV three-year contract (at an 


overall figure in excess of $200, 


000) and fulfill his nine-play tv 


commitment. Because of the general drubbing accorded his initial 


entry,, “Backbone of America,” 


opinion was expressed in some 


quarters that Sherwood and NBC might call it quits after his 


‘Pontius Pilate” (his second tv 


original, which is already com- 


pleted), goes before the cameras. 
However, there’s one facet of the Sherwood deal that will hence- 


forth be subject to change. 


In negotiating his contract with the 


network, Sherwood was given carte blanche on practically every- 


thing, with no hindrance or interference from anyone. 


In “Back- 


bone of America” he was responsible to no one, with result that 
all concerned were reluctant to offer suggestions or advice, despite 
their keener know-how and familiarity with the medium. From 
here on in, however, it’s understood that Sherwood will yield this 
“no interference” clause and establish a closer working relation- 
ship permitting others at the network some back talk on resolving 


vario arious issues and problems. 








Jinx & Faye's ‘Miss Gimbel's, Miss 
Macy's in NBC Tint Dept. Store Bid 


NBC went into another color? 


premiere yesterday (Tues.) with a 
closed-circuit telecast originating 
at the Colonial Theatre, N. Y., and 


seen ‘by prospective advertisers and’ 


time buyers at various of its owned 
and operated stations. Show was 
slanted exclusively fdr national 
spot and local advertising—maiply 
department stores—in a 30-minute 
demonstration produced for NBC 
Spot Sales by WNBT, N. Y. flagship 
of the web. To carry out the proj- 
ect, some’ of the local and network 
personalities were recruited, with 
Gimbel’s for instance, plugged via 
Jinx McCrary, and Macy’s by Faye 
Emerson & Skitch Henderson, latter 
in a charming story theme revolv- 
ing around a dancer’s “rags to rich- 
es” transformation with Hender- 
son doing the pianolog-poetry. 

Ed Herlihy did the overall nar- 
rative treatment and plugs for 
“color franchises” available to lo- 
cal émporiums, and the tints came 
off strikingly to prove the power 
of color in selling fashions, acces- 
sories, sundry groceries and locally 
distributed coffees. WNBT’s Jo- 
sephine McCarthy put on her cook- 
ing show, first in monochrome then 
in the hues to show the contrast, 
this approach applying to a couple 
of other segments. Marie McNa- 
mara, known as “Miss Color TV” 
of the web, modeled gowns from 
Gimbels, vari-hued fabrics were 

(Continued on page 32) 


Gleason May Go 





Coast in April 


Hollywood, Jan. 12. 
Jackie Gleason trained to Goth- 
aim today (Tues.) after looking over 
CBS Coast television facilities. 
Plan is being formulated to move 
his entire show, including chorus | 

cuties, to Hollywood next April. 
Last night (Mon.), Gleason was 
toasted and barbecued at the 


Friars Roastmaster dinner emceed | 


by Jack Benny with Ronald Rea- | 
fan, Harry (Parkyakarkas) © Ein- 
Stein, Billy Gray, Harry Ackerman, 
Phil - Foster Ray Bolger, 
Burns, Dan Dailey and Phil Sil- 
vers on the dais. Benny comment- | 
ed “Gleason is the second best 
comedian in television. I don't | 
know who is best, but there must | 
be someone better than Gleason.” 

\ckerman credited Gleason with | 
GCrisinating such classic comments 


as “Mmmm boy,” “Pow, right in 
oat kisser,” and “Charge it to} 

Comedian was gifted with a 
pes of gold cufflinks bearing | 


lars’ insignia. 





Maggie & Spike 


Margaret Truman will do an- 
ol her of her NBC pactee chores, 
“s guestar on “Spike Jones show,” 
Where she'll be expected to fit in 
“ith the maniacal menu. 

Miss Truman leaves fer the 


ecg ope. 20 to tune up for the 


have and Paul Winchell 
atter 


but 


; shows, 
or her dramatic (film) de- 





Eiges Off Sales Hook 


NBC realignment as sanc- 
tioned by the board of direc- 
tors last Friday (8) whereby 
practically a:l execs in radio 
and tv will henceforth report 
to executive  vicepresident 
Robert W. Sarnoff resolves an 
unusual situation that’s pre- 
vailed for v.p. Syd Eiges’ press 
division. 

Not generally known (but 
baffling to those aware of the 
situation) was the fact that 
Eiges reported to Jack Her- 
bert, who, until his resignation 
a few weeks back, was head of 
sales. 


Danny Thomas TV 








As Speidel Exits 





George 


<-/ stanza on NBC-TV. This | 
>©ason she's been on the Martha | 


Dodge Division of the Chrysler 
Corp. is taking over sponsorship 
of the Tuesday night Danny Thom- 
as vidfilm series on ABC-TV (as 
the alternate-week client with 
American Tobacco Co.) with Spei- 
del, the present co-sponsor, bowing 
out of the. picture next month. 
Dodge sponsorship begins’ on 
Feb. 26. 

Watch band company had a firm 
39-week commitment on the half- 
hour situation comedy series, but 


asked ABC if it could find a sub- 
| stitute sponsor for the few weeks 
jin February during the company’s 
| business lull. ABC shopped around 
| among potential interim clients, 
‘and Dodge expressed willingness 
not only to fill in for Speidel but 
to take over the watch band com- 





pany’s alternate-week share from | 


| (C ontinued on page 46) 
| 





Harry S. Truman's “Television 
| Week” in New York had its climax 
I Monday (11) with the former Presi- 
dent finding himself embroiled in 
ia hot controversy stemming from 
| the virtual shytout of spot radio, 
itv and newsreel coverage of a trade 
'event in which he was the guest of 
honor and principal speaker. Since 
the event was a luncheon of the 
Radio & Television Executives So- 
ciety, whose members live on, by 


constituted an eyebrow-raiser that 


i sions within the trade. 
The verboten ukase was credited 
dent’s press aide, 


nod in that he did not wish to put 
his off-the-cuff speech on the line 


interpret, in contrast to official, 





Show Inks Dodge 


and for broadcasting, the blackout | 


may have far-reaching repercus-) 


to Matthew Connelly, the ex-Presi- | 
with a Truman | 


for viewers and listeners to mis-, 


script-supported appearances be- | 
fore the mikes where such poten- 


WEAVER FORMUL 
ON 4 AGENDA 


By GEORGE ROSEN 


High on the '54 agenda of NBC 
prexy ‘‘Pat” 
of the network radio problem. 
While specifically Weaver's  pri- 
mary concern is to do something 
constructive about the state of 
NBC's’ radio, which is going 
through some pretty rough times, 





little doubt but that Weaver's “Op- 
eration AM,” on the basis of past 
| performances in the realm of tv, 
| could have a vital bearing on the 
ereage future pattern of the sound- 
| only medium. 





} ° 
| Sleeve is shared only by the prexy 


' and his boss, board chairman David 
Sarnoff. However, it wouldn’t sur- 


Weaver is the tackling | 





both coin znd prestige-wise, there's | 


| Just what Weaver has up his) 


| 


prise NBC associates that, when it | 


| emerges in final blueprint 
be as a revolutionary concept to- 
ward inviting public ‘and sponsor 


radio sets. 


j; rently deep in the throes of the 
“network radio of the future” 
|; scheming. It’s strictly a hush-hush 
project, and may not even be trans- 
lated into concrete action until the 


| that something has to be done in 
‘terms of NBC reasserting itself in 
radio and getting its share of pub- 
lic-sponsor acceptance, is a recog- 
nized fact both within and outside 
| network circles. 
$1,500,000 Deficit 
NBC radio, as the major “trouble 
| spot” in the NBC-RCA operations, 
took it on the chin in °53. winding 
up with a deficit in the neighbor- 
|hood of $1,500,000. Aggravating 
| the situation was the fact that the 
| network's chief rival, CBS, made 
|a whopping success of "53—as net- 
| work radio goes these days—show- 
ing a healthy profit on the opera- 
tion, and only in recent weeks in- 
viting $2,000,000 in fresh sponsor- 
ship coin into the Columbia fold. 
It’s more or less an open secret 
that veepee Ted Cott has been un- 
happy with his lot in programming 
the NBC radio network setup and 
has made several as vet unsuccess- 
ful efforts to translate his talents 
into the more exciting tv facets of 
the NBC _ operation. If Cott’s 
‘Magic 28” programming formula 
as innovated several months back 
failed to create any public enthusi- 
asm and jeft the network precisely 
where it was before. despite some 
hefty exploitation, it’s recognized 
that the problem of licking the sit- 
,;uation within the confinements of 
the present framework is one that 
transcends a Cott or, for that mat- 
,ter, any other individual saddled 
with the job. Thus it’s antici- 





, it could | 


acceptance of 130,000,000 U. S. 


It’s known that Weaver is cur- | 





‘NBC Still Alerted to Personnel 
Realignments; Barrys ‘Roving 
Status Among ‘Unfinished Business’ 





TV Drama Ratings 


Here's how the full hour tv 
dramatic shows line up on the 
basis of the Dec, °53, ARB 
ratings: 

Kraft Television Theatre 
(NBC) = 
Studio One (CBS) 
Philco-Goodyear_ T ele- 

vision Playhouse) 


Ww oo 
of 
w bo 


Ay} he? on 30.2 
Robert Montgomery Pre- 

sents (NBC) . @as 
Motorola TV Hour 

(Tmes-ABC) ......<. 14.8 
Kraft Television The- 

atre (ABC) .. hr 8.5 


U. S. Steel’s ABC-TV show 
is not listed in Dec. ARB rat- 
ings. It registered a 23.6 in 
Nov. tallies. 








‘Home Is Where 


| latter part of the year, if then. But | 


You Make It, But 


NBC Ain't Makin’ 


NBC-TV’s morning programming 


‘lineup remains in a state of flux 


pated that the projected Weaver ! 


formula for the future could well 
toss out any and all preconceived 
ideas as to how a radio network 
should be programmed and op- 
erated. 

Reappraising the “NBC radio 
story.’ the trade has been cogni- 

_ (Continue d on page 40) 


tial hazards are accepted as a mat- 
ter of course. Editing was also re- 
jected. The sole picturized and 
recorded periods were the first 
three minutes of Truman's speech, 
and then the lights were dimmed 
to indicate that the radio and tv 
dogs were to be called off to come 
on again at the tailend briefly. 
How this was handled mechan- 
ically was lost in a mire of specula- 
tion and confusion, but visible on 
the dais was an NBC mike. There 
were a couple of still photogra- 
phers near the dais, with tv 
| newsreels working on the balcons 
in the ballroom of the Roosevelt 
Hotel, scene of l'affaire Truman. 
The chief actor was flanked by the 
top echelon names from networks 
and other broadcasting spheres, 
with RTES- prexy George. T. 
Shupert running through the intros 
quickly and then it was “give ‘em 
, hell Harry's” turn. 


| got up to speak 


and it isn’t likely that the situation 
will be resolved until the first of 
March. That’s the new date 
scheduled for the premiere of the 
ambitiously - conceived “Home” 
show (originally scheduled for a 
mid-January bow'!. But even the 
“Home” program is currently at 
sixes and at sevens, both as to the 
hour designated for its slotting and 
the talent-format components. 
(‘Whether the show starts at 10:30. 
11, 11:30 or even noon is still to 
be determined.) 


Meanwhile. pending the time 
NBC puts its “Home” in order 
everything remains “iffy” on the 


remaining morning program seg- 
ments. “Glamour Girl” already has 
been lopped off, with “Breakfast In 
Hollywood.” a restaurant remote as 
replacement, having teed off Mon- 
day ‘11° Also scheduled for ax- 
ing are a brace of soapers. “Follow 
Your Heart” and the “Bennetts,” 
but as vet the network hasn't de- 
cided on replacements, and can't 
until it knows where to. slot 
‘‘Home.”’ 

Present sponsored entries are 
due for reshuffling (‘again depend- 
ing on the “‘Home” berth). Bank- 
rolled segments sticking are “Haw- 
kins Falls’ ‘SOS and Wesson Oil); 
“Three Steps To Heaven” ‘with 
Procter & Gamble latching on as 
sponsor! and “Bride and Groom” 
Jergen’s)... All of them will prob- 
ably be involved in the checker- 
board moves. 


‘Give ‘km Hell, Harry’ Plays TV Circuit 


performer was given standing ova- 
tions upon his inaugural entry, 
with daughter Margaret by his side. 
another thunderous mitt when he 
and a sendoff yam- 
mer at the finale. HST played it 
like he would in Rome, sending 
the mob into everything from tit- 
ters to yocks as he slanted his re- 
marks toward the trade in his first 
appearance before such a _ broad- 
casting body. 
Hits at Censorship 

Although he was serious and 
light in turn on subjects ranging 
from public affairs to trade mat- 
ters, his big wallops came in an- 


swering questions put to him via 


cards sent up to the platform. He 
hit out against film and tv censor- 


ship, lauded radio-tv coverage of 


The principal | 


the political conventions last year; 

said that televising of a President's 

press conference “is up to the 
(Continued on page 32) 


* NBC board of directors at its 
| first meeting of '54 last Friday (8) 
iwent through the expected motions 
in bestowing more network execs 
| with veepee stripes, and paftially 
resolving the “who reports to 
whom” personnel realignment and 
divisional breakdowns under the 
{new “Pat & Bob” regime. But still 
left unclarified was the status of 
| several execs in operational areas 
|regarded as out of step with the 
| new administrative setup. 

From one high NBC source this 
week came the revelation that 
there will be no wholesale shakeup 
of a Major consequence, as ru- 
more@ in some quarters, but that 
a number of personne! shifts can 
be expected before NBC sets its 
new house in order. 

Tapped for official designation 
as No. 1 man in sales at last Fri- 
day's board meet was George Frey, 
vet NBC’er who succeeds Jack 
Herbert, who recently resigned; 
named veepees were Tom Mc- 
Avity, who is now chief of 
tv programming, and Car] Stanton, 
who has taken over exec veepee 
Robert W. Sarnoff's role as top 
man of the Film Division 

Major area of speculation con- 
cerns Charles (Bud) Barry, who 
returned from a European sojourn 
last week. Since Barry, former tv 
programming chieftain..is now left 
dangling between programs and 
sales, it appears to be a question 
of whether he'll want te stay un- 
der the present setup. (Some of 
the daytime program entries in- 
novated by Barry last season are 
being lopped off the tv schedule.> 

Proposal is to give Barry a rov- 
ing assignment as veepee in charge 
of tv program sales, operating on 
both the programming and sales 
fronts as a_ specialist’ on NBC- 
created packages. The fact re- 

(Continued on page 44) 


Robinson Stays On 
NBC-RCA Board 


Despite speculation as to 
his future status as a member of 
both the NBC and RCA boards of 
directors, William E. Robinson, 
who shifts from the New York 
terald Tribune to Steve Hanna- 
gan Associates on Jan. 15, will re- 
main berthed with the network 





some 


and = parent corporation’ direc- 
torates. ‘Only a few short months 
back Robinson's name figured in 
the ‘who's - going - to- be-the-next 


NBC-president?” 

Robinson is relinquishing his 
post as execulive veepee and pub- 
lisher of the Herald Tribune to 
become chairman of the board of 
the Hannagan public relations set- 
uyy as well as chief executive offi- 
cer, with Joe Copps continuing 
as Hannagan prexy. 


speculation.) 


Robinson has been with the 
ald Trib since 1934 


» Her- 


MEET MILLIE’ GETS 
A TV BANKROLLER 


“Meet Millie’ has landed a tv 
ponsor ‘Tafon—-no fat backwards) 

and takes off Jan. 30 across a 
CBS network of more than 40 sta- 
tions. Half-hour coast-originating 
comedy show, now airing on radio, 
goes into N.Y. live at 7 p.m. with 
possibly a quick kine for the same 
hour on the Coast. 

Frank Galen is producer and 
head writer with script assistance 


from Artie Julian and Howard 
Leeds. Leads in the radio series— 
Elena Verdugo, Florence Halop 


and Marvin Kaplan—double over 
ito ty. 
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WELFARE OF ALL UHF STATIONS MAY 
HINGE ON MILWAUKEE-BREWED ACTION 





Washington, Jan. 12. 

The increasingly critical situa- 
tion in the UHF broadcasting in- 
dustry was brought to the attention 
of the U.S. Court of Appeals here 
Jast week with the filing of a peti- 
tion which might well result in a 
drastic change of policy by the 
FCC in dealing out tv channels. 

Although the immediate effect 
of the action, if successful, con- 
eerns only one specific area, the 
broader impact of the petition may 
be far-reaching, particularly as it 
involves the welfare of UHF sta- 
tions generally. But, in addition, 
the action constitutes a sharp chal- 
lenge to the way in which the Com- 
mission, as presently constituted, 
is carrying out policies laid down 
under a previous Commission for 
the encouragement of a nationwide 
television system in the U.S. 

The petition, filed by WCAN-TV 
in Milwaukee, a UHF station, 
seeks to stop the Commission from 
going through with its assignment 
of a third commercial VHF chan- 
nel (6) in the Milwaukee area, fol- 
lowing its proposal by the Hefrst 
Corp. which has been trying to 
establish a VHF: outlet in competi- 
tion to the area’s only V station, 
WTMJ-TV, which is owned by 
Hearst's rival, the Milwaukee Jour- 
nal. Hearst publishes the Milwau- 
kee Sentinel and is the licensee of 
radio siation WISN in Milwaukee. 

The WCAN petition is no ordi- 
mary one, Its framer was Benedict 
Cottone, formerly FCC general 
counsel, who was brought into the 
case as co-counsel by Philip M. 
Baker, counsel for WCAN. Cottone, 
who left the Commission afte~ it 
came under Republican control, is 
now with the law firm of Lucas & 
Thomas, headed by former major- 
ity leader of the Senate Scott W. 
Lueas. 

Argument Jan. 14 

Although the petition was filed 
only last Wednesday (6), it was 
considered sufficiently important 
by the Court to call an informal 
conference the following Friday 
¢8) withk~Lucas, Cottone, Baker and 
Roger Wollenberg of the FCC Of- 
fice of General Counsel. At that 
conference, the Commission gave 
assurance it would defer action on 
any of the applications for channel 
6 ‘including one by Hearst) in 
order to permit the Court to hear 
arguments Thursday (14) on a mo- 
tion for a temporary restraining 
order to stay assignment of channel 
6, which was to take effect yester- 
day (11). 

After reviewing the history of 
tv channel allocations, the circum- 
stances wnich led to the freeze, 


the addition of the UHF band, and | 


;a team of writers in tv or radio. | 





! 
| 
| 
| 


' 


| 


the principles under which the | 
freeze-lift order was issued, the | 
petition points out that policies 


were adopted by the Commission 
which gave aSsurance to UHF ap- 


| tv editor 


plicants that additional VHF chan- | 


in their areas could be as- 
(Continued on page 44) 


nels 





A Chunk of Bing 


With Bing Crosby's tv preem via 
the telepix route on CBS fetch- 
ing him a whopping 48.7 on the 
Trendex scoreboard to ride roucgh- 
shod over the opposition, NBC was 
in the throes this week of working 
out a segment on the Colgate 
“Comedy Hour” that will bring the 
Bing further into the video pic- 
ture. Disregarding the rivalry, the 
web hopes to show Crosby as well 
as its own Bob Hope in a cut-in 
of the famed Pebble Beech golf 


tourney on the Coast in which the | 


pair figure as the bigwigs. It’s | 
scheduled for next Sunday 7), 
when the Colgate stanza will be 


headed by Frank Sinatra, plus Alan | 
Young in his first appearance this | 


season on the Colgate stanza. 


C.osby’s debut rating more than | 
doubled the scores ot his comveti- | weekly show, which uses the same 
“Tele. | ° = | 


lion on the other three webs. 
vision Playhouse” (NBC) came in 
With 10.5 tor probably the voore:s 
competitive showing of the 
league drama series, which up te 
the Bingle bow has had Fred War- 
ing against it for Ger: 


‘Continued en page 46) 


“Cire 


| them too important and also point- | 


i lead role on the tv version of 





Anybody Want UHF? 


Minneapolis, Jan. 12. 


With radio station WCOW aban- 
doning its plan for a UHF tv sta- 
tion, the two UHF channels as- 
signed to the Twin Cities are go- 
ing begging. Every present indica- 
tion is they’ll never be taken up. 

In view of the financial difficul- 
ties encountered by UHF stations 
elsewhere, WCOW officials decided 
not to appeal from an FCC deci- 
sion denying the station additional 
time to construct the proposed 
UHF outlet. 


WCOW group also explained 
they didn’t relish competing with 
the four Twin Cities’ VHF tv sia- 
tions and the one more soon com- 
ing up. 


Martin & Lewis 


Bypass Scripters 
In Expensive Feud 


Hollywood, Jan. 12. 


For the first time since they’ve 
headed their own show on “Com- 
edy Hour,” Dean Martin and Jerry 
Lewis went on the air last Sun- 
day (10) without material written 
by Norman Lear and Ed Simmons. 
They contributed a script as per 
their contract, but it wasn’t used. 
They have three more to do this 
season for Colgate and for each of 
which Simmons and Lear receive 
$10,400, highest salary ever paid 





Not unless the writers receive a 
formal letter each time from the 
attorney for the comics to deliver 
a script for the next show are they 
committed, according to the con- 
tract. | 

Many versions are abroad on the 
reason behind the break between 
M & L and their writers, but the 
one most frequently quoted is that 
the comics resented an exclusive 
Page One story in Daily VARIETY 





noting the writers’ precedental 
deal in terms of money. Under- | 
siood M & L figured that made 


ed up they needed the most ex- | 
pensive writers in the business to 
hold their rated position. | 





REMINGTON SUCCEEDS | 
STEINHAUSER IN PITT 


Pittsburgh, Jan. 12. 

Fred Remington, of Press edi- | 
torial staff, has been named radio- | 
of the Scripps-Howard | 
afternoon daily. He succeeds Si| 
Steinhauser, who resigned the first | 
of the year to move to Florida. | 
Latter, who was with the Press for 


| 27 years, almost 25 of them on the! 


NBC, Colgate Want 


radio desk, plans to take an ex-|! 
tended vacation and rest before 
announcing any future plans in 
Miami, where he and -Mrs. Stein- 
hauser will make their home. 
Remington is a graduate of Col- 
gate Univ. and attended the Medill | 
Graduate School of Journalism at) 
Northwestern Univ. He served as 
a lieutenant on a cruiser in the 
South Pacific in World War II and 
came to the Press in 1948 from 
Cedar Rapids, where he worked 
for the Gazette. On the Press, 
he’s been a copy editor, reporter, 
feature writer and editorial writer. 


Paul Kelly as Lead In 
‘21st Precinct’ TV’ er 


Kelly will take 





Paul over the 


“el Gt 


| Precinc’.” Radio edition is the! 
| biggest rating puller amone CBS 
sustainers and = stars Everett 
| Sloane. 

Video version of the half-hour | 


Cocumentary technique as “Drag- | 
et,” is now in preparation. Start-! 


* ‘ng date and time slot have yet to; 
g- | 


} 
| 
| 
| 
| Paciing of Kelly is one more evi-' 
| 
| 
| 


e set, 


cence of the manner in 
egit-pix personalities are 
« permanent claim in video. 


which 
Staking | 





i'would in 


Cooper Sets Roger Price 
TV Cycle; Pacts Colgate 
To Five-Year ‘Rich’ Deal 


The drawing of a couple of his 
characteristic “Droodles” on Garry 
Moore’s CBS-TV show a couple of 
weeks back got Roger Price a reg- 
ular berth on the daytime stanza, 
with a one-a-week pact for a full 
evcle. Sy Fischer, topper in the 
N. Y. office of Frank Cooper Asso- 
ciates, set the Price deal. 

Another pact worked out by 
that office is a new five-year docu- 
ment with Colgate for “Strike It 
Rich,” owned jointly. with Walt 
Framer. Already in the house on 
recently worked out arrangements 
are “That’s Rich,” starring Stan 
Freberg; “Breakfast in Hollywood” 
to NBC radio and tv, and “Second 
Chance” (‘radio) sold to Richard 
Hudnut. Company’s “The Lineup,” 
owned with Larry Klee, will be 
filmed by CBS on the Coast via 


web v.p. Harry Ackerman. Writers’ 


set include Will Glickman on Paul 
Winchell show, Leonard Stern and 
Sid Zelinka for Jackie Gleason, 
with Dick Linkroum as associate 
producer and director on NBC's 
projected “Home” daytimer. 


TV Guide Nixed On 
Rating Guarantees 


The Gotham arm of TV Guide, 
the weekly fan mag owned by Phil- 
adelphia publisher Walter Annen- 
herg, approached New York tv in- 
dies recently with an unprecedent- 
ed twist in their reciprocal adver- 
tising that called for the stations 
to offer the publication a “‘guaran- 
teed rating” on its televised spots, 
since the latter felt it was not 
receiving an “equitable” rating on 
all videops. The deal was suggested 
upon termination of the normal 13- 
week biz cycle between the outlets 
and the mag at which time Guide 
pointed to its substantially in- 
creased circulation as reason, but 
those involved (WOR-TV, WPIX 





and WATV principally) flatly re- | 
jected the proposition, feeling that 


it was not mutually beneficial. 
If accepted it would have meant 
that the stations, in return for ad 


| space in TV Guide’s metropolitan 
| edition, had to offer a time slot for 


the book’s advertising which had a 
fixed audience rating, and if it 
didn’t reach the promised popu- 


larity on a given occasion Guide | 


would be entitled to additional free 
time in another spot on the sked. 
Joe Bodkin, manager of the 
book’s local edition, it has been 
reported, did not approach WNBT 
and WCBS-TV, keys for NBC and 
CBS respectively, since he felt that 
rates on those operations were suf- 
ficiently high to merit continuation 
of the old “dollar for dollar” recip- 


|; rocal ad agreement. If, for exam- 
| ple, either of those stations were 
| to spend an arbitrary $700 in paid 


advertising in the book, the latter 
turn spend an equal 
sum on the air 


NBC’s ‘Nothin’ Would 
Be Finah Than Dinah 
Going 3-a-Week TV’ 


Dinah, Shore is due in N. Y. from 
the Coast on Sunday (17) to pre- 





| pare for her first color tv appear- 


ance (Jan. 22) on her quarter-hour 
NBC-TV_— showcase. With the 
singer, who has a 10-year tv ex- 
clusivity with the network, pres- 
ently slotted twice a week (Tuesday 
and Thursday), NBC wouldn't be 
averse to Miss Shore upping her 
iv exposure to three times a week 


in view of her bigtime rating pay- 
off. ‘(Recent 24.8 Nielsen led the 
field in the video vocal sweep- 


stakes.) 

Status of singer's '54 season cafe 
dates will be resolved in huddles 
with her attorney, Henry Jaffe. She 
has a N. Y. commitment for the 


‘aldorf-Astoria, but not until late | 


summer or the fall, while 


Latter dete is coutingent on how 


; Chevrolet teeis about ‘t. 


Los } 
| Vegas is dangling $25,000 per week. { 


methods. 


on the WABC-TV screen. 


- WABC-TV’s Lucky 7 Come-Oy 


A giant cash giveaway, contest involving a total cost of nearly 
$300,000 is being inaugurated by WABC-TV, ABC’s New. York 
flagship, in an attempt to lure audiences to Channel 7. 
called “The Lucky Seven Contest,” will give some $75,000 in prizes, 
backed by a fullscale advertising and promotion campaign. 
scheduled to start either Jan. 25 or Feb. 1. 

Contest is the idea of station veep John Mitchell. 
Masterson, Reddy & Nelson to pachage the project for the sfation. 
Project is similar to the recent “Lucky Bucks” circulation bui!ding 
contests run in the N. Y. Daily Mirror and the News’ competitive 
“Bonanza Bills” giveaway. With ABC’s new program lineup along 
with extensive advertising apparently unable to make a dent in the 
Gotham audience, station has decided to go in for more spectacular 
Full details of the contest haven’t been set yet, but 
it’ll include writeins plus identification of places and faces flashed 


Contest, 
It's 


He's hired 


It’s the first known giveaway of its type for a tele station. 











Koblenzer Named To 


Gerry Martin, DuMont’s director 
of web sales, to finaily pin down 
the “loosely organized sales respon- 
sibilities” at the network has es- 
tablished the post of eastern sales 
manager and named William M. 
Koblenzer to the job. Overlapping 
job titles and duties caused con- 
fusion among outsiders and net- 
work men alike in the past. 


Koblenzer will cover much the 
same areas of biz as did the web’s 
general manager, John H. Bachem, 
before he was upped to his pres- 
ent post, according to Martin. Ba- 
‘chem until the first of the year was 
'mational sales manager. 

Koblenzer has been associated 
with DuMont since 1949 and has 
| handled a number of the web’s ma- 
| jor accounts in the east. Prior to 
|DuMont, Koblenzer headed the live 
jsaies department in radio and tv 
\for Ziv. 


Baseball Players 











TVs $3,009,000 


The retention of the baseball 
‘players’ pension fund (which in 
the future is expected to accrue 
nearly $3.000,000 in annual income 
from tv rights to the World Series) 
|is a foregone conclusion. it appears, 
but the athletes are pressing now 
for a guaranteed share of the coin 
since the club owners insist that 
“out of the goodness of their 


hearts” only do the players get | Dame 


any cut at all, according to J. Nor- 
man Lewis, lawyer for the latter. 


A meeting held the middle of | with 


New DuM Sales Job 


Ask Guarantee On: 


| 


| 


| 


$4,000,000 Gen. Motors Billings At 
Stake in NCAA Grid 


Curbs on TY 


Cincinnati, Jan. 12. 

There was no uncertainty about 
the National Collegiate Athletie 
Association’s stand on restricted 
televising of football games at its 
convention here last week. By a 
vote of 172 to 9 the association 
adopted the report of its 1953 tv 
committee recommending the curb- 
ing. 

The ball passes to the '54 com- 
mittee, as yet unnamed. Its pro- 
gram has to be submitted to a 
mail vote by the colleges. 

Although it was generally as- 
sumed that the new committee will 
string along with the single-game-a-, 
week televising schedule, question 
was quickly raised here about 


sponsorship of the $4,000,000 deal 


General Motors was the tagger 
last season. One report voiced 
here as coming from New York 
was that GM might continue as the 
tagger only if the top game of the 
week is picked up instead of a 
game scheduled menths ahead. 

Tom Gallery and Lindsey Nel- 
son, NBC-TV execs, who attended 
the convention, were not in posi- 
tion to comment on the future set- 
up involving their network, which 
carried the 1953 series of 11 Satur- 
d3y games and two panorama 
shows. 


Representing CBS-TV at the 


powwow were Sig Mickelson and 
Judson Baiiey. 


Les Airies, director of special 
events for ABC, and Tom Me- 
Mahon, DuMont sports director, 


also came on for the meetings. Du- 
Mont did a half-hour telecast of 
the Thursday dinner, at which the 
coach-of-the-year award wes pre- 
sented to Jim Tatum, Maryland, 
by Joe Williams for Scripps How- 
ard newspapers which conducted 
the poll among the coaches. 





Notre Dame again led the small 
band of advocates of unrestricted 
television for college football. 

The Rev. Edmund Joyce, N tre 
vice-president, demanded 
that NCAA tv committees from 
now on appear at the convention 
prepared programs for the 


December in Cleveland between | next year to allow debates om the 
Hank Greenberg and John Gal-| floor of various points. 


breath, for club owners, and 
Ralph Kiner, Allie Reynolds and 


| 


Objecting to a suggestion by the 
committee that future tv. studies 


Lewis, for the players, avas the! deal with an investigation of the 


scene, it is reported, where assur- | delayed tv 
ances that the pension will be re-| Father 
Since club} didn’ 


tained were made. 
owners announced early in Decem- 
ber that they wished to drop the 
players’ pension plan there was 
considerable friction between the 
two groups. 

From ’50 through this last World 
Series the players received an ap- 


proximated 85% of $1,000,000 in 
tv revenue coin yearly, but with 
the increase in the number of 


video sets across the nation and 
the installation of coaxial cable the 
game sponsor will be asked for 
three times original sum. 


| 


phase of the program, 
Joyce intimated that he 
t want Notre Dame's program 
jeopardized without opportunity to 
debate the action. In the past sea- 


/son Notre Dame games were tele- 


| 


| 


! 


A meeting will be held within a! 


week at which the rough edges in 
player-owner agreements will be 
ironed out. “It’s going to end. we 
hope, in a substantial increase in 
pension,” Lewis said. 


Mutual of Omaha Joins 
John Daly Bankrolling 


Chicago, Jan. 12. 
Mutual of Omaha starts sharing 
sponsorship of John Daly's ABC- 





iago. Of 


vised on Sunday nights. 


$73,000,000 Biz 
For MBS in ‘53 


Mutual 


Broadcasting hit more 
than $23,000,000 in gross billing 


trom radio during °53 for the see- 
ond highest figure in the web's 20- 
year history. The estimated total 
in coin for last year beats ‘52 by 
more than $2,000,000. In 1946, 


ithe web reached a sum of nearly 


526,000,000 at the year’s end. 
Seventeen of the top national 
advertisers booked with Mutual 
during '53, six more than two years 
the 564 stations in the 
network an average of 434 of them 
were tapped for use by each web 


TV nightly newscasts as of Feb, 1,! sponsor. 


taking over joint bankrolling of the 


day participation 
i cross-the-boarder, 


open on 


| 


Adolf N. Hult, web v.p. head- 


| Monday and Wednesday segments! ing up sales, reported a record vol- 

with the Whitehall Pharmacal Co.) ume in summer biz which in p *t 
New addition leaves only a Fri-| accounted for increased billing. To 
the him it was a “significent reverse!” 
in the usual summer slump. 
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TV PLAYWRIG 


Lots of Chesterfield Com Around; 
CBS to ‘Weigh New Godfrey Clients 


Practically everybody and his+ 


sister with a tv show worth the 
peddling has been beating a path 
to the doors of Cunningham & 
Walsh, now that the Chesterfield 
agency has exited from its seven- 
vear association with the multiple 
Arthur Godfrey radio-tv program- 
ming on CBS. P 

Sevetal million dollars in spon- 
sorship coin is involved in the 
ciggie company’s Godfrey bowout. 
While Chesterfield is retaining its 
bankrolling of the top-rated “Drag- 
net” series on NBC-TV, plus the 
Perry Como quarter-hour tv seg- 
ments on CBS, it plans some fresh 
re-entries into the video program 
sweepstakes and is surveying the 
availabilities. 

Despite the inevitable cropping 
up of rumors, Chesterfield deci- 
sion to call it quits on the Godfrey 
Wednesday night “Friends” par- 
ticipation and its cross-the-board 
identification with the morning 
radio-tv AG show stemmed strictly 
from agency-network business dis- 
agreements, notably in the failure 
to resolve demands for contiguous 
rate structures. For almost a year 
Chesterfield had been sponsoring 
Godfrey without a contract pend- 
ing the efforts to arrive at satisfac- 
tory terms. 

Actually, CBS anticipates little 
difficulty in grabbing off new 
sponsorship deals. General Motors 
is already picking up some of the 
Wednesday night slack. The God- 
frey ratings, despite some ominous 
predictions at the time of the 
Julius LaRosa blowoff, have heid 
up with the usual Top 10 payoffs 
{also including his Monday night | 
Lipton-sponsored “Talent Scouts’’). | 
It’s just a question, says CBS, of | 
finding the right clients and mak- | 
ing the right deals. With Chester- | 








Jessel’s Survey 


New York. 
Editor, VARIETY: ¥ 

Anent my ideas on surveys 
and ratings, I did a little 
checking on my own. First of 
all they always listen to me on 
CBS, which I'm not on; second, 
they like Johnny Burke who's 
been dead several years. 

I made a dozen calls this 
past week and asked people 
what program tkey listen to on 
Thursday night on NBC. Four 
people said, Jackie Gleason 
(who's on CBS, 8 p.m. on 
Saturdays). I asked the next 
four what they listen to on 
CBS on Saturday night. One 
fellow hung up on me; the 
other three said the Colgate 
Hour. I asked the next two 
people what program. they 
enjoyed most, and they an- 
swered, George Jessel’s “This 
Is Your Life.” And the other 
said, Duffy’s Tavern (which is 
not on). George Jessel 








CBS-TV Daytime 





Biz Still Booms — 


As Weepers Sell 


| 

Upswing in sponsor interest in | 
daytime serials (tv style) is re-| 
flected in the new business racked | 
up by CBS. What makes the situa- 


tion all the more unusual is that the | 


| N. Richard Nash. All of them have 
| come through with widely kudosed | 


COE & SIX IN 
‘NEW ERM’ SETUP 


By LEONARD TRAUBE 


A long reach toward video's | 
adulthood was. blueprinted last 
week with formation of a com- 
pany of playwrights teamed with 
their producer who will devote 
themselves to half-hour formats un- 
der a plan that’s unprecedented in 
the medium and bids to usher in a 
new era that’s multi-pronged in 
dimension. Such a view may be 
considered over-enthusiastic nor- 
mally, but in this instance the play- 
wrights are among the top script- 
ers in tv, who have proved them- 
selves commercial and artistic for 


HTS’ 





one or more seasons under the) 
masterminding of Fred Coe, the} 
production factotum of the Philco- | 
Goodyear “Television Playhouse” | 
(plus, of course, Wally Cox's “Mr. 
Peepers” and other stanzas of the | 
nondramatic variety). 

Six top playwrights embraced in ; 
the equal partnership setup with | 


the producer are Horton Foote — 


Paddy Crayefsky, David Shaw, Tad | 
Mosel, Robert Alan Aurthur and 
' 


efforts in the one-hour class with | 
several of them accounting for) 
works that are regarded as tele- | 
vision classics on the NBC-TV Sun.- | 
day nighter. In fact, “Television | 
Playhouse” has become the envy of 
the trade for most of the more | 
than five years it’s been displayed , 
and has perhaps the widest intra- | 
show biz audience—including Hol- | 
lywood and legit story hunters—in 
addition to its national audience. 
Patterned After B’way Co. 

Company is tagged Playwrights 
‘O04 and in its basic approach fol- 
lows the pattern of the Playwrights 
Co. on Broadway which in the orig- 


field out, Bristol-Myers latched on | Columbia soaper upbeat comes at inal group of Robert E. Sherwood, 


to Godfrey's daytime shows start- 
ing Monday (11), 





Boffo Aloha 


Honolulu, Jan. 12. 
First program clinic to be staged 
by Broadcast Music, Inc., in the 
fawaiian Islands lured 200 broad- 
casters, with 107 of them taking in 
the windup of a two-day session 


held last week (6-7) at Hotel Hale- 
kulani. Speaking contingent from 
the States were headed up by | 
Glenn Dolberg, BMI v.p. for sta- 
tion relations. Hawaiian Assn. of 
Radio-TV broadcasters played host 
per a Japanese fete at Ishii Gar- 
ens, 

Vacationing Edgar Kobak, U. S. 
radio consultant, looked in on the 
sessions, and among local speakers 
were James P. Smith, manager of 
N W. Ayer here; and C. Richard 
Evans, prexy-g.m. of Hawaiian 
Broadcasting System (KGBM and 
KGBM-TV). Fin Hollinger, prexy 
of HARTB, (opened the clinic, with 
following from the U. S. making 
addresses: J. Leonard Reinsch, 
managing director of WSB (AM & 
TV), Atlanta; Ben Laird, g.m. of 
WDUZ, Green Bay, Wis.; Murray 
aroold. program director of WIP, 
oy: flarry Spence, prexy of 
KXRO, Aberdeen, Wash: Philip 
Lasky, v.p. of KSFO, San Fran- 


Cisco, 


Author Vs. Critics Back 


“Author Meets the Critics” 

a second chance when it i 
to DuMont next Sunday (17) night 
after an hiatus of some months. 
At the time the program was 
bounced, ostensibly because of the 
increase in the web's sports sked 
assurances were made that it 





would be brought back 

we at th 

oi the football season, er 
os show will have Ruth Chat- 
erion’s novel, “The 3," 
Subject for a 


terson continues as moderator. 


discourse. Virgilia Pe- | 


| 


a time when NBC is reversing its 
tv procedure and lopping off a/| 
brace of morning weepers which) 
it hasn’t been able to sell. | 

Pouring fresh coin into the CBS | 
daytime tv coffers is General | 
Foods, whigh is buying the video 
version of “Portia Faces Life’ in 
the 1:15 to 1:30 p.m. cross-the- 
board segment, and American, 
Home Products, which has pur- 
chased a new serial, “Bright Star,” 
for the 4:15-4:30 five-times-a-week | 
afternoon slot. (‘Bright Star,” | 
along with the new Mona Kent- 
scripted “Woman With A Past,” 
replaces the half-hour cross-the- 
board “Action In The Afternoon” 
which goes off at the end of the 
month.) 

Unusual aspect of the GF 
“Portia” buy is the 1:15 to 1:30 
time factor—for it’s another illus- 
tration of how CBS has been mak- 
ing continuous inroads (both night 
and day) on station option time. 


j 
' 


| wrights 


S. N. Behrman, Elmer Rice. Max- 
well Anderson and the late Sidney 
Howard encompassed five in the 
top layer of dramatists in the coun- 
try. What motivated this unit of 
writers a generation ago finds its 
almost exact counterpart in Play- 
‘O4—-giving the play as- | 
semblers the golden opportunity 


| to become their own beneficiaries 


in terms of coin and charting their 
future more rosily than would ap- 


| ply to them as independent mem- 
| bers of the craft where they're sub- 


ject to fixed fees of such small 
level (even in today’s upped rates) 


|} as to make them turn to related 


fields (pictures, legit, etc.) which 
are ever flirting with their services. | 
But once having established them- 
selves in the medium which 
brought them out and which they | 


' know best, they prefer to stick to 


it and carve out their own desti- 
nies. j 
Up to this point, there's no inte- | 
grated tv writers’ stable existing | 
(Continued on page 46) 








Performer Pitchmen & ‘The 


The growing trend toward per- 
formers taking the tv stump for 
the products which sponsor them | 
has never been in greater chal-| 
lenge than in the current contro-| 
versy on cigaret smoking. Forma- | 
tion of the Tobacco Industry Re-| 
search Council to look into the | 
connection, if any, between smok- | 
ing and such diseases as lung can- 
cer is a case of the jury being out | 
and not expected back with a ver-| 
dict for some time, but probably in | 
advance of the findings by fieldmen 
of the American Cancer Society | 
whose results are due in about a) 
year and a half, 

Meantime, top names go along | 
peddling cigarets, presumably out) 
of habit-forming considerations but | 
in some cases because of contract | 
stipulations. How the _ public) 
(smokers and nons) will take to) 
the continuation of blurbs by their) 
favorite teevee characters as the) 


| situation gets hotter will probably 
‘not be reflected as sensitively as 


in fan and “dear-sir-you-cur” mail 
applying to programs and person- 


lalities since the advent of broad-, 


SHOWCASE 





15% Radio Decline, 


New Rate Plan 


Seen Issues at ABC Affiliates Mee 





M&L 42.8—‘Toast’ 19.4 | 


Martin & Lewis piled in on 
their chief opposition, CBS- 
TV's “Toast of the Town,” 
with the NBC comics scoring a 
42.8 Trendex on Sunday (10) 
against 19.4-for the Fd Sulli- 
van-emceed stanza. M & L 
are one of the few in the Col- 
gate ‘Comedy Hour” stable of 
rotating stars that have been 
able to sweep past the Lincoln- 
Mercury show this season. Pre- 
vious week the Schnoz took a 
beating from Sullivan. 

But Columbia brass point to 
a reversal on the scoreboard in 
the case of Herb Shriner's 
“Two for the Money” which 
has gradually been sneaking 
up on the Caesar-Coca “Show 
of Shows” with the rating on 
Saturday (9) giving Shriner 
an edge via his 24 to 23.7 for 
his powerhouse rival. 











Bway Theatre’ 
‘Harlem’ Axed In 
WOR-TV Shifts 


NBC-TV has taken a three-vear ' 
lease with options for extension , 
on WOR-TV’s *$3.000.000 studios , 
at 67th street. New York. The ! 
web will move in around the mid- 
dle of February with its new 
“Home” show, while the General 
Teleradio outlet will ship every- 
thing to its new but much smaller 
operation in the Empire State 
Building. Two of latter's elaborate 
video presentations, “Harlem De- 
tective’” and “Broadway TV The 
atre” go down the drain. 

NBC-TV won out for complete 
use of the 67th street floor space 
over two other unnamed competi- 
tors, ene .. which was reported as 
a motion pic. studio. The web 
has been renting part of the space 
in the building for use in some of 
the offerings from its Gotham key, 
WNBT. 

“Harlem Detective” terminates 
today (Wed.) and “Broadway TV 


Theatre” quits on Jan. 29. Both 
shows are large-scale dramatic 
presentations that do not lend | 


‘themselves to the capsule studios 


in the Empire State Building. The 
WOR-TV production staff now must 
gear all production to the restric- , 
tive floor space available. 





casting. But there is a far larger 
public which never takes that pen 
in hand but which constitutes 
public opinion of that mysterious 
sort which the greatest of public 
relations counsel have seldom been 
able to figure or fathom. 

To this public, the spectacle of a 
performer turning handsprings for 
the ciggie which pays for his gro- 
ceries may seem out of place with 
his true function as an entertainer, 
and many of them already have be- 
gun to question the propriety of | 
such pitches. On the other hand, 
to have these entertainers sudden: | 
ly drop the plug would seem to be 
an admission by the manufacturers 
that the case against the cig is a 
serious one. Thus the _ tobacco 
group, if it desires to get perform- | 
ers off the hook, might precede | 
jettisoning of the star blurb by an 
announcement that, whether or not | 
contracts exist, these performers 
are not obliged or bound in any 
way to front such pitches. 

The entertainers who would then 
continue on the plug route would 
be doing so on their own, and the 


‘are subscribers. 





uff’ 

' 
public would then know where to | 
fix responsibility. This method, 
would, of course, also tend to trap 
most performers into scramming | 


the ciggie pitch or suffer whatever | 
consequences might be in store | 


ifor them, their programs, or the 


products they three-sheet. But this 
is a situation the entertainer has 
brought on himself by appearing 
in the role of a straight drummer | 
only after the public has made an 
investment in him in his primary | 
role of a show businesser instead | 
of a business showman. 

Off to the side in this whole | 
controversy is Liggett & Myers 
(Chesterfield, Fatima), which is 
going it alone and is not part of 
the newly formed TIRC to which 
the others of the Big 5 (and sev- 
eral other industry components) 
But that company 
will be subject to the same rules 
and public influence as if it were a 
party to the trade group. In fact, 


'with. no word yet from Chester- 


field, the public may want to-know 
before long why that company is 
doing a lone eagle. 


+ 


Despite what appear to be 
enormous gains made since its mer: 
ger last February with United Par 
amount Theatres, ABC is expected 
to face tough sledding at the first 
of a series of four regional affiliate 
meetings starting tomorrow (Thurs.) 
at the Waldorf-Astoria Hotel ir 
New York. While the network 
execs won't be walking into the 
meets empty-handed, affiliate beefs 
are expected on the questions of 
reduced billings and a new raié 
plan on the radio side, and in tv 
a smaller-than-expected billings in 
crease. 

Radio is expected to provide the 
most trcvble, with the web show- 
ing a 15° decrease in gross bill 
ings for the first 11 months of the 
vear ABC Radio grossed $26,953. 
930 for the first 11 months of 1953 
compared to $31,584,384 for the 
same period-in 1952. Billings de 
cline comes despite a revised rate 


|card (‘instituted in October, 1952) 
| which provided contiguous fea- 


tures which would substantially 
lower the net. What's also a cause 
of concern is the fact that Mutual, 
long a fixture in the No. 4 position 
in tne networks, is slowly creep 
ing up on ABC, and should enc 
the vear only about $5-6,000,006 
ben.pa ABC. 

Another cause of friction in the 
radio web is the new plan for split 
sponsorship of morning and eve. 
ning quarter-hour strips, plus the 
sales plan on the Martin Block 
afternoon network spread. Station 
Reps Assn. director Tom Flanagan 
oosed a blast at the plans last 
week, charging they were simply 
“a rate cut.” He said the quarter- 
hour strips require the stations to 
set aside “large blocks of time” for 
network use “without any assur- 
ance that any part of the time... 
will be sold.” He said that the 
four-weeks-notice recapture clause 


‘makes the privilege of local spon- 


sorship “meaningless.” He at- 
tacked the Block sales plan on the 
basis that the show is “of a type 
that any well-run station can build 
for itself.’ while the stations would 


Kevin Sweeney 


New BAB Head 


Impasse on the selection of a 
successor to William B. Ryan as 
president of Broadcast Advertising 





Bureau, has finally been settled, 
With exec veepee Kevin B. 
Sweeney getting the unanimous 


nod from BAB's five-man selection 
committee. Selection of Sweeney 


, didn’t come as too much of a sur- 


prise, since he had been upped 
from veep to his exec v.p. post last 


| month, after Ryan's resignation. 


Choice of Sweeney was an- 
nounced by Committee Chairman 
Robert D. Swezey (WDSU, New 
Orleans) following an all-day meet 
in N. Y. on Thursday (7). BAB 
board of directors okayed the ap- 
pointment via a phone and wire 
poll. With Sweeney moving up to 
the top post, two new veeps will 
be named, while exec v.p. post oc- 
cupied by Sweeney for less than a 
month will be abolished. Sweeney 
jcined BAB as a veep after a stint 
as sales marager of Don Lee Net- 
work Television. 


Siegel Resigns CBS-TV 


Press Berth on Coast 
CBS-TV public relations chief- 
tain Dave Jacobson is on the prowl 
, for a No. 1 aide on the West Coast, 
following resignation of Norman 
| Siege! from the post. Siegel came 
| east last weekend to tender his res- 
|ignation. His future plans are in- 
cefinite. He joined the network a 
| year ago. 
| Jacobson has been talking to Sid 
Garfield, CBS Radio exploitation 
| director, in the hopes of wooing 
| him over to the tv fold as Siegel's 
successor. Garfield, however, pre- 
‘fers to remain berthed in the east. 





4 
: 


aa 

















ee 


OO SQ OIC. ly IO man mea TN at: 


. oy Spneneestinns ances 





aE 


a 


aoeee 


: 
: 


EE I cE ayy TONE naan nee TN api 
sete 


RADIO-TELEVISION 


. 


VARIETY 


Wednesday, January 13, 1954 





Daytime B’casters 


Seek Place In 


Sun; Set ‘Solid Front’ Objectives 





St. Louis, Jan. 12. ¢ 


A new broadcaster organization, 
embracing daytime radio stations 
and named Daytime Broadcasters 
Assn., was formed here Sunday 
(10). First objective of the new 
outfit will be to prepare and file 
with the FCC a petition asking 
that the present sunrise to sunset 
daytimer operating schedules be 
stabilized at 5 a.m. to 7 p.m. 

Attending the meet here were 
70 broadcasters repping 55 sta- 
tions from 20 states. Of this group 
50 stations signed aboard DBA. 
Next immediate move is a mem- 
bership drive aimed at getting a 
majority of the 700 daytime AM’ers 
into the association so as to pre- 
sent a solid front when the com- 
mission is approached. 

Although many of the stations 
in DBA are also members of the 
National Assn. of Radio-TV Broad- 
casters, DBA prexy Ken Patterson, 
of WSIV, Pekin, Ill., stressed that 
the newly-formed group repre- 
sents no wholesale small station 
defection from the big all-industry 
organization. Rather it was set up 
to deal with problems unique to 
the daytime operators which do 
not fall within NARTB’s scope. 


It’s planned to establish state 
DBA groups, with organizations al- 
ready being formed in Iowa, Min- 
nesota, Missouri, North Carolina 
and Arkansas. Next national ses- 
sion is slated to be held in con- 
junction with the NARTB conven- 
tion in Chicago next April. 

Ray Livesay of WLBH, Matoon, 
Ill., was named secretary-treasurer. 
Robert L. Harrison, KCRV, Caru- 
thersville, Mo., was elected veepee. 
Directors are: Jerrill A. Sheperd, 
KNCM, Moberly, Mo.; George B. 
Anderson, KJSK, Columbus, Neb., 
and George W. Dodd, WGGH, 
Marion, Il. 

DBA dues are pegged at $15 
monthly. 


Grays WOR 





Radio-TV Correspondents 
Elect Harkness Prexy 


Washington, Jan. 12. 

Richard Harkness, NBC commen- 
tator, was elected chairman of the 
Radio and Television Correspond- 
ents Assn. last week, succeeding 
Martin Agrorsky, of ABC. 

Others elected included William 
Costello, CBS, vice-chairman; Jo- 
seph F. McCaffrey, Mutual, secre- 
tary; Gunnar Back, ABC, treas- 
urer. The executive committee of 
the Association, which accredits to 
the House and Senate Radio Gal- 
leries, includes the officers and the 
following who were elected to the 
committee — Julian Goodman, 
NBC; William Higgenbotham, UP 
Television; Ann Corrick, Crosley 
Broadcasting Corp., and Agronsky, 
ex-officio. 


ABC Radio’s Morning 
Drama Outlook Brighter; 
Campbell Soup Agrees 


ABC Radio, which for the past 
couple of months has been stress- 
ing the value of dramatic seg- 
ments in the morning, has finally 
won Campbell Soup and the Ward 
Wheelock agency over to its way 
of thinking, with the result that 
Campbell is dropping “Double or 
Nothing” on the web and replac- 
ing it with “Grand Central Sta- 
tion.” 

At the same time, Campbell is 
moving “Station” down to the 11- 
11:25 a.m. slot, with Ex-Lax taking 
“Modern Romances” and installing 
it into the 11:25-11:40 segment on 
a four-a-week basis instead of the 
three-a-week it Htld previously. 
To complete the morning soaper 
lineup, ABC has prepped a new 
property, “Ever Since Eve,” which 
will go into the 11:40-11:45 slot. 
“Eve” is being produced by Jack 





Mitchell, who's been put in charge 





Sales Shuffle 


Three top WOR and WOR-TV 
sales execs have been bumped to 
make room for two others who 
were lifted from NBC's radio and 


of all house-owned soaper pack- 
| ages, 

| Web has been researching the 
|morning audience composition in- 
|tensively over the past couple of 
| months, and has come up with the 


| BS t oe 
4  - ‘ findings that the ‘young house- 
aan = phan Renna ge Gotham | wile” audience, which does most 


cutlets of General Teleradio, has 
brought in Charles Philips to head 
up WOR-TV sales and William P. 
Dix to do the huckstering on the 
radio end. 


Philips, who is now director cf 
sales for WNBK, NBC owned 
video outlet in Cleveland, and 
Dix, sales head for WTAM, an- 
other o&o, officially take over in 
New York Feb. 1. 


Robert C. Mayo, with the WOR 
operation for 13 years and now 
chief of sales for both the radio 
and tv stations, and John F. Sloan 
and Bill Crawford, his right hand 
men.in video and auaio respec- 
tively, were those asked to retire 
by Gray yesterday (12) morning. 
They leave on Jan. 31. 

Gray is thoroughly acquainted 
with his new aides. Before he 
took over the double operation for 
General Teleradio the first of the 
year, he worked opposite the two 
in trying to pick up biz in the 
Cieveland market where he was 
sales chief of WTAR, CBS affiliate 
there. Apparently Philips and Dix 
work best as a team, since Craw- 
ford is being ousted for Dix, de- 
spite the fact that WOR-AM had 
one of its best years last session. 

Gray will oversee for sales him- 
self instead of bringing in a third 
man to replace Mayo, the old 
chief. 





It’s Happened Before 


Omaha, Jan. 12. 

Don’t be surprised if the Univ. 
of Nebraska never gets around to 
applying for the educational tv 
channel earmarked for Lincoln. 

The school has been making ex- 
tensive use of tv time donated by 
commercial] stations. 

George Round, chairman of the 
school’s tv committee, says there 
are no concrete plans to use the 
educational channel, although Uni- 
versity officially has “expressed in- 
terest” in it. 


| all audience-participation shows in 


|of the buying, prefers dramatic 
|fare to audience-participation. As 
|a result the network has dropped 


| the morning (with the exception of 
| “Breakfast Club” at 9, of course) 
|and it only remained to convince 
|Campbell to make the switch. 
|; Lineup of soapers before noon 
|/now comprises “My True Story,” 
i‘‘Whispering Streets,” ‘Modern 
| Romances” and “Ever Since Eve” 
i(all house-owned), John Gibbs’ 
“When a Girl Marries” and “Sta- 
tien.” Switch is effective Mon- 
day (18). 


AMOR AS ABC RADIO 
PROGRAM SALES EXEC 


Addison Amor has joined ABC 
Radio in the newly-created post of 
| director of program sales. He'll 


|report to national program chief 











| Ray Diaz under the new setup, 
| working as a liaison between pro- 
| grams and sales. He was formerly 
with Lang-Worth Transcriptions, 
previously with RCA Thesaurus. 


New post was created following 
resignation of Leonard (Buzz) Blair 
as eastern program chief. (Blair 
moved into the tv end as associate 
producer of the web’s “The 
Mask.”’) Bill Hamilton was moved 
over from his production manager 
post to fill the eastern program- 
ming niche, but it was also de- 
cided at that time to set up the 
program sales post. 


‘Father’s’ New Megger 


Hollywood, Jan. 12. 

William H. Brown Jr., produc- 
tion supervisor of Young & Rubi- 
cam, has been signed by CBS-TV as 
a staff director and will take hold 
of “Life With Father.” 

Brown replaces John Claar on 
“Life” with latter concentrating 
largely on “Our Miss Brooks” for 
the web. 








TV Scoreboard 


Stations authorized...... 629 
VHF authorized........ 
UHF authorized......... 307 
Stations on air....... 


ce de” a he ee 119 





Segall Changes Mind, 
KIXL Sale Now Off 





























Applications in hearing.. 175 
Stations with network in- 
terconnections ........ 261 
} Dallas, Jan. 12. 
Bu of the Wee e Lee Segall, Variety Broadcast- 
e ing Co. prez, revealed Tuesday 
(5) that the sale of radio stations 
mil O00 S KIXL and KI%L-FM, sige 
asset: and properties, to the Unr 
$8, 9 torer ted Fidelity Life Insurance Co. 
here is definitely off. 
> a? Both Segall and D. Easley Wag- 
C Isitions goner, insurance firm’s  prexy, 
who jointly announced the sale 
two weeks ago, couldn’t come to 
Purchase of Storer Broadcasting |terms on some financial differ- 
Co. of the properties of Empire age rt ; ” ae 
Coil Co. last week (8) in a wallop- ation, in operation : 
ing $8,500,000 transaction doesn’t | 1947, has an AM — 1,000 
end there. Bound up in the buy,| Watts daytime and taht —e 
which further upbeats the “near | °f 10,000 watts at night. 
network” stature of Storer over 
the years, is the assumption of Em- 
pire’s indebtedness which is fig- 433 Salesmen In 
ured to be in the neighborhood of > 
$750,000. But that’s considered Search of A Client— 
small peanuts against the acquisi- " U 
tion of tv stations in Cleveland and 
Portland, Ore., and other proper- WPIX Recruits Col. ° 
ties from Herbert Mayer, Empire| To stimulate the chances of sale 
prexy, who’s announced his retire-| for a program on WPIX, Gotham 
ment. video indie, which has been run- 
The tv stations involved are | ning opposite “Lucy” on Monday 
WXEL, Cleveland, and KPTV,| nights for two years without a 
Portland, adding a pair of major | sponsor, 433 alumni of the journal- 
markets to the Storer setup which | ism schoo] at Columbia U. have 
consists of radio outlets in Miami, | been called in to pitch it at local 
Detroit, Toledo, San Antonio, Bir- | advertisers. The program, “New- 
mingham. Wheeling and Atlanta, | O-Rama,” is done as a special news 
and VHF tv stations in Detroit,| feature by the journalism school 
San Antonio, Birmingham, Atlanta | for the station. 
and Toledo. Under FCC rules, School’s Dean, Carl W. Acker- 
Storer would have to relinquish | man, called mostly on*those local 
one of its video properties in con-| alumni engaged in advertising and 
formance with rules limiting VHF | publicity to approach potential 
tv ownership to five such licenses. | sponsors in order that the institu- 
Trade circles immediately start-| tion can get some remuneration 
ed speculation on divestiture, with | for the program. If sold, the net 
interest centering mainly on the|imcome for the school, Ackerman 
Birmingham and Atlanta opera-| Said in a letter to alumni, will 
tions. More interest, however, re- | @mount to a few hundred dollars 
sided in the upcoming affiliate and | Per week. 
opposition scramble turning upon 
the radio or tv (or both) setups in DuM AWAITS REACTION 
Detroit, Cleveland and Toledo é ; 
(CBS. ABC and NBC, respectively). 
| But before the buy can be called ON DUOSCOPIC TEST 
| an official bag the usual FCC ap-| A video receiver which permits 
| proval will have to be forthcoming | two audiences to see different pro- 
on the transfer. grams on the same screen simul- | 
| A big facet in the purchase is | taneously with the aid of polaroid 
'the Empire plant in New Rochelle, | glasses was introduced last Thurs- 
iN. Y., which makes transformers. | day ‘7) by DuMont Labs. The in- | 
|George B. Storer will integrate | novation called the “Duoscopic” | 
|that with his Standard Tube Co., | has two images projected onto the | 
la 30-year operation in Detroit, and | screen by two cathode-ray tubes | 
probably augment that steel tube | set at right angles and aided by a| 
activity with manufacture of coils| partially silvered mirror. Ear 
and transformers for the video! pieces with a simple switch opera- 
field. torer headquarters is in | tion, are provided so that the view- | 
Miami, where company reportedly | er can hear as well as see the pro- | 
(Continued on page 46) 


























gram of his choice without disturb: | 
ing his neighbor. 
. . Without the polaroid glasses or | 
No Vitamin BBD&O Or their substitute, polaroid filters | 
’ , , placed in front of the receiver, the 
4 a two programs appear superimposed 
ABC-TV for Adoption ) on the screen. A simple flip of the | 
’ ° glasses either way allows viewing 
Kathy Godfrey S Quizzer | either of them. | 
Vitamin Corp. of America and | The manufacturing firmn will not | 
BBD&O have decided to abandon | Provide Duoscopic on a large scale 
their proposed sponsorship of | until they get some reaction from 
“The Truth About Adoption” on the trade. It’s being panacea for 
ABC-TV, and instead have taken | the husband and wife with widely 
| over Larry White quiz package cur- | different tastes in tv pfégramming. 
| rently on DuMont, “On Your Way,” |. One estimate places the cost of 
| 88 a vehicle for Kathy Godfrey. | the Duoscopic presently at $2,000. 
| ‘On Your Way,” which goes off | 
, DuMont Jan. 20, preems on ABC- ‘ , 
TV the following Saturday, with Super Circus P.A. Flop 
Miss Godfrey and John Reed King Detroit, Jan. 12. 
| emceeing. | Whatever plans had been made | 
| “Adoption” has had its ups and | for future p.a. tours of TV's “Super | 
'downs. Originally titled “Up for | Circus probably are being discard- | 
| Adoption,” it underwent a more | ed now as a result of the poor re- | 
careful than usual scrutiny by | Sponse to the show here Dec. 30. | 
ABC-TV when offered to the web. | A previous “Super Circus” p.a. in 
After the web okayed it, show’s | Cincinnati also failed to attract an | 
title was changed to “The ‘vruth | audience. 
About Adoption.” Final axing came | Show here was sponsored by the 
this week after BBD&O kinnied | SS Peter and Paul Missionaries. 
the show. It was decided that | Talent cost $7,500. Rent for the 
there were too many legal and | 14,000-seat Olympia Auditorium 
moral complications involved, and | Was $6,000 and advertising was $6,- 
both client and agency agreed to | 900. Receipts totaled only about 
drop it. | Saeee Tickets for the two hour 
With Miss Godfre already | Siows—one a matinee—were scaled 
signed for the show, it Bis decided , 8t $3.60, $2.40 and $1.80. 
to get another vehicle. Welch’s 
Wine was dropping “On Your WNOE Names Walker 
Way,” which on DuMont was New Orleans, Jan. 12. 
emceed by Bud Collyer, so BBD&O Robert C. Walker has been ap- 





picked it up, with Miss Godfrey | pointed program director of | 
set to do color and interviews and | WNOE, MBS affiliate here, Benton 
King handling the quizzing. Miss | Paschall, veep and general man- | 
Godfrey, sister of Arthur, was / ager, said Sat. (9). Walker comes 
brought out from KPHO-TY in| here from WABB, Mobile. 


Phoenix, He succeeds Eldon Durand, 








Applications pending.... 348 +. 


Optimism Rides High in Cleve. As 
Stations on ar-----:--.358 | ~ AM Stations Report Hypoed Biz 


By SANFORD MARKEY 


Cleveland, Jan, 12, 

Only color pattern in Cleyeland’s 
radio future appears to be a 
healthy shade of black on the right 
side of the financial ledger. 

All eight AMer’s report current 
operations are better than a year 
ago, even though 1952 was on the 
upbeat, and that the outlook for 
the coming year is “for continued 
strong sales, especially in national 
and spot sales which have hypoed 
operations this year.” 


Programming changes to. meet 
the challenge of the three video 
outlets, hustling salesmen, and 
concentration on news, sports and 
music are responsible, say the sta- 
tion operators, for the rosy-colored 
horizon that saw one sunup to sun- 
down indie chalk up a sizzling 75% 
increase in 1953 biz. All other sta- 
tions also report percentage hikes 
and officials, although reluctant to 
give exact figures hasten to add 
that expenses, too, have been on 
the rise. 


Yet, there are obstacles ahead 
as William Lemmon, WJW man- 
ager, pointed out when he said 
“sales may be up, but they’re the 
spot business for short-term com- 
mitments, and not the long-term 
programming type.” 

Nevertheless, optimism rides 
high, particularly when _ stations 
venture into untrammeled fields, 
as, for example, WTAM’s Band- 
wagon, which is SRO; WHK’s alert 
programming that took “whodun- 
its” off early evening video opposi- 
tion for late-evening playback, 
with sponsors; WGAR’s fastmoving, 
Saturation selling to attract new 
sponsors into radio; WSRS, WDOK 
and WJMO’s ability to beam spe- 
cialized stanzas and WERE’s par- 
laying sports and diskers for top 
dollar volume. 

Station Breakdown 

Spinning down the dial, here’s 
the station-by-station rollcall: 

WJW’s Bill Lemmon says station 
shows around 8% increase, with 
local and national spots helping 
to offset loss in ABC network in- 
come. Specialized programming, 
including “Moon Dog Show,” and 
increased activity by augmented 
staff of seven - salesmen has 
brought business _ into _ station. 





Promotional activity based on 
“Pete’s Friends” and opera music 


/attracted sakes, too. 


WTAM’s General Manager Lloyd ® 
Yoder indicated naiional spot sales 
are up 30%; local, in excess of 
40%. Station bonanza is ‘‘Morning 
Bandwagon,” year-old dare-devil 


| program that saw Johnny Andrews 


brought in as emcee for 18-piece, 


| two-hour 7 a.m. live band show. 
| Hefty sale of spots for this NBC 


o&o, at augmented rate card, now 
finds sponsors waiting in line and 
willing to take other spots for 
first opening in Bandwagon pe- 
riod. Only interruption in “Band- 
wagon” are 10-minute Sohio news 
(Continued on page 36) 


Wile's ‘Go West’, 
Color TV Torch 


Hollywood, Jan. 12. 
Color television is making im- 





| portant strides in many directions 


and Hollywood will figure promi- 
nently in every net advance. This 
high note of optimism was sound- 
ed at a panel discussion of teletint 
by NBC’s experts at luncheon of 
Hollywood Ad Club at the Moulin 


| Rouge. 


Frederick Wile, veepee of pro- 


| grams and production for the net's 


video operation in Hollywood and 
moderator of the discussion at- 
tended by more than 300 industry 
leaders, declared that the west wiil 
become increasingly important in 
the net’s programming pattern and 
that a heavy schedule of origina- 
tions is in the offing. Austin Peter- 
son, head of the Ted Bates agency 
here, said that with the laborator- 
ies and know-how _ techniques, 
Hollywood is the logical place for 


| the production of color commer- 


cials for tv. 

Wile caled colorcasting “the ad- 
man’s dream come true” and that 
creative genius will meet its great- 
est chalenge. He foresees adver- 


(Continued on page 46) 
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LUX TV MAKING LIKE RADIO 





F FCC Proposes Rule Changes 
In Plan to Get FM Of Hook 


Washington, Jan. 5. 

FM radio, a financial failure 
since its commencement, would be 
given an opportunity to get itself 
out of the red via supplemental 
services under a pian offered by 
the FCC. 

FCC proposed a rule permitting 
FM stations to provide background 
music sans commercials, plus 
weather, news, time, etc., for res- 
taurants, trolleys, buses, hotels, 
and other public 'places. The re- 
quired weekly minimum broadcast- 
ing time for FM stations would be 
lowered from the present 42 hours 
to 36. In addition, FM transmitters 
would be permitted to engage in 

“multiplexing”; by this they could 

send out the specialized - programs 
in their regular hours of operations 
without interfering with normal 
broadcasting. In effect, they would 
be operating two channels at the 
same time. FCC asked for inter- 
ested comment before Feb. 15. 

The Commission admitted it was 
moved to action by the financial 
plight of FM. In 1952, for example, 
only six of the 53 FM-only outiets 
were in the blaék. Most FM sta- 
tions are owned by AM stations 
and broadeast identical programs. 


+ 





A sharp dissent was put into the | 


record by Commissioner Frieda 
Hennock. 

“In my opinion,” she charged, 
“this is a reallocati8n of the FM 
band and no amount of emphasis 
that ‘Our aim here is not the con- 
version of the FM broadcast band | 
to some new specialized non- 
broadeast service or services’ will 
change this result. 





“If the spectrum space allocated 
to FM broadcasting is excessive, or | 


not fully utilized by that service 
and capable of accommodating the 
services, all persons interested in 
radio communications should be 
given an opportunity to apply for 
the use of these frequencies.” 
Explaining its position, the Com- 
nission majority explained: 

“The available data indicates 
that on the whole, FM has not yet 
succeeded in developing a sound 
economic base. The approximately 
$3,000,000 in FM revenue reported 

(Continued on page 46) 


Slice ‘Ding Dong 
As Sponsor Lure 


Chicago, Jan. 12. 





NBC-TV is 
half-hour “Ding Dong School” strip 
cown the middle to make it avail- 
able in 15-minute portions in an 
ittempt to lure aboard some addi- 
tional sponsorship 
Widely 
the pre-school set is currently un- 
sponsored four days weekly with 


i WINS from Crosley on Jan. 27 





Star Spangled Boner 


Montreal, Jan. 12. 

Faces are still red around 
the Canadian Broadcasting 
Corp. Montreal studios follow- 
ing a first-class musical flub 
on New Year’s Eve. 

In a review of the major 
events during ’53 the Corona- 
tion coverage was highlighted 
As the procession made its 
way through Westminster Ab- 
bey recorded music in the 
Montreal studio was used as 
a fill-in. And the music played 
at this memorable moment was 
none other than “The Star 
Spangled Banner!” 

It took embarrassed officials 
of the CBS four days to find 
an answer to this gaff. Ex- 
planation finally offered put 
the blame on a record from 
their library loosely labelled 
“Coronation March,” This 
sounded appropriate to the 
shows producer but he didn't 
know one. of the numbers on 
waxing would be “The Star 
Spangled Banner.” 








‘New WINS Owner 


Trims Cost, Staff: 
Joe Besch Exiting 


Gotham Broadcasting 
takes over New 


officially 
York radio indie 
. and 
with the change will come cuts in 
expenditure and shifts in person- 
nel. J. Elroy McCaw. who heads 
the new ownership, has not com- 


| mitted himself concerning any ma- 


jor policy turns, but it is reliably 
reported that half the office and 


; studio space at the station will be 


slicing its morning | 


, he did say. 


identities. | 
acclaimed show beamed at | 


General Mills bankrolling the Fri- | 


day segments. 


Big hurdle in peddling the show | 
as a half-hour package are the time | 


charges 
$19.000 
program 
S11ces, 


running between $18- 
It’s figured that with the 
sold in  quarter-hour 
‘s, With the resultant savings 
in time costs, it would have more 
appeal for the smaller or special- 
ized advertisers. With Dr. Frances 
Horwich the only on-camera talent 
used, 
by network standards. Production 
charges will be $750 net per 15 
‘inutes under the new plan. 


‘George Jessel Salutes’ 
In ABC Radio Fade 


\BC Radio is calling it quits on 


i “George Jessel Salutes” show 

‘ter Jan, 21. Program, which 

: ‘tured Jessel and Paul White- 
in Wa 


aS launched this fatl but 
“ 't latch on to a sponsor. 
n its place, the web is installing 


hor 2 P ‘ 
ut r-long musical segment for 
tte ! 


{ 


~ + Hursday 9-10 p:m. slot (“Sa- 
suite was 9-9:30) featuring W hite- 
valist Shit ley Harmer, the 
ers vocal quartet ard 


ney) ‘ 
Ol 


c 
Teen Club” seg- 


his tv + 


production costs are minute | 





sub-leased to another firm. 

First among WINS execs to leave 
is Joe Besch, the outlet’s publicity- 
promotion and,.advertising ‘direc- 


tor. Harry Folts, station's gen- 
eral manager, and Harry G. Kir- 
wan, biz chief, were questioned 
| about their future status. Attitude 


expressed was one of expectancy 
and indecision. One source report- 
ed that Folts, at least, “is open for 
negotiations.” 

McCaw made no statement about 
his proposed executive lineup, but 
“We haven't come in 
(to WINS) with any fixed ideas 
whatsoever. Basically, you're bet- 

(Continued | on p: ge 46) 


PAR ‘SUN’ DEAL 
LTd PRECEDENT 


Significant overtones will attend 
the experimental full-hour show- 
case for “Lux Video Theatre” on 
CBS-TV later this month (28), 


live video entry emanating from 
the Coast will make like its long- 
running radio counterpart in tieing 
up with major film studios. 

It’s one of the few instances 


one of its properties for tv adapta- 
tion. 

Film in question is Par’s “Place 
In the Sun” (which in turn was 





| adapted from Theodore Dreiser's 
/“American Tragedy”). George 
; Stevens, producer-director of the 
| Par production, will be included 
'in the “package,” aeting as ad- 
|viser on the project. Buzz Kulik 
| will direct. Such top film person- 
/alities as Jeanne Crain and Far- 

ley Granger will portray the leads. 
'(Montgomery Clift, in the original 
| film production, nixed the tele- 
}cast). In return, however, Par has 

committed Lux to a number of 
| cuffo Par plugs on the show, 

special emphasis on the 
| “Shane.”’ 

This will mark the 
itv presentation in its 
iform. Present 
cone 9 p-m. Thursdays ‘Lever’s 

Big Town” in the adiacent slot is 
being preempted for the occasion), 
but Lux has notified CBS that it is 
cancelling out on the Thursday 
time and is currently shopping 
around for a full 60-minute slot. 

J. Walter Thompson i: ine 
agency. 


studio's 


initial 
full 
half-hour 


hour 
show is 


Crafty Kraft 

Metro execs reportedly were 
none too happy over Kraft Tele- 
vision Theatre’s acquisition of F. 
Scott Fitzgerald’s “Babylon Revis- 
ited,” which was presented on 
Kraft’s ABC-TV hour’ dramatic 
showcase last Thursday (7). 

Metro has just financed a deal 


whereby it takes eover the film 
rights to “Babylon” from Para- 


mount, which originally acquired 
it as a possible Alan Ladd vehicle 
Retaining the other rights. along 
with the Fitzgerald estate, Par 
gave the nod to Kraft and its agen- 
cy, J. Walter Thompson, for 
week's video adaptation. 

Par’s only proviso was that Kraft 
abstain from making any kinnies 
of the show. This automatically 
ruled out the Kraft neg 
Wednesday night stanza (which is 
fed to the Coast and some other 
affiliates via kine’). On the other 
hand, the ABC-TV Kraft edition 
goes out on an all-live cable. 


last 








when the Lever Bros.-sponsored | 


where a top studio has yielded up| 


with | 


Lux > 


‘ 


ARB’s 60-Market Report Makes 
Inroads on Hooper, Pulse Reign 





Natch 


space problem being 
what it is at ABC-TV, pro- 
duction staff of “The Mask,” 
the web’s new Sunday night 
hour - long mystery which 
bowed this week, was shuttled 
off into a suite of offices on 
upper Broadway away from 
the net's main offices. 

As if to give the staff the 
right atmosphere to work in, 
the net discovered that the of- 
fices were sandwiched between 
two buildings, one containing 
a funeral parlor and the other 
housing the American Acad- 
emy of Embalming & Mortuary 
Research. 


The 








Skelton's AM Ziv 
Deal Guarantees 


Comic $1,500,009 


Despite the fact that the Freder- 
ick W Ziv organization’s big guns 
are trained on tv-film. the outfit 
reaffirmed its stake in radio last 
week by signing Red Skelton ¢0 a 
three-vear deal to turn out fis 
half-heur trarscribed comedy 
shows per week, with distribution 
to start March 1. Aside from being 
one of the biggest radio talent- 
program deals in the past couple 
of vears. It points up the fact that 
while film may get the big play. it’s 
that backlog cf radio properties 
that’s the groundwork of the or 
ganization. ° 

Under a guarantee vs. sales per- 
centage deal. Skelton stands to 
make a minimum of $1.500.000 on 
the series. with the total of 780 
half-hour stanzas expected to cost 
in the neighborhood of $3.000.000 
Herb Gordon, Ziv’s production v.p 
will produce with Henry Haywerd 
directing. Scripters aren't set yet. 
by Skelten himself will presumabl) 
work on much of the program con 
tent. Deal was set by Freeman 
Kevs. with Skelton free to do film 
and television work during the 
three-year period. Programs will 
be produced on the Coast. 

Firm had all its salesmen 
a meeting Monday (11) at which 
it disclosed’ the deal. Show. which 
according to Ziv exec v_p. John L 
Sinn will be sold at prices compar- 


in for 


able to the once-weekly Ziv prop 
erties, goes on sale immediate!s 
for a March” 1 start. 





How They re Rated and What They Cost 


Following are the ARB ratings of the Top 25 tv 
Rating Homes People 

(add 000) (add 000) 
Dragnet NBC 61.3 15,010 39.789 
ig Oe 2 area area CBS 60.0 14,700 39 690 
You Bet Your Life .........NBC ar 3 12.890 33.770 
Milton Berle NBC 49.0 11,640 33.740 
BS OE CON re CBS 48 3 10,500 32.800 
Wasnt GOOuts i... . ccsaede CBS 46.5 9 800 23.910 
Toost of the Town ~.. «+ CBS 45.6 10.630 31,210 
Godfrey and Friends .,.....CBS 42.6 10,300 30,680 
What's My Line ........... CBS 1.2 8.460 20,900 
Our Miss Brooks ......... CBS 41.1 7.940 20.410 
Beem ee IO.) aa ese eee NBC 40.7 7,150 21.810 
T-Men in Aciion ... ......NBC 39.2 7,390 18,250 
De ie gO, NBC 38.1 8.460 19.630 
Fireside Theatre .....5+.: NBC 37.9 9.090 22.360 
3urns BRE RIION: .. 5 0049.00 CBS 37.0 8.490 24.280 
Jack Benny CBS hs Ia § 7.410 21.040 
Cavalcade of Sport NBC 4.8 8.020 17.800 
(Giambra vs. Herring) F = 
Comedy Hour—Durante NBC 34.3 8 540 27, 410 
This is Your Life NBC 343 7.600 17,250 
Your Show of Shows NEC 34.5 7.380 21,000 
Oe ara CBS 3.0 6.860 16.120 
Red Buttons Pare CBS 33.4 7.780 19 760 
Kraft TV Theatre ae NBC 5 ye 6 380 15 790 
Mama CBS 32.2 6.680 15.430 
Playhouse of Stars CBs 0.9 6.240 16,100 


shows based on the first 


week in December 
Talent 
Talent Cost Cost 


Talent Cost per 1,000 per 1,000 


(Av. /2 Hr.) homes people 
$37.500 $2.50 $ 89 
38.000 2.59 97 
35.000 2.62 1.04 
34,000 2.92 1.01 
30,000 2.86 92 
25,000 2.55 1.05 
17,500 1.65 56 
20,000 1.95 65 
17.000 2.01 31 
32,500 4.10 1.59 
32.000 4.48 1.47 
25.000 3.3 1.38 
30,000 3.54 1.53 
25.000 2.75 1.12 
35,000 4.12 1.44 
40.000 5.40 1.90 
25.000 3.12 1.41 
40.000 469 1.46 
18.000 2.36 164 
26.500 3.59 1.26 
22.500 Bay 14 
25 000 3.22 1.27 
10,000 1.45 6: 
20.000 3.00 130 
30,000 4 80 1.87 


+ 





With Pulse and C. E. Hooper 
still battling it out in the highly 
competitive city-by-city tele re- 
search field, American Research 
Bureau has quietly been moving 
in with its new 60-city report and 


has taken away a lion's share of the 
agency business, with Hooper the 
chief loser. Latest agency to sign 
with ARB is Benton & Bowles, 
which gives ARB four out of five 
of the Procter & Gamble agency 


| group. 


Since its announcement last Oc- 
,tober that it was expanding its 
| city service to 60 cities by March, 
| 1954 (firm is ahead of schedule, 
it’s delivering the complete pack- 
age this month), ARB has expand- 
ed its client roster from 180 to 260. 
Other agencies signed, besides 
B&B, are Compton, Maxon, Geof- 
frey Wade, Tathan-Land, Ear] Lud- 


| gin and Needham, Louis & Brorby. 


; more 


ARB previously had Young & Rubi- 
cam, Biow and Leo Burnett, ac- 
counting for the P&G sweep. 
Among other new clients, polister 
has signed Motion Pictures for 
Television's new Film Syndication 
Division. 

ARB moved into the city-by-city 
ield on a large scale (‘it covered 
only SS cities previously) following 
an agreement with Trendex. under 
which the latter entered the radio 
ficld with AM city reports while 
ARB held down the tele end. Radio- 


tv reports aren't sold as a pack- 
age, but the two firms have been 
cooperating in sales efforts. Tra- 
ditionally, it’s been Pulse vs. Hoop- 


er in the area of city 
ARB is 
the field. 


RCA Wins Round 
In Patent Fight 


Wilmington, Jan 
Electric and We 
lost the first round in their 
court fight to take control of key 
patenis away from RCA Judge 
A!lbe ne B. Maris. in Federal District 


surveys, but 
assuming major status in 





General 


house 


Ssting- 


court here, ruled that RCA could 
continre to grant sublicenses after 
Dec. 31, 1954, on certain patent 
licensing rights which were to 


expire at 
nzhouse 


that date. GE and West- 
brought the suit to end 
RC A’s control over the patents, all 
in the electronics field 

Case stems from a 1932 consent 
decree in an antitrust case in 
both plaintiffs and defend- 
ants, along with 11 other com- 
panies, were.charged with restraint 
of trade in radio manufacturing 
Under the consent decree, GE and 
Westinghouse disposed of RCA 
stock and also granted licensing 
privileges to RCA on certain of 


which 


their patents. It was these privi- 
leges they sought to have ter- 


minated 
Zenith Counters 
Chicago, Jan. 12 
Long-smoldering patent feud be- 
tween Zenith Radio and RCA 
‘Continued on 1 page 46 


HARRIS INTO ABC-TV 
EASTERN SALES POST 


With ABC-TV moving more and 
into the blue-chip sponsor- 
ship field, the web has taken Stan 
Stanley out of its eastern 
manager post and created a special! 
niche for him in a special sales 
capacity. Stanley will concentrate 
en a few handpicked accounts and 
ict as an allround troubleshooter 


Gen- 


4) 
Saiecs 


Replacing Stanley in the eastern 
safes post will be Jerry Har: 
. ho before joining the web's sale 

‘aif two vears ag g0, was with War 
Wheelock agency in Phill Be 
Staniey and Harris will continue t 

port to national il Chri 
Char! Chick) Abry 
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KTIV’s 30 Film Shows Per Week 
Make It Top Station Vidpix Buyer 


Hollywood, Jan. 12. ¢ 


KTTV is invading the early 
morning programming sweepstakes 
on Jan. 18, when it expands its 
hours-on-air from 109 a week to 
119 hours weekly. Channel has 
acquired 11 additional telepix 
properties to give it a total of 30 
telefilm shows, believed to be the 


highest number screened by any | er for production of the shows, and 


station in the country. 
Channel v.p. and manager Dick 
Moore said he. feels —? is a 
lucrative field in the early ayem 
screenings, and that’s why KTTV 
will begin beaming its shows at 9 
a.m., instead of the current 11 a.m. 
“We know that 300,000 swing- 











a 


NTA Franchises 


am, Continued from page 26 














the first group of 26 scheduled for 
distribution by May 31. Coin will 
be levied from each franchise hold- 


whichever other properties NTA 
wishes to help finance as copro- 
ducer or co-owner. A _ three-man 
board of franchise holders will act 
as an advisory group on produc- 
tion, but will exercise no control 
over it. : 





shifters who are set-owners have 
no opportunity to see the night- 
time shows, and many of them 
have asked us to go on earlier so 
that they can watch tv in the morn- 
ing,” Moore said. 

As part of the new program 
structure, KTTV will show two 
half-hour vidpix beginning at 12:45 
p.m., with Sears bankrolling. Sears 
is dropping its nighttime Dude 
Martin show in favor of a cross-the- 
board bankrolling of the telepix 
shows. Martin will act as host for 
the telefilm shows. 

In a breakdown of the station’s 
programs, Moore disclosed approx-- 
mately 42° of his shows are live; 
34° are theatrical films (late pix 
show until 3 a.m.); 20% are telepix, 
and 4°o-are kinnies. 

Moore reiterated his optimism 
over the value of vidpix for an 
indie, saying this has brought the 
station names it could not o.hcr- 
wise afford, and has on the whole 
served as an economical way of 
programming. 

Newest additions to KTTV’s tele- 
pix sked include “Annie Oakley,” 
which debuts Jan. 5; “Inner Sanc- 
tum,” Jan. 9; re-runs of “Terry 
and the Pirates,’ Jan. 6; “My 
Hero” re-runs, Jan. 6; “Water- 
front”: “Sunday Startime”; “Files 


of Jeffrey Jones”; “Boston 
Blackie”; “Kent Theatre”; “Cap- 
tured”; “Gloria Swanson Theatre” 


and California Theatre.” 

Other celluloid shows on the 
channel include “Hollywood Off- 
beat,” “Badge 714,” “Death Val- 
ley Days.” “Art Linkletter and the 
Kids,” “Favorite Story,” Hopalong 
Cassidy, Abbott and Costello, “Life 
of Riley,” “Heart of the City,” 
Look Photo Quiz, and Les Paul and 
Mary Ford. 


UTP ‘Waterfront 





Pre-Prod. Clients 


With sales last week by United 
Television Programs of Roland 
Reed's “Waterfront” series to Fall 
City Beer in the midwest and Seal- 
test Ice Cream in the east, produc- 
tion will start on the Coast on the 
series within the next couple of 
weeks. 
ton Foster in the role of a tug- 


boat captain, had previously been | 
sold to Standard Oil of California | 
for a regional exposure, but Reed | 


needed a couple of more regionals 
under his belt in order to go into 
production on the first 26 half- 
hours in the series. 

Fall City Beer, via the A. A. 
Prater agency of St. Louis, is 
picking up Louisville, Bloomington 
(Ind) and Huntington, W. Va. Seal- 
test moves in with Pittsburgh, 
Johnstown and Altoona, all Pa. 
Standard of California is using the 
show to replace Revue Productions’ 
Chevron Theatre on its seven-state 
lineup. Starting date for the series 
is Feb. 14. 


Canadian Mounted TV 





Stanza, which stars Pres- |! 


Name of PSI, Inc., has been 
changed to NTA, and the entire 
corporate structure has evolved 
\from that. Landau, who took over 
PSI as prexy, is president of the 
new outfit, and Martin Ross is v.p. 
and director of sales. Franchise 





‘Give ’Em Hell Harry’ 


=—=== Continued from page 27 


President” but that tv of Congress 
in session is a question that an- 
swers itself, asking whether any- 
one had ever seen how that body 
conducts itself. Asked whether 
the hiring of an ad agency helped 
the Republicans in the Presiden- 
tial campaign, he replied that 
“they won.” He said he was cast- 
ing aside tricky or political ques- 
tions, but on a television series for 
himself, jokingly remarked that 
he’s “open to offers” after saying 
that “you people have used me in 
the past.” He hoped and felt sure 
that broadcasters would never en- 
gage in “mudslinging” and com- 
pleted his 20-minute stint so 


' solidly that he was hard to follow. 


But there was a nifty afterpiece 
when H. V. Kaltenborn got up to 
present the former President with 
the same mike used by HVK to an- 
nounce to the country in Novem- 
ber, 1948, that Gov. Thomas E. 
Dewey had been “elected” Chief 





holders include Moe Dudelson, De- 
troit, former United Artists dis- 
trict sales manager; Don Swartz, 
Minneapolis, tv and theatrical film 
distrib who formerly handled 
Comet and Commonwealth prop- 
erties in that area; Arthur Kalman, 
Philadelphia, formerly with Motion 
Pictures for Television; Bernie 
Tabakin, Hollywood, producer of 
the “China Smith” series and for- 
mer Coast sales chief for PSI; Dave 
Wolper, Chicago, former Coast 
topper for MPTV: Dave Christian- 
son, formerly with Compton and 
McCann-Erickson agencies, and 
Frank Stone, who formerly operat- 
ed his own Atlanta agency, part- 
nering the Miami franchise. Other 
franchise holders are Bert Stern, 
Pittsburgh; George Phillips, St. 
Louis; Ken  Rosswell (former 
MPTV southern rep), Dallas; Rob- 
ert Patrick, Denver; Fred Meyers. 
Memphis; Ira Gottlieb, Boston and 
Dan Kennis, Washingion. 


Vidpix Ratings 








Hi 











“uuu Continued from page 25 = 


(WCAU-TV) 30.9; “Cisco Kid” 


(‘WCAU-TV) 30.4; “I Led Three | 
(WCAU-TYV) 27.4: “Craig i 
i} Kennedy” (WCAU-TV) 23.5; “Wild | 


Lives” 


‘Bill Hickok” (WPTZ) 22.7; “Ra- 
mar of the Jungle” ‘(WFIL-TV) 18; 
“Range Rider’ (WPTZ) 17.7. 


“Kit Carson,” in the first six | 
rating, | 


last month with 20.3 
dropped this month to 16.2. 


Detroit — “Boston Blackie” has | 


taken over top spot among locally 


sponsored syndicated film shows, | 
with the erstwhile leader, ‘‘Foreign | 
Intrigue,” dropping to a three- |} 
way tie for third place. The top| 


six shows are “Boston Blackie” 
(WXYZ-TV) 24.0: 


(WXYZ-TV) 20.5; three-way tie for | 
third place at 18.0, with all three | 
on WJBK-TV—“Foreign Intrigue,” | 
“I Led Three Lives,” and “City | 
Detective’; two-way tie for fourth | 


place between ‘““My Hero” (WXYZ- 
TV) and “Favorite Story’? (WJBK- 
TV), both with 15.5; three-way tie 
for fifth place all on WXYZ-TV at 
114.5 among “Bigg Baker,” “Super- 
|man,” and “Range Rider,” and 
“Wild Bill Hickock” (WXYZ-TV) 
14.2. (All Pulse ratings.) 

| St. Louis—‘‘Favorite Story” 48.5; 
“Victory at Sea” 47.3; ‘Sports 
| Spotlight” 40.5; ‘Jeffrey Jones” 
39.8; “Big Playback” 33.5. All on 
_KSD-TV. 

| Houston — “Heart of the City” 
| 48.0; “Amos 'n’ Andy” 44.0; “Cisco 
Kid” 37.0; “Foreign Intrigue” 36.5; 


| “City Detective” 34.5; “Victory at | 


Sea” 32.5. All on KPRC-TV. 
DAMMAM AAA AAAAADAA 


Vidpix Chatter 
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New York 





° Coca Cola and its bottlers plan- 
Pix on Stoloff Agenda einer : saecias po li ype al pe 


Ottawa, Jan. 12. 
New film production company, 
S & S Films Ltd., has been formed 


hoopla for its just-finished series 
'of tv film spots (and radio) in 
which top show biz personalities 
dramatize bottling industry’s 50th 


1o finance a series of half-hour! anni in one-minute dramatic vig- 


telepix on the Royal Canadian 
Mounted Police. 


nettes. Jean Harrison produced; 


Series will be | Penny Morgan coordinated project 


produced and directed by Holly-|... With Jo Dine exiting his flack 


wood filmmaker 


Victor Stoloff. post at Ziv to form Dine & Kal- 


Firm is also contemplating produc-|™us, Marge Henderson, formerly 
tion of a second telepix series and With Ben Sonnenberg and Doherty, 


feature films. 


Clifford, Steers & Shenfield, takes 


Stoloff arrives in Canada later &®" the public relations post. at 


this month, following completion of 


a series of films on the New Or- 


Jeans Police Dept., which he’s 


Wrapping up for tv in N.O. cur-/4}] 


rently. 
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SSR lina a 


Ziv, with the Dave Alber office 
handling special projects 


photographic library available to 
publications. It’s headed by 
ad-pub manager Harry McWilliams 


“Cisco Kid’ | 


Screen Gems has set up a still | 


Executive by a ‘“‘landslide.” It was 
|a socko act, but the show was far 
|from over. Mindful that HST had 
|imitated HVK on the Dewey “‘pre- 
| diction,” Kaltenborn did a_ take- 
|} off himself on the Truman man- 
liner, gave the latter the mike, 
{whereupon Truman went into an 
,aping of the commentator. After 
| that, even Martin & Lewis would 
| have been hard pressed to get a 
| hearing. 


The “Truman Week” actually 
|; was spread over four days, from 
| Friday (8) to Monday, starting with 
his interview-on-film by Drew 
| Pearson in latter’s tv preem on 
| WABD N. Y.) of the DuMont net 
which aroused considerable atten- 
tion and newspaper followups, plus 
interviews at the Waldorf Hotel 
and elsewhere. On Sunday he ap- 
| peared on NBC-TV’s “Excursion” 
in a question-answer session, the 


} 
' 


/mark of his off-the-cuff career 
with most critics lauding the man- 
ner in which he expressed his 
views On vocational and public af- 


_fairs topics without ducking any | 
, question and playing it straight | 


; with not even an overtone of 
politics. The ex-President is 
scheduled for one more “Excur- 
sion,” winding up a threesome. 











Jinx & Faye 
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shown, and a complement of maga- 
zine cover girls were given a live 
display. Color even extended to 
such local programming facets as 
the weather, with Tex Antoine— 
Con Edison’s Uncle Wethbee—giv- 
ing new dimension to this phase. 
|In a part of the Macy’s stanza, 
store’s newspaper ads were shown, 
then contrasted with how the same 
setup would look in color, for an 
effective series of transitions. 


| Groups of retail and ad execu- 
tives were spotted around the coun- 
| try, with N. Y.’s gathering assem- 
| bled in the color cubicles at the 
| Center Theatre. The feed went out 
,; to WNBW, Washington; WNBK, 
| Cleveland; WNBQ, Chicago; KSD- 
|TV, St. Louis; KRON-TV, San 
_ Francisco; KNBH, Los Angeles; 
|and in the net’s Spot Sales office 
in Detroit via WWJ-TV. In the lat- 
_ter case, interest centered on a 
|colorfilm of good definition show- 
ing Lincolns and Mercurys in ac- 
| tion. 

| It was figured that some 1,000 
executives viewed the demonstra- 
tion, with o&o v.p. Charles R. 
Denny and Spot Sales director 
Tom McFadden the chief hosts in 
N. Y. One of the pitches was that 
stores can develop color commer- 
cials to be shown with regular 
b&w programming. There seemed 
no doubt at this showing that such 
local advertising, whether spot or 
full program, would go into up- 
beat and introduce another “new 
era” in television revenue. Pro- 
ducer of the show was John 
Stearns under supervision of Rich- 
ard M. Pack, WNBT's program di- 
rector. Trau. 


| 
| F&P Ups Bryan 


| Pointing up the increasing im- 
portance of automobile firms in 
the broadcasting scheme of things, 
station rep firm of Free & Peters 








last week named its longtime De- | 


troit manager, William W. Bryan, 
a veepee. 

Bryan has been Detroit office 
ijmanager for the past 10 years. 


questions being pitched by young! 
people in what was probably a high | 


am, 


Inside Stuf—Radio-TV 


Advertisement in the personals column of the New Brunswick, N. J. 
Daily Home News: = 

“Alexander M. Jones earnestly and respectfully requests that his 
friends, business associates, relatives and all others refrain from 
telephoning his home, or otherwise disrupting his serenity, between 
8 and 8:30 o’clock of a Thursday evening. These 30 minutes are 
regularly observed as the Groucho Marx half-hour.” 





Tronic sidelight to “no time for Kovacs” on WCBS-TV—with the 
performer’s. contract expiring as of his Friday (15) morning stanza 
and his future not charted by the station—is that Ernie Kovacs was 
a wake-’em-in-the-morn pioneer for Columbia’s N.Y. flagship. He was 
first launched at noontime, opening up that period for the outlet in a 
then “daring” sneakup on such slotting, and after proving something 
of a moneymaker was sent into the wee a.m. sphere. At vanious times, 
also, he was pitched against some bigieague network shows including 
Milton Berle’s, and for about 21 months has been occupyng the 8 to 
9 a.m. slot on the local. 

Wth Kovacs’ departure, the station will fill the period with its ‘“Morn- 
ing Show” until the web recaptures that time plus preceding hour to 
“take on” Dave Garroway’s crossboarder ‘“Today” on the rival NBC-TV. 
Humorist Walt Kelly and the Baird Puppets are among the components 
in the semi-documentary stanza that will fight it out with the estab- 
lished competition starting Feb. 1. 





To some people tuna is tuna, but Edgar Bergen has a particular 
fondness for Van Camp’s Seafoods’ White Star and Chicken-of-the-Sea 
tuna, and for the very good reason that Van Camp participates in the 
sponsorship of his radio series on CBS. So what happens? Another 
brand of tuna swam into the type fount at the print shop and gave 
Bergen the gremlins. But it’s all straightened out now and Edgar, 
Charlie and Mortimer will double up on their portions of White Star 
and Chicken-of-the-Sea Tuna at salad time. ° 





The Chicago Radio Management Club was formally disbanded last 
week and the Broadcast Executives Club of Chicago was organized as 
its replacement. While the new outfit embraces both radio and tv 
exec personnel, its backers point out that it was not set up in com- 
petition to the Chi Television Council. Its formation, however, is a 
result of failure of the Radio Club and the Council to get together 
on proposed merger terms. 

The Broadcast group will place most of its emphasis on the sales 
side of the business at the station, station rep and agency levels. Offi- 
cers elected at the teeoff meeting were: President, Johrf Cory, Free & 
Peters; First Veep, Art Harre, WENR; Second Veepee, Gale Blockin, 
BAB; Secretary, Gwen Dargle, Foote, Cone & Belding; Treasurer, Ruth 
Babick, Earle Ludgin; Trustees, Lou Nelson, Wade; Arnold Johnson, 
Needham, Louis & Brorby; Howard Meyers, Venard, and Len Matthews, 
Leo Burnett. 





A stabber: N.Y. Sunday Times of Jan. 3 includéd a “Chronicle of 
Fleeting Fame” comprising unusual achievements of personages who 
died during the year. Item three was Douglas Coulter, 52, of Scarsdale. 
The citation: “He produced the first variety show on a radio network.” 








Harry Sosnik, who conducted the orchestra on the NBC-TV program 
“Christmas Greetings,” was inadvertently omitted from the credit lineup 
'in the review of the show. Sosnik’s crew, comprising 35 men, some 
of whom are members of the NBC Symph conducted by Arturo Tosca- 
nini and others, provided a strong musical backbone to the proceedings. 
|In addition, maestro Sosnik foiled for Eddie Albert in the “September 
po. specialty, besides being on camera in other respects. 





> 


Eileen Barton has cut a 13-week series of platters for radic stations 
| to promote Marine Corps recruiting. Marine Corps hopes to place the 
| platters with approximately 1,000 broadcast stations across the nation. 
Following Miss Barton’s segment, Marine Corps will issue 13 weeks 
| of platters by Toni Arden. The 15-minute “Eileen Barton Show” has 
the singer backstopped by Alvy West, with Joe King, himself a former 
Marine reserve captain, as announcer and emcee. 





_ Advanced Television Acting group of the American Theatre Wing 
in New York has gained the participation of network guest directors 
in staging a new script every two weeks. Among them have been 
Delberte Mann, Garry, Simpson, Dan Petrie, Andrew McCullough, Robert 
Stevens, Alan Neuman, Martin Ritt, John Peyser, Charles Dubin and 
William Corrigan. Guest director setup is similar to that developed 
in the Wing’s radio courses which has resulted in a high record of 


web employment of actors. Upcoming as tv stagers are Vincent Done- 
hue and Ralph Nelson. 





With the space problem at ABC becoming increasingly acute, the 

web has leased a floor at 2000 Broadway, N. Y., under a five-year deal. 
Web's tv sales staff and part of the radio sales department will move 
over to the new offices in a couple of weeks, leaving more space in 
the Des Artistes Hotel offices on 67th St. 
_ Acquisition of the property gives the network a total of 13 buildings 
it either owns outright or leases. Included in the leaseholds are two 
Broadway office suites, three theatres (Little, Ritz and Elysee), space 
at the De Luxe Labs and at the Des Artistes. Web owns the home- 
offices comprising six buildings on W. 66th St. 


New Telepix Shows 


Continued from page 26 


ibe = 

| tions of Things to Come” is his|;show. In addition, the film syndi- 
/most personalized device, whether | cation division of MPTV is obliged 
in radio or tv, and this gimmick |to distribute the stanza at a fast 
has a curious value in its “spot” | clip to insure its freshness at slot- 
character. Whether most of the /ting time. 

crystal-balling holds up is some- Initialer was repeated on Sun- 
thing for a statistician to worry | day (10) at 11 p.m. on WABD and 
= For instance, that the tax |other outlets, and apparently this 
|laws will be “completely revised” | two-a-week technique will be em- 
| with burden on the lower income | Ployed for the run. Acousticon di- 
| brackets; and that the 22,000) vision of Dictagraph Products Co. 
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POWs held by the United Nations | 


don’t want to go home (to North 
|Korea, Red China, etc.), that the 
| Reds are “bluffing” and that the 
| prisoners will be released Jan. 22 
| by the UN and taken by boat from 
|Inchon to Chiang’s government hq. 


es later indicated that may occur 
on Jan. 23.) In his roundup sec- 
tion, Pearson’s No. 1 statement was 
| that there will be increasing re- 
|liance on the A-bomb with the 
j}land Army to be cut in the next 
| two or three years. 

| All this was given with the air 
of authority typical of Pearson's 


colorful attack, but what makes'| 


this program significant and per- 


haps unique is that it’s on film 
iwherein its datedness must not 


on Formosa. (Newspaper dispatch- | 


picks up the check with Ken Rob- 
erts plugging that and Fred Uttel 
making the pitch for Pearsons 
weekly newsletter at $1 a copy, 
latter being a two-pronged mail 
puller and potential revenue pro- 
ducer. All in all, quite a lot of 
show for 15 minutes—with a ter- 
rific snapper in Pearson offering 
Sen. McCarthy time to “answer 
Truman, : 


Trau. 





New Orleans—lIrving Zeidman, 
former program director of KNOE, 
Monroe, La., recently took over 
the duties of program director of 
WSMB, ABC affiliate here. John 
R. O’Meallie, general manager and 
veep, said Zeidman succeeds Harry 
| Arthur, who resigned last week. 
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Tele Follow-Up Comment 





Ie SS aed 
The television screen seemed 
hardly 


be that the Ibsen tragedy is over- 


suited to “Hedda Gabler” 
as presented by “U. S. Steel Hour 
on ABC-TV last week (5). It could | 


HHO OHHH SOOO 5546666666664 


{conducted the airer in a manner 
that was easy to take. Her handling 
of the commercials, although done 
nicely, didn’t conceal the overfre- 
' quent spotting. Incidentally, Miss 


whelming for a livingroom; or that | Francis’ husband, Martin Gabel is 


brief hour — less time out for 
2 alesmanship — isn’t quite suf- 
ficient to represent one of the 
dramatist’s star-vehicle classics; or 
that the title role star, Tallulah 
Bankhead, and one of the chief 
supports, John Baragrey, were 
overawed by their parts to the 
point where biting of scenery came 
out curiously oldfashioned tor lat- 
ter-day viewers. It could be a com- 
bination of some or all of these, 
but the fact remains that one look- 
er found the play ponderous and 
dull, with a tension that was unre- 
lieved in the snail's pace to Hedda’s 

icide curtain. 
ou riedda may be Miss Bankhead’s 
Hamlet, but if so, such an election 
would have to await another vote 
—in the legit arena, where Law- 
rence Langner of the Theatre 
Guild, which produces “Steel 
Hour,” threatens to present her in 
the role after stating he was im- 
pressed by her interpretation of it. 
The p.ain fact is that much of Miss 
Bankhead*s wordage was slurred in 
an exasperating example of pebble- 
mouthedness occurring at key 


points and sufficient unto itself to} melee, 
Baragrey, too, | 


interrupt interest. } 
as Eilert Lovborg, was occasionally 
guilty of such muddy passages in 
an otherwise head’s up_ perfor- 
riance but this sin extended neither 
to the Judge Brack of Luther Ad- 
ler, who conducted himself like the 
polished actor he is, nor to Alan 
Hewitt, as Hedda’s husband, in an- 
other capable enactment. The 
Thea Elvested of Eugenia Rawls 
was par for the course. ; ; 
Since there was little “action” in 
“Hedda Gabler’ and the playout 
was virtually in one set of the 
period, the script for video pur- 
poses must rely almost wholly on 
the dialog. In the adaptation by 
Erik Barnouw using the Noel Lang- 
ley translation, the Ibsen _work 
seemed like a synopsis and all but 
devoid of its inherent electric real- 
ism. Considering the sock stuff 
that producer-director Alex Segal 
has dished up on “Steel Hour,” 
this one must be set down as one 
of his off weeks. Trau. 


‘ 


now producing. 

| On the plus side were intermit- 
| tent jazz offerings rendered by a 
| group of musicians, whose names 
| were rattled off at the end of the 
| proceedings. Other than that, pro- 
| gram failed to come up with any- 
| thing of special interest or of an 
| exciting nature. John McNulty of 
| the New Yorker mag was picked up 
i from the audience for some lauda- 
| tory comments on Condon. Jess. 


Director Ernest D. Glucksman 
and exec producer Sam Fuller were 
the heroes of the Dean Martin & 
Jerry Lewis outing on NBC-TV’s 
“Colgate Comedy Hour” Sunday 
(10). Show was a standout blend- 
ing of trapping and staging that 
gave the madcap revelers socko 
support. The pacing was fast, the 
coordination was out of the top- 
drawer and the chorines were an 
eye-appealing assemblage of pul- 
chritude. 

The Martin & Lewis comedy 
iformula seldom strays from the 
loud, the raucous and the pratfall 
school. Several times during the 
ribtickling comic gems 
emerged but for the most part it 
was the same old M&L knockabout 
pattern. 

There were plenty of sketches 
to please the M&L contingent and 
the boys gave their ail in each. 
Guest Franklin Pangborn came in 
on a toy department routine to 
help out but his talents were 
wasted. In fact, he took such a 
beating (a ducking in a pool and 
an explosion that tore his clothes) 
that the humor missed its mark. 

In the song department, with 
the orch batoned by Dick Stabile, 
Martin belted out. his disclik 
“That’s Amore.” “Pretty Baby” 
and “It’s Easy To Remember.” His 
crooning was okay on all. The 
Modernaires delivered a rousing 
|rendition of “Crazy Man, Crazy” 








in between the mayhem for strong | 


| results. Gros. 

| Ed Sullivan led with his chin on 
i“Toast of the Town” Sunday (10) 
| by presenting four comedy turns 
|of seven acts making up the CBS- 


THE MASK 


Sherry Britton, Jean Carson, 
Herbert Berghof, David Burns, 
Barbara Nichols, Kathleen Mc- 
Guire, Hank Sylvern, Perry 
Ivans, Rita Altman, others 

Producers: Robert Stevens, Hall- 
sted Welles 

Director: Stevens 

Writer: Welles 

60 Mins.; Sun., 8 p.m. 

Sustaining 

ABC-TV, from N. Y. 


The revitalized ABC-TV, already 


fairly well entrenched in the video 
programming sweepstakes on Tues- 


bid for a Sunday night foothold 
with this expensively-trapped new 


, Sustaining mystery series, “The, 


Mask.” That it would have been 
foolhardy to plunge into Sundays 
at 8 with a comedy-variety seginent 
against NBC’s “Colgate Comedy 
Hour” and CBS’ “Toast of the 
Town” is almost axiomatic. While 
it’s not likely that the new series 
will make much of a dent in the 
Sunday night ratings, it’s about 
the only step ABC could have 
mee in order to move into the 
ield. 


come up with what promises to be 
tupnotch fare in the whodunit field, 
and it most certainly shou'd be 
able to capture the viewers who've 
started to find the all-comdy Sun- 
day night formula somewhat jaded 
It’s good offbeat programming, and 
if ABC is willing to foot what looks 
Mike a large sustaining bill, it 
should build s!owly but surely. 

It’s a programming innovation in 
that it’s the first continuous hour- 
long mystery series, using central 
characters. These are Gary Mer- 
rill and William Prince in the roles 
of the Guilfoyle brothers, partners 
in a law firm. While coproducer 
Hallisted Welles wrote the inftial 
script ‘an original), the show is 
wide open for script material be- 
cause of a format that has enough 
flexibility for Welles to adapt vir- 
tually any novel-length whodunit 
to the show’s purposes and format. 


| Initial production was a good 
!yarn about a series of killings or 
threatened killings in a burlesque 
house, with a twist ending which 
while mildly telegraphed still lent 
/a good deal of suspense to the ses- 
ision. Prince, playing the more 
/ criminal - case - minded _ brother, 
|scored in what’s actually the lead. 








Milton Berle, who returned Jan.|7~y hour. With none of these of | Merrill, whose role is less central. 
5 after a three-week honeymoon, car name value against the NBC (Was excellent as the restraining in- 


seemed a very much subdued gent 
on his first show of the year on 
NBC-TV. He permitted the show 
to concentrate on a top retinue of 
guests—which ordinarily seems 
like good policy especially since 
the guests happened to be capped 
by the now highriding Martha 
rave. 

It's curious to note that in nitery 
circles, Miss Raye has been the 
femme version of Berle. In some 
instances, routines could have 
been interchanced. Their styles of 
clowning on the nitery floor are 
similar, and even at this point in 
their video careers, Miss Raye 
works like the Berle of his early 
days in video before he went into 
the situation comedy format. Just 
as a milder type of comic wasn’t 


safe with Berle around in the} 


earlier days, Raye seems to be an 
overshadowing figure today. It 
might make a terrific ball if both 


these zanies took the wraps off and | 
went to work with their oldtime 


zest. 

_The show revolved around 
Charlie Applewhite’s efforts to get 
a Wedge in showbiz. Berle would 
be his manager hiring the teen- 
Singer at $25 weekly, and in order 
to get him publicity, he wants Miss 


Raye to be seen with him. The pro- | 
ceedings provide a fine framework | 


for the youngster’s singing which is 
of a quality that belies his years, 


and some top clowning my Miss. 


Raye. Berle got into the act upon 
occasion, but generally, he seemed 
content to let the others walk off 
With the proceedings. 

Ruth Gilbert, Arnold Stang and 
like Mazurki rounded out a gen- 
erally good cast, and even Eddie 
Cantor made a surprise walkon at 
the close of the show. Jose. 


, “Come-on Story” would have 
een a more appropriate title for 
the Friday (8) edition of ABC-TV’s 
Comeback Story.” There was 
nothing in the show, which tapped 
the career of Eddie Condon, to cue 


the comeback tag. Program was es- | 


sentially a routine sketch of the 
growth of jazz as depicted via Con- 
en's Struggle to get established 
along with that medium. It also 
served as a potent plug for the 
reenwich Village nitery bearing 
the banjoist’s name, ; 

~lving show a pleasant fillip was 
sttone Francis as emcee. She's 
saken over that chore for the last 
‘ive Weeks of show’s run. On pro- 
aram Caught. Miss Francis dis- 
Played an affable personality and 


|opposition’s Martin & Lewis on 
| “Comedy Hour,” "twas perhaps in- 
|evitable that “Toast” take a beating 
l'on the ratings. In fact, the show's 
lsole bigleaguer was musicomedy 
|chanteuse Dolores Gray but even 
/here the national marquee strength 
| was missing. 
' Fun procession consisted of 
drawler Andy Griffith in a nifty 
\takeoff on attending a football 
game and misconstruing the goings 
on, Larry Best in okay dialects 
and grimace stuff pegged on char- 
acters in the subway, Harry (St. 
| Vitus) Mimmo making with the 
'hands plus a socko elaboration on 
|Fred Astaire’s hoofing (he closed 
ithe show), and the classical con- 
' struction craziology of Willie, West 
& McGinty, many of whosé snap- 
‘per falls, ete.. had to be appre- 
‘ciated from memory since this is 
'one of the toughest acts for a 
video camera to dramatize. 
Unusual opening had Jack 
Joyce’s five camels—rarely seen 
‘in performance since the desert 
animals are considered difficult to 


| train—in a Liberty horse type rou- | 
tine, complete unto orthodox form- 


ations and individual tricks and 


involving the use of an undersized | 


pony. The segue to the Copa Girls 


bana, N. Y., in “Song & Dance 
Man” was a tame affair. 

Miss Gray did a few numbers 
she's been associated with. “Shrimp 
Boats” suffered from offish produc- 
tion inserts but she more than 
made up for that with “Big Ma- 
mou” that had support from a 
quartet of males and six femme 
dancers. As a total attack on the 
irival channels, particularly NBC, 
| the show could hardly measure up, 
being sans an impact though pleas- 
ant enough to take otherwise. 
Trau. 


WABD’s 753G ’54 Biz 


WABD, New York hub for the 
,DuMont web, has inked 13 adver- 
tising contracts for '54 to the tune 
,of $753,421. Nine of them repre- 
isent new sponsors. 

Of the total, four contracts are 
on a 52-week basis, reported 
Lawrence L. Wynn, WABD sales 
chief. Only one of the sponsors, 
Roto-Broil, has signed for a com- 
plete program — haif-hour cross- 
board strip. The remainder carry 
1D’s spots, etc. 





(8) and production singer-dancer | 
Jonathan Lucas from the Copaca- | 


ifluence. Sherry Britton, Jean Car- 
;son (playing it straight) and Bar- 
| bara Nichols were believable strip- 
| pers ard Herbert Berghof as a psy- 
chiatrist-turned-manager and David 
Burns as the harassed house man- 
ager gave fine performances. 


Production was a little ragged 
|on the starter, but should pick up 
|after a couple of weeks. Set de- 
|signs by Howard Barker were ex- 
|cellent, giving the show a mood of 
realism and suspense. Coproducer 
|(with Welles) Robert Stevens di- 
rected the initialler, with the meg- 
ging somewhat on the rough side, 
but the effort on the whole was a 
| good one. 
|} One negative note, however: the 
| web, whether by design or not, has 
| violated the “gentlemen’s agree- 
;ment”’ not to air shows featuring 
violence before 9 p.m. With the 
brother-lawyer format, the web can 
|very easily stay away from the 
; more gruesome details which were 
| featured on the first show. Some 
| self-policing is in order here. 

Chan. 


days and Fridays, is making its big | 


Fortunately, the network has’ 


SPIKE JONES SHOW 


| Harpo Marx, others 


| Producer; Edward Sobol 
| Director: Alan Yorkin 


| BING CROSBY SHOW 


With Gary Merrill, William Prince,| Helen Grayco, George Rock, Fred- With John Scott Trotter Orch, Ken 
| @ie Morgan, Sir ‘Frederic Gas, 


, Carpenter, Jack Benny, Sheree 
| North, others 

| Writer-Producer: Bill Morrow 

| Director: Frederick deCordova 


Writers: Vice McCleod, Tom Adair 29 Mins., Sun (3) 9 p.m, 


|30 Mins., Sat. 8 p.m, 

| Sustaining 

|NBC-TV, from Hollywood 

| Apparently, violent comedy is 
|mecessary to sustain the timeslot 
now occupied by Spike Jones and 
| his retinue. Ezio Pinza apparently 
'didn’t strike home with his com- 
| paratively mild show inasmuch as 


; several seasons of comedy during | 


_that period started a habit among 
ithe viewers. The Spike Jones ses- 


|in competition with the other dis- 
,plays in the zany vein. 

Jones is purveying a familiar, 
but sturdy line of comedy. His 
' City Slickers with a retinue that 
jincludes Sir Frederic Gas, George 
Rock, Freddie Morgan and Helen 
,|Grayco (Mrs. Jones), who. are 
staples in the field of rural revelry. 
| Their collective efforts are excel- 
lent for devotees of barnyard 
bacchanales and even more sophis- 
|ticated gentry since there’s an ele- 
ment of hillbilly burlesque in these 
| proceedings. 

Major guest last Sat. (9) was 
Harpo Marx who went through 
several of his better known de- 
vices. He worked at the harp 
honked a series of horns, and did 
a bit with Miss Grayco. There was 
a fairly wellstaged burlesque oi 
panel shows (“Junk Box Jury.” 
“Schmo Business”) and an orch- 
estral contribution of “Melody in 
F.” The Spike Jones session by 
virtue of the fact that it's startling 
and unorthodox and has a fairly 
wide appeal among all elements. 
makes it a good bet for this time- 
slot. Jose. 





RESOURCES FOR FREEDOM 
With Edward R. Murrow, narrator 
Producer: Roy Lockwood 
Directors: James B. Cahoon, David 

Moore 
Writer: Stanley Silverman 
| 69 Mins.; Sun. (10), 3 p.m. 
CBS-TV, from N.Y. 

“Resources For Freedom.” a 
one-shot documentary prepared bs 
the CBS public affairs division. 
was an informative pictorial sum- 
marization of the report of the 
President’s Material Policy Com- 
mission on the nation’s resources 
While the one-hour show unfolded 
Without any spectacular effects. 
the highlights of the commission's 
report were projected in a thought- 
provoking way sufficient for the 
occasion. It was. incidentally. the 
first time that an official document 
of this tvpe was given such a video 
treatment and that may be ex- 
plained by the fact that William S 
Paley. CBS board chairman, also 
served as chairman of the com- 
mission. 

With Edward R. Murrow han- 


tomary trenchant style, the docu- 
mentary focussed on the two main 
areas of the report—raw materials 
and energy potential. Film clips 
were used to depict the modern 
techniques of exploiting the na- 
tion’s reservoir of coal, iron, lum- 
ber, rare minerals and water re- 
sources. Brief statements by the 
various members of the Poliey 
Commission. as well as interviews 
with various business executives 
and scientists itn the field, served 
to throw additional light on the 
basic materials problem facing the 
country. 

The documentary stressed the 
(Continued on page 36) 








TV Color Review 


| sion has a better chance of get-' 
ting in that Saturday night groove | 








| ORIGINAL AMATEUR HOUR 
| Tinting up the Ted Mack-emceed 
| “Original Amateur Hour,” last 
| week's NBC-TV contribution to the 
|“rainbow network,” proved a two- 
way revelation. It not” only 
‘clinched “Amateur Hour’s” future 
'status, thanks to a flexible format 


jin the vaudeo genre, as a natural 
‘for the color cable, but through 
the Pet Milk sponsorship auspices 
lecame up with probably the most 
|eye-and-stomach arresting commer- 
cial to date. As such Pet Milk can 
|take a bow as one of the on-the- 
air pioneers in advancing the cause 
of cherry pie in all its brilliant 
red-hued splendor. 

Seldom before has a tinted-up 
| product left such an impact on an 
audience, for the reaction of the 
powers pro (and hardened) “com- 
| patibility” viewers monitoring the 
show from the Center Theatre, 
N. Y., booths, left no Joubt as to 
the fabulous future in store for 
the food (and notably dessert) boys 
once the rainbow spectrum comes 
into its own. There never was a 
cherry pie like the one Pet Milk 


‘dreamed up for its Saturday com- 
mercial! If, in the words of the 
announcer, it takes Pet Milk to 
turn the trick, it looks like the 
,‘Amateur Hour” sponsors have got 
themselves a medium. 
Otherwise, tint or  black-and- 
white, Ted Mack and the “Amateur 
Hour” impresarios, after a 19-year 
radio-video fling with the nation’s 
tvros, have parlayed their stanza 
into institutional value. Mack has 
a natural, easygoing demeanor that 
sits well with the viewer for, 
eschewing the slambang technique, 
he generates warmth. Sincerity 
keynotes his approach to the con- 
testants. Productionwise, the as- 
sorted turns are paced for maxi- 
mum results. There's something 
refreshing in the very casualness 
of the show after an oversurfeit- 
ing of the comedic titans. 
NBC-RCA put its best tint foot 
forward in dressing up ‘Amateur 
Hour” and for the most part the 
skin tones and multi-shaded back- 
grounds and costuming reflected 
painstaking care and_ technical! 
advancement in preparing for the 
bigtime color era, Rose. 


GENERAL ELECTRIC 
CBS-TV, from Hollywood (film) 
(BBD&O! 

The Bing banged over a whop- 

| Dins first show on tv for General 
| Electric. With the new year only 
three days old as Crosby ushered 
in his video debut with his own 
series, sporadic though they'll be, 
it automatically gave an aura of 
shining expectancy to the °54 out- 
look. 
‘ For vears it’s been axiomatic in 
radio that BC can do no wrong. On 
the basis of the GE Sunday night 
bow (in the usual Fred Waring at 
'9 time. on. CBS-tv, it goes in 
spades. It can be argued that 
Bing’s decision to “go film” in- 
stead of live stripped the half-hour 
show of a certain spontaneity ele- 
ment (this reviewer, for one, 
would have preferred a “live” 
Crosby). At this stage of the game 
it might seem totally unnecessary 
and unreal for the Groaner to 
dandify himself in an effort to look 
25 again; and it can be argued that 
the singer has yet to achieve an 
on-camera tv stance more appro- 
priate to his demearor and casua'- 
ness. It can also be argued that 
there was no reason for the Bing 
to permit his initial showcase to 
fall from grace and its high quali- 
tative level by introducing a strip- 
per (‘Sheree North’. 

The fact remains that none of it 
really mattered—for if there's a 
more natural, sure and at-ease per- 
former in show biz he’s still being 
kept under wraps. Whatever the 
minor flaws of Chapter 1 on the 
Crosby GE tv agenda, and they 
were apparent, they'll probabiy be 
takes care of now that Mr. Big 
has finally succumbed to video's 
blandishments. 

What is important are the 
positive factors about the Bing’s 
first show; that he’s got himself a 
format without really requiring a 
format ‘which, of course. means 
nothing more than a relaxed. in- 
formal 30-minute sequencing of 
songs and the inevitable banter 
with a guest star—particularly 
when the guest is a Jack Benny’. 
As it turned out this was one of 
those dream talent parlavs. a visual 
throwback to ex-radio semesters 
of the Hope-Crosby byplayv. which 
set some kind of a high mark in 
comedics en the listening-onl!y cir- 
cuit. The Benny-Crosby interlude 
Was a little gem in itself. It was 
so good that the introduction of a 
third party in the person of Miss 
North didn't hurt it—but it didn't 
help it. either. 

What is important. too. in the 
Groaner’s first time up. was the 
c'incher that all the surrounding 
Crosby show components (John 
Scott Trotter's musical backcround- 
ing. Ken Carpenter. and more 


notabiv Bill Morrow’s solid con- 
tribs as writer- produce: have 
made the AM-to-tv transition with 


the same grace and ease. Chalk up 
as a plus factor, too, the directorial 
assist from Frederick deCordova 
who does the Burns & Allen CBS- 
tv'er 

Bing bodes some happy video 
semesters for ‘54 Rose. 
PINKY LEE SHOW 
With Betty Jane Howard, Jimmy 

Brown 
Producer: Lee Wainer 
Director: Pinky Lee 
15 Mins.: Mon. thru Fri., 5:15 p.m. 
Sustaining 
NBC-TV, from Hollywood 

This late-afternoon show is a 
catch-all for both kids and aduKks 
and, because of that, doesn’t fully 
succeed in either direction. Pinky 
Lee, however, is an impishiv amus- 
ing comic with a vast repertorv 
of zanyisms required for this kind 
of cross-the-board effort. He has 
an expressive face and can sing, 
dance and pratfall expertly as well 
as mugg his way through ofttimes 
weak material. Lee might click big 
in a different kind of showcasing 

Show originates from the El 
Capitan Theatre in Hollywood with 
a group of children and adults on 
stage. On show caught, the adults 
seemed to be getting a kick out 
of Lee's extravagant antics while 
the kids seemed to carry an air 
of bafflement. The stanza featured 
Lee in a potpourri of special ma- 
terial songs. a skit with a hobo 
on a park bench and a couple of 
brief hoofing stints. It would up 
with an aud participation game in 
which three ladies had to eat a 
banana while piling five cups and 
saucers into a pyramid. The con- 
test was typical of the show. The 
giveaways for both losers and 
winners were relatively inexpen- 
sive items for which the brandname 
received the usual cuffo plug 

Lee has the potential for pilot- 
ing a fine comedy show for kids 
if he were to get some imaginative 
peg to work on. On this series the 
adult element intrudes and tends 
jto make the show silly, Heri. 
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women and children first... 


No need to man the lifeboats, it’s just our way of pointing out that Pinky Lee, the gentle- - 
man illustrated, is star of a brand new daytime television show designed to appeal to both 
the women who run the home and the children who run the women. 

The Pinky Lee Show (5:15-5:30 p.m., Monday through Friday) is audience participation 
with Pinky’s own distinctive brand of songs, dances and comedy. In his last TV show, ‘‘Those 
Two,” Pinky had an average Nielsen rating of 23.0 with an average audience share of 42.9%, 
so he can be expected to do great things. Just to make it easier, the 5:15 period has no net- 
work competition and precedes the highest Nielsen rated daytime TV show—Howdy Doody. 

The Pinky Lee Show is priced very attractively too. 

Your NBC representative can give you the entire story very quickly. 
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...or the whole family 


8:00 to 8:30 p.m., Saturday night, on NBC is just about the best time you could find for reaching 
the whole family. This is the peak viewing period of the television season. 

Spike Jones has a formidable record of attracting audience. He is one of the few people in 
show business to sell over ten million records. His personal appearances are sellouts. And in four 
previous appearances on NBC Television, he had a remarkable Nielsen average of 35.6 with an 
average audience share of 57.6%. 

So when you place the tremendous attraction of Spike Jones’ musical mayhem in this cream 
time period, you have an outstanding combination. That’s a good description of the Spike Jones Show. 

This unique availability will continue only through March 27. You may purchase the whole 
half hour or in ten-minute segments. Either way, the Spike Jones Show is a rare chance to make 
a whale of an advertising impression on a great number of people in a short time. A call will 
rush your NBC representative to you with complete information. 
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double idea eliminating waste and 


promoting world trade. At times, | 
the show became somewat plati- | mz ; 
aries for city employees, more aid 
vious, but when it hit upon the hu-' 


tudinous in its stressing of the ob- 


man factor, it was standout. That 
was done by comments from the 
working people in the field. A 
statement by the United Mine 


Workers chief, John L. Lewis, w as | 
ceremonial compared to the vivid. 


impression made by three m.ners 
and the owner of a medium-sized 
mine. More of these interviews 
would have given a more down-to- 
earth key to the documentary. 
The area covered by the docu- 
mentary was vast and could easily 
have been the subject of several 
shows. The overnight appearance 


a fuller treatment as did the de- 
velopment of mining techniques 
for lesser grade ores. Within the 
limits of the one-hour frame, how- 
ever, the program probed into the 
various facets of the resources 
question adequately 
stimulate concern. 
Besides Paley, other members of 
the commission appearing on the 
show were Eric Hodgins, Fortune 
mag editor; Arthur H. Bunker, 
president of Climax Molybenum 
Co.: George R. Brown Texas engi- 
neer: and Dr. Edward S. Mason, of 
Harvard University. Herm. 


CITIZENS UNION SEARCH- 

LIGHT 
With Mayor Robert F. Wagner, Jr., 

guest: Gabe Pressman, Victor 

Reisel, Milton Bergerman; Ben 

Grauer, moderator 
Producer: Robert Klein 
Director: Larry Roemer 
30 Mins... Sun., 12:30 p.m. 

WNBT, N. Y. 

This is a carryover into video 
of the long-running WNBC, N. Y., 
radio show. designed to focus the 
spotlight of public opinion on 
prominent public and _ political 
issues and personalities. It was a 
natural, therefore, that the tv edi- 
tion should be inaugurated with 
the first on-the-air pronouncements 
by newly-elected Mayor Robert F. 
Wagner, Jr. 

To expect either Mayor Wagner 
or “Citizens Union Searchlight” to 
provide a half-hour of provocative 
excitement in the manner of the 
late Mavor Fiorello LaGuardia may 
have been too much to expect. 
even for as dramatic a medium as 
tv. Nonetheless there’s every evi- 
gence that “Searchlight” could 
make for an enlightening and 
rewarding Sunday morning pro- 
gram tor the harassed New 
Yorker. 

Chapter of the tv version of 
“Searchlight” highlighted many of 
the political and economic prob- 
lems facing the new mavor and the 
New York citizenry as voiced by 
the panel consisting of Gabe Press- 
man. political reporter for the 
World-Telegram: Victor 
labor expert for the Daily Mirror, 
and the chairman of the Citizens 
Union Committee, Milton Berger- 
man. 

The panel was polite and pre- 
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1ce | able to fence with phrases. 
of a boom oil town out west, which 
was briefly shown on film, needed 


| Director: Arthur Owens 


enough to. 


Reisel, : 











pared with the questions that so 
badly needed answering; questions 
mainly as to housing, higher sal- 


from Albany, etc. The mayor was 
also polite and prepared in his 
answers which were politic and 
all-embracing. 

There was no need for Ben 
Grauer as moderator to control or 
curb the give-and-take, since the 
prepared statements were calm and 
clear, for the panel weuld have 
been surprised had they elicited 
any deep conviction. Yet Mayor 
Wagner, to the New Yorkers not 
familiar with his photogenic pre- 
sence, must have appeared an able 
speaker, sure of himself and well 


Rose. 





COMMUNITY IN FOCUS { 
(City Report) 
Writer-Producer: Larry Geraghty 


30 Mins., Mon., 6 p.m. 
WCSH-TV, Portland, Me. 


Non-plethora of spot buyers of 
piperack clothie. variety is leading 
outlets in smaller tv areas into am- 
bitious local programming that 
may send a greater percentage of 
Peabodys and Sylvanias into the 
regions, especially where alert 
public-servicing is concerned. Va- 
cuum-filler at hand sizes as sock 
adult fare pinpointing city govern- 
ment activities in an entertaining 
manner that neatly avoids the twin 
cursés of excessive gab and cuffo 
politicking that have wrecked for- | 
mer meet-your-city efforts. 

Larry Geraghty, news director of 
ovifit’s radio side and city news 
editor for tv, approaches local mu- 
nicipal topics and problems from 
a Murrowish philosophical stance, 
adeptly running the interviews to 
elicit facts of significance, and 
steering the cameras, both live and 
film, into areas that the city fa- 
thers wouldn't necessarily select. 

Session under review had femme 
council member explaining under 
close questioning how her com- 
mittee was going about selecting 
a new $15.000-per city manager 
from grand total of three appli- 
cants for post, and why local tal- 
ent stood a poor chance for the 
nod. Geraghty’s needle was sharp 
enough to be painless, with lady 
readily giving with facts that the 
dailies had missed. Second section 


the outlet preemed 


rather remarkable, considering that 


less than a 
month ago, with the staffers just 
now getting their feet wet in the 
new medium, 

That plethora’ of spot buyers 
must be found to bring this 100,- 
0Q0-watter into the black. But it 
would be regrettable if healthy biz 
at the same time killed the im- 
agination and enthusiasm seen 
here. Don. 





LOOK UP AND LIVE 
With Bud Collyer. The Mariners, 

Mary Mayo, Rev. Charles Tem- 

pleton 
Producer-Director: William Work- 

man 
30 Mins.. Sun., 10:30 a.m. 
Sustaining 
CBS-TV, from N. Y. 

With all forms of religion hav- 
ing taken a greater interest in 
youth and youth activities over the 
past decade, “Look Up and Live” 
shapes as a natural facet of re- 
ligioso programming that should 
win plaudits all the way round— 
from church groups, lay organiza- 


|tions, parents and from teenagers 


themselves. The latter is the most 
important group, for they com- 
prise the viewers CBS director of 
religious programming Dr. George 
Grothers has fashioned the show 
with) an eyé toward. - 


Simply stated, “Look Up an 
Live” is religion with a sugar 
coating. Initial show had Bud 
Collyer as emcee, Fhe Mariners 


and Mary Mayo on the talent end 
and Rev. Chuck Templeton deliv- 
ering the sermon. Working in an 
informal atmosphere, Collyer 
(who's superintendent of the First 
Presbyterian Sunday School in 
Greenwich, Conn.) emerged as an 
emcee of considerably more 
warmth and sincerity than is evi- 
dent on some of his commercial 
shows. 


Mariners and Miss Mayo gave 
forth with some hymns, all in good 
taste and all delivered with spirit 
and zest. Rev. Templeton, onetime 
cartoonist for the Toronto Globe 
and now an evangelist for the Na- 
tional Council of Churches of 
Christ, handled a sermon that was 
distinguished for its good taste, 
simplicity and a wholesome philos- 
ophy that should especially appeal 
to young people. Incidentally, if 
the NCCC should consider putting 
on a television series, Rev. Temple- 
ton would be perfect—he’s clean- 
cut and goodlooking, has a pleas- 
ant voice and a sense of ease be- 
fore the cameras. 

Everything about the show 





was video tour of city’s blighted | 
neighborhoods, with responsible | 
officials from city’s health and, 
planning depts. called in to de-| 
scribe via charts and models the} 
remedial measure that were being | 
taken. Dollying of camera through | 
room after room of miniature slum | 
dwelling was so effective that city 
official watching it on monitor re-'! 
marked that all the picture lacked 
were the odors. 

“City Report” is segment of 
cross-the-board “Community in, 
Focus” layout, with other stanzas 
covering farm topics. the local 
medical. center, civil defense, etc. 
Camerawork, sets, lighting, film! 
quality, and production values gen- | 
erally are on a topfiight metropoli- ' 
tan level of excellence, which is 


smacks of smart programming, 
from the tele and from the relig- 
ious standpoint. There’s a maxi- 
mum of entertainment and a mini- 
mum of moralizing. Show stresses 
what religion has to offer young 
people without making any de- 
mands upon them. In line with 
that, program presents an award 
every week to a 





young person | 


who's been most active in his or) 


her community. Initial scroll went 
to a girl from Manhasset who 
wrote, composed and directed an 
operetta given in her parish. Pro- 


maior faiths. 
On the technical side, producer- 
director William Workman brought 


tion values simple but good, and 
Workman succeeded in creating 
an atmosphere of informality that 
gives the show an aura of pleasant- 
ness that's lacking in most other 
religious stanzas. Chan. 





DEAD ON ARRIVAL 
With Bob Bentley, Mary Lou Trent, 
Susie Pettit, Harry Hall, Glenn 
Nance, Dave Upson, Paul Lugan- 
nani, others 
Producer: Bob Roberts 
Directors: Rick Leighton, 
Betty Matthews, film 
Writer: Verne Jay 
30 Mins.; Tues., 10 p.m. (special) 
WLW-T, Cincinnati 
A public service feature, “Dead 
On Arrival’ was presented before 
New Year’s Eve to stimulate holi- 
day safe driving and as a year- 
round reminder of traffic danger. 
Pointed at drunken drivers, pro- 
gram was presented live and in 
film clips. It traced a manslaughter 
case from the time of wreck to 
placing of the driver in jail. 


Realistic procedure conveyed a 
sobering warning of tragic de- 
velopments in such cases. Players 
in the show, all freelancers, were 
convincing. Incident was of a tipsy 
driver, behind bars with his con- 
science after he smashed into an- 
other car and caused a fatality. 
Story carried to the home ‘and 
wife and daughter of the victim, 
for the sad news, after hospital 
and morgue scenes leading up to 
the “dead on arrival” recording. 

Program was supported by Cincy 
Enquirer, Paul Lugannani, the 
paper’s police reporter, narrated 
routine details of jail, hospital and 
morgue scenes. Dave Upson was 
the voice of Bill, the drunken 
drives. 

Dramatic presentation was fol- 
lowed by a talk between Municipal 
Judge Frank R. Gusweiler and 
Peter Grant, WLW newscaster, on 
tragedies growing from drunken 
driving. Kell. 


show; 
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and three five-minute sponsored 
news stints. Station is now con- 
sidering extending Bandwagon 
time period. Yoder also is reported 
viewing new evening period of 
news, sports and “better music.” 
Sale of Cleveland Browns and Ohio 


State grid contests added to cash | 


intake. - 


| 
WGAR’s John Patt reports lo- 


cal biz up 30°, and that previous 
years’ “top billings for any station” 
will carry through again in current 
12-month period. This CBS affili- 
ate has been emphasizing auto ra- 
dio as well as morning disk and 
late-hour shellac periods to high- 
light saturation spot selling, par- 
ticularly for auto dealers. Pitch for 
department store business, always 


| a toughie in this newspaper-depart- 


;some_ nibbles. 


it all off without a hitch. Camera‘ 


work was smooth, other produc- 


ment store lineup, has brought | 
Station now plans | 


gram will devote itself to all three | hard late afternoon disk stint, mov- 


ing Hal Morgan from 11 p.m. trick 
to hour-long 4:30 p.m. shift for 
homeward-bound, as well as house- 
wife interest bid. 


WDOK’s President R. Morris 








Pierce claims a 10% business 
hike with spot sales pacing the 
upbeat. Station, operating with 
decided emphasis on nationality, 
race and disk offerings, has par- 
layed its high indie status with 
“Youth Series” and “quality 
music during early evening hours. 
Gimmicks such as “wheel of for- 
tune”—lucky number dollar bi}, 
etc., also have bolstered financia] 
status. 
WERE’s 50° Boost 


WERE’s General Manager Rich- 


'ard Klaus noted a 50° hike in 


spot sales and a 50% boost in pro- 


grams. Emphasizing sports, jockey 


personalities, and news, station 
also capitalizes on cosmopolitan 
stanzas. Success of indie’s past 
year’s operation—hailed as best so 
tar—will see station adding an- 
other five salesmen to staff as well 
as hiking the number of men in 
rewsroom to meet anticipated 1954 
siepup in news coverage. Station 
carries Cleveland Indians’ ball 
games; hockey games, and Notre 
Dame football games. Station also 
has been granted Channel 65 and 
expects to be operating some time 
in 1954. 


WHK’s General Manager, K. K. 
Hackathorn sees a 3° hike 
over year ago. Loss of cross-the- 
board Cleveland Electric LIllumi- 
rating program cut seriously into a 
20% increase in spot sales and a 
16% hike in Mutual program sales. 
The general manager said willing- 
ness to experiment with program- 
ming brought results. Station took 
Mutual whodunit series for play- 
back after 11 p.m. news show to 
attract video-tired listener, and 
scored with sales cross the board. 
Also, while other stations picked 
up football stanza for Saturday 
afternoon, WHK moved into disk 
music field, picked up sponsor for 
large non-football audience. 

WSRS’s Manager Jack Kelly says 
“program sales up 10°c; spots up 
10%. This is a continuation of a 
progressive increase for the past 
five years.” Station stresses news 
and race programming; highlight- 
ing of Negro music two hours dure 
ing the day and two hours nightly; 
28 daily newscasts with coverage 
ot Cleveland city hall and direct 
lines into nine suburban communi- 
ties. Located in suburban Cleve- 
land Heights, indie operation 


|caters to foreign language groups 


with daily two-hour polka show. 
Operations is on 24-hour basis 
with Kelly saying “I am more bull- 
ish than ever that our saturation 
sales program will see even great- 
er results in the coming 12 months. 
Banks, food dealers and outlying 
department stores are moving into 
radio as never before.” 

WJMO’s Manager Paul Nakel 
noted a sizzling 75° increase in 


| sales with station’s dual-drive pro- 


{ 


|bulk of our 
, music pitch, he maintained, 


gramming of 90% Negro and 10% 
nationality attention “attracting the 
business.” Overall 
is not 
“extreme, but will cater to general 
audience.” Polkas, too, are strong 


| feature in this indie sunup to sun- 


down operations. 











Allan Kalmus on the formation of 


their new public relations company 


= 


Congratulations to Jo Dine and 
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Television Chatter 





New York 


De Caprio has returned as di- 
-* of CBS-TV’s “Fred Waring 
Show” after a year’s absence dur- 
ing which he’s been in the net's 
technical operations dept... . Bill 
Liebling is repping film property 
i tled “Follow the Years,” by radio- 
tv scripter Sidney Reznick . . . Ted 
Granik shopping around for a sta- 
tion manager for his West Palm 
Beach tv operation... Jack Van 
Volkenburg to lowa over weekend 
for father’s funeral. 

Ruth Manning into “T-Men in 
Action” on NBC-TV tomorrow 
‘Thurs... . . Grant Sullivan into 
title role on tonight’s Kraft pro- 
duction of “The Atherton Boy” on 


NBC-TV tonight (Wed.).. . Rex 
yrailer, headliner of WPTZ’s 
(Philly) ‘‘Ranechhouse” show, in 


N. for huddies with manager 
Ernie Walling and NBC-TV execs 
on a possible network spread... 
ies Zimmerman has resigned as 
guestshot booker for the Arthur 
Murray show to open his own 
agency. William Morris Agency 
will now book that spot. Zimmer- 
man had been with Morris office 
before going over to book the 
Murray show. 

During Harry Marble’s_ three- 
week vacation starting Saturday 
(16) his Sat. WCBS-TV_ pinchhit- 
ters will be Ned Calmer on “6 
O'clock Report” and Winsten Bur- 
dett on “News of the Night.” In- | 
cidentally, Martinson Coffee has 
bought the Jim MeKay sports seg- 
ment on ‘6 O'clock Report” for a 
cycle of ‘Thursdays . . . Technical 
crew of Margaret Arlen show gave 
her a surprise breakfast . . . John 
Peyser took over as director of 
CBS-TV’s ‘Man Behind the Badge,” 
vice Art Singer .. . Bob Drew cast 
for NBC-TV’s “Frontiers of Faith” 
Jan. 24... Gene Sehrott, CBS-TV 
flacker, on three-week European 
jaunt... Anne Jeffreys and Rob- 
ert Sterling, a Mr. & Mrs. team in 
private life and ghost couple on 
the “Topper” series, are expect- 
ing their first child in July... 
Alfred Levy, prexy of Talent As- 
sociates, to the Coast on a two- 
month biz and vacash trip ... If 
11-year-old Brandon de Wilde, star 
of ABC-TV’s “Jamie,” keeps grow- 
ing as rapidly as he has in recent 
months, producer Julian Ciaman 
will consider altering the title to 
“James.” . CBS-TV appoint- 
ments: Edward L. Saxe as v.p. and 
assistant to prexy J. L. Van Vol- 
kenberg: Robert Milford as associ- 
ate production mgr. under Carlton 
Winckler; Eimer W. Lower as di- 
rector of news-pub affairs in Wash- 
ington, D. C., with others in the 
D. C. sector named by web topper 
Sig Mickelson in that division be- 
ing William Corrigan as newsfilm 
mgr. and Donald W. Richardson 
. syndication mgr, for newsfilm 

1ere. 

_Gore Vidal, whose novel, “Mes- 
siah.” is skedded for spring issue, 
is doing Original for “Studio One” 
titled “Dark Possession” which is 
being prepared at Key West home 
of playwright Tennessee Williams 
and is slotted on the show for next 
month. Summer series of the 
Westinghouse stanza, incidentally. 
Will be produced by Alex March 

.. Dr. Ashley Montagu, anthro- 
pology Dept. chairman at Rutgers 
U.. returns to WCBS-TV’s “Cam- 
era Three” for two programs (Jan 
9 and 16) based on “17th Century 
Man .. Jan. issue of Lifetime 
Living has “How Oid Is Old,” by 
Norman Ober, of program writing 
division of CBS-TV, while fighter- 
turned-actor Rocky Graziano tack- 
les a third field via “With These 
I wo Fists.” autobiog that he’s now 
cictating and due in the fall. 

Jacques Kreisler (watchbands, 
etc) and = Bymart-Tintair have 
bought into the Kate Smith day- 
time Via Disegpla Plan, with 
fo mer for 10 weeks on Thursdays 
and jatter for six programs same 
Cay. but with different starting 

... Caroline Herbert, 


Ni. ee 


on cach 
Close and Bob Blake, of NBC 
Sales, are headed for Louis- 
\ le 'o huddle with WAVE and 
WAVE -T Stations recently 
na the web’s SS as their na- 

oles reps, ... Joe Ornstein's 

We Civilized?” film has been 
af t vi ) more holiday bookings 

-1\V,. making a total of five 
‘s tor the anti-war film. New 
are Lincoln’s birthday and 


( ¢ 
Dick 
SH 0! 


na <r 


iSte] 
P Jess Kimmel now producer for 
Jan Murray's “Dollar a Second” on 
WABD. DuMont, Sunday nights. 

© Was assistant director for Jose 





edition of TV Guide . 
Place gang, Studs Turkel, Chet 


Roble, Win Stracke and Bev Young- 
er, reasssembling for annual skit 


at the Chi Baseball Writers ban- 
quet Jan. 17... Bill Bailey prep- 


ping a new Western-motifed kids 
show slated for a Saturday after- 
noon slot on WNBQ.. . Red Gard- 
ner shifts from the AM to the tv 
side as a producer at WBBM-TV 
. . . WNBQ’s weatherman Clint 
Youle marking his fifth anni on 
the station this month... Fahey 
Flynn new moderator on WBBM- 
TV’s Saturday night “Hitching 
Post” ... Hauser Motor Sales has 
dropped its thrice-weekly ride on 
Norm Barry’s 10:30 p.m. sports show 
on WNBQ, picking up the “Inner 
Sanctum” vidpix for Saturday 
night slotting on the same station. 
Car dealer continues with the Sat- 
urday night feature film on the 
NBC station in a latter time period 
... Tavern Pale Beer returns to lo- 
cal tv with the “Colonel March” 
vidpix Thursday nights on WBKB 
Barr Sheets, ex-director of 
guest relations at KNX, Hollwood, 
added to the CBS film sales staff 
here . . Jack Brickhouse host- 
ing a new half-hour Thursday night 
WGN-TV sports show for Hamms 
Beer ... Art Haug, formerly di- 
rector of photography at United 
Film, added to the WBBM-TV news 
film crew. 


.. The Studs | 


| ‘WIZARD’ HOT ON KINNIES 
_ 57 Stations Taking Chi Show Via 
The Delayed Route — 





Chicago, Jan. 12. 
With what's believed the largest 


TV's Gotta Put Its Economic House 
In Order; Bonfig: ‘Go Subscription’ 


; 


| 


; 


'kinnie network extant, NBC-TV's | 


|““Mr. Wizard” is currently being 
' showcased on 57 stations via the 
delayed bicycle route. What’s more 
, the moppet-angled science demon- 
| Stration show conducted by Don 
| Herbert has a backlog of 20 sta- 
| tions who have requested kine ver- 
;sions of the show as soon as more 
{prints are available. When the 
new outlets are added to the kine 
string next month, plus the 14 sta- 
{tions that carry the show live, 
| “Wizard” will be getting exposure 
'on 91 stations. Interesting angle 


' 


‘away and probably 


to the record number of clearances | 


|is the fact that the stations get no 
revenue from it. 

| Show is a public 
, the Cereal Institute 
production costs in return for 
“good breakfast” institutional 
pitches woven into the forma. Chi- 


service with 


paying the 





moored program enters iis third 
year in March. 
Memphis — Audrey Caughey, 


w.k. Memphis femme spieler and 
_scripter and Dick Cook, disk jock- 
'ey and personality star here, have 
i; both exited WMPS, ABC affiliate, 
to join WCBR, daytimer. Miss 
, Cook will handle script chores and 
also do a show. Cook will serve as 
p.d. of the indie and also do a daily 
morning show with Miss Caughey. 


‘ 


Minneapolis, Jan. 12. 

Subscription tv is the only an- 
swer to the industry’s “skyrocket- 
ing” time and _ production costs 
problem, in the opinion of H. C. 
Bonfig, Zenith Radio Corp. veepee 
and sales director, who told the 
Minneapolis Advertising Club in a 
talk that “television simply must 
put its economic house in order.” | 

Bonfig also went on record to 
the effect that color tv set mass 
production “is at least two years 
more.” 

The Zenith exec declared that it 
has been brought out that ‘“com- 
mercial tv has become so costly 
that only 50 of the nation’s top 


companies can afford as much as a 
weekly half-hour network  pro- 
gram.” 


“The number of important ad- 
vertisers who are abandoning tv 
demonstrates that the present sys-} 
tem already has sown the seeds of | 
its own destruction,” asserted Bon- 
fig. “The blithe assumption that, 
advertising somehow will take care 
of the bill, regardless of the 
amount, simply will not wash. 
There is a limit to those advertis- 
ing dollars, and we are getting 
close to that limit at an alarming 
rate.” 

He also cited a report showing 


i that 


ibe largely 


“at least 30° of all new tv 
stations are going to be operating 
in the red during 1954. 

“In order to preserve commercial 
tv, other revenue sources must be 
tapped to help offset the stations 
and networks’ fixed costs,” asserted 
Bonfig. 

If the FCC grants Zenith’'s appli- 
cation to use “‘pay-as-you-look”’ tv, 
the company is ready to go with 
five “proved” systems, the Zenith 
exec said. While the tv industry 
is on the verge of the great color 
video development “there is no 
known way in which that develop- 
ment can be brought to pass in 
the immediate future, according to 
Bonfig. Nor can the industry es- 
cape the fact that color sets will 
handmade and limited 
in number, he added. 





KIOA 150G Sale Ok’d 


Omaha, Jan. 12. 
Approval of the sale of KIOA, 
Des Moines, for $150,000 to a group 
of Denver business men headed by 
Don Searle has been granted by 
rx. 
Rex Lathen, formerly of KMMJ, 


/Grand Island, Neb., has taken over 
\as Manager. 
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correr's recent legit series at City 

enter, N. _. a 
Chicago 

y ude Tillstrom, his ‘Kukla, 

cui® Ollie” troupe, and Ton) 

oiiman in Kansas City Monday 

‘*+/ to help launch the new KG 








industry's requirements for network service. 





YEAR-END REPORT ON 
BELL SYSTEM NETWORK TELEVISION SERVICE 


In 1953 the Bell System added some 17,000 channel 
miles to radio relay and coaxial cable routes for video 


in 150 cities with a potential audience for a 
single program of 100,000,000 people. 


1953 moved ahead with— 


television network 


will continue to keep in step with the 


television facilities extending into Canada 


—the first coast-to-coast color television transmission. 


More television “firsts” and new developments 


can be expected in the year to come, The Bell System 


transmission. About 50,000 channel miles of coast-to-coast and 


border-to-border network now connects some 240 stations 


—a record number of stations added to the Bell System 


—an international video link with the connection of 












BELL TELEPHONE SYSTEM 


PROVIDING TRANSMISSION CHANNELS FOR INTERCITY’ 


RADIO AND. TELEVISION. TODAY ANQ TOMORROW | 
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..proot of leadership 


Month after month, ONE station leads in Chicago television. 


Month after month, ONE station wins greater audience acceptance. 


Quarter-Hour Firsts?* 
Station WNBQ programs are credited with the top rating 


in more quarter-hours than any other Chicago station— 


—27 per cent MORE than Station B. 
—44 per cent MORE than Stations C and D COMBINED. 


Average Ratings?* 
The average rating for Station WNBQ for all quarter-hours 


is greater than that for any other Chicago station— 


—5 per cent GREATER than that for Station B. 
—14 per cent GREATER than the COMBINED average 


ratings for Stations C and D. 


This is only another chapter in a continuing story, proving to all 
advertisers that the largest audiences in Chicago television, guar- 


anteeing greatest sales returns, are offered by 


su yey wn . gery 
BIE LPP © POTTS DN TOEIO eS. COOTER Re T 


he QUALITY STATION It Chicago Televigy,, i 


*American Research Bureau 
(Nov. 1953) 






Represented by NBC Spot Sales 
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she's hostess on 


“THE ELOISE 
McELHONE SHOW” 


WPIX—3:00 - 3:30 P.M., 
Mon. - Fri. 


SPONSORED 





she's witty and glamorous 


“LEAVE IT TO 
THE GIRLS” 


WABC-TV—7:30 - 8:00 
P.M., Sat. 


SPONSORED 





she's casual and friendly on 


“MODERN 
ROMANCES” 


WABC—11:00 - 11:15 A.M., 
Mon. - Fri. 


SPONSORED 


ae 





she's Eloise McElhone 
and she says— 

I'm ready te bring 
customers to your 


door in ‘54, 
Personal Management: 


LESTER LEWIS 
ASSOCIATES 


, 11 East 46th Street 
New York Plaza 3-5082 
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POFFO OOHOF 


From the Production Centres 
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IN NEW YORK CITY... 


Maria Carayas, longtime radio-TV timebuyer at the Roy S. Durstine 
agency, resigned to join Hilton & Riggio in a similar post ... Barbara 





| Karen into the cast of CBS’ “Aunt Jenny” through Jan. 22. . . Fred 


Robbins chosen chairman of the radio-TV division of March of Dimes 
campaign for '54... ABC prexy Bob Kintner did a guest shot on his 
network's “The Evening Comes” Sunday (10)... Dick Bellamy exiting 


' Benton & Bowles as radio-TV press chief with future plans indefinite 


_, , George N. Beecher, ex-Kenyon & Eckhardt v.p., now veepeeing 
for Dancer-Fitzgerald-Sample . . . Wauhillau LaMay back at her K&E 
desk after surprise Haiti honeymoon, having been hitched to Jack 
Long, of American magazine, at Port au Prince . .. Peggy (Mrs. John) 


| Derr, wife of the CBS sports chief, entered in Tampa Women’s Open: 


Golf tourney ... CBS Radio sales veep John Karol to address American 
Marketing Assn. luncheon tomorrow (Thurs.) ... Suggestion in VARIETY 
review of Columbia’s “Dead Stop” that the traffic documentary should 
be repeated was followed by KCBS, web's Frisco outlet, which reprised 
it 11 days later... Ara Gerald, Adrienne Bayan and Richard Janaver 
have joined the “Our Gal Sunday” cast ... John Stanley is new to 
“Backstage Wife” ... Donald Buka into “Stella Dallas” . Added to 
the cast of “Just Plain Bill” are Irene Hubbard, Mandel Kramer, and 
Florence Robinson .. . Staats Cotsworth of “Front Page Farrel” will 
have a one-man show of his paintings at the Philadelphia Art Alliance 
through Jan. 24. 

Walter T. Gassenheimer, WQXR engineer and husband of station 
press chief Pat Hurley, recuperating at home in Jersey after heart 
attack which hospitalized him before Xmas week . . . Noble Sissle to 
start regular daily show Monday (18) via WMG™M Panelists for 
Mutual's “Rod and Gun Club of the Air” flew to Nassau, Bahamas this 
week to do on-spot sequences. Making trek are producer Ray Nelson 
and panelists VanCampen Heilner, Ray Ovington and Mile Boulton and 
pressman Harry Algus 
on WMGM this week, while latter holiday in Miami... Paul Gedofsky, 
prexy of WHLI, Long Island, named director of a Great Neck bank. 


IN CHICAGO... 


Jack Simpson, Foote, Cone & Belding radio-tv director. now wear- 
ing veepee stripes .. . Wieboldt’s “Your Neighbor Show” helmed by 
June Marlowe ‘Myrtle Green) into its 19th year on WMAQ as the oldest 
continuously sponsored program on the Chi NBC station . . . Indie 
WCFL has signed for the Nielsen Chi area radio rating service . 
Needham, Louis & Brorby has resigned its portion of the Swift billings 
and has taken on the Wilson meat packing account . 
penny shifts from the Chi Tribune to WGN as a newscaster, taking 
over the 6:15 p.m. newscasts ... For the record: WMAQ sales manager 
Rudi Neubauer is hack at his desk after a short vacation: ditto WBBM 
sales manager Bill Miller .. . Studs Terkel hosting a daily afternoon 
jazz disk show via WAAF . .. Howard Clothes bankrolling Joe Wilson’s 
five-minute nightly sports squibs on WMAQ... Veep Evelyn Young, 
ex-James S. Beattie agency, heading up the new Chi office of the 
Marviand ad agency which handles the Oklahoma Oil radio-tv billings 

. Henry Bussey new associate director at Chi NBC ... Bill Anson 
working a two-hour platter show each afternoon via WENR... Bill 
Joyce of the Katz rep firm into the hospital for repairs on his spine. 


IN WASHINGTON... 


Neal J. Edwards switches from WTTG-DuMont. to WMAL-ABC 
where he will be sales manager starting Jan. 16, replacing Harvey Glas- 
cock, who resigned .. . NBC’s Doris Corwith, president of American 
Women in Radio and Television, checks into the capital Jan. 22 for a 
two-day meeting of organization’s national board meeting. and stays 
over until Jan. 30 to attend a meeting of the American Legion Auxiliary 
pilus the Women’s Forum on National Security ... Diane Cameron 
returns to WGMS as account exec after five vear hiatus with other 
radio-tv stations, including recent stint with WOL ... WWODC’'s Art 
Brown h2s been named to Big Brothers’ advisory board and will head 
up the radio-tv campaign for “Big Brother Week” next week s 
Lionel Monagas, Chicago-born son of the late Lionel Monagas, legit 
actor on Venezuela and Broadway, has been named associate producer 
of WTOP-CBS’ Billy Johnson Show, town's top rating daily “family” 


tv show Elmer W. Lower has been named director of News and 
Public Affairs for CBS-TV in Washington and for WTOP-TV ... Earl 
Wood has moved from WOL to NBC stations as night operations 


manager 
manager. 


IN SAN FRANCISCO ... 

Pianist Jimmy Sheldon joined Horace Heidt's band as featured key 
thumper and producton man for Heidt’s radio-TV activities ...KSAN 
owner Sherwood Patterson appointed his son Norwood, general mgr. 
of station. Patterson's UHF station, KSAN-TV, should hit the airwaves 
by mid-February Ex-localites Walter Cronkite and Ruby (Eve) 
Hunter sky'd in to celebrate KPIX’s fifth tele-year ... Teevee's animal 
expert Willis Parker featured in this week’s SatEvePost. His tv com- 
panion Betty Wing Jr. ‘pictured walking a pet skunk down a local 


street’. is seriously ill in Palo Alto hospital . . . KNBC remodeling 
their Radio City studios ... Muriel Landers subbed on “Exclusively 
Yours” while pgm. hostess Marjorie Trumbull sunned in Hawaii... 
Ralph Connor's “Standard Hour” string section signed for local apnear- 
ance with the Agnes De Mille Ballet. Section did similar job with 
Sad!e Wells Ballet during recent engagement Woody Herman, 
appr ng at the Diamond Knee, making the radis round 

IN PITTSBURGH... 

Dan Mallinger, head of WENS news department. and his bride. the 
former Marcelle Heyman, home from their Miami Beach honeymoon 
: Pittsburgh Railways is bankrolling Ralph Fallert’s 5:30 news on 
WCAE. Joe Tucker, WWSW Sportscaster, and | vite off for three- 
week vacation in Florida Mennen’s has picked up the tab for 
quarter-hour of Davey Tyson’s early morning show on WCAE... Tom 
O'Connor, of KDKA sales department, on a naval training cruise to 
Port-au-Prince .. Art Pailan, WWSW deejay, has an article in the 
current Good Housekeeping on what mgkes standards of certain plat- 
ters . .. Kevin Burns, camerdman who lefi WDTV for KSFD-TV in 


San Diego, has returned to Channel 2 again... Dudey Moore, basket- 
ball coach of Duquesné U., on “Time Out” teevee series every Thurs- 
day night in “Time Qut for Basketball”. . ; Duquesne Brewing Co. has 
taken “Inner Sanctum” for Pittsburgh (WDTV Wednesday evenings 
at 9) as well as for Johnstown (WJAC-TV Friday nights at 9:30) aoe 
Beckley Smith has started his 20th year of newscasting for Kaufmann’s 
department store ... Tony Ortale, president of WHOD corporation who 
= Pci Italian Hour” on that station, celebrating his 18th anni in 
raagio here, 


IN MINNEAPOLIS ... 


KSTP public service director Ben Leighton dividing time between 
here and Washington where he’s in frequent consultation with the FCC 
WMIN radio conducting a “Why I Hate Steve Cannon” contest 
with listeners invited to submit written reasons for prizes. Cannon is 
one of station’s disk jockeys whose patter has gotten a lot of people's 


- 


. .. Hal Peary is subbing for the Ted Browns | 


. . Leslie Mony- | 


eee 


| goats and he himself is publicizing the contest on his shows. . . Cedrie 
Adams, WCCO’s TV and radio top personality, te be profiled by a 
national periodical again, this time by Cosmopolitan ... American 
Tobacco pacted to bankroll Stew MacPherson’s WCCO radio early 
morning “News Hi-Lites” show ... KSTP president S. D. Hubbard 
off for two months in Florida .., Fred Van Hult, former U. of Minne- 
sota football star and a polio victim who still requires a wheelchair, 
starting new WCCO five-minute Saturday “Sports Memories” show, 
sponsored by Western Oil & Fuel Co.... Federated Mutual Implement 
& Hardware Insurance Co., Owatonna, Minn., inked for WCCO radia 
news analyses by Dr. E. W. Ziebarth, U. of Minnesota speech depart. 
ment chainman and CBS consultant, three nights a week ... Minnesota 
Hospital Service Assn. for Blue Cross and Blue Shield now sharing 
with Hamm Brewing Co. local sponsorship of radio WCCO’s nightly 
“Edward R. Murrow with the News” ... KSTP’s elaborate new TV 
studios nearing completion. 


IN CLEVELAND ... 


Todd Purse has been signed to do the WJW afternoon disk spots . . 
WEWS opened its new transmitting tower boosting its effective radius 
to 100 miles ... C. C. Russell retired as station engineer for N&C 
transmitter after 30 years with the company; John Disbrow, st: on 
veteran, succeeds him . .. WERE’s news director Jerry Bowman nani d 
to mayor’s safety committee .. . NBC’s Henry Levine taking vacation 
from Bandwagon chores to vacation in Chicago ... WGAR’s Hal Morgan 
searching for beauty to reign as “Queen of Winter Festival” ... WHK’'s 
Bill Gordon awarded Mrs. Jan Henry first prize mink scarf for winning 
contest ... WNBK’s George Cyr bowled 235 to pace radio-tv bowling 
league ... WXEL opened Sunday 45-minute long amateur show with 
Joe Berg emceeing 11 a.m. stanza. 


IN PHILADELPHIA ... 


McCall's magazine will stage an award luncheon for Dolly Banks, 
general manager of WHAT, at the Hotel Warwick (21) ... Jack Valen- 
tine, lead of WCAU-TV’s “Action in the Afternoon,” in Graduate 
Hospital for surgery ... Chris Harwood, former local broadcaster, doing 
late-night show from Chester, Pa. restaurant, over WPWA ... Phila- 
delphia Orchestra's CBS broadcasts, held up for a week in hassle with 
Musicians Union (Local 77), will begin Jan. 16. They'll be heard locally 
over WCAU, six nights later (22) ... WCAU stations have purchased 
a 30-acre tract in Roxborough section of North Philly as site for new 
| tv transmitter, expected to be completed by early Summer... WIP will 
| feed to Mutual web address of Henry Ford II, who will receive the 

Poor Richard Club’s medal of achievement at 48th annual dinner in 
| Bellevue Stratford, Jan. 16... KYW deejay Gabe Millerand raised 
|$250 in appeal for 23-year-old quadruple amputee, who was severely 
_ beaten and robbed by six hoodlums in Los Angeles on Christmas Day 





4,|IN CINCINNATI .. . 


Waite Hoyt’s third annual Christmas show on WCPO-TV extended 
to WHIO-TV, Dayton, for caroling by 125 men and women greats of 
| all sports in the Cincy area... Morgan Sisters are the newest singing 
| combo on WLW-TV. Trio came from WDTV, Pittsburgh ... Hubert 
| Holloway, WKRC’s humorous news commentator, has a Sunday after- 
noon 15-minute spot added to his five-minute weekday strip at 6:40 
p.m....WKRC’s Stan Matlock, newscaster, and Douglass Allen, Times- 

Star staffer, double in a new quarter-hour weekday evening WKRC-TV 

series. Matlock does the news and Allen changes pace with a local 

human interest feature of the day. 


NBC’s ‘Gotta Fix That Radio’ 


Continued from page 27 























;zant of two major blunders within 
the past decade that plunged NBC 
radio from its onetime unques- 
tioned supremacy to its present 
lowly state. First off, it’s argued 
; quite vehemently in some circles 


_the radio network failed to show a 
loss in those years, it was strictly 
a matter of bookkeeping expedi- 
ency, for economies were instituted 
to equalize the radio losses. Two 
years ago, faced with a $1,000,000 


|that Sarnoff, backed by the RCA!|AM_ deficit, exactly $1,000,000 
,millions, was in a_ position to! worth of personnel was laid off. 
match, doliar for dollar, and for | 











that matter should if necessary | . 
have doubled the ante, in prevent- | USE the Versatile 
ing the now-historic exodus of the 
top talent array (Jack Benny, MARY LOU 
Amos ’n’ Andy, ete.)—the initial 
Bill Paley brainchild that sparked 
the CBS ascendancy into a new 
sphere of affluence and eventually 
enabled Paley & Co. to run off 7 . ° 
with the leadership status. While The Girl With The Lift — ‘ 
only a few major personalities in her voice! 
were involved in the shifts, it was DRAMATIC LEADS 
enough to generate the “go Colum- CHILDREN’S VOICES 
bia” trend of sponsors and audi- | COMEDY CHARACTERS 
ences. DOUBLES (age 2-60) 
COMMERCIALS 
Contact: RADIO REGISTRY, MU 8-6600 


Then came the three-year regime 
of Joe McConnell as prexy—the 
NBC period of “integration” 
which, in retrospect, is now viewed 
by some as one of the worst mis- $1.00 MONTH Establish YOUR perma- 
takes in the NBC books; a period nent address here in Los Angeles. We 











in which the web's radio operation, forward all mail for our many custom: 
far from taking the intiative to re- ers personally and efficiently. 
capture its onetime glory, was rele- ELLERY OFFICE SERVICE 


gated to a stepchild status as, un- 
der the integrated pattern. the ma 
jor accent was thrown on tv. If 


1244 S. Grand Ave. 
Los Angeles 15, California 














CORRECTION 


The hectic holiday season failed to provide us with a 
proof of our VARIETY ANNIVERSARY ISSUE advertise- 
ment. Hence the name of the sponsor of our Sunday 
night CBS radio show on alternate weeks appeared in- 


correctiy. We are very proud that the Edgar Bergen- 
Charlie McCarthy Show is still among the top three in 
radio because of the joint sponsorship of VAN CAMP 
SEAFOODS' WHITE STAR and CHICKE: OF THE SEA 
TUNA and LANOLIN PLUS. 


Edgar, Charlie and Mortimer 
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“BRIGHT, fast-moving and 
incisive...certain to attract 


millions” 


(New York Daily News) 


“,..Spectacular achievement 
...a super vaudeville show... 
socko all the way...should 
bring a new electric excite- 


ment into Sunday afternoon” 


(Variety) 


“,..almost overwhelming in 


its volume and variety...well + 


worth hearing” 
(Time) 


Lia . . . _ 
... Imaginative and construe- 
tive radio. ..there is substanee 


to the program” 


(Chicago Tribuue) 


ay ee : : 
... Informative entertainment 
.. comprehensive news cover- 


age, timely features” 
(Cue) 


In six weeks NBC Radio’s 
WEEKEND 


has become 


the highest rated program 





headquarters for new ideas 





on Sunday afternoon 


In just six weeks. NBC Radio’s WEEKEND. the two-hour Sunday news- 
paper of the air, has taken over the afternoon with the highest ratings in network 
radio. (See your Nov. 15-21 Nielsen pocketpiece. ) 


Can you remember when any new program ever achieved this leadership in- 


such a short period of time? 

WEEKEND, from 4:00 to 6:00 PM, NYT, is as broad in appeal as the 
largest metropolitan paper. Every fascinating item of human interest and news 
is covered vividly by nationally-known Editor-specialists (Mel Allen . . . Tex 
McCrary and Jinx Falkenburg ... H. V. Kaltenborn . .. Ed Herlihy .. . Elmo 
Roper . . . Fannie Hurst and Merrill Mueller are but a few.) From sports to 
fashions .. . from teen-age features to business trends. WEEKEND is provoca- 
tive. compelling entertainment for every member of the family. 

This unique, unprecedented programming concept offers unheard-of com- 
mercial integration possibilities. Because of its broad appeal, WEEKEND 
sponsors can capitalize on the features which are natural tie-ins to their sales 
messages. By positioning your commercials in related WEEKEND features. you 
pre-select those audiences which have greatest market value for your product. 

In audiences... in showmanship... in promotable “name” personalities 
... in low cost. WEEKEND is one of network radio's best values. Buy as many 
or as few one-minute participations as you wish. Invest only $2.250 per partici- 
pation for the most popular Sunday afternoon show in network radio! 

Goodrich and Buick have already profited through WEEKEND. Call vour 
NBC Radio Salesman today ! 
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There’s Nothing Make-Believe About 
Block, Marshall ‘Ballroom’ Rivalry 


By HERM SCHOENFELD 


Now that Martin Block has shuf- 
fled the deejay deck with his big 
New Year's switch from WNEW, 
N. Y., to the ABC network, the 
question is: Who has the winning 
hand? The ratings in the weeks 
to come will supply the answer but, 
in the meantime, the New York 
disk jockey scene is being en- 
livened by the battle of “The Make 
Believe Ballrooms” on ABC and 
WNEW. 

WNEW., Block’s longtime broad- 
cast bailiwick, is counting on Jerry 


Marshall to fill the bill and hold | 


its preeminent position among 
Gotham’s pop music outlets. Mar- 
shall is a veteran member of 
WNEW’s disk jockey staff and his 
selection as Block’s successor. Was 
obviously dictated by his strong 
personality resemblance to Block. 

The similarity between the two 
is not accidental and neither is it 
a case of Marshall crudely aping 
Block's style. Since Block was 
WNEW’s top jockey during his 
tenure there, the station’s manage- 
ment has, with few exceptions, 
tailored the rest of its staff to the 
proven pattern. Perhaps Marshall 
is slightly straining now for a true 
carbon effect due to his new as- 
signment, but the resemblance was 
always there and now only becomes 
more striking because he is buck- 
ing Block. 

Biock, in turn. is trying to re- 
establish his identity on ABC more 
strongly. That, of course. can only 


be done with gab. since disks are’ 


impersonal, and Block seems to 
be plugging harder and longer be- 
tween the platter selections. That, 
at least, was the first week’s im- 
pression. Block will undoubtedly 
ease off on the excessive chatter 
as time goes by. At present, he’s 
apparently trying to merit the 
splash of ABC ads in the New 
York dailies heraiding his four- 


ock will be as 
the New York 
rea, there is some hedging on his 
impact on the rest of ABC's out- 
lets. The disk jockey has already 
been a local station phenidmenon 
and Block has yet to prove that he 
can sell in the outlying areas while 
working from a New York studio. 
His previous experiment on the 
Mutual web did not work out and 
it still remains to be seen whether 
the concept of a network disk 
jockey is not a contradiction in 


usie publishers 


v case, Block is piloting an 
excellent disk show. in fact, a 
whole series of various shows. As 
before, Block has broken down his 
block of time into different seg- 
ments, each with a different peg. 
During his first week. he chatted 
with such top disk names as Eddie 
Fisher, Teresa Brewer and Percy 





Faith; planned programs around 
individual artists; selected the best 
records of the week; played the 
best of 10 years ago and based his 
Saturday 10 to 12 noon session on 
listener requests. 


Block has often been rapped by 
both disk company execs and 
publishers for being opinionated, 
especially when he crititized some 
special tune of theirs. Block, how- 
ever, maintains a standard of good 
taste on his show and he’s cer- 
tainly too big a figure to load his 
show with tunes that don’t rate be- 
cause of anticipated favors. That's 
a big plus in Block’s favor. Every 
hour on the hour, George Hicks 
and Bob Moss. Block's assistant, 
deliver a brief, informal capsule 
summary of the news. 

Marshall is also on his toes with 
program ideas. In thewarious seg- 
ments of his daily hour-and-a-half 
show, Marshall spotlights the juke- 
box tops. various vocalist and band 
personalities. current trends in 
music and, on Saturday night, is 
pitching directly to New York 
tastes by “a comparison of local 
hits to those of the nation. 

During his first week in the 
WNEW “Take Believe Balirom” 
show, Marshall put a firm bridle on 
the gab. That was the only con- 
trast to Block, but in all other re- 
svects, from the smooth texture of 
the voice to the specific point of 
view, the close resemblance was 


enough to peg a blindfold identi- 


fication contest on. 





RADIO JOURNAL 
With Mary Merryfield 
Producer-Writer: Miss Merryfield 
Directer: Herbert Lateau 
30 Mins.: Mon.-thru-Fri., 12 Noon 
Participating 
WMAQ, Chicago 

WMAQ has buit up a strong 
non-hour parlay with this wide- 
ranging Mary MerrySield chatter 
session tandemed with the follow- 
ing Dorothy and Tony Weitzel in- 
terview show from the Conrad Hil- 
ton Miss Merrvfield’s commen- 
taries are primarily angled at the 
distaffers and it was apparent from 
chapters heard that she works 
from the sensible premise that the 
modern housewife is a lot more hep 
about things national and interna- 
tional than is usually believed. For 
this she’s bound to win the loy- 
alties of those femme listeners 
who've outgrown the soap operas. 

The gab spectrum ranges all the 


way from a discussion of tariffs and | 


the United Nations to pop music 
and art pix with an occasional 
recipe and household hint tossed 
in While Miss Merryfield’s ma- 
terial is geared strictly along nor- 
controversial lines despite its scope 
and is given the lighthanded treat- 
ment, it has considerably more sub- 
stance than the typical hausfrau 
diet. It's a step én the right direc- 
tion toward recognizing that to- 
day’s lady of the house is no mental 
zero. Dave. 


THAT’S RICH 

With Stan Freberg, Pattee Chap- 
mon, Patricia Dunlap, Les Tre- 
mayne, Bridgit MceColland, Tony 

Kay, Bob Jellison, Will Wright, 

Martha Wentworth, Daws But- 

ler, Peter Leeds; Roy Rowan, an- 

nouncer 
Producer-director: Homer Canfield 
Writers: Frank & Doris Hursley 
30 Mins., Fri., 9:30 p.m. 
CBS Radio, from H’wood (tran- 
scribed) 

It’s a little late in the day for 
another “You Can’t Take It With 
You” type of family or format on 
radio, unless the character or 
characters involved are pretty spe- 
cial. And the “That’s Rich” par- 
ticipants are not. Although its star, 
Stan Freberg, originator and nar- 
rator of the amusing “Dragonet 





disks, does capture some of the 
‘wacky intent of this program, 
ithere isn’t enough of it to make 


the airer successful. And familiar | 


i situations, stock characters, and 


some pretty tired dialog and gags, | 


combine to defeat him. 
| Freberg is portraying a wide-eyed 
‘innocent who has overstayed his 


ucts company, and whose appar- 
ently sole serious interest in life 
is bird-watching. Opening pro- 
gram of this series last Friday (8) 
was given up to a bit of business 
‘about Freberg entering a bid in an 
office contest for a new name for 
a statianery product, being mis- 
jtaken for a bigshot by the firm's 
president, and winning the prize 
via a fluke. Thrown into this ntt- 
lange is a femme _bird-watching 
screwball, a telephone operator 
equally unhinged, and some as- 
sorted bright relatives of Freberg. | 
There’s also a heavy, steady bar- | 


rage of laughs and applause from | Of backing. Jess. 
a studi ience on this canned | —_—— 
a studio audi A MINORITY prea 

Freberg brings a  soft-voiced,| With Eric Hodgins . 
naive approach to his role that is) 
completely | 


show. 


lingratiating but not i 
winning. Les Tremayne 1S the 
.usual heavy as the gruff cousin on 
whom Freberg sponges. Pattee 
Chapmon has some amusing mo- 
ments with her nonsense as a dim- 
wit operator. But their efforts 
aren't enough to pull the show off. 
Bron. 


HISTORY IN THE NEWS 
With Richard Heffrer 

15 Mins., Fri., 9:30 p.m. 
WMCA, N. Y. 


The analysis of today’s headlines | 


in the light of historical events 
is an enlightening and easy-to-take 
method of getting on top of the 
news. Richard Heffner’s  back- 
ground as historian and author 
qualifies him for the spieling spot 
in WMCA'’s (N. Y.) new series of 
weekly analysis. His impact, how- 


ever, lies with his lowdown and | 


not his larynx. 

The comparisons of current news 
with allied events of the past are 
topflight but Heffner’s delivery 
diminishes the overall effect. He 
lacks the dramatic intonation 
‘necessary to hold dialer interest 
and gives the quarter-hour an aura 
.of a pedagoguic essay. On the 
preem show Friday (8), he gave 
‘the impression that the mike was 
an ominous enemy These are 
wrinkles that can be ironed out 
with a few more shows under his 
belt. 

Heffner has the makings of an 
important news series Gros. 
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TAVARES 


---and a superlative 


«modified American plan, if desired) 


Your Hosts, The Family Jacobs 


MIAMI BEACH 
Wi Blockfront Ocean Privacy 


For Reservations, Please...Walter Jacobs 
W.Y. OFFICE + TR. 7-6256 


*‘Summertime,’’ SKY HIGH Lake Tarleton Club, Pike, New Hampshire 


@...completely re-styled and = 

excitingly decored with = 
‘Pom extravagant simplicity. 
Dancing, Entertainment, Television = 
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is the proud host co JAMES STEWART = 
and other Hollywood celehrities now in Miami Beach for the 
WORLD PREMIERE, JAN. 19th 


of their wonderful new Technicolor film 


“THE GLENN MILLER STORY” 


cuisine 
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é ; treasury department employee. 
welcome with some cousins, who_ 
has a trivial job at a paper prod- | 


;and The Chordettes. ‘Both Arden 
‘and Miss Morgan handled two 


| piped “That’s Amore” and “Soph- 
| chirped “Give Me the Simple Life” 


= | VILLA CHARTIER, LANAI RES- 
_|  TAURANTS 


= to opera featuring a host who 


ROBERT Q. LEWIS SHOW 

With Earl Wrightson, Lois Hunt, 
Jan Arden, Jaye P. Morgan, The 
Chordettes, Ray Bloch orch; Lee 
Vines, announcer 

Producer-director: Bruno Zirato, 


< 
60 Mins.; Sat., 11 a.m. 
Participating 
CBS, from N. Y. 

This is “Robert Q. Month” on 
CBS, with the ex-Godfrey pinch- 
hitter coming into his own with 
this four-way sponsored Saturday 
morning show, plus cross-the-board 
radio and tv afternoon exposure. 
Only a Godfrey can make that 
statement. 


Lewis, aided by four singers, a 
vocal group and the Ray Bloch 
orch, is dishing out a breezy hour's 
entertainment Saturday mornings 
over the CBS net. Lewis’ non- 
chalant manner and quip-tossing 
|showed up very well on program 
caught Saturday (9). Comedian- 
emcee played around ,with such 
topical subjects as the Joe DiMag- 
| gio-Marilyn Monroe romance and 
the recent caper pulled by the 





Abetting Lewis in the song de- 
partment were Jan Arden, Jaye P. 
Morgan, Earl Wrightson, Lois Hunt 


tunes each for nice results. Former 
isticated Lady,” while Miss Morgan 


and “‘Manhattan.” Wrightson and 
Miss Hunt did an okay dueting job | 
on a tune in the light opera vein. | 
The Chordettes worked over “Me 
and My Shadow” with Lewis and 
came back for an enjoyable ‘Senti- 
mental Journey.” 

Ray Bloch’s orch did a neat job 


Producer-Director: Bruno Zirato Jr. 





15 Mins.; Thurs., 10 p.m. 
Sustaining 
CBS, from New York (transcribed) | 


Onetime chemical engineer, edi- | 
tor of a children’s mag, space 
salesman, manager of a news sheet 
and most recently author of two} 
|““Mr. Blandings.”” Eric Hodgins | 
|preemed Thursday (7) with the| 
| first in a radio series of delightful 
|; essays on trivia. His distortions 
j}are fanciful and draw easy laugh- 
ter. 

Since he is such an expert on 
| houses, he chose as his first topic 
30,000,000 Dream Houses.” His | 
monolog about “unpaintable walls” 
and “ranch-style homes” is deliv- 
ered with mock seriousness. His | 
observations are incredibly fantas-! 
, tic, ard his panaceas for the cur- 
rent housing problem are singu- 
| larly imaginative. | 

Hodgins lauds the New England- | 
,ers who constructed the original | 
| Cape Cod cottages 100 years ago. | 
Then each of its facets served fun- 
| tionally—to break the wind, to, 
j keep out the rain, to hold the) 
warmth—but, today, notes Hodgins, | 
“you'd be surprised how many} 
Cape Cod houses there are in/ 
| Texas.” 

He draws a line between housing 
and dream housing. According to 
‘him, civil administration, perhaps | 
biz men, are responsible for the | 
first, but only a woman can lay 
| claim to the latter. To him, these 
are indisputable facts. 
| In subsequent weeks he intends 
,to bring forth views on weather 
and the “sad plight of the south- 
’ These, too, should be en- 
|Zaging nothings, since he prom- 
|ises “‘to investigate everything for 
| myself.” a formula which promises 
_to total an engaging “minority of 
one.” Wood. 


| 
i 


J 


THE BEST IN MUSIC 
| With Doug Pledger 
30 Mins., Sun., 12:30 p.m. 


| KNBC, San Francisco 
H (Raymond I. Lang) 
A musical cornucopia from pops 


knows the “Best In Music.” Doug 
Pledger, of the KNBC airlanes, 
imparts to listners tidbits of his 
clef knowledge salted with witty 
smackings that induce radioactive 
smiles. Commercials are smartly 
formulated by host airing sincere 
spiel to appropriate musical back- 
ground, 

New stanza marks a third Sun- 

day sesh for Pledger—others be- 
ing “Pledger At The Opera” (in 
which he ruffles the longhair of 
opera), and “Polka Party.” Mon- 
day-thru-Saturday he’s a pop-go- 
rounder with 13 hours of early 
ayem disking. ’ 
_ On second “Best In Music” air- 
ing, host offered a tuneolog rang- 
ing from “Terry's Theme” to a 
“Kiss Me Kate” selection by Kee- 
nan Wynn. On intro of “Brush 
Up Your Shakespeare,” Pledger 
said the naughty words had been 
eliminated—that “Wynn did a san- 
itizing of lyrics.” 

Tune sesh is a pleasant midnoon 
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DECISION 

With Charles Irving, narrator: 
Ivor Francis, Rose Martin, Bij 
Griffis, Gilbert Mack, Frank Beh. 
rens, Cort Benson 

Producer-Director: 
Dryer 

Writer: Peter Barry 

30 Mins., Mon. 9:30 p.m. 

ABC, from New York 


ABC has made a smart bid for 
a resurgence of thought in an age 
when frightened men, more unwit- 
tingly than otherwise, employ the 
theory of “fight fire with fire” {o 
combat a dictatorial foe. Neatiy 
the preem of “Decision,” an his- 
torical analogy, concludes that free 
men are at their best in any battle 
when their chief weapon is free- 
dom. 

Writer for the first edition, Peter 
Barry, did careful research into a 
milieu of confusion and fear that 
existed some 2,400 years ago—five 
centuries before Christ—when the 
world’s chief powers were a demo- 
cratic Athens and a dictatorial 
Sparta. Carefully he delineated a 
struggle between nations which in 
its first part was like the one being 
fought today. But the climax of 
the struggle between these ancients 
which has no modern counterpart 
yet, suggests an uneasy state that 
just might occur if the U. S. con- 
tinues in a path of furor and frus- 
tration. 

Bright Athens, benevolent Ath- 
ens. Belligerent, brave Sparta. 


Sherman 


|They controlled the world, and 


since they were of conflicting na- 
tures war was imminent, however, 
the outcome® was not hot until 
Athens was overcome from within 
by “witch hunters,” dogma and 
by “frantic longing for military 
efficiency,” weapons which up till 
then belonged exclusively to the 
other side. 

There’s no denying that the en- 
tire presentation was a_ direct 
smack at the fearmongers, and the 
show will probably continue future- 
wise in the same vein. “Decision’s” 
first broadcast wasn’t always dra- 
matically successful, since produc- 
er-director Sherman Dryer chose to 
direct his actors in a perpetually 
“grand manner,” feeling perhaps 
that enactment of classic times de- 
served classic rendition. Still, the 
program did make an important 
point clearly, and should have 
much audience attention in the 
future. Wood. 


GEOFF DAVIS TIME 

30 Mins.; Mon.-thru-Fri., 5 p.m. 
Participating 

WROW, Albany 

Geoff Davis, who has done the 
Atlantic Refining commercials, a 
“Dugout Gossip” program, and a 
bit of play-by-play on the Yankees 
Network of Champions during the 
baseball season, is currently fea- 
tured on a three-hour morning and 
a 30-minute afternoon show over 
WROVW, in addition to handling a 
sports block over WROW-TV. The 
radio stints would be broadly 
classified as disk jockey presenta- 
tions. Pattern for matinee is the 
playing of a record, followed by 
the delivery of a commercial, a 
station promotion or a public serv- 
ice message, 

Davis, as to be expected, regis- 
ters solidly with the paidfors, but 
he has not yet learned to be easy, 
intimate, smooth and sure with the 
musical introductions. The per- 
sonality behind the firm voice, vig- 
orous delivery, alert manner does 
not emerge as it should. Once 
Davis develops an informal tech- 
nique to match his set-copy pro- 
jection the results should be out- 
standing. He might make a start 
by easing down the volume. Jaco. 
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MONTE PROSER Says 


CHERNEY 


is the prize surprise. | 
A singing entertainer who 
is the protege of Joe E. 
Lewis, and knows his way 
around a cafe floor. Has 
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class, personality, material 
and fine showmanship.” 


Now at 


LA VIE EN ROSE 
"NEW YORK 


Special Material by 
MILT FRANCIS 
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ow... for the 
first time... 
RED SKELTON CAN 
BE YOURS AT A 
LOCAL PRICE... 


... asthe 


“MEAN WIDDLE KID” 


. . « Red keeps fans in an 
uproar . . . Sponsors say 
“t DOOD IT." 





for local and regional 
sponsorship ! 


RED'S A PANIC! 


as the original chucklehead, 


CLEM KADIDDLEHOPPER 


. . . Red’s homespun humor 
is super hilarious. 


ACT FAST! WRITE, WIRE, 
PHONE BEFORE YOUR 
MARKET IS SOLD! 








HIS ANTICS ARE FRANTIC! 


as 


CAULIFLOWER McPUGG, 


punchy Champ who leads 
with his head. 


FREDERG W 
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Welfare of UHF Stations 








Continued from page 28 me 








signed only under these principles, tv station in Milwaukee hate 
which were designed to promote | whitefish Bay is a residential sec- 
competitive balance between VHF ltion under strict zoning. Hearst 
and UHF. had not told the Commission, the 
SAN-TV w i *r- | petiti stated, that “no part o 

Vhen WCAN-TV went into oper- | petition stated, ne - ‘ 
iia the document reveals, Its | the proposed Hearst station Is ex 


the near future. (This was priar to 
the filing of competing applica- 
tions for the channel). 

In addition, the petition declares, 
Hearst is already ‘soliciting busi- 
ness for the proposed tv station 
from firms advertising on WCAN- 
TV and as a result the latter has 
lost $32,000 in cancellation of con- 
tracts in the last three weeks. Rep- 
resentatives of WISN, Poller as- 
serts, have been going around tell- 
ing his accounts that the Hearst 


owner, Low Poller, believed that | pected to be constructed in White- 


an additional VHF station could 


not possibly be assigned to Milwau- | 


kee under the principles of the lift- 
freeze report. That report, the peti- 
tion further disclosed, showed that 
Hearst had proposed the assign- 
ment of channel 6 during the allo- 
cation procéedings and again in 
1952. only to be turned down by 
the Commission because the assign- 
ment did not conform to the chan- 
nel separations provided in the 
report. 
Zoning Restrictions 


Although the present assignment 


of channel 6 in the Milwaukee area 
is based on its location in suburban 
Whitefish Bay (and thus techni- 
cally within the 170-mile separa- 
tion of stations on the same 
channel), the petition cites a re- 
quest in the Hearst application for 
a waiver of FCC rules to permit 


location of the main studios for its | station on the air on channel 6 in 


station expects to be on the air in 
60 days. As a result of such repre- 
'sentations, Poller adds, other ac- 
|counts have refused to exercise 
| renewal options and expected new 
and Cleveland even though engi- business has failed to materialize. 


: “iia »| In order to preclude the Com- | 
| neer ata was presented to show in ' 
rp Pad perdi be assigned | mission from acting on channel 6 
under the minimum separations | 2pPlications before the Court can 
called for in the allocations report. hear arguments on the petition, 
The Commission, it was brought | WCAN-TV asked for an immediate 
out, refused to add the channels | Stay order. Citing previous “over- 
‘because it felt the existing alloca-| night” actions of the agency, the 
\tions are sufficient for these cities. | Petition declares that “it is not 
| ‘ TV claims it will be eco- | Sheer speculation to suggest that 
sdeaciy inieeen % on ‘channel 6 rd es ger * See likely to 
: . de a =< -_ | be presented to the ommission | 
-Sssignment stands, for, the Imm and granted by invocation of the 
; ieee ac pe = | foregoing procedures. Any prior 
| Milwaukee, it asserts, eo |information concerning negotia- 
sinich now exceeds 40%. The peti-| tions for such a merger in suffi 
' tion cites articles in the Sentinel | FSfore a rant a be 
indicating that Hearst will have a leation could be made would be 
| impossible to obtain since it is the 


| fish Bay.” 

The petition further points out 
that the Commission has turned 
| down proposals to add even UHF 
‘channels in Los Angeles, St. Louis 





















SALUTE 10 


very essence of such procedure | 
that close secrecy be maintained 
by all concerned until 5 p.m. on 
| Tuesday, a few hours before action 
lis taken by the Commission (at | 
|regular Wednesday meetings).” 
The merger suggested would be} 
between Hearst and WMIL which 














contradictory “view. Just about 
everyone says they want to do 
something “different,” but no one 
has yet come up with a solution as 
to what that intangible is. 
There’s also a sharp split in 
opinion of the value of names, 
with even the personalities taking 
different views on their tv value. 
A good many producers feel a 
“name” personality is essential if 
a series is to be sold; others feel 
it’s the general program content, 
not the w.k.. which sells the se- 
ries. And since both sides can 
provide evidence to give substance 
to their contentions, it further con- 
fuses the picture. Some stars say 
tv is a great thing for actors; it is 
particularly luring to comics on 
the personal side of the ledger. 
Where they formerly plied their 
trade in bistros and theatres, al- 
ways on the road, they can now 
settle down to a more sane exist- 
ence. But other stars contend 
vociferously that tv injures them 


lat thé theatrical b.o., and that too 


much of them on tv, which is cuffo, 
is suicidal. 
Breakdown 
Following is a company-by-com- 


$40,000,000 Telepix Prod’n 


Continued from page 25 


‘pany breakdown of the vidpix/ 
scene for 1954, as far as can be} 
'determined at this time: 











Room=for Daddy.” Sponsored. 
McCadden: 21 “Burns & Alien.” 
Sponsored. 


Meridian: 7 Schlitz (26 more jf 
renewed). Sponsored. 


Revue: 39 “City Detective’: 26 
“Kit Carson”; 22 “Meet Mr. Mc- 
Nutley”; 22 “Pride of the Family”; 
13 “Pepsi-Cola Playhouse.” “Detec- 
tive” syndicated, others sponsored. 

Stuart Reynolds Productions: 
Untitled series. Sponsored. 

Roland Reed: 33 “My Little Mar- 
gie’; 10 “Rocky Jones, Space 
Ranger”; 26 “Waterfront.” ‘“Mar- 
gie” and “Waterfront” sponsored 
“Jones” syndicated, 

Hal Roach: 14 “Duffy’s Tavern”; 
16 “Life of Riley.’”’ Syndicated. 

Screen Gems: 12 Ford Theatre. 
Sponsored. 

Stage Five: 20 Ozzie and Harriet. 
Sponsored. 

Studio City: 44 “Outlaws of the 
Century.”’ Not sponsored. 


TeeVee Co.: 39 untitled. Not 
sponsored. 

Telemount-Mutual: 26 “Cowboy 
G-Men.” Syndicated. 

Video Pictures: 17 Hank Me- 
Cune; 25 Adventure series. Not 
sponsored. 

Frank Wisbar: 44 ‘Fireside 
Theatre.” Sponsored. . 

Ziv TV: 52 “I Led Three Lives”; 
39 “Favorite Story’; 39 “Mr. Dis- 








Arrow Productions: 26 “Ramat | trict Attorney”; 44 “Meet Carliss 


of the Jungle’; 39 “Ellery Queen. 
Syndicated. 


Bing Crosby Enterprises: 16) 






AMERICAN 
AVIATION 


A stirring, action-packed 
film commemorating the 
first half-century of 


Archer”; 26 “Cisco Kid” three 
| additional series. All syndicated. 
Missing from the lineup were 


| Tecently surrendered its UHF per-) GE's; 26 dramatic anthology; 26 | several companies which, for one 
situation comedy. GE ‘Sponsored, | reason or another, didn’t have any 


mit in order to apply for channel 
'6. Counsel for WMIL is another 
former FCC attorney, Seymour 
| Krieger, who anticipated that the 
|Commission would adopt. the 


| Whitefish Bay proposal and got in| 


| the WMIL application even before 
| Hearst, to make sure the channel 
| would not go uncontested. 

Sinee the WCAN-TV petition 
i was filed with the Court, a third 
tapplication was filed for channel 













6 by a Michigan and Wisconsin | 
| group which includes former sen- | 
| ator Blair Moody (D-Mich.). The 
; company, Independent Television, 
| Inc., is headed by Jack Kahn, Mil- 
; waukee lawyer and real estate 
| man, 


POWERED 
FLIGHT 











| | a 
| “Roving” Barry 
— Continued from page 27 


mains that with McAvity the new | 
| Program chief and Frey upped to! 
|the major sales berth, it gives | 
|Barry an “in between” status. 

| When, last season. board chair- 
;man David Sarnoff moved Pat 
| Weaver into Barry’s programming 











year contract as Gen. Sarnoff per- | 
suaded him to stay. Whether he'll | 
| still be inclined to stick it out as | 
|a “roving”’ veepee is problematical. | 
Also regarded in the realm of | 
; speculation is the future status of | 
|Adrian Samish, who was brought | 
|in by Barry to supervise daytime 
| programming and has since ex- | 
| jeneed the scope of his operation | 
|to the creative program division. 
| What happens in the radio net- | 
| work echelon sphere also remains | 
| matter for conjecture, since | 


some consider it a certainty that | 
“things will pop” in that area. The | 
rumors of a Ted Cott exit have 


widespread, but officially denied. 


RCA’s Realignment 

In an organization realignment 
of RCA’s top echelon staff designed 
to keep pace with the company’s 
expansion in recent years, four 
vice-presidents were promoted to 
exec veepee status and a consoli- 
dated staff was set up to service 
all divisions of RCA. The realign- 
ment will remove some of the ad- 
ministrative detail handled by 
David Sarnoff, chairman of the 
board, and Frank M. Folsom, RCA 
president. 

The promotions involve Joseph 
B. Elliott, exec veepee in charge 
of consumer products; W. Walter 
Watts, exec v.p. over electronic 
products; Elmer W. Engstrom, 
exec. v.p. of the RCA laboratories 
division; and Charles M. Odorizzi, 
exec v.p. of the newly designed 
corporate staff. 

Elliott, Watts and Odorizzi will 
move from Camden, N. J., to the 
RCA exec offices in Radio City, 
N. Y. Engstrom will continue to 
headquarter at the David Sarnoff 
Research Center in Princeton, 
N. J. Switch of three of the execs 
to New York will make room for 
new exec personnel in the Camden 














“WE SAW IT HAPPEN,” a 58-minute film, is 
offered on a free-rental basis to all TV Stations 
as a public service by: ‘ 


CALHOUN STUDIOS, INC. 
266 East 78th St. New York City 
LEhigh 5-2120 


Free 2 column, 10 inch local newspaper advertise- 
ment until March 1 for each initial showing 














setup. 


others syndicated. 


| production in sight for the new 


B. & R. Enterprises: 35 ‘“‘Where’s | year. Among these are Interstate 


Raymond?.”’ Sponsored. 

William F. Broidy: 26 “Wild Bill 
| Hickok”; 26 “Criminal Investiga- 
| tor’; 26 untitled series. “Hickok” 
| sponsored. Others not angeled. 

Jack Chertok: 26 “Private Sec- 
retary”; 13 “Cavalcade of Amer- 
| ica.”” Sponsored. 

Joan Davis Co.: 20 Joan Davis. 
Sponsored. 

Denmac: 1 
sored. 

Desilu: 31 “I Love Lucy”; 31 
“Our Miss Brooks.” Sponsored. 

Family Films: 26 “This is the 
Life’; 26 John Gilda vidpix. “Life” 
sponsgred; Gilda isn’t. 

First National: ~*‘International 


= 
‘ 


Dennis Day. Spon- 


| Television, Allied Artists’ subsid; 
'Buck Rogers Productions (which 
inever made a telepic); William 
Boyd Productions and Roy Rogers, 
| both with so many telepix canned 
‘they saw no profit in further 
shooting this year; Universal Pic- 
tures’ tele subsid. 





| Detroit—WJBK-TV this week be- 


| 
| 


| gan transmitting maximum power 


allowed for a VHF station—1,00,- 
000 watts—from its new 1,057-foot 
tower, second tallest in the world, 
in suburban Berkley. Civic and 
governmental officials joined with 
the WJBK-TV staff in a half-hour 


| show commemorating the event. 


Police,” ‘“Reader’s Digest,” others. | 


Syndicated. 

Flying A: 20 “Death Valley 
Days”; 26 “Annie Oakley”; 26 
“Gene Autry”; 26 “Range Riders.” 
“DVD” and “Oakley” sponsored, 
others syndicated. ’ 

Filmeraft: 19 Groucho Marx. 
Sponsored. 

Four Star Productions: 10 Four 


domain, Barry was given a three-| Stars. Sponsored. 


Frank Ferrin: 13 “Smilin’ Ed’s 
Gang.” Sponsored. 

Gross-Krasne: 39 “Big Town’; 26 
“Lone Wolf.” “Town” sponsored, 
“Wolf” syndicated. 

John Guedel: 52 “Linkletter and 
the Kids.” Syndicated. 

Lewislor Enterprises: 35 ‘“Let- 
ers to Loretta.”’ Sponsored. 

John W. Loveton: 24 “Mr. and 


Mrs. North”; 16 “Topper.” Spon- | 


sored. 

Mick VII: 39 “Dragnet.” Spon- 
sored. 

D. P. I. & Martero: 35 “Make 


























Eileen BARTON 
Latest Coral Release 
“Don’t Ask Me Why’”’ 

‘““Away Up There’”’ 


Coral Records 
Dir.: William Morris Agency 




























Zl 


NBC * CBS * ABC * DuMont 


growine 


— €rowing 


Lancaster, Pa. 


market prosperity . . . loyal 
viewing audience. Write for 
information — 
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MARILYN MAXWELL BRODERICK CRAWFORD DIANA LYNN 


YOUR’ SFAR 
SHOWCASE 








LARRAINE DAY 


~Y 52 star-studded half-hours 
of top TV plays 
rollicking comedy / taut drama 


tender romance / exciting adventure 


spine-tingling mystery and intrigue 


elevtston BD oerams of @rrericacine. 


729 SEVENTH AVENUE, NEW ORR" 1% N. Y. © 1041 N. FORMOSA AVENUE, HOLLYWOOD 46, CALIF. 








A successful, tested program... 
first run in over 150 markets 





Your* Star Showcase, with Edward Arnold as host, is a proved 
program—with a fresh, audience-building format. Even in mar- 
kets where it appeared as The General Electric Theatre, it is new 
to more people than the number who saw the first run. And the 
addition of Arnold assures even larger audiences. 


Your* Star Showcase offers local and regional] advertisers 52 
different, top quality, network-calibre programs with a proved, 
impressive audience record. The series boasts ratingst of 20.3 in 
Chicago... 30.5 in San Antonio... 22.9 in Cleveland ... 32.6 in 
Kalamazoo... . 47.4 in Charlotte, ete. 


Your* Star Showcase is a series to which the phrase “presents 
with pride” truly applies. It is great drama. It is a weekly parade 
of marquee names... Sparkling scripts... tight direction... 
lavish production. 


On all counts, Your* Star Showcase can be the showcase for your 
product. Call, write or wire for the complete story. 


*Advertiser or brand name. tVideodex, February, 1959 


JACK CARSON " CELESTE HOLM SIR CEDRIC HARDWICKE 
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OW Playwrights ‘Showcase’ 


Continued from page 29 jae 











° | 
except through the Alfred Levy- | tual arrangements covering residu-| achieve flesh tones are being de-| 


David Susskind Talent Associates 
setup which packages for Coe’s and 


other productions, also figuring in| hook publisher on the group’s 


the deal as managers and agents, 
and will perform similarly for the 
new group. So far, though net- 


“works have been on the move to 


their insurance policy covering death! everything.” 


| and providing for widows and fami- 


bring name writers into 
camps, they have relied on the in- 
dividual, fancy money approach un- 


der pacts which have seen such) 


dramatists as William Saroyan, 
Ben Hecht and Robert E. Sher- 
wood, among a few others, doing 
chores. directly for the video 
screens with mixed results (Sher- 
wood has done only one, “The 
Backbone of America,” with eight 
to go under his NBC contract). 


| 


| 


| 


What the group is shooting at is| 


“dignity, authority and equity” for 
writers, and feels the under-one- 
roof scheme is the only way to 
achieve that. 

The Coe & Six will be a corporate 
setup with each scripter earning a 
fee to begin with and profits from 
the sale of packages going into the 
pot for divvying. Such packages 
will be tailored for the $20,000 
class of sponsor and first crack at 
the output goes to NBC, with prexy 
“Pat Weaver and tv program vice- 
president Tom McAvity having 
been formally presented with the 
details early this week for kick- 
ing around in the next few months, 
with potential launching on tv not 
before next fall. NBC comes di- 
rectly into the picture on “first 
refusal” by reason of Coe’s pact 
with the web which has two years 
to run as of next May. 

For the first 13 cycle each 
Scripter will turn in two finished 
stories to total a dozen yarns, with 
13th to be by a guest. writer. 
Stagers are not yet set, though 
some of them will come from Coe’s 
present group of directors, and 
there'll also be guests in this setup. 
Playrights ‘54 ‘the running title 
“ill be altered with the calendar 
year) is also working on contrac- 








| and costumes, he said, are giving 


him more trouble than all the rest. 
More than 50% of the costumes 
used had to be made new. Basic 
——ee=!ctandard colors for makeup to 


———— \be used as a color guide. Fabrics 











i idpi he added, and inks and 
als, including vidpix and feature | veloped, Jed, 
film equities, znd some coin is ex- dies are also being studied. 


pected via a tieup with a major — 
WINS 


Continued from page 31 








“Best Plays” along anthological 
lines such as the Burns Mantle 
(now John Chapman) series in 
legit. Another positive factor in re 
the new company’s workings is an|ter off if you don’t revolutionize 











oe He emphasized that he intended 
lies through the authors’ equities. | pynning the New York outlet with- 








»Pin the restrictions of the local mar- 
ket, just as he has done with the 


~ Storer TV Buys | other nine radio and two television 





‘Wilson. Washington lawyer. Cen-' save 


a, ay ks . - ‘ casting. 
| ee ee | However, one observer close to 
has been trying to annex a tv sta-| the recent. sale 
tion. | Gotham will let go of a good por- 
The Storer buy, discounting the | tion of the station's floor space and 
assumption of debts, matches in| will concentrate the offices around 
money the purchase by Westing- | large studio number seven located 
house Stations last February of) at the rear of the floor on which 
WPTZ, Philly tv'er, from Philco,| WINS now is located. It appears, 
although that one was for a single|for the time being anyhow, that 
station. Near that class (about! the new owners will operate on a 


$8,000,000) was the purchase by | lower budget than that allocated by | 


Edward Noble of the old Blue Net-, Crosley. 
work from NSC 10 years back in a Contrary to other reports, the 
“divorcement” activity that gave departing Besch will not leave New 
the Blue another color in its break- York for an out-of-town post with 
out as ABC. Crosley. 
Principal parties in the deal ber, has commitments which will 
were John B. Poole, counsel and hold them both in N. Y. 
director for the Storer interests; McCaw laid out $75,000 for his 
Martin Kramer, acting for Empire share in the purghase of WINS, 
Coil with Mayer, and Morton H. while John Keating of Honolulu 
1 another $25,000. Bankers 
tralized in the transaction from the , Trust loaned the remainder of the 
start was N. Y. radio and tv invest- sum necessary to fill the $450,000 
ment broker Harold E. Stark, who purchase price. 


handled the negotiations. 
ABC, Affiliates 


The deal came right after Mayer 
i Continued from page 29 











| 
sold his Kansas City tv’er, KCTY, | 
to Allen B. DuMont Labs for $1. 
with DuMont, however, taking over | 
indebte ss. Mayer also gave u . : ei 
Crs peg mg pt egghin. get one-half to one-third of their | 
Indianapolis of his own volition normal local revenues through sale 
‘ “| of the Block show. ' 
i 1 On the video side. the beefs are 
if likely to be less severe, with Gis- 
= e 
Wile’s ‘Go Wes!’ | appointment in the billings picture 


probably dominating the sessions. 





——— 



































SID SLATE and | 
MARTY STEINBERG 


Present 


TOMMY 


} 
} 
| 
| 





LYMAN 


at the 


LAS VEGAS 


55 East 54th St.. New York 
(Next to Bill's Gay 90’s) 


Special Mater'al by 
MILT FRANCIS 

















=== Continued from page 30 == 


Web's 1l-month total is $18,490.- 
° : _ 818, or slightly more than 10% 
tisers drawing funds from other over last year's $16,415,685 11- 
selling activities to expand their months’ total. This compares to a, 
participation in color tv. When 30°: billings increase for DuMont. 
asked by Harry Lubcke. tv con- the No. 4 tv web. which ends the 
sultant, if we may expect live re- Year with close to $13,000.000, and 
peats of colorcasts, Wile said “it’s 29 overall tv network billings in- 
not in the cards.” John K. West, Crease this year of some 34°. 
NBC western division veepee, who ABC-TV execs, on the other 
chairmaned the meeting. offered hand, will be abte to point cut the 
that a plan is being developed for fact that the net didn't really get 
rebroadcasts by black-and-white rolling until the fall. They’l! point 





kine to October billings, for- example, 
Stee Wood. NBC ex bi : which were 58° over those of Oc- 
arry Wood, NBC execulive pro- tober, 1952 ($2,297,037. compared 
ducer of color ty programs, saic 


that the network will spend $15.- 7 > eager Pat Seat page Per 
000.000 ie a ato te coal made in the tele sessions is that 

000 this year on tinted tv and with increased audience accept- 
that ‘mobile units will take Amer- enee of the net’s new shows and 
ica along wherever it goes.” He personalities, retention and addi- 
declared the electronic presen » tion of blue-chip sponsors and ex- | 
the only natural color. Norman pansion of the network service into | 
Grant, director of design and art daytime and what's now gaping | 
operations, commented on the dif- poles in network option time. it’s | 
ficulties of achieving the right Col-) entirely conceivable that the web 
ors, and that out of 1,000 experi- 


acu alae “ae 50 id can double its billings next year. 
ment color chips about would On the radio side, the web will 











point up the reshuffling of its en- 








WHY? 


“WHY aren't 








Walter Winchell . . . Dec. 31, 1953 


LUCILLE & EDDIE ROBERTS 
(the wonderfully entertaining people at the | 
Cotillion Room) on television?” | 


~ . 
if 
i you can use Salesmanship she Roberts 


@ The warm, cordial informal 
style that has charmed mil- 


| 
lions of people will charm your —* : | 
audience. M w | 
(May we tell you Albany—Schenectady City Coun- 

more? ) 


tire morning schedule with empha- 
sis on dramatic segments and a vir- , 
tual sellout sponsor-wise. But it's} 
going to. have to come up with a 
more definite plan for selling eve- | 
ning time, plus a convincer that 
Block ‘who occupies 2:35 to 4:30 
p. m. On the network daily) can’t 


jay or”-announcer. 











Danny Thomas 


a 
| 
| 
De Continued from page 
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here on in. 


Speidel agreed and 
cancelled out. 


| 
© * oe ee oe | 
Also Buys ‘Bank’ | 
Ghicago, Jan. 12. | 
ABC-TV gets another commercial 
addition to its Sunday night roster 
on Jan, 31 when “Break the Bank” 


seca 
: climbs aboard under the auspices 

: Showmanship : : of the Dodge Division of Chrysler | 

can and will co-operate with you in Corp. | 
promotional ideas and campaigns. The Bert Parks :emceed aud-| 


participationer, formerly seen via | 
CBS-TV, goes into the 9 o’clock | 
(CST) spot, ieft open by Haze! | 
Bishop’s cancellation of the last! 
half-hour of the Peter 


Direction 





cilman Samuel S. Stratton is now 
doing a five-minute newscast, Mon- 
day through Friday, over WROW- 











1%. 


stations owned by Gotham Broad- | 


indicated that 


Wife, actress Gusti Hu- ‘ 








| || DeFore Heads TY Acad 


FCC FM Action 


Continued from page 31 


Hollywood, Jan. 12. 
Don DeFore won by a narrow 


margin over Danny Thomas in the 
| in 1952 amounted to about 6/10thS | ejection for presidency of Acad. 





y eve- | a 
—— of the total broadcast r jemy of Television Arts and Sci. 









































'emces. He succeeds Charle: ge 
“Eighty-seven percent of the 616 gies : es Rug 
FM stations on the air were oper- ‘ 
. T ° Ss 

ated by AM licensees, the large |e vecpees BR ae “ gue 
ew - —— a sre ion | ond veepee: Shirley Thomas. ene. 
FM stations oapecied "preliminary | retary; Tom McCray, treasurer; 
FM revenues for 1952. These 159 | Gale Storm, recording secretary, 
stations aggregated $32,600,000 in fu — Beach, corresponding 
AM revenues and $1,700,000 in FM secretary. 

revenues. Thus, FM _ revenues | ;' 
represent only 5% of their com- . | 
bined business. 

“Of the 53 independent he sta- RCA Wins Round | 
tions reporting in 1952, only six |§ Continued from page 31 
reported a profit. Five had net in- | ¢ — 
ome before Federal a ie 3 pogpghy no gl teat 

| : less, the ighest | ; » las 
sume tole Oe 600 “ week. Zenith entered a petition in 

“These facts “ believe, demon- Chi Federal District Court to file 

| eee ee ‘reeulties ? | a counterclaim against RCA and 

i strate FM’s financial difficulties. lthe othera seeking $16,000 000 in 

Pb gh Begone ragga triple damages resulting from a!- 
| plemental services under consider- Sas Miekes oletseant A 

ation for more than two and one- | '¢8 a 8 c patent 

/half years. It has been studying eae 

permission to use multiplexing for a ge 4 _ : a counter. 
;more than three years. action sui ed .gains anc 

‘ | its Rauland tube-making subsid by 

RCA in 1948 charging patent in- 

® fringements. The original suit is 

Chunk of Bing still pending in a Delaware court. 

Continued from page 28 Judge Michael L. Igoe has set hear- 


ings for Jan. 22 on the Zenith peti- 
tion to attach the counterclaim to 











(Crosby was on for GE in the first dé } 
of “a few” outings). Next in line | the original RCA action. 

was DuMont’s “Rocky King,” with The Zenith antitrust suit has 
6.2, and bringing up the rear was been entered on the same legal 
| Walter Winchell on ABC, whose, battleground, with some of the 
quarter-hour drew 4.1. same legal and judicial personal- 
| If there was ever any question | ities involved, that produced the 


o: the Crosby pull, it was dispelled | 


by the figures. However. the fol- 


|lowup stanza will naturally be ex- | 
pected to provide a better index on | 


the Groaner’s potency in the rat- 


‘ing sweepstakes now that he’s 


crossed the tape as a tv yearling. 
All-Star Golf Spree 

Others slated to participate in 
the golfing spree are Dean Martin. 
Phil Harris. Gordon MacRae, Stan 
(“Dragonet”) Freberg and Gen. 
Omar Bradley, latter to present the 
cups. From within the NBC ex- 
ecutive echelon itself will be tv 
program v.p. Tom McAvity, who's 
leaving for the Coast today 
(Wed.). 

Sinatra is stepping into the star 
billing for Abbott & Costello. 
who've been off the show since 
illness of Lou Costello but are ex- 
pected to head it up March 21. 

For Jimmy Durante’s Colgate 
outing on Feb. 7 he’s to have 
Tallulah Bankhead as guester, but 
word from the Coast was that 
Marlene Dietrich will join the 
Schnoz. Miss Dietrich has suddenly 
become a “hot” video property via 
her recent cavortings at the Sahara 
in Las Vegas, but whether the two 
grand dames will be on the stahza 
is not known at this point. 





Minn. Daytimers Organize 
Minneapolis, Jan. 12. 
Affiliating with the similar na- 
tional organization and pledged to 
wage a last ditch fight to obtain 
uniform daily signon and off hours 
for daylight radio, the Minnesota 
Daytime Broadcasters Assn, was 
organized here, 
Stanley Whitman. manager of 


KNUJ, New Ulm, was elected pres- 


dent. 


motion picture industry’s prece- 
dent-making Jackson Park decree. 
It was Judge Igoe who handed 
down the restrain of trade dictum 
in 1946 against the major film dis- 
tributors and exhib chains. At- 


| torney for the plaintiff in that his- 
| toric case was Thomas C. McCon- 
‘nell who, with Zenith general coun- 


sel Joseph Wright, is repping 
Zenith in the current action. 














COLGATE COMEDY HOUR 


Sundays 


Mogt.: William Morris Agency 

















AGENT WANTED 


Live Wire. Must Have Contacts 
with Siage and Film Casting Di- 
rectors. Send Complete Resume. 
BOX V1254, VARIETY 
154 W. 46th St., N. Y. 














OPTICAL EFFECTS For 
KLING STUDIOS, Chicago 


by 
RAY MERCER & CO. 


4241 Normal Ave., H’wood 29, Cal. 








Send for Free Optical Effects Chart 





be duplicated by any old staff dee-! 
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1 KSTP AND KSTP-TV HAVE THE GREATEST 
+ AND FINEST FACILITIES OF ANY RADIO AND 
TELEVISION STATION IN THE NATION AT 
1 ITS EXPANDED TELEVISION CITY SITE WHERE 
1 THE TWIN CITIES MEET. 

i 





100,000 WATTS 


REPRESENTED 
EDWARD PETRY “a 
and COMPANY NBC 


MINNEAPOLIS x ST. PAUL 
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Top Award: 


Helen Tullis — Broadcaster, 
W MAR-TV, Baltimore. 





For service to the community 
in general: Bea Johnson— 
Broadcaster, KMBC, Kansas 


City, Mo. 

















women 





For service to the community 
in general: Dolly Banks — Ex- 
ecutive, WB HAT, Philadelphia. 





For service primarily for wo- 
men: Beulah Donohue—Broad- 
caster, WTMJ-TV, Milwaukee. 


HE seven women you see here have just won 

McCall’s third annual public service awards... 
the only awards made exclusively to women broad- 
casters and executives. 

Each winner — like blind Helen Tullis and the 
remarkable work she has done to help the handi- 
capped — performed an outstanding public service 


last year. 






For service primarily for 
women: Marion Gifford—Exec- 
utive, WHAS-TV, Louisville. 


For service primarily for 
youth: Jean Sullivan — Broad- 
caster, KMTV, Omaha. 








Sone 


For service primarily for 
youth: Judith Waller —Execu- 
tive, National Broadcasting Co. 


THE JUDGES 
MRS. OSCAR AHLGREN 


MRS. HAROLD S. BURDETT 


President, American Legion Auxiliary 


MRS. OVETA CULP HOBBY 


MRS. ANNE HOLLAND 
Top winner, 1952 Mike Awards, 
Representing American Women 

in Radio and Television 


OTIS LEE WIESE 
Editor and Publisher of McCall's 


Ses. 





McCall’s instituted these awards to accord nation- 
wide recognition to the accomplishments of women 
in the field of broadcasting. For, as a magazine for 
women, anything that concerns women—their hopes, 
needs, problems or achievements—concerns McCall’s. 


The stirring stories of all the winners are featured 
in January McCall’s...to be read by women in more 
than 4,525,000 homes across the country. 


Secretary of Health, Education and Welfare 


wanhinn. 


f 
' 





President, General Federation of Women's Clubs 
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48 MUSIC 1954 
Jocks, Jukes and Disks| | Longhair Disk Reviews 








Eartha Kiti: ‘Somebody Bad 
Stole De Wedding Bell” - ‘Lovin 
Spree” (Vicior), As a followup to 


her 1953 clicks, Eartha Kitt opens 
the new year strong with the light, 
bouncy Caiypso_ tune, 
Bell.” Some of the sexy 
mannerisms are omitted on 


Kitt 
this* 


side, but it’s a solid change of pace | 
| his strongest bid 


with big commercial potential. 
*“Lovin’ Spree,” 
team that produced “Santa Baby,’ 
is another charming, rhythmic tune 
that’s also due for a big play. 
Rosemary Clooney: “My Baby 


Rocks Me”-"*When You Love Some- | 


one” ‘Columhia). The blue element 
in the rhythm & blues field be- 
comes glaringly evident in “My 
Baby Rocks Me,” especially when 
a songstress like Rosemary Clooney 
essays it. Production-wise, it’s ex- 
cellent; commercially, it’s a cinch; 
but taste-wise, it’s questionable. 
The title tells the song’s whole 
plot. Flip, from the Paramount pic, 
“Here Comes The Girls,” is in 
more standard idiom, with Miss 
Clooney handling the torch lyric 
expertly 

Frank Sinatra: “Young-At- 
Heart’-"Take A Chance” ‘Capitol. 
In top vocal form with a firstrate 


“Wedding | 


cleffed by the same 








pa count big both in the pop | 
and country markets. On _ the, 
bottom deck, Red Foley 


Bob Manning: 4 
“You Made Me Love You” (Capi- 
toly. One of Capitol’s promising 
young artists, Bob Manning makes 
to date with 
“Venus Di Milo,” a fine ballad that 
stands up under repeated spins. 
Manning also does nicely on the 


| flip standard, hitting with a good | 


beat without being obvious. 


. Martha Raye: “Wolf Boy’-“Blues | 


In The Night” (Mercury). Although 
Martha Rave is better known for 
her comedics than her vocalizing, 
she has sufficiently good pipes to 
score 
fortunately, “Wolf Boy” is one of 
those pseudo-dramatic opuses, 
usually delivered by Frankie Laine, 
but with little prospects of break- 
ing through in this case. Miss Raye 
does much better on the great 
standard, “Blues In The Night,” in 
a rich orch and choral arrange- 
ment. 

Peggy Lee-Victor Young Orch: 
“Where Can I Go Without You’- 
“Go You Where You Go” 


Best Bets 


EARTHA KITT 
‘ Victor) 

ROSEMARY CLOONEY 

(Columbia) 


(Capitol) 


~ 


SOMEBODY BAD STOLE DE WEDDING BELL 


.. Lovin’ Spree 
MY BABY ROCKS ME 


Say Pe eee re When You Love Someone 
FRANK SIN ME 525 cc nc ag Coleen la eeeepee 


. YOUNG-AT-HEART 
.. Take a Chance 





—— 


ainiiednenmane 





ballad to work over, Frank Sinatra | 
rings the bells in the “Young-At- | 
Heart.” It’s a lilting melodic num- 


ber with a clever lyric that doesn't | 


strain for effect. Flip is also clever 
but vithout the musical content to 
Sustain it 

Sarah Vaughan: “And This Is My 
Beloved" -" Easy Come, Easy Go 
Lover” ‘Mercury!. Still looking tor 
a big one to reestablish on the top 
wax listings. Sarah Vaughan wont 
find it on this coupling. “Beloved” 
is a class tune, excellent for Miss 
Vaughan’s nitery repertoire but 
too difficult for the pop market. 
The rendition is impressive. Re- 
verse isjmore good material, but 
tailored more for the aficionados of 
Miss Vaughan. 

Billie Holiday: “Remember” - “I 
Can't Face The Music” (Clef 
These sides by Billie Holiday aren't 
designed to hit the golden circle of 
bestsellers, but for their own jazz 
target, they hit the mark. La Holi- 
day's workover of Irving Berlin's 
beautiful ‘“‘Remember” in fast 
tempo adds new values to the 
standard. as does her more delib- 
erate interpretation of the flip. 
Both sides have standout instru- 
mental iazz backing. 


Red Foley: “Tennessee Whistling 
Man’-"As Far As I'm Concerned” 


(Decca About every year or so. 
some boogie-woogie novelty crops 
ud as a click and “Tennessee 
Whistling Man" could be it. The 
idea. tune and beat are all stand- 
ard, but the whistling gimmick on 
this side gives it the edge that 


LAnieFr 


Se i ttn th hae 





THAT’S AMORE (7) 
OH, MY PAPA (4) 


wo 


| The around-the-world travel motif. 
successfully exploited in “Some- 
where Along The Way,” gets an- 
other twist in “Without You,” a 
zood,song delivered to the hilt by 
Peggy Lee. It’s in a low key that 
may grow slowly but steadily. Flip 
is too much on the arty side in 
some strange kind of Tin Pan Al- 
ley pidgeon English. 


Micke y Rooney: “Alimony 
Blues” - “Bouillabaise” (King). 
Mickey Rooney is another show 


biz personality who has taken oc- 
casional fliers on wax without 
much success. Rooney, however 
shows his versatility with a knock- 
down rhythm & blues rendition of 
his own number, “Alimony Blues.” 
which might be autobiographical. 
But he sings it with a sense of 
humor. On the flip. he dishes up a 
hip recipe for the French dish 
with an infectious beat. 

Archie Bleyer Orch: “Amber”- 
“Julie's Jump” (Cadence). Archie 
Bieyer’s Cadence label has been 
turning out a limited but highly 
selective number of pop releases 
with top results. On this coupling, 
the ex-Arthur Godfrey maestro 
scores with two contrasting instru- 
mentals. “Amber” is an atmos- 
pheric piece with a rich orchestral 
texture while “Julie’s Jump” is a 
swinging piece that breaks up the 
joint. It’s an attractive medley. 


Album Reviews 


Eddie Fisher: “May I Sing To 
You” (Victor) Victor’s “golden 
boy" Eddie Fis sher, in this package, 


reverts | | 
back to the straight hillbilly genre | 
(in a duet with his daughter, Betty. | 
“Venus Di Milo’’- | 


as a legit songstress. Un- | 


«Dececa). | 





| 
| 
| 








LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
124th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 


Exclusively for Coral Records 
JOEY'S THEME 
Backed by 
CONEY ISLAND 








delivers a flock of songs identified | 
last and | 


with other top vocalists; 
present. It’s a good repertoire and 
Fisher doesn’t make the mistake 
of trying to ape the original styles. 

; The set includes a" Showers” 
'‘Al Jolson); “Night and Day” 

(Frank ge “Nature Boy” 

(Nat Cole): Where The. Blue of 
The Day” (Bing Crosby); “I'm Just 
A Vagabond ‘Lover” (Rudy Val- 
lee); “Begin The Beguine” (Tony 
Martin), and “You Call It Mad- 
ness” (Russ Columbo). Fisher aiso 
‘does some introductory patter that 
well could have been confined to 
the jacket liner. Hugo Winterhalter 





Horowitz (RCA Victor, 2 LP; 
$10.90). Actual recording of the 
Feb. 25, ’53 recital of Viadimir 
Horowitz, marking 25th anni of the 
pianist’s U. S. debut, has much of 
the excitement of that memorable 
event, and is a vivid memento as 
well as an artist triumph” Works 
by Schubert, Chopin, Scriabin and 
others are played with all the daz- 
zling technique and unique musi- 
cianship of the famed artist. 


Rimsky-Korsakov; Le Coq d’Or & 
Tsar Saltan Suites (Angel; $4.95). 
Attractive recording by the Phil- 
harmonia orch under Issay Dob- 
rowen of the two opera-ballet 
dance suites, conveying in full the 
color and exotic charm of the Russ- 
Oriental rhythms. 


Wagner: Lohengrin (Decca, 4 LP; 
$23.40). Vigorous, appealing per- 
formance of the opera by Bavarian 
Radio orch and chorus under Eu- 
gen Jochum, with fine ensembie 
work, and lovely choruses as stand- 
out. Lorenz Fehenberger is a stur- 


,;dy tenor as Lohengrin, Annelies 


contributes his usual fine support. | 


Morton Gould & Columbia Con- 
cert Band: “Strike Up The Band” 
(Columbia). This is a striking set 
of band instrumentals that weil 
could be used for a hi-fi demon- 
stration disk. Under the baton of 
Morton Gould, this studio band 
plays with verve and bounce in a 
wide variety of orchestral color- 
ings. Set ranges over such num- 
bers as the marching “Our United 


States” to the more sed ate “Mari- 
anna” and includes ‘“Wing-Ding,” 
“Midnight In Paris” and “Italian 


In Algiers.” 


Stanley Black and Kingsway 
Promenade Orch: “The Music of 
Irving Berlin” ‘London’. The com- 
bination of Irving Berlin's music 
and Stanley Black's orch technique 
adds up to highpowered wax. This 
set includes 14 Berlin melodies and 
Black gives each one an ingratiat- 
ing and inventive workover. 

Mantovani Orch:» “Immortal 
Classics” (London). The lush, rich 
and flavorsome Mantovani stvle 
gets sock showcasing in this pack- 
age of a dozen classical miniatures. 
Repertoire includes fave pieces by 
Mozart, Rubinstein. Mendelsohn, 
Handel, Brahms and Chopin. Even 
the maestro’s strictly pop fans will 
find this delightful listening. 

Fela Sowande Rhythm Quintet: 
“Paris In Song” ‘London’. Fela 
Sowande’s organ work sparks the 
combo on a flock of Gallic melo- 
dies. Treatment on all is colorful 
and ear-appealing. 
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CHANGING PARTNERS (7) 


STRANGER IN PARADISE 
HEART OF MY HEART (1) 
STRANGER IN PARADISE (1) 
CHANGING PARTNERS (1) 


RAGS TO RICHES (12) ........ 
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WOMAN 
VELVET GLOVE 
BABY, BABY, BABY 
YOU ALONE : 
NEVER STAND IN YOUR W AY 
OH! 

I FEEL SO LONELY ... 


‘Figures in parentheses indicate number of weeks sova has been m the Tuvp 10) 
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MANY TIMES eva iel eel eee 
OH, MEIN PAPA .......... ee 
YOU, YOU, You 
SANTA BARY .............. errr 
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EH CUMPARI ............ we et 
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10 Best Sellers on Coin-Machines 


HOHeoesesssoees 


; Canitol 
ea nts) Se Victor 
Tony Bennett ....... Columbia 
Teresa Brewer Coral 
Patti Page ..... 

Frank Chacksfield 
Four Aces 


Dean Martin . 
Eddie Fisher 


Eddie Calvert ......... Esser 
PY i.) a ae Victor 
Fartha Kitt Victor 


NMi'ls Bros. .... 
Julius LaRosa 
Four Lads 
Joinny Desmond 
Winterhalter-Rene 
Teresa Brewer 
Perry Como 


4 
. 


Decca 
Cadence 
.. Columbia 

Coral 

Victor 

Coral 

Vicior 
M-G-M 
Capitol 
Capitol 


» t James 
Pce Wee Hunt 


Fovr Knights 


TPF PCOPCOSOOOE F444 6444646 


. 

Mercury 
- London 
ee Decca 
OUP BOOS ono 6 6c alan ._Decca 
Tony Bennett ...... Cr ciate 

Pay Starr ..kceccas Capitol | 
Eddie Fisher ...........Victor 


Kapper a lusty dramatic soprano as | 
Elsa. 

Brahms: Trio No. 1 in B, Op: 8 | 
(Westminster; $5.95) Robust, 


melodious reading of the wk trio. 
on the grand scale, by pianist p 


Badura-Skoda, violinst Jean ie 


Four. 
nier and cellist Antonio Janigr, 
Well-integrated performance. With 


good sound. 
Shostakovich: Piano Concerto & 
Sonata No. 2 in B Minor (\\-G. M: 
$4.85). The bright, brittle concerto 
deftly played by pianist Menaham 
Pressler (with neat assist from 
trumpeter Harry Glantz), for a 
gayly appealing job. Pressler Shows 
his fine tone quality and Musician- 
ship as well on the reverse, in the 
sonata, although the work is a lit- 
tle heavy-going. 

Liszt: Faust Symphony 
Mazeppa (Urania, 2 LP; $11.90). 
Colonne orch under George Sebas- 
tian in a properly-florid re: iding of 
the vast, grandiose, curiously-ap. 
pealing “Faust. ig Fourth Side has 
the Bavarian Symphony in a fiery 
reading of the “Mazeppa” tone- 
poem. Bron. 








Rex Stewart’s Dixiecrats opened 
| Tuesday (12) at the Airport Inn, 
| Troy. Stewart, who played with 
several of the nation’s top bands, 
‘has done a disk jockey show over 
/WTRY on Saturday night for the 
‘last two years. 





Disk Bestse 


bestsellers in the pop disk 


record sales charts. 
Artist-Title 


GAYLORDS—"Tell Me You're 








Listed below in alphabetical order of the artist are 
field during 1953. 
based on the information contained in VariEetTy’s w eekly retail 


Label 
Apo, Boe — Ton, YOu, YOu". sok cck hbo So oe me Victor 
RAY ANTHONY—"“Dragnet” ........... Pavicts Gisela es Capitol 
LES BAXTER—“April in Portugal” ..............;... Capitol 
TONY BENNETT—“Rags to Riches” ................ Columbia 
TERESA BREWER—“Ricochet” ...................... s..Coral 
TERESA BREWER—“Till I Waltz Again With You”...... Coral 
mn CUAC RoerikLD—“Ebb Tide” ........:....ca<. London 
KAREN CHANDLER—“Ho!ld Me, Thrill Me, Kiss Me”. . . Coral 
MAL thING) COLE—“Pretend” .......05.60. ccsweans . Capitol 
PERRY COMO—"Don't Let the Stars Get in Your Eyes”... Victor 
Peer COMO—"No Other Love” ........kc.ccccnw ce. Victor 
PERRY COMO—“Say You're Mine Again” ............ Victor 
PERCY FAITH—“Song from Moulin Rouge” ........., Columbia 
EDDIE FISHER—“I'm Walking Behind You”............. Victor 
EDDIE FISHER—‘“‘Many Times” ... 2... o.oo cc ccccnnnn.. Victor 
EDDIE FISHER—“Oh, My Papa” ...........6ee6...65 5, Victor 
EDDIE FISHER—‘With These Hands” oe Victor 
STAN FREBERG—“St. George and the Dragonet”...... Capitol 


RICHARD HAYMAN—“Ruby” ....................... Mercury 
R. HAYMAN-J. MURAD—"Story of Three Loves”..... Mercury 
HILLTOPPERS—“P. S. I Love MO os 6a. sekwend .. Dot 
DON HOWARD—“Oh, Happy Day” ................... Triple A 
eae, TR lll ae an: Capitol 
JONI JAMES—‘ ‘Have You Heard?” CE ee ee ee eee MGM 
JONI JAMES—“My Love, My Love” ..................... MGM 
JONI JAME “Why Don't vow Believe: Me?” ... .scecis MGM 
Amare Mist —"C'Est Si Bon” . ow... wo occ cece cece, Victor 
FRANKIE LAINE—“I Believe” ...................... Columbia 
JULIUS LaROSA—“Eh iE SIR eee re Cadence 
PATTI PAGE—*“Doggie in the Window” ............. Mercury 
PATTI PAGE—‘Dogge in the Window” ............... Mercury 
LES PAUL-MARY FORD—“Vaya Con 6 eer rer Capitol 
JO ST: py nae ‘Kee “eR TE Ye 7) sg a Columbia 
JUNE V in the Chapel” Victor 


llers of 1953 


the top 35 
Compilation is 


RN ee the eet Mercury 














bestsellers during 1953. 


TUNE 
Anywhere I Wander 
April in Portugal ............. 
Because You’re Mine .......... 
Changing Partners . 


Glow Worm 
Hold Me, Thrill Me, Kiss Me 
I Believe ... A 
I'm Walking Behind You 
Keep It a Secret 
Many Times 

No Other Love 
Oh! 

Oh, Happy Day 
Oh, My Papa 
Pretend 

P.S. I Love You 
MeeeG 10 TRIONOS wo ks cc ccci ca, 
Ricochet 
Ruby 
Say You're - Mine Again ....... 
Seven Lone‘y Days........... 
Song From Moulin Rouge 
Stranger in Paradise 
Te'l Me You’re Mine 
Till I Waitz Again With You 
Vaya Con Dios . 

Why Don’t You Believe Me? 
With These Hands 

700, You; Yeu . ........ 
Your Cheatin’ Heart .. 





Sheet Music Bestsellers of 1953 


Listed below in alphabetical order are the top 35 sheet music 


Compilation is based on the information 
contained in Variety's weekly retail sales charts. 


EVIE ER THO CADE ooo kc oo kw boo bob kwkk en ae Valley (BMI) 
Doggie in the Window ........... .............. Jovy (ASCAP 
Don’t Let the Stars Get In Your Eyes rrr Four Star (BMI) 
se na v's Ga Caw eE CT kk pucee Alamo (ASCAP! 
Ebb Tide ... 


oo eee a Marks (BMI) 


pia i ads care Nees Jefferson (ASCAP! 


PUBLISHER 
POR LS, Coe One Frank (ASCAP) 
Pr er Chappell (ASCAP) 
sd asa tei Soa ta aaa a Feist (ASCAP) 
Porgie (BMI) 


.. Robbins (ASCAP) 


Bal em Mills (ASCAP! 
Ae eka’ ahaa cetera Cromwell (ASCAP) 
rire ere rie Leeds (ASCAP) 
AE Soe aS Shaviro-B (ASCAP) 
eae ee Sine Broadcast (BMI) 
iiata aialeuatei aks Williamson (ASCAP) 
Feist (ASCAP) 
oe Can ana Nea r e BVC (ASCAP) 
PO re Shapiro-B (ASCAP! 
Prandom (ASCAP} 
area ica ceende La Salle (ASCAP) 
ph eraieotn a peed Saunders (ASCAP) 
Sheldon (BMI) 
Miller (ASCAP) 
Meredian (BMI) 


Broadcast (BMI! 
Frank (ASCAP) 
Capri (BMI! 
Pe ar SNe rarer eee Village (BM!) 
SPO Pe Ardmore (ASCAP) 
a ee acces aaa a ae Brandom (ASCAP! 
rere Bloom (ASCAP! 
eth ta -dtataataty tats (ra ee Mellin (BMI) 





Ae ee ee Acuff-R (BMI) 
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FATTER PLATT 


Col In $1,000,000 Plant Revamp For 
Automatic Injection Mold Process 


Marking the first largescale con-4¢ 


version to a new disk manufactur- 
ing process by a major company, 
Columbia Records has launched a 
$1,000,000 program to swing over 
to automatic injection molding. 


Heretofore, the inenaity. ype ven | Records to return to his berth as: 


exceptions, has produced records 
by compression molding, a method 
similar to waffle-making, since the 
earliest flat disks were pressed in 
1902, 

The injection molding process, 
introduced in this country in 1934 
for making plastic products such as 
buttons, is based on the automatic 
molding of a plastic material that 
has been heated to a fluid condi- 
tion. Compression molding molds 
a plastic mass, “the biscuit,” to a 
semi-solid, gummy state. The new 
process uses the plastic compound, 
polystyrene, which is poured in 
pellet form into a hopper on top 
of the machine. 

The pressing process is fully au- 
tomatic and disks produced under 
such conditions are of exact weight 
and thickness with perfect edges, 
and each groove is reproduced ex- 
actly as it appears on the stamper. 
Because of the minimum of fric- 
tion involved in working the fluid 
substance, a single pair of stamp- 
ers has an almost indefinite life in 
contrast to compressing molding 
processes, Where stampers yield a 
little more than 1,000 disks before 
a deterioration in the quality of 
surfaces sets in. 

The big advantage of the new 
process is its speed. Besides pro- 
viding a product of strictly con- 
trolled quality, it increases output 
by 250 to 380. Each Columbia 
double-cavity injection molding 
machine can produce 200 seven- 


inch disks or 90 10-inchers or 70 12- | 


inch longplayer platters per hour. 
Columbia is spending $1,000,000 
for the new equipment and a new 
factory at Terre Haute, Ind. The 
new machines are also being in- 
stalled in the company’s Bridge- 
port and Hollywood plants. 
Injection molding has been gain- 
ing ground in the industry ever 
since the introduction of the new 
33 rpm and 45 rpm speeds. In 
1949, Columbia installed experi- 
mental machines in its Bridgeport 
‘Continued on page 57) 


Col Nabs ‘Tights’ 
Orig. Cast Rights 





The original cast album rights 
to ‘The Girl in Pink Tights” were 


nabbed by Columbia Records last 


week. Album is skedded to hit the 
market shortly after the legituner 
bows on Broadway Feb. 25. God- 


dard Lieberson, Col veepee, will 
supervise the cutting session. 


Score for “Tights” was penned 


by the late Sigmund Romberg and | 
Renee 


Leo Robin. Show 
Jeanmaire and 
and features 


stars 
Charles 
Brenda 


Goldner 


the 


Tony Bennett. 


Package marks Col’s second stab 
an Original cast album this sea- 
abel recently released “Kis- | 
met With Alfred Drake and Do- 
# \lorrow heading up the origi- | 
nal cast. Score for “Kismet” was 
edapted from Alexander Borodin 
Wright and 


al 
son 


reit 


Music by Robert 


George Forrest. The “Tights” set 


© £1ves Col a clean sweep in the 
field so far this season. 
Only other musicals to hit Broad- 
Way since the new legit vear began | 
hed te al in Flanders” and 
_‘\turray Anderson's Alman- 
Neither received the original 


legituner 


Vere 


> 


oan album treatment. “Flanders” 
wae @ quick foldo ang&“Almanae.” 
*)‘ough still running on the Main 
has not yet stirred up any 


Stem, 
C'skery interest. 


| , Serpe my) ° ° 
1 he “Tights” score is being pub- 


shed by Chappell Musie, 


Lewis and 
David Brooks. Col also is covering 
score via single releases by its 
topname pactees. Already set for 

rights” tunes are Doris Day and 





SHAD SHEDS DECCA TO 
| RETURN TO MERC BERTH 


Bobby Shad has ankled Decca 





irhythm & blues topper for the 
| Mercury label. Shad 
|from Mere to Decca about six 
| months ago to head up latter’s r&b 
; and jazz division. 

| Shad was in Chicago last week 


Greene and veepee artists & reper- 


of expanding Merc’s jazz output 
under Shad’s direction were also 
discussed. 

Decca isn't figuring to fill the 
| Shad vacancy for some time. 








— 


New Piano Boom 


Keys Sheet Hypo 


Although music publishers have 
| been moaning over the lack of live 
|music in the home, industry re- 
| ports on piano sales last year indi- 
| cate a healthy upward trend. Piano 
sales for 1953 came elose to the 
200,000 mark and the keyboard 
manufacturers are setting their 
sights on new markets for ‘54. 

Last year’s piano sales were the 
ibest the industry has achieved 
‘since the late 1920s, when annual 
| sales hit a peak of about 350,000. 
| There has been a steady rise in 
| sales since the end of World War II. 
In recent years the pubs have 
| been taking it on the chin with 
| consistently declining sheet sales. 
|New interest in pianos for the 
'home, however, is now sparking 
some optimism among publisher 
execs. 


Can Starts Personal Met. 
System With Griffith; 


Set for Dates on ‘Toast’ 


Capitol Records started iis 
artists’ personal management oper- 
ation rolling last week with its 
initial pactee in the new system. 
Andy Griffith. (Griffith broke into 
the wax bigtime several weeks 420 
as Deacon Andy Griffith on the 
“What It Was, Was Football” etch- 
ing. Cap brass, however, decided 
to drop the Deacon tag for future 
releases.) 

Dick Linke, who's in charge of 
the management division for Capi- 
tol, set Griffith for guest stints on 
Ed Sullivan's CBS-TV “Toast oft 
the Town” show. 
$1.000 for the first shot Sunday 
(10) and $1,500 for the next three 
dates, which are vet to be set. 

Meantime, Griffith's disk has 
passed the 300.000 sales mark. Cap 
is prepping a new Griffith disser- 
tation platter tagged “Romeo and 
Juliet” for release this week. Grif- 
fith also has been set to appear at 
the opening of both houses of 
South Carolina’s state legislature 
later this month. 














‘SEA’ AUDITIONS SET 


FOR GOTHAM A&R MEN 


Pubbery 


ful Sea.’ for the record companys 
artists & repertoire men. 


for the diskeries throughout the 
week. 


| which the a&r men are giving tie 
| onceover. 


(Leo Robin. 


switehed | 


huddling with Merc’s prez Irving | 


toire topper Art Talmadge on up-: 
coming disking plans. Possibilities 


Deal was for 


topper E. H. (Buddy) 
Morris arrived in New York from 
ithe Coast Monday (11) to launch 
auditions of the Arthur Schwartz- 
Dorothy Fields score for the up- 
coming legituner, “By The Beauti- 


Sepa- 
rate preems have been scheduled 


The “Sea” auditions mark the 
| second legituner within a month to 


A couple of weeks ago 
| Chappe!! Music held a mass preem 

ot the score for “The Girl In Pink 
, Tights” by Sigmund Romberg and 





| 


SEE $050,000, 000 





In face of talk about a general 
;economie recession, the disk in- 
| dustry is gearing for another boom 
|vear in 1954. During 1953, sales 
}zoomed 12% over the previous 


| year to $225,000,000 on the retail | 


level, and it’s expected that this 
| Vear will see a similar boost to the 
$250,000.000 marker or more. 
That’s the prediction of Manie 
Saeks, RCA veepee and general 
manager of the Victor disk divi- 
sion. 

The fast getaway during the first 
10 days of this year is one of the 
solid indications that the next 12 


iers. If the present clip continues 
through the month, Columbia Rec- 
ords will wind up with the biggest 
January in its histery. Victor is 
also relhling at last year’s pace. 
which tepped 1952 by 206, while 
Decca is making a strong come- 
back into the hit lists with a half- 
dozen strong sellers. Capitol Rec- 
ords, which had its best year in 
1953, also has en upwards-and-on- 
wards outlook. 

The biggest single facter con- 
tributing to the growth of the disk 
industry last vear and for the com- 
ing one is the steadily expanding 
number of phonographs now in cir- 
culation. While there’s no accu- 
j ‘Continued on page 57) 


Victor Wants 
Jocks to Get 
That 45 Habit 


A plan to convert the nation’s 
disk jockeys to the 45 rmp habit 
has been launched bv RCA Victor 
this week in a move which, it 
hopes, will spearhead an industry 
drive. Victor, which has been dis- 
tributing both 45 rpm and 78 rmp 
deejay kits at the same price to 
its distribs, has cut the price on 
the 45 rmp kits by 40°. thus en- 
couraging the distribs to sell the 
loca] jockeys on the benefits of the 
slower speed 

Virtually all the diskers would 
like to see the jockevs go 45 be- 
cause of the vast savings involved 
in materials. packaging and mail- 
ing costs. It's estimated that serv- 
icing of the nation’s radio outlets 
with cuffo disks costs well over 
$100,000 annually Substantial 
savings could be made with the 
universal adoption of the smaller 
and unbreakable 45s. 

The Record Industry Assn. of 
America has been interested in the 
;problem for some time and_ has 
been conducting surveys to deter- 
mine the jockeys’ reaction to an 
all-45 rpm service’ plan. Many 
jockeys have been resisting the 
conversion to 45 because it would 
obsolete their libraries Plans, 
however, have been proposed to re- 
plenish radio libraries with 45 rmp 
disks at nominal costs. 


Rozsa to Lead Tulsa Orch 
In Tribute to Hollywood 


Tulsa, Jan. 12 

H. Arthur Brown, conductor of 
the Tulsa Philharmonic Orchestra. 
has arranged a special concert this 
month in tribute to Hollywood 
Miklos Rozsa, Metro composer, will 
be guest conductor for the concert. 
at Tulsa Convention Hall, Jan. 29. 
Car! Post. Hollywood businessman- 
concert pianist, will be guest soloist 
under Rozsa’s baton 

By arrangement with M-G, Rozsa 
will conduct his “Quo Vadis" Suite 
in a program that includes Schu- 
bert’s Unfinished Symphony and 
the Bach D Minor Piano Concerto. 





Fred Tobias and Bill Hegner 
have «nkled the Mike Hall flack- 
ery to set up their own publicity 
|otfice. Tobias is the son of the vet 
tunesmith Charles Tobias; Hegner 
is tormer road manager tor the 
iGeorge Shezring Quintet. 


FOR Dla TAKE 


months will be bright for the disk- | 
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FISHER THIRD GOLDEN 
| PLATTER WITH ‘PAPA’ 


| Eddie Fisher, RCA Victor's most 
consistent bestseller for thé past 
couple of years, has copped his 
‘third golden platter in seven 
months with his “Oh, My Papa” 
version, which hit the 1,000,000 
marker last week. 

| Fisher also recently entered the 
‘golden circle with his etchings of 
“Any Time” and “Im Walking Be- 
Hind You.” 





Bell Inks Shaw. 


Dorsey Freres 


Steady inroads being made by 
the lowprice Bel] label in the wax 
market were pointed up again last 
week with the diskery’s pacting of 
Tommy and Jimmy Dorsey and 
Artie Shaw & His Gramercy Five. 
The orchsters ere the first top 
name diskers to join the label 
since its inception about six 
months ago. Several major labels 
had been dickering for the Dorsevs 
since they reunited early last vear 
as wel] as Shaw. who came beck 
,te the podium last fall. 

The Dorsey Bros. dea] with Bel} 
will run for three years. Thev re 
reported to be getting a $52.500 ad 
vance for the three-vear period 
against 3°° of their disk saYes. At 
pact’s windup. the masters record- 
ed under the Bell banner wil) re- 
vert to the Dorsevs 

Shaw has been guzranteed a 
100,000 disk sale on each release 
and will be aliowed to turn his 
masters over to any major label at 
any time. Complete ownership of 
the masters will revert to Shaw 
after a two-year period 

The Bell disks are priced at 35c¢ 
and are peddled in close to 125.000 
outlets around the country Bell 
is a subsid of Pocket Books. Inc. 


Execs Shifted in Robbins 
Takeover of Feldman; 


Thackeray New G.M. 


London. Jan. 12 

The physical takeover of Br 
Feldman & Co.,. Lid... British music 
company, by Robbins Music Corp 
was completed last week. Ray 
Thackeray, general manager of 
Francis Day & Hunter ‘an asso- 
ciate company of Robbins’, 
the post of general manager of 
Feldman and his co-directors will 





assumes 


be F. E. M. Day. E. C. Day. Sam 
Eckman Jr... Ben Goetz and W. J 
Kupper. 


A first development of the take- 
over will be the transference of 
Feldman’s professional department 
from Shaftesbury Ave. hq. to the 
Denmark St. otfices of Robbins 
Leo Feist and Bluebird Music 
Perey Hirons will) continue in 
charge of this depastment. He has 
been with the company for 32 
vears and has held his present post 
since 1932 

It's likely that the new manage- 
ment may dispose of its Shaftes- 
bury Ave. building. but for the 
time being it’s retaining small 
portion for use by its trade depart- 
ment, 


SINATRA, KING COLE 
TO CUT DUETS FOR CAP 


Capitol Records will cut a novel 
vocal duo next week when it pairs 
Nat (King) Cole and Frank Sina- 
tra in a recording session. Plans 
for such a date were set some 
time ago, but were delayed by each 
of the star's booking. 

Session will be held in Holly- 
wood next week while Cole is play- 
ving at Ciro’s there, 


Diskers to Pay Added 7006 Annually 
To Fund in New 5-Year AFM Pact 


* The disk industry ‘will pay about 


700,000 additionally to the Musie 
Performance Trust Fund annually 
as a result of the new agreement 
inked with the American Federa- 
tion of Musicians. Negotiations be- 
tween the ‘major companies and 
AFM chief James C. Petrillo, 
which began before the Christmas 
holiday and resumed Jan. 4, were 
consummated rapidly last week 
after a series of friendly powwows. 

Under the new five-vear deal, 
, the diskers will hike their pay- 
|ments to the Trust Fund by 7'2‘c 
during the first two years, with a 
similar increase during the final 
three years. At the same time, the 
companies agreed to pay the Fund 
10° of their annual cost for mu- 
sicians for the first two years, with 
an additional 10°° for the next 
three. The latter provision is a 
new twist, since heretofore the 
diskers have only been shelling 
oul a percentage on records sold. 

Since the companies paid the 
Trust Fund some $2,000,000 last 
vear, it’s estimated that the total 
increase incurred by the hike in 
the roxg@ty rate will amount to 
$300,000 this year. The 20°. bite 
on the cost of musicians will make 
up the remaining $400,000. 

The new pact does not change 
the fundamental operation of the 
Trust Fund as an industry-financed 
body, since the AFM wii! not be 
contributing any part of the coin. 
|The deal dispels the fear among 
some musicians thzt the Fund 
could be challenged by the indus- 
try as a violation of the Tafi-Harn- 
ley Law, which prohibits such 
rovalty payments. The Fund, how- 
ever, will coutinue as beitore. 

Petrillo was in favor of turning 
over all increases to recording mu- 

Continued on page 57) 


BG Is Set For 
Fall Concerts 


Benny Goodman, kavoed by ill- 


ness last vear in the midst of a 








jaint concert tour with his band 
end Louis { 
now set to do a straight concert 
tour next fa!l. Under a deal signed 
with Lawrence Evans. of the Na- 
tional Concert & Artists Corp., 
he'll do a six-week fall junket fol- 
lowed by a four-week tour during 
the spring 

Goodman will work with an in- 
sirumental ensemble he is now or- 
Zanizing. It will consist of a quin- 
tet. quartet and classical trio in 
acdition to a jazz trio. The accent 
will be on longhair programs ftei- 
turing Goodman in clarinet 
vritten bs Mozart Beethoven 
Brahms, Hindemith, Copland and 
others 


Davega Sets Up 49c Micro 
Disk Sale for Promotion 


Micro Records, special label] sold 
at the Davega department stores, 
were put on sale last week at 48 
a disk. The records. which have 
a list price of $2. were originaliv 
sold at S57c each. Davega acquired 
the masters from a low-priced label 
and turned out about 50,000 disks 
as a promotion gimmick. Store, in 
selling the records at 49c. is toul- 
ing the sale as a 75%e reduction in 
price. As of last Friday morning 
‘8), Davega had 26,700 records on 
hand. 

Incidentally, Bernie Stein has 
exited as record buyer for Daveya 
after serving in thal capacity for a 
number of vears. He's been re- 
placed by Morris Weissman, his as- 
sistant for about three vears 


Sylvia Marlowe, harpsichordist, 
will tour next season under iel- 
agement of Kenneth Allen Asso- 
‘ciates, 


ae. 


We 
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TV Edges Radio 
As Plug Medium 
In Peatman Chart 


The growing importance of tele- 
vision as a song-plugging medium | 
is spotlighted in Dr. John Gray 
Peatman’s breakdown of his an- 
nual survey of top song hits on 
both radio and tv. For tlfe first 
time, the Peatman survey showed 
video moving ahead of network 
radio in the total number of Audi- 
ence Coverage Index (ACI) points. 

The top song of last year, “I Be- 
lieve,” was initially introduced via 
tv on Jane Froman’s CBS-TV show. 
(The tune, however, became a big 
hit via Frankie Laine’s disk ver- 
sion fer Columbia.) “I Believe” re- 
ceived 15.738 points on radio and 
18.601 points on tv. 





Vincent Youman'’s “Tea For 
Two’ was way out front among 


the top standards with a total of 
11,205 points. Among authors and } 
composers, Irving Berlin copped | 
top honors with seven of his songs 
showing up among the 395 top| 
Standarcs on radio-tv. 


Broadway Music Files | 
Suits on ‘Ball Game’ | 


And ‘Price for You’: 


Broadway Music filed separate | 
suits in New York Federal Court} 
last week against Loew’s. Inc. ! 
{parent company of M-G-M Rec- 
ords! and Mercury Records. 

In the suit against Loew’s, Broad- 
way claims that the defendant pro- 
duced and manufactured a version | 
of “Take Me Out to the Ball Game” 
without permission or payment of 
royalties. Broadway also claims an 
infringement of the renewal rights 

Action contends that prior to | 
1908 Albert Von Tilzer and Jack! 
Norworth wrote “Ball Game,” | 
which they originally assigned to} 
York Music. York later assigned 
the tune to Broadway. Latter pub-| 
bery also claims that the defendant 
infringed by making a new ar- 
rangement of the tune without con- 
sent. Action seeks an injunction 
enjoining and restraining the de- 
fendants and an accounting of 
profits. 

Broadway's suit against Merc, in} 
which Lake Shore Publishing Co., 
fenry Friedman, Merc distributor 
in Chicago, and Eddy Howard are 
also listed as defendants, charges | 
infringement of the tune title, | 
“The Price That I Paid for You.” 
by “That's the Price I Paid for! 
You.” Broadway charges _ that 
Friedman obtained a copyright li- | 
cense in 1952 for “That's the Price | 
I Paid for You" which is a piracy 





of “The Price That I Paid for 
You,” a tune written in 1915 by 
Charles McCarron and Raymond 


Walker and renewed in 1942. 

Broadway seeks an _ injunction 
and an accounting of profits, charg- 
ing unfair trade practices and un- 
fair coinpetition. 


New Jazz, Blues Rhythm 





Series Skedded by Merc : 


Chicago, Jan. 12. 
New jazz and rhythm-in-blues 
series will be etched by Mercury 


Records early this season, as Bob- | 


by Shad, late of Decca, returned to 
the company to refurbish that de- 
partment. Mercury has had a jazz 
layoff since Norman Granz's “Jazz 
at the Philharmonic” parted ways 
with the label. New package is as 
yet without a name but will in- 
clude such current Mercury vocal- 
ists as Sarah Vaughan and Dinah 
Washington, plus a number of 
others not yet pacted with the 
diskery. 

Art Talmadge, company v.p., 
announced possibility that the art- 
ists might tour on the road in con- 
cert under Mercury sponsorship 
but with independent promoters. 


Katz Joins Oberstein 
Setup as Sales Mer. 

Irv Katz has taken over the sales 
manager's slot at the Record Corp. 
of America. Firm, headed up by 
Eli Oberstein, manufactures the 
lowprice Royal, Allegro and Varsily 
records, 

Before taking on the assignment 
With Oberstein, Katz had been as- 
sociated with Children’s Record 
Guild and Young People’s Records. 


Peatman Annual Survey of Song Hits on Radio and TV 


(Jan. 1, 1953 to Jan. 1, 1954) 


The 35 song hits with the largest radio. and television audiences are listed below in order of — 
ACI points received in the ACI Surveys during 1953. (Songs in stage or film productions are indicated. 
Songs currently active are marked with an asterisk. Songs whose activity. began on the ACI Surveys 
during fall of 1952 are noted by the 1952 date). 


Total Number Of 





, ACI Weeks On : ‘ ‘a 
Rank Points Survey Song Title and Production Publisher 
1 34,339 36 TM CHOUS «0.5 h5 nie Sees eee Pe eee ECR EE “ Cromwell 
2 33,272 37 Song From Moulin Rouge (Moulin Rouge) ........ esoeoceds « BYORECISN 
a 29,310 43 April In Portugal (1952) .............0.seececees selene wee Chappell 
4 29,007 31 *No Other Love (Me And Juliet) ..........+.6. erent ee tek Williamson 
5 23,983 38 ee Re rete ree LR ar ics eee eeeeeeees Shapiro-B 
6 25,769 24 Don’t Let The Stars Get In Your Eyes (1952) .......... .-+.- Four Star 
7 25,271 26 TEL Wane AGG With! YOU ovciaors occa ces sieee 0 6608 tee 60 O58 Village 
8 24,458 31 ON ce, ks sae pate ye AN Baik eS SWAG RS HOD Saw 6.0105 644-0 Cee Brandom 
9 24,121. 28 *Vaya Con Dios .....cecere ee Tee Le ee Ee ee oaelues oe caneane 
10 21,870 31 Your Cheatin’ Heart ...... Be upiawiark: a 5b Wintel SERN eae ie SAR es So Acuff-R 
il 21,138 a oe ie.) as Pere eS re ae er re eae ey oeeeeee Mellin 
12 20,754 22 oI a nieieteueie wis siete re ieee PAN ik Robbins 
13 19,013 27 Ruby (Ruby Gentry) .....scccccccccvcccvreenvvccces uate Miller 
14 18,651 29 Var Welne BenimG YOU <2 66 «os 0:05:00 ee ee ‘“Nitneseeees Leeds 
15 17,731 24 fe See ere eee eee re eee ae ieebar ae ... Feist 
16 17,392 26 Doegie In: The. WithGOw so oscccecass ade ckdmses Trey Te Te Santly-J 
17 17,059 17 BED TE A CClOt (1 G0e) xk a's his hee s.0.4s can ONwa see 4 ee ... Shapiro-B 
18 16,868 18 Why Don’t You Believe Me (1952) .........ee008 4b 004 6é4 apa anon 
19 15,084 17 OM aN Fs sede A arate ‘hss GSES. ¢ Geol IS Siem wise. eater CeS 
20 14,447 2¢ How Do You Speak To An Angel (Hazel Flagg) ...... secseee Cnappell 
21 13,024 21 OE Fee aris OE so a eine ecw kN Mise ome Oe eee Chappell 
22 12,683 20 I’m Sittin’ On Top Of The World. .. -. ««:«: re sccvcccese Feist 
23 12,091 12 Because You're Mine (1952) (Because You're Mine) ......... Feist > 
24 12,029 17 EE MOE SI ry. ub Sa eiaid Siu We SP RRM ARAL e ROR STAD S14 Wad indieteew <aeeeemen 
25 11,764 17 ee ee, BEC ol iS, vighd se amd alk Oe NC SOS 4S Sees ececees. DaUNders 
26 11,493 21 ust Anowier POIRA. vis oseacces ER ee ee cae nce eee hee ee 
27 11,422 20 Oe AOU) steered eixeiee rt are ceeeeee La Salle 
23 11,391 20 EG SRC: C5. lnc unl binaly ROR ROME CES CRESS ON errr. 
29 10,611 25 BOS (Or SO (LOOM) 6b s-+a< pans Ros 5s 049 eee 
30 10,163 9 *Stranger In Paradise (Kismet) ....... Oe Oe iL 
31 9,920 25 egress C BOM. 2 oo ac. > . 4c baa aa ae ee Rete seeeeeeees. Famous 
a2 9,442 19 Hush-A-Bye (The Jazz Singer) ..... Pree rere rrr eo 
33 9.231 17 Oe OE ye eo SS i ne ere err one rrr rh 8s 
34 9.215 13 “Thats Amore (The Caddy) .. << .ss80<s sie aiidliate alee 6/a'a-a'e Siero aa Ree 
35 9,039 2 PERRIN iiss, Pos 5 cae FR e I ws eRe RCT ee ks 
Top Standards on Radio & TV 
(Jan. 1, 1953 to Jan. 1, 1954) 
Total Number Of 
ACI Weeks On y 
Rank Points Survey Song Title Publisher 
1 11,163 23 PUR NRE a sich Bas ela Me gadis diay eee, ee Harms 
2 9,737 10 MIE CUPESOIO AS 26 55 cots eicscce we aie Sa dclaw Relelss Sess ae Berlin 
3 8,732 20 MMT is See. c's Re Pee PO ee a ee aaa te eae err are Famous 
2 8.026 19 By The Light Of The Silv’ry Moon ....... rea eS 
5 7.923 25 2 E SSR Ee 0 RR Potter a ere ailntevsie-siniois'a sore Morris 
6 7,800 14 There’s No Business Like Show Business ....... eh eae 6s ein eee 
7 6,807 16 Wet rg Meee NO ok ek eae ehae se oxen’ sraiahalgie a ciavels . Famous 
8 6.694 5 MRR EMININEDE, ose an ign oie eelaisieiw eeie oe ea Haas rs: 
9 6.160 10 OE NTO ORIMIG o:5\5. 5 0s 6 Siccae sca asa sede wes are PPT in. 8 
10 §,515 16 FeO DE) ren oe he aie Gar cae Le mraieeare ta mettre Harms 
11 5.511 11 Alexander’s Ragtime Band eee si ie a he dah Ara chen a fal a a Berlin 
12 5,457 16 NII IN oe Lo aiela vin wk ests Pais aialarttarnateetle DeSylva-B&H 
13 5,337 12 Mian Bey Tany Back TIOME .iccscdscavwe oe sees gO cleo rmrerale DeSylva-B&H 
14 5.227 16 CEES EE PIO a ay ae ae ‘ sateen rr 
15 4.400 10 Woure Just In Love ...s.i.ss ees a circle Walda paket keeles oe eae erin 
16 3,870 7 I Get A Kick Out Of You ..icccsccs 2 aelah Samia venaate BAe Got de Harms 
17 3,678 13 PE OURMNRD Lig fois ea 8 eae Cetin wae Sisew aaa . Brrr 
18 3,548 i2 pO EG) oo ae ene a bata as a Pr ry ihe 
19 3.376 6 PN ee a ax cisinia a ales (atone anes eves Harms 
20 3,232 9 NCR SI TN rc ag igs toe Hale hala Siegal ae a te 5 aleualats Toratanaie Advanced 
2% 3,096 8 PMNs eo ong ates n hen dig “ite a ana ata catoara al cia ele Wiwiaaahs earthen sate Feist 
22 3.045 6 II 5 oo asd a naa a aa a Gin hip ale tela alata loldwalasalievars (eae bs 2 aeeEms 
23 3.032 8 rn RENE ie a Fah ide ig 16 sata ipl al Aa Rls wR Al alalw oe Wee Bicce aates Feist 
2 2,997 6 We AO Ae VO WOW 2 dis’ 58 5 0s a ROSS Rae ee ae awtesmatens 3roadway 
25 2.991 5 Give My Regards Te Broadway ....ecsessecseces gta ietcguiat alae carci Vogel 
26 2.976 7 California Mere 1 COME. «.. o <.. \s\se0ca0'ssies Sasuaratetes pa sudlececatacetare Witmark 
27 2.928 il Begin The Beguine ......... Li eaulan, Wik was lain Sanaa aac Harms 
28 2.926 6 ive Got My tove To Been Me Warm: iccicdccacccaccaseucs Berlin 
29 2.915 4 Christmas Song cae wale d RG .... Morris 
30 2.808 7 RNR MNIE oioalny aUh iq taa alors ie vata @iataie’ SaAa le alavea se Ge aa +... Harms 
31 2.792 5 wet ee eee, IE NE OOP oo) oo wen dw elore-6 % wee Se oe uh T. B. Harms 
32 2,782 8 Th Pe C5608 (Ole SUMMENMIME | 6-6 ba a0 bv b's oa Ce wes os eaéke ean E. B. Marks 
33 2.738 6 Blue Tango ...... Aa vacdrdiaraia aia ararailala alata aiacals 6 la ata Gan er. Mills 
3 2.683 14 ee SO ORE. OO NN iain ga tha aR ead ald wee eadu ails Harms 
35 2.670 11 BB BS PY ae eae ere Sree 





Capitol Signs Anthony 
To New 5-Year Contract 


Hollywood, Jan. 12. 

Ray Anthony's Capitol coniract, 
which still had 
was torn up over the weekend and 
a new five-year pact inked between 
the batoneer and plattery. Signing | 
announced by a&r_ veepee |} 
Alan W. Livingston after negotia- 
tions with Fred Benson, Anthony's 
manager, and Tom Rockwell, GAC 
topper. 

Anthony 
seven-vear 





Was 


Originally signed a 
deal with Capitol in 
1949. New pact came on the heels | 
of his smash “Dragnet” disking. 
Batoneer also has had consistently 
high sales with such Cap albums 
as “Campus Rumpus,” “House- ; 
party Hop” and “Young Man With | 
a Horn.” | 


Toledo Repacts Streseman | 
Toledo, Jan. 12 

Wolfgang Stresemann has been 
reengaged as conductor of the To- | 
ledo Orchestra for the 1954-55 sea- | 
son, | 
The Jan. 27 concert is to be re-! 
corded by the Voice of America | 
for broadcast to Europe. Soloist 





Moveover goes into effect Jan. 18.1 will be Carl Friedberg, pianist. 


two years to run, 


| Helen 


| nated 
i lyrics 


sy eugiav a’ arc foie eek aaa Handy 





‘LILI’ AND ‘RUBY’ OUT 





Two Songs Disqualified For 
Oscar Awards 
Hollywood, Jan. 12. 

Two more songs have been elim- 
Inated from the Oscar derby by 
academy rules. “Hi Lili’? was 
sovatched a fortnight ago because 
Deutsch lyrics originally 
printed in a magazine before the 
war. Now, “Ruby,” from 
Here to Eternity,” has been elimi- 
from the running because 
were added after film was 
shown. 

Acad rules stipulate both words, 
and music must be on soundtrack 
for film to qualify. 


Cincy King Label Inks 
Two Acts from WLW Show 





“From | 


Paul-Ford ‘Vaya’ Ist Cap 


| Capitol Records 
1953 hit platter, ‘Vaya Con Dios,” 
by Les Paul & Mary Ford, for its 
third trip to the disk jockeys 
around the country. It's the first 
time in Cap’s history that a disk 
has_ hit 
three times. 

Continuing steady sales pace of 
the disk has sparked Cap brass to 
make the precedental move. The 
;execs believe that by hitting the 
deejay féld again renewed interest 
can be stimulated. Thus far the 


{etching has passed the 1,500,000 
| Sales mark. 
| The special d.j. shipment will | 


include a letter of thanks from Cap 


| prez Glénn E. Wallichs. 


én Tune 
which, incidentally, is published by 


|Cap’s pubbery operation, Ardmore | 


Disk to Hit D.J.’s 3 Times 


is readying its | 


the complete deejay list | 


New Chicago Jazz 
Concerts Wooing 
Teenage Trade 


Chicago, Jan. 12. 

New weekend policy recently ef- 
fected converts Rainbo Arena, 
northside stadium where boxers 
and wrestlers hold forth during 
the week, for another form of 
sweating and straining—Saturday 
night jazz concerts. First in the 
series was kicked off Jan. 9 with 
Muggsyv Spanier, Dinah Kaye and 
the Four Flamingoes spotlighted 
in the 2,500-seater, with WGN 
disk jockey Fred Reynolds emcee- 
ing. Shows are aimed largely at 
the teenage audience, which pre- 
sumeb'y has ro access to good 
jazz beeause it’s usually showcased 
in saloons. 

One show is slated per evening 
with a different lineup each week 
and with Chi deejays guesting for 
the patter. 

Leonard Schwartz, who promotes 
the muscle matches at the Rainbo, 
likewise sets the concerts. First 
four shows are tapped at an aver- 
age talent nut of $2,000, with Duke 
Ellington héadlineing the next 
format on Jan. 16, Gene Krupa on 
Jan. 23, and three as yet unan- 
nounced combos the following Sat- 
urday. Win, lose or draw on these 
shows, Schwartz intends to con- 
tinue the Saturday night programs 
until they catch on. It'll be a tight 
squeeze, as the house, scaled from 
$2.50 to $1.25 with tax included, 
can only gross about $4,500 per 
performance even at SRO. 

In Schwartz’ favor are the re- 
cent successes here of barnstorm- 
ing jazz shows and the current ab- 
sence of a topflight jazz bistro in 
the city to showcase the big names, 
since the closing of the Blue Note. 
“Jazz at the Rainbo” concerts ali 
are booked through Associated 
Booking Corp. Bob Weems is han- 
dling flackery. 


Welk, After 3 Years At 
Aragon, Mulls Purchase 
Of L.A. Casino Gardens 


Los Angeles, Jan. 12. 

Lawrence Welk, who has racked 
up a record long-distance run at 
the Aragon Ballroom at Ocean 
Park, may move next door and go 
in business for himself in March. 
Batoneer is dickering to buy the 
long-dark Casino Gardens. 

Welk started at the Aragon 
March 10, 1951. His current con- 
tract expires on the third anniver- 
sary of that debut. 

Casino Gardens, long operated 
by Tommy Dorsey, was the Ara- 
gon’s arch rival during the war 
boom, when both enterprises were 
active. It recently had a_ short 
| life with a cireus-type dance pol- 
| icy, but has been dark almost con- 
| {inuously for the last three years. 


Two Maestres Added As 
Tiffany Preps Upbeat 


Chicago, Jan, 12. 

Tiffany Records added two mu- 
sical conductors to its staff at the 
year’s outset, Joseph Gallicchio of 
NBC, Chicago, and Jacques Dallin 
Belasco of New York, as the new 
diskery embarks upon an expan- 
sion program this term. 

Set for etching sessions soon are 
Carl Ravazza, Kitty Crawford, Kay 
Davis, Pat Scot and Clark Dennis. 
Latter has two of Tiffany’s three 
biscuits to date, “You and Your 
; Smile” and “Granada.” Third disk 
;is Guy Cherney’s controversial 
| “Song of the Shirt.” 


| Detroit Concert Band 


| Set for 5-State Tour 
Detroit, Jan. 12. 
Bandmaster Leonard B. Smith 
will begin a five-state tour with 
| his concert band next month. First 
concert is slated for Rockford, 
i Ill., Feb. 8. 
| Soprano Patrieia Hall will be 

















King Records, Cincinnati label | Music, topped 450,000 sheet sales.| featured. In addition, Smith and 


Specializing in country and rhythm 
& blues releases, has inked Herb & 
Kay, a Mr. & Mrs. vocal duo, and 
the Morgan Sisters, a novelty trio. 
Both teams appear on the ‘“Mid- 
western Hayride” aired ever WLW. 

King previously inked 
Lou and Charlie Gore 
same show, 


from the 


Bonnie | 





Weston’s N. Y. Huddles 
Paul Weston, Columbia Records’ 
| Coast recording chief, headed back 
|to Hollywood Monday (11) after 
'a three-week stay in New York. 
While east, Weston participated 
; in exee huddles over forthcoming 
product and promotions, 


|some of his bandsmen will present 
|musical workshops in connection 
/with the concerts. Smith has led 
| highly succesful band 


| popular, 
iconcerts at Detroit's Belle Isle 


Park for the past eight years, Be- 
sides Michigan and Illinois, the 
tour will take in Indiana, Ohio and 
Pennsylvania, 
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Major Diskeries Scrambling For 


Top Names 


A scramble to nab top jazz per- 
sonalities is shaping up among the 
major disk companies, which are 
aiming to build their catalogs with 
new names in addition to exploit- 
ing their classic jazz backlogs. In 
recent months both Columbia and 
RCA Victor have been most active 
in promoting the jazz kick. 

Columbia has now added Pete 
Rugolo to its artists roster under 
a five-year deal. Rugolo, longtime 
arranger and composer for Stan 
Kenton, will form his own band 
and will eventually hit the road 
for dance and concert dates. Col 
is projecting several albums by Ru- 
golo in the concert jazz vein with 
the new band’s single releases to 
be targeted for the straight dance 
band market. 

Rugolo, who is currently working 
for Metro studios as an arranger- 
composer, was formerly with Capi- 
tol Records, where he worked with 
Paul Weston, now Col’s Coast re- 
cording .chief, and Jim Conkling, 
now Col’s prexy. Weston, inciden- 
tally, inked Rugolo and will super- 
vise his first waxing sessions in 
about two weeks. 

Victor, meantime, has already 
issued a couple of albums by 
Shorty Rogers, another Kenton 
alumnus who is leading his own 


combo on the Coast. Victor is also | 
trying to nab Dave Brubeck, as is | 


| VARIETY Scoreboard 


Columbia at the present time. 
Starting in April, Victor plans to 
issue regular monthly jazz reléases, 
starting with a Barbara Carroll 
album. 


Columbia is also projecting a 


in Hot Jazz Battle 





a 
v 


Col Inks Robin 


Robin Morgan, 11-year-old video 
actress on the CBS-TV show, “I 
Remember Mama,” has been inked 
by Columbia Records. 

She'll cut kiddie disks for Hecky 


Krasnow, head of Col’s juve divi- 
sion. 


DISKERS READY EASTER 
DRIVE WITH PLATTERS 


Although 1953’s batch of Yule 
ditties failed to produce a solid dis- 
click, the record companies are 
still hot for seasonal songs. Point- 
ing up diskery interest in holiday 
themes is the current wax activity 
pegged for Easter release. 

Spearheading the Easter stock- 
pile drive are Columbia Records 
and Mercury Records. Both labe]s 
have hopped on “Easter Morn- 
|ing,” a new tune by June Winters 
and Mary Ruffin, for a big puSh. 
Col has cut the tune with Gene 
Autry and Merc has etched it 
with Rusty Draper. Both labels 
are prepping a three way spread 
on the disks, releasing it for the 
pop, kiddie and country markets. 











Best British Sheet Sellers 


(Week ending Jan, 2) 
London, Jan. 5. 


Answer Me .......... Bourne 
Swedish Rhapsody ..Connelly 
On My Pana ..... ... Maurice 
Poppa Piccolino ..... Sterlin 
Rags to Riches..... Chappel 
Ricochet Serer Victoria 
Bie Ben 6 kicck. & Box & Cox 
Mommy Kissing Santa Morris 
Vaya Con Dios ..... Maddox 

ou Love Me..World Wide 
Chicka Boom........... Dash 
Wish You Were Here Chappell 

Second 12 


Golden Tango .......Wright 
EAMOHOEMG | .2cccccces Bourne 
You You You.........Mellin 


Moulin Rouge ...... Connelly 
Flirtation Waltz ...... Bourne 
B GOPRROUS ich. staaic Cinephonic 
Crying in the Chapel. . Morris 
Santa Got Stuck....... Reine 
oe er Aberbach 
Be Es as Sve eels Wright 
Cloud Lucky Seven. . Robbins 
Hello Lovers..... Williamson 











Bergman to Buffalo 
For Benida Huddles 


Dewey Bergman, veepee and art- 
ist and repertory head of Benida 
Records, planed te Buffalo last 
Thursday night (7) for confabs on 
the company’s 1954 operational 
plans. 

Before leaving N. Y., Bergman 
signed two new singers to the 


Benida stable, in Peggy Lloyd and | 


Ann Gordon. 





' (15-16). 





Coral Pacts Pioneers 


Further bolstering its hillbilly 
and western artists’ roster, Coral 
Records has inked the Sons of the 
Pioneers. Oatune combo formerly 
was in the RCA Victor fold. 


Coral recently tapped Jimmy 
Wakely, ex-Capitol Records coun- 
try singer, on a term pact. 


ASCAP-SOUSA AWARD 
FOR ARMED SERVICES 


American Society of Composers, | 
Authors & Publishers will award 
cash prizes of $1,000 each to win- | 
ners of the Armed Forces compe- 
tition for the best marches for the 
Army, Navy and Air Forces. The | 
contest has been open only to mili- | 
tary personnel, with judging of the 
entries to be made at the Pentagon 
next week. 

Each of the services will have 
its own judges. The $1,000 prizes 
to the winners will be called the 
ASCAP-John Philip Sousa Award. 








Sol Yaged’s Jazz Band plays a! 
two-night stand at the Central 
Plaza, N. Y., Friday and Saturday : 





t 
i 
| 


full sked of jazz releases with sets | 
by Turk Murphy’s New Orleans | 
combo, a jam session featuring | 
Eddie Condon’s crew in the east! 





and the Eddie Miller-Matty Mat- | 


TOP TALENT AND TUNES — 








lock crew on the Coast, a Buck! 
Clayton jam session, a set featur- | 
ing Coast trumpeter Chet Baker | 








and one with the Art Van Damme 
quintet. 


Capitol Records will continue 
with more Kenton releases in addi- 
tion to sides and albums by Benny 
Goodman. Both Decca and Coral 
also have been laying heavily on 


jazz with album releases of spe- | a 
cially organized concerts designed | 
to give a live quality to the wax} NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 


pieces. 


All-European 





Jazz Outfit Set 








| Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


Live Men on Live Web Shows, AFM’s 
Goal; Local Prexies in N.Y. for Talks 


* The demand for live musicians 


,on all live programs is due to be 
|the central issue in new contract 
| negotiations between the Ameri- 
can Federation of Musicians and 
;the major radio-tv webs opening 
|} today (Wed.) in the N.Y. office of 
| AFM prez James C. Petrillo. In 
'a new departure, Petrillo has call- 
jed in the prexies of the key AFM 
| locals to negotiate with the webs 
| directly for the musicians in their 
‘territory. Petrillo will be present 
as prexy of both the international 
union and the Chicago local. 

It’s understood that N.Y. Local 
802, headed by Al Manuti, will 


make an allout pitch for the use 
of live musicians on radio and tv 
shows which are not disked or 
filmed. Reflecting the attitude of 
all rank-and-filers, Manuti has 
often expressed his resentment 


;over the widespread practice of 


using recorded cue, mood and 
bridge music on live dramatic 
shows. 


It's believed that Manuti and 


,the other local prexies will refuse 


to compromise on this issue, since 
the problem of unemployment in 


'tooter ranks is regarded as crucial 
,for AFM’s future. In the last pact 
| negotiations, no restrictions on 


the use of canned music were im- 


| posed, 


It’s understood, also, that Ma- 
nuti will ask for an increase in 
the number of staff musicians em- 
ployed at the major webs. At the 


present time, the CBS, NBC and 


ABC nets, radio and tv combined, 
employ 65 men apiece, while Mu- 


|tual employs 40. The demand will 
_be for 80 and 52 men) respectively, 
‘plus an increase in the present 


scale of $182 per man. 


Petrillo called in the heads of 
the key locals, including N.Y., Chi- 
cago, Los Angeles and San Fran- 
cisco, at their own request. In 
previous pact talks, Petrillo han- 
died the web talks on a national 
basis, with himself and the AFM 
‘exec board taking responsibility. 
| Petrillo is also planning to hold 
talks shortly with major Holly- 
wood studios for a new pact to re- 
place the one that runs out end of 
/ this month. The radio-tv agree- 
ment expires same time. 


ARM Yens 5-Day 
NY. Cafe Week 
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RCA VICTOR 


thanks the Reeord Dealers of America 
for giving it a landslide victory 
in Billboard’s Annual Record Dealer Survey 


RCA VICTOR SCORED MORE FIRSTS THAN 
ALL OTHER RECORD COMPANIES COMBINED! 


Which single label has been the biggest seller for you so far this year in POPULAR SINGLES? 
First —RCA VICTOR 


Which single label has been the biggest seller for you so far this year in CLASSICAL? 


First — RCA VICTOR 


Which single label has been the biggest seller for you so far this year in POPULAR ALBUMS? 
First — RCA VICTOR 


Which single label has been the biggest seller for you so far this-vear in COUNTRY AND WESTERN? 
First — RCA VICTOR 


Which single label has been the biggest seller for you so far this year in INTERNATIONAL? 
First — RCA VICTOR 


Compared with a year ago, which label has shown the best sales improvement in your store so far this 
year in POPULAR SINGLES? 


First — RCA VICTOR 


Compared with a year ago, which label has shown the best sales improvement in your store thus far this 
year in CLASSICAL? 


First — RCA VICTOR 
Compared with a year ago, which label has shown the best sales improvement in your store thus far this 


year in INTERNATIONAL? 
First —RCA VICTOR 


Which three record companies give you the BEST ALL-AROUND SERVICE? 
First — RCA VICTOR 


Which three record companies give you the BEST AND FASTEST DELIVERY SERVICE? 
First — RCA VICTOR 


Which three record companies (through their distributors) send you the most helpful salesmen? 
First — RCA VICTOR 
Which three record-companies provide the BEST MERCHANDISING PROGRAMS TO 
HELP MOVE STOCK? 
First — RCA VICTOR 


Comparatively speaking, which of the three speeds has accounted for THE GREATEST SALES 
INCREASE in your store during the past year? 


First — 45 rpm 
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Inside Stuff—Music 


Pianist Mary Lou Williams and dancer Taps Miller came over re- 


cently to London from Paris, where they have been working, to appear , 


at a party in their honor to be staged at London’s Bandbox Club. The 
crowds turned out to give them a welcome, but the only people missing 


were the two stars who, with ex-Lionel Hampton singer Annie Ross, | 


had made the special journey from Paris to say hello. 
Reason”? Duo was not allowed past the immigration officials at Dover. 
Seems the officials thought they were coming in to work, and that 


would never do. Useless to explain to the authorities that they were | 


merely coming over to appear at a party of their fans, and were going 
straight back to Paris after the ball was over. The immigration people 
nixed all suggestions, politely but firmly. So duo turned right round 
and went back to Paris. Scots-born Annie Ross could have come in 
okay but, as a friend of the other two, she refused and went went back 
to Paris with them. 





If Rudolf Friml blossoms out with a new hit tune this year, credit | 
shduld go to the long memory of Capitol’s new warbler, Tommy Leo- | 
netti. Years ago, Leonetti’s vocal coach, Vincenzo De Crescenzo, had } 
him @arn an obscure Frim! tune entitled “And Still I Love You.” When } 
the singer signed with Capitol and huddled with Lee Gillette on initial | 
material, he remembered the tune and suggested it. Gillette agreed, | 


but the plattery soon discovered that no copies of the sheet music 
were available, Harms having dropped it from the revised catalog. A 
copy was eventually located in a Hollywood shop which specializes 
in such items and Capitol bought it for $50. Leonetti recorded it and 
Cap decided the tune was just right to launch him on his platter career 





Steady rise in sales of Doris Day's Columbia etching of “Secret 
Love” has sparked the label to reissue a special platter for the deejays. 
New dj. release has 85 seconds shaved off the original running time. 
Initial side, which was culled from the soundtrack of Miss 
Warner Bros. starrer, “Calamity Jane,” ran three minutes and 40 
seconds. It's air-plugging was minimized, according to the jocks, be- 
cause of its lengthy running time. 


waxing. 





About 8.000 viewers attended the three-day Hi-Fi Fair last week at } 
Liberty Music Shop, N.Y. What the effect of the large turnout on sales | 
will be can’t be determined as yet. According to a store rep, attendees | 


were especially interested in the complete unit demonstrations. Fair 
marked the first time that Liberty displayed its wares to the public 
via a special exhibit. Show ran Jan. 4-6 and was open 12 hours each 
day. Output of approximately 20 manufacturers was on display. 





Carl Nutter, arranger for Sammy Kaye's orch, has co-cleffed a song. 


Day's | 


The new deejay side, which runs | 
two minutes and 15 seconds, was edited from the original soundtrack 
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“The Man Upstairs,” which will be cut by his granddaughter, Holly ; 


Ann Nutter, for Jubilee Records. 


Miss Nutter is a polio victim and | 


royalties on both the sheet music and disk sales are going to the: 


National Foundation of Infantile Paralysis. Kaye’s music firm, Republic, | thrush guests on Garry Moore's | 
is publishing. The religioso tune was written by Nutter in collabora- CBS-TV show Jan. 18. . : 
Scott Quartet held over at Minton's | 


tion with King Guion and Renee Borek. 





London Records has set up an annual “progress” award for its 


' 
! 


distributors around the country. Award is based on sales and overall | 


management of the outlet. 


tributors. will receive label's initial award for 1953 today (Wed.). 


London's St. Louis Branch, Recordit Dis- | 


Award includes a plaque for the outlet and special prizes for the entire 
' 


personnel. 























DANNY WINCHELL 


1 The Magic 
Of Life 


78 RPM 
45 RPM 


Over Somebody 
Else’s Shoulder 


MGM 11650 
K 11650 





THE GREATEST NAME ‘ 


701 
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Survey of retail sheet music & a 01 S8le & 
sales based on reports obtained S e A) | a 
from leading stores in 12 cities = 6 @ic 413 3 = 
and showing comparative sales gE }o s erat ct led? Sm 
rating for this and last week. SLSie lil elsialeslaleieclo 
*ASCAP  t BMI elZi/E13/3/8/8) 2] 8) 212] 7 
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National eiealel.1/#/0/5/5)] 8) 818/28] o 
Rating >lSlalS/Blels s|Sieis|1 
This Last 4 = 3 s ; ae i E g P 3 7 
wk. wk. Title and Publisher Zi 3 D ¥ 3 6 iv S/ 3 a\s s 
1 2 *Oh, My Papa (Shapiro-B)....... Bae os ee A ee Se oe ce Sa S-. Bia 
a 1 *Stranger in Paradise (Frank)... os «2 1 Us 36. S22 2. 2 1 99 
3 4 7+Changing Partners (Porgie)..... S 6 2. @ co ba. es s 8.2 ©  y ¢¢ 
4 3  *Ebb Tide (Robbins)............ 4 3 ea oe a ee oe oe 
5 6 *That’s Amore (Paramoum:...... 6 8 8 6 3 2 6 6 3 3 6 64 
6 5  *Rags to Riches (Saunders)...... 538 6S | © 2 2 2 eee 2 SS lS 
7 7 *Ricochet (Sheldon)............. es 4 10 (ae eS 4 7 . 8 44 
8 13 *Heart of My Heart (Robbins).... 8 5... | a a aes: ae - 30 
9 14 *I Love Paris (Chappell)........ - eS 2 s. 10 a S eit 
10 10 £*Vaya Con Dios (Ardmore)...... errs 9 9 [( eS WM 20s 14 
il 8 +You, You, You (Mellin)......... a 9 8 8 s 10 . 13 
12 15 *You Alone ‘Roncom)........... + oe eer ee 12 
13 9 +Many Times (Broadcast)........ a ae 11 
14 - *To Be Alone (Randy Smith)..... Pe ae ae 9 oe 4 9 
15A *Secret Love (Remick’.......... oo ee 10 8 
slightly when his si -s Fock 
New York ‘|Zemes A ene ee ae ees i eee 
Denise Lor, Pavis Records! jast week en route to Kansas City | Jean, organ-accordion, set at Castle 


. Tony. 


Playhouse in Harlem after a 12-) 
week run... Alan Dean into the; 
Jefferson Hotel, St. Louis, for two | 
weeks beginning Jan. 20... Bob! 
Stewart, M-G-M Reeords crooner, | 
on a deejay trek through the mid-, 
west... Joni James opens at the) 


| Stagecoach Inn., Hackensack, N. J., | 


| ducting the “Amateur Songwriter’s 


'lendon Hotel, 
|... Jaye P. Morgan, Derby Records | 
| thrush, 


‘Diana Coupland, 
| been 
| Black orch, 
i\Feb. 1... New 
| newly-formed Harry Bence orch is 











| Jan. 22... Pianists Harold Cooke | 
| and Richard Mayfield to the Town | 
'Club, St. Thomas, Virgin Islands | 


. . Eydie Gorme, Coral Records 


‘ thrush, repacted to Steve Allen’s | 


NBC-TVer . .. Danny Stiles con- |! 


Hour” on WATY every Sunday. 
Karen Chandler opens at the Hol- 
Cleveland, Jan. 21} 


on Robert Q.! 
.. Art} 


currently 
Lewis’ daily CBS-TV show . 


| Ford, WNEW disk jockey, will em- 


cee the “Mambo Concerto” at Car- 
negie Hall Feb. 20... Johnny 
Maddox, Dot Records pactee, be- 


| gan a week’s stand at the Rosemont 
| Lounge, Detroit, yesterday (Tues.). 


London | 


Ronnie Scott combo makes its 


| first personnel change since its for- 
;mation ‘nine months 


ago. Victor 
Feldman comes in to replace pian- 
ist Norman Stenfalt .. . Songstress 
who has lately 
singing with the Stanley 
goes solo in variety 
singer with the 


Derrick Francis .. . Billy Holiday 
being booked to appear in London | 


|during a flying visit in February 


‘ Dickie Valentine, 24-year-old 
singer with the Ted Heath combo, 
who is to go solo in variety this 
spring, is flying to New York on 
April 4 to appear on the Ed Sulli- 
van ty show, “Talk of the Town.” 

U. S. pianist Mary Lou Williams 
and American dancer Taps Miller 


| are Joining the new variety show, | 
| ‘Band Wagon,” 
| Parnell 


featuring Jack | 
and His Music Makers, | 
which goes out on the road shortly | 
for a long tour... Rosemary | 
Clooney broadcast with the BBC 
Show Band Monday (11) and is 
televising today (Wed.). She is 
|also. making some records for| 
| Philips while here, with a British | 
| group backing her. 


| _ Chicago 

Russ Carlyle orch, late of MCA, | 
and Ray Herbeck, whilom Associ- | 
;ated Booking band, both have} 
| signed with Bill Black, McConkey | 
| Artists veepee ... Eddie Volz Trio | 
spotlighted in new 801 Room | 
, Which opened on Rush St. last |} 
| weekend ... Bob Kirk orch into | 
Edgewater Beach Jan. 28 for four | 
frames ,,. Frank Rullo, ABC staff 
musician here, cut novelty sides of | 
“Oh, Mein Papa’ and “I Love! 
Paris” for Mercury last week . 
Ralph Flanagan injured knees 


-| compositions 


take 


Flanagan continued trip by 
commercial plane ... Ray Pearl 
bound for two weeks at Schroeder 
Hotel, Milwaukee, on Feb. 2, fol- 
luwing with fortnight at Peabody 
Hotel, Memphis, beginning Feb. 22. 





St. Louis 


Hotel . . . Wolverton Trio, featur- 
ing Polly Possum, held over at 
Seven Seas. 


Pittsburgh 
Stan Bailey Trio into Tommy 
Carlyn’s Club for a run. Combo 
includes Bailey on sax, Bill Clydes- 


The Al D’Lacey Quartet and | ale on guitar and Johnny Brooks 


Barney Green alternating in the 
Merry-Go-Round at the 
Plaza 


Park | 
... The Los Chicanos Quin- | Merry-Go-Round after a 17-week 


at the organ .., Frank Natale 
threesome opened Friday (9) at 


tet holding forth in the Forest | Stay at Vogue Terrace ... Lecuona 


Park hotel 
orch doing a full week stint at! 
Casa Loma ballroom . . Leroy 
Anderson will 
with the St. 


Louis 
symph orch Jan. 24. 


Sauter-Finegan | 


;month ... 
conduct his own, Winds up at Carnival Lounge Sat- 
is | urday 

|; opened Monday (11) at Copa for 


Kansas City | 


_ Three Wilder Bros. set for a Las | 
Vegas appearance following their | 
fortnight at Eddy’s Restaurant | 
here . . . Stan Kenton orch in for | 
a one-nighter at the Pla-Mor Jan. | 
16, making it a strong one-two | 


| punch for early 1954 for*the ball- 
;room, which had the Ralph Flana- 
| gan crew for a one-nighter Jan. 9 


Charles Drake orch due to 
over in the Drum Room of 
Hotel President late in January, 
following the Stewart Scott orch, 
— are the room through 
1e last of 1953. It’s a repe; 2 
self lly 3 S a repeat date 





Omaha 


Ralph Flanagan one-nighted Sun- 
day ‘10) at Peony Park, following 
Tony Bradley orch . . . Mal Dunn 
opened at the Music Box, down- 
town dance spot... Paul Moorhead 
orch remains a fixture at Paxton 
Hotel here ... Shep Fields booked 
at Peony Park Jan. 16... Hell- 
man’s, duo pianists, set for winter 
at Cottonwood Room of Blackstone 


| 


Cuban Boys set at Horizon Room 
from Jan. 14 through end of the 
Hy Edwards’ orch 
(16) 


Fletcher Peck Trio 


(Continued on page 56) 








Leroy 
Anderson’s 





- MILLS MUSIC, INC. 


























BUSINESS OPPORTUNITY 
If you are interested in financing a 
NEGRO BAND comprised of TOP 
NOTCH MUSICIANS, 

Call B. B. LINDSEY 

AU 3-4020, Suite 2-A-5 


_Or write 617 W. 143rd St. 
Norcit Hotel New York City 























Billie Holiday 


A Scintillating Group of Stars 


Buddy DeFranco Beryl Booker Trio 


Four week European Tour started Jan. 11, includ- 
ing Sweden, Denmark, Finland, France, 
Belgium and Germany 


Red Norvo 


i 


Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New. York 
745 Sth Ave. PL. 9.4600 


Chicago 
203 No 


| Hollywood 
84619 Sunset Blyd 


Wabash 
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ASCAP 
SALUTES 
“SHOW-BIZ” 


It is with understandable pride that we salute Abel 
Green and Joe Laurie for the inspiration provided by their 


masterful history; RCA-VICTOR for its creative imagina- 


tion in compiling the new song-album, “SHOW-BIZ”; Steve 
Carlin, for the excellence.of his production; George Jessel, 
for his knowing and witty commentary; ... and we point 
with pride, to our own ASCAP members whose inspira- 
tional all-time hit songs are the very heart and soul of 
“SHOW-BIZ”—the Story of the past 50 years as told in 
songs that have echoed and re-echoed through five dec- 
ades in the hearths and hearts of America. 














We salute them for all of this but most of all because 
these songs were selected on their merit—without any so- 
licitation on the part of ASCAP. We bow to the judgment 
of those responsible for the all-around artistry of this 
exciting musical cavalcade, “SHOW-BIZ,” and its 100% 
ASCAP repertoire of song. ; 











AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS — 


575 MADISON AVENUE, NEW YORK 22, N. Y. 
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Band Reviews 











“Brumfield embellishing on drums | Hughes and 


SEEWART SCOTT ORCH (4) |Pozy octet ¢ 
Hotel President show arrangements, often without 
Kansas City, Mo. rehearsal 3 any kind, and a 

- lie ; -ombo that | happily with the acts it backs. 
It’s a slick, smooth. ¢ Style switches for the customers 


Stewart Scott heads, as evidenced | 5, the floor to a predominently 





{ 


can handle trickicst 


by fact that the crew is playing its | gjowhlmes in modern trend, fea- | 


third stand in the fancy Drum |turing reed solos. 
Room of Hotel President in little} yfaxeup of the Pozy outfit in- 


more than a year, and this one aN | ¢judes top local boys. Pozy him- | 


extended engagement as were the | self, besides batoning, handles alto 
others. This time around, however, | cay’ On drums is diminutive Eddie 
the leader is taking a new musical | Ackland with plenty showplaying 
tack, with a setup geared for live-| hackground. Paul Schnobb’s 88ing 
lier, more varied tunes. 

Lineup has Scott on fiddle dou-| Paul Traversy, on baritone and 
bling sax, with Tim Hartnett an-/| tenor sax respectively, are okay in 
chor man at the piano. Wayne | solo and group efforts, with Cecil 
on NS | Eddie Hall nice on 
filling 1nN{ trumpets, working the brass por- 


and Ray Boegmann 


is socko always. Norm Bigras and | 


rhythms from the string bass. For-| tions. Art Rail’s brass fiddle work | 


merly Scott was using a piano-| js clicko. 
organ combination without sax. | 
While the organ had its strong) 
points, the crew shows added ver- | ’ 
satility in its present workings. | Sumac S$ Ist Concert Tour 
Tunes of the day, as well as} 
standards and Latins, come in for | 
solid play, and Scott brings out; 
more novelty work with this crew.| Yma Sumac will make her first 
There is some new emphasis 0} Carnegie Hall, N. Y., apoearance 
vocals, Scott himself doing ballads, | Feb. 17. This will be during a 
Figen eter tig Meee Fay | national concert tour, also her first 
trio work. Crew is strong on good | re Ro country, in January and 
dance rhythms as well as dinner | *©?FUaty. 
music and is a very apt combo for; _ A company of 20 will assist, Miss 
this room. Quin. | Sumac, consisting of 16 musicians 
Fe | (including three —— poe 
, , . imers), three native dancers an 
Eales teas, 7 hal ” | Moises Vivanco, who has not only 
Kudos from acts and customers | attanged the music sung by Miss 
is nothing new to this able crew) Sumac, but has also composed 
holding the stand in the Gatineau | Original music which is included 
Club. Equally adept at showback- , in the program. Kenneth Allen 
ing and playing for dancing, the! Associates is presenting. 


Gorm. 








Lists Carnegie Hall Date 
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And in Close Harmony 


B. FELDMAN & CO. LTD..............London 
FRANCIS, DAY & HUNTER, LTD........ London 
ROBBINS MUSIC CORPORATION, LTD. .London 





| LEO FEIST LTD. ..... Palen, ee ..London 
| ROBERT MELLIN LTD. ........... .... London 
| Bluebird Music Co.............. ....London 
| 


Sun Music Publishing Co. Ltd.......... London 
Magna Music Co. Ltd.............. 


geen .......London 
Herman Darewski Music Publishing Co., London 


British & Continental Music Agencies Ltd. 
London 


.London 


Publications Francis-Day, S.A. ...........Paris 
Editions Feldman, S.A. .............. . .Paris 
Editions France Melodie, S.A. 
Francis, Day & Hunter, G.m.b.H....... . .Berlin 
Francis, Day & Hunter, G.m.b.H...... Frankfurt 
Editions Francis-Day, S.A............ Brussels 





Francis-Day Muziekuitgevers N.V..Amsterdam 


| Edizioni Musicali Francis-Day, S.R.L......Milan 


| FRANCIS, DAY & B. FELDMAN & 
HUNTER LIMITED COMPANY LIMITED 


138 Charing Cross Road 
London, W.C.2. 


Telephone: TEMple Bar 9351 


125 Shaftesbury Avenue 
London, W.C.2. 


Telephone: TEMple Bar 5532 

























































































On the Upbeat 
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#———_ Continued from pase 1} =e 


two weeks ... Johnny Marino is 
the new trumpet player” with 
Howdy Baum’s house crew at 
Casino Theatre. He replaces 
hershey Cohen, who quit to join 
the Walter Gable outfit at Ankara 


. Fred Waring plays a public! 


concert at Syria Mosque Jan. 25 
ard then stays over for three days 
as private attraction for Shrine 
members ... Harvey Cousins has 
replaced Henry Marconi on sax 
with Tiny Wolfe orch at Copa... 
Molly Papile, organist and pianist, 
into the Fort Pitt Hotel lounge... 
Jack Mahon band has checked in 
at Bon-Ange Club for an indef- 
inite engagement 


Scotland 
Lita Roza, Ted Heath’s singer, 
to appear in vaude at Glasgow 
Empire in July...David Whitfield, 


record artist, set for starring role | 


with Bonar Colleano in new road 
show due at Glasgow Empire in the 
spring... Ken Macintosh orch sked- 
ded for engagements at Empire 
Theatres in Glasgow and Edin- 


} burgh in March. 


Dick Denny orch pacted for 
summer season at Butlin’s Holiday 
Camp, Ayr... Johnny Semple’s 
Dixielanders planning Scotland 
and North England tour ef one- 
nighters . . . Benny Daniels orch 
at Palais, Edinburgh . . . Johnnie 
Ray likely to play return visit to 
Empire, Glasgow. 


San Antonio 
Henry Brandon, whose band is 


currently at the Anacacho Room | 


of the St. Anthony Hotel, making 
plans to leave the band biz and 
settle here with 
opening a band 


ceded Brandon at the local hos- 
telry, has already 
here tor 


permanent resi- 


possibility of | 
booking agency | 
. Bob Cross, whose band pre- | 
| 


purchased aj} 


violinist, has organized a_nine- 
piece band and is currently touring 
the state. Sylvia Ortega is vocalist. 
Caceres is also doing a number of 
recording dates. 





Scott’s Audiovox Gets 
| Into Longplay Field 


Audivox Records, indie label 
, launched last year by bandleader 
;|Raymond Scott, is entering the 
jlongplay field with a set of Scott 
instrumentals. Several numbers in 
{the set have been culled from a 
|deluxe limited edition 78 rpm al- 
(bum packaged by Scott several 
| years ago. 

| _ Leonard Wolf, ex-Decca promo: 
tion staffer, is operating the disk- 
ery for Scott. 





Revamped Detroit Orch 





w The newly-reorganized Detroit 
| Symphony Orchestra will make its 
first New York appearance Friday 
(15) in Carnegie Hall. ; 

Reorganized in 1951 after several 
years’ layoff due to financial re- 
verses, the Detroit Symphony now 
| has a permanent conductor in Paul 
| Paray. Mischa Mischakoff, for 15 
| years concertmaster with Arturo 
Toscanini’s NBC Symphony, is con- 
| certmaster now with Detroit. Goth- 
/}am concert will include works by 
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wk. wk. Artist, Label, Title ZI\RIiMaIOIalva in IAIlMIE!R! § 
EDDIE FISHER (Victor) 
1 1 o*Ok, My. Papa” «6.05 cis nesses cesens 1 BS . <2: 2) chee’ ot we 2-2 -B5 
DEAN MARTIN (€apitol) ee 
2 = “That's Amore”. Reseas 4 8 3 4 3 s & 6 55 
PATTI PAGE (Mercury) 
3 6 “Changing Partners”.............--- 7 zm BE. 3 4 3 53 
TONY BENNETT (Columbia) 
4 3. “Rags to Riches”............... 3. 63 8 4 . 4% 3 48 
TERESA BREWER (Coral) 
=o Jeers: 8 2 6 2 10 6 6 7 41 
TONY BENNETT (Columbia) 
6 11 “Stranger in _Paradise”............-- es Skt 4 4 3 5 1 38 
FRANK CHACKSFIELD (London) 
74 8 “Ebb Tide”....................:..-- 9 4 10 a ess 4.5 37 
EDDIE CALVERT (Essex) 
7B 9 “Oh, Mein Papa”. _ vis See Nek Sie ee ae Be . 37 
DORIS DAY (Columbia) 
9 SE rw osc oe OK es Nes So's 5 | 20 8.2 29 
FOUR ACES (Decca) 
10 7 “Stranger in Paradise” CA Pe 2 6 6 4 26 
TONY MARTIN (Victor)........ 
11 12 “Stranger in Paradise” UR eee 5 > 1 16 
FOUR LADS (Columbia) 
12 Lz “Istanbul” | Ler ee Tee See oe 7 2 9 15 
FOUR KNIGHTS (Capitol 
13 os “— Get So Lonely”... a3 ae 14 
FOUR TUNES (Jubilee: 
oe, eer 6 4 12 
LES PAUL-MARY FORD (Capitol) 
15A 14 “Vaya Con Dios”... EL he : |: ef 7 11 
FOUR ACES (Decca! 
15B 20 “Heart of My Heart” . RB ated clone ae 7 o » 6 11 
JULIUS LaROSA (Cadence) 
bj 10 “Eh Cumpari”. sete neces ress 6 8 10 s 
P JILL COREY (Columbia) 
18 se “Robe of Calvary” glee Se een 3 8 
DINAH SHORE (Victor) 
19 = “Changing Partners”. . 4 7 
~ MARINERS (Columbia) 
20 “Sweet Mama, Treetop Tall”......... : 5 6 
1 2 A + 5 
FIVE T OP KISMET CONCERTOS FOR GLENN MILLER | CALAMITY JANE MUSIC FOR 
‘ Broadway Cast . we Limited Edition Doris Day LOVERS ONLY 
A L B U M S i bi Liberace-Weston ; : Sackie Gleason 
gs a Columbia Victor Columbia Capitol 
ML 4850 ML 4764 LPT 6700 C 347 8352 
dence .. . Emilio Caceres, hot jazz! Weber, 





} 
} 
| 
‘ 
| 
| 
} 
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Wagner, Beethoven and 


Ravel. 








The New 
Dance Sensation! 


MILLER MUSIC CORPORATION 
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Potential Plays 
Cue Film Title 
Switch to Song 


Attempt to pull a reverse aa 
on a pattern that has seen popular 
songs rising to hit stature on the 
strength of being featured in an 
important film is being made by 
20th-Fox ‘ith “Three Coins in the 


Fot int ain. 

So convinced is 20th that it has a 
hit tune in Jule Styne and Sammy 
Cahn’s romantic ditty of that same 
that it’s changing the name 
of the CinemaScope picture, “We 
Be lieve in Love” back to the origi- 
nal, “Three Coins in the Fountain.” 
Moreover, the company is blue- 
printing plans for promoting the 
song into the bigleague class via re- 
cordings, etce., long before actual 
release of the picture. 


Studio got its first alert on the 
appeal of the tune when Frank 
Sinatra, Who isn’t in the film, re- 
corded it for the soundtrasck, back- 
ed by Alfred Newman batoning the 
20th studio orch. Execs at 20th 
are so convinced of the potential | 
of the song that they authorized | 
the title switch. Feeling is that, 
for a change, the popularity of the | 
number is apt to pre-sell the pic- | 
ture. Latter started out as “Three 
Coins,” but has carried a number 
of tentative titles, including “There | 
Is No Place Like Rome.” Film was 
lensed on ItaYo location. 


Pix in 53 have generated quite 


name, 


a few solid jukebox favorites with | 


such films as “Limelight,” “Ruby,” 


“Moulin Rouge,” “Lili” and “From | 


Here to Eternity” 
platter flow. 


Col Nabs Soundtrack 
Rights to ‘Indiscretion’ 


Columbia Records has nabbed 
the rights to the soundtrack music 


launching the 








of the David O. Selznick produe- | 


tion, 
can Wife,” 
and Montgomery Clift. 
Col, meantime, 
lease of a Paul Weston album, 
titled “Music for Jennifer,” which 
will include numbers based on 
films starring the actress. 





is prepping re- | 








Continued from page 49 


factory and today the diskery pro- 
duces 90°o of its 45 rpm output by 
the new process. Under its new 
program, Col plans to continue op- 








scale. 


have also been testing the new 
process and the new low-priced 
label, Bell Records, a Pocket Books 


ing machines in its Rashway, N. J., 
plant. 


oped a modified injection molding 
process. 
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WOW 


RECORDS 


“The finest sound-on record” 





“Indiscretion of An Ameri- | 
starring Jennifer Jones | 


eration of its compression mold- | 
ing machines but on a diminished | 


Like Columbia, other companies | 


enterprise, is using injection mold- | 


RCA Victor also has devel- | 


: 
; 
; 


-+Disk Companies’ Best Sellers... 


CAPITOL 
1. THAT’S AMORE . : 
YOU'RE THE RIGHT ONE 


2. VAYA CON DIOS .. 
JOHNNY 

3. 

4. ANSWER ME, MY LOVE 

WHY 

5. C’EST SI BON 


COLUMBIA 
1. STRANGER IN PARADISE 


Ad 


SECRET LOVE = 
DEADWOOD STAGE 
RAGS TO RICHES 


a 


HEARTBREAKING WALTZ 
BELL BOTTOM BLUES 
RICOCHET 

TOO YOUNG TO TANGO 
WOMAN ...... 
BY THE RIVER SEINE 
HEART OF MY HEART .. 


ow oa ww ~ 
: . ; . 


DECCA 

STRANGER IN PARADISE 
HEART OF MY HEART 
THE JONES BOY . 


1. 


TILL WE TWO ARE ONE 
HONEYCOMB 
Y’ALL COME ... 


2 
3. 
4 

CHANGING PARTNERS 
5 


A LITTLE LIE 

LONDON 

1. EBB TIDE .. 
WALTZING BUGLE BOY 


THE SKATERS WALTZ 
MIDNIGHT WALTZ 


w 

















WHAT IT WAS, WAS FOOTBALL (PART I) 
WHAT IT WAS, WAS FOOTBALL (PART ID) 


DEAR JOHN AND MARSHA LETTER 


WHY DOES IT HAVE TO BE ME? 


HERE COMES THAT HEARTACHE AGAIN 


4. MAKE LOVE TO ME! ..... 
ADI, ADIOS AMIGO 
||US Ba ee 
reap er 
ee 


I THINK I'LL FALL IN LOVE TODAY 
A SALUTE TO GLENN MILLER 
A SALUTE TO GLENN MILLER (PART ID 


SHE WAS FIVE AND HE WAS TEN © 


ARE YOU LOOKING FOR A SWEETHEART 


ARTIST 


Dean Martin 
Les Paul-Mary Ford 
Andy Griffith 


Nat (King) Cole 


Stan Freberg 


Tony Bennett 


Doris Day 
.. Tony Bennett 
. Jo Stafford 


: 
| 


Rosemary Clooney 
Jose Ferrer 


CC CCC CHEECH ESE EO Se 


Teresa Brewer 


Ceovecesveresseecce 


Teresa Brewer 


Johnny Desmond 


Cornell, Dale, Desmond 


(PART ID Modernaires 


Four Aces 


ius pats Mills Bros. 
George Shaw 
mA A eee ee Bing Crosby 
Kitty Kallen 


Frank Chacksfield 


.. Mantovani 


| 


t 
Sa 
* 
* 
y 
oS 
¢ 
¢ 
Sd 
$ 
+ 
© 
+. 
z 
t 
: 
* 
$ 
3. GOLDEN VIOLINS ....... . Frank Chacksfield ¢ 
A GIRL CALLED LINDA 3 
4. CARNAVALITO ................ Cyril Stapleton ¢ 
THEME FROM “THE MAN BETWEEN” 3 
Scr ee oe ee Se Ted Heath ¢ 
SLIM JIM z 
MERCURY ° 
1. CHANGING PARTNERS ..... . Patti Page > 
WHERE DID THE SNOWMAN GO? + 
FROM THE VINE CAME THE GRAPE ..... ..Gaylords ~% 
STOLEN MOMENTS D4 
S. Mee Gr OW BUEAMF ..... occ cccccccccece Gaylords ¢ 
MAMA-PAPA POLKA 3 
Me I aioe eves eke es Ralph Martere ¢ 
LOVE THEME FROM “THE GLENN MILLER STORY” 3 
a Rusty Draper 3 
LONESOME SONG 
M-G-M 
1. YOU'RE MY EVERYTHING ................... Joni James 
YOU’RE NEARER 
2. POPPA PICCOLINO ......................... Nocturnes 3 
FOR THE FIRST TIME IN A LONG TIME 
Ss SUM BOD BOY... . ccs ston cacca’ Lew Douglas 
CAESAR’S BOOGIE 
So OR, Se Joni James 
YOU’RE FOOLING SOMEONE 
5. ST. LOUIS BLUES (PART i) ............... Billy Eckstine 
ST. LOUIS BLUES (PART ID 
BCA VICTOR 
ES ee Sere ae ee Eddie Fisher 
UNTIL YOU'VE SAID GOODBYE 
2. ¥OU ALONE Spel Ale A ae Aa Ee eR Perry Como 3 
PA-PAYA MAMA 3 
we MD Cw go kee ken kbanwiisaean Ames Bros. 
I CAN’T BELIEVE YOU'RE IN LOVE ; 
4. MANY TIMES Seether Eddie Fisher 
JUST TO BE WITH YOU 
5. STRANGER IN PARADISE ................. Tony Martin 
I Lave PARIS 
, a > i i i SHH HFO64444444 4464646444464 46464 
{ AFM Pact | Met Leads to Star For 
ac | ’ 
}| San Anton’ Opera Fest. 
——— Continued from page 49 Se | San Antonio, Jan. 12. 
sicians to the Fund, since he be- Verdi's “Otello” will open the 
lieves that these disk musicians 


aristocracy 
yearly sal- 


comprise the union's 
who earn substantial 


aries. Petrillo’s main concern has 
been the buildup of the Fund 
which, through its sponsorship of 


cuffo concerts, provides jobs for 
unemployed musicians. 

Samuel F, Rosenbaum will con- 
tinue to act as the industry's 
trustee for the Fund. The com- 
panies have been paying the fund 
a 1° royalty on all disks selling 
under $1, 1!2°% on disks selking 
to $1.50, and 212° on all disks 
selling over $1.50. The basic rate 
for recording musicians is $41 per 
man for a three-hour recording 








session. 

Maria Stader, Swiss soprano, 
will make her U.S. debut with 
Thomas Scherman and the Little 
Orchestra Seciety at Town Hail, 
N.Y., Jan. 25. 


annual San Antonio Opera Festival 
of the San Antonio Symphony Or- 
chestra Feb. 6. Cast will be head- 
ed by Ramon Vinay, Giuseppe Val- 
dengo and Herva Nelli. Verdi's 
‘La Traviata’ will be given on Feb. 
7 with Dorothy Kirsten, Jan Peerce 
and Robert Weede. 

The next weekend the festival 
will continue with Puccini's “Ma- 
dame Butterfly,” with Victoria de 
los Angeles, Brian Sullivan and 
Valdengo. On Feb. 14, Bizet’s ‘‘Car- 
men” will be presented, with Rise 
Stevens, Vinay and Frank Guarre- 
ra. Peter Wolf will design all 
scenery. Victor Alessandro, con- 
ductor of the San Antonio Sym- 
phony, will produce and conduct 
all performances. The stage direc- 
tor will be Antonio Stivenello. 
Singers in all four productions are 
Met Opera leads. 


“Madame Butterfly” will 
repeated Feb, 15 in Austin at the 
, U. of Texas. 








Fatter Platter Biz For ’54 


Continued from page 49 








rate estimate of machines in home 
use, industry leaders believe that 
the figure now is well above 25.,- 


090,000 phonos, about 10,000,000 of | 
} 
the | * 


which are equipped to play 
three speeds. 


During 1954, the caution among | 


television set manufacturers about | 
color is expected to further hypo 


the number of phonos in circula- 
tion. Increasingly, the tv set 


makers are turning to the newly- | 
market with | 


opened high fidelity 
completely assembled phonos and 
their promotions are slated to stir 
additional ‘interest in disks as a 
home entertainment commodity. 

In addition to Columbia and Vic- 
tor entering the hi-fi field, Capitol 
Records is planning to distribute 
a name merchagdise brand, as yet 








already handling the VM line of 


turntables. 





ning simultaneously. 
‘Changing Partners” 
| Page for Mercury; “O 
with Eddie Fisher 
| “Stranger in Paradise” 


| Bennett for Columbia and 


Four Aces for Deoca, 
Martin's 
tol. “Papa” 
1,000,000 marker. 

The classical 
building steadily, with 
of the hi-fi movement 


erating profitably on a 





low cost by European 


undesignated. Capitol distribs are | orchestras. ° 


for 


“That’s Amore” 
has already 


market 
especially in this field. 


tion to the major companies, 
merous indie labels have been op- 


Currently, disk sales are winging 
| with four powerful pop hits run- 


They are 
with Patti 
My Papa” 
Victor, 
with Tony 
the 
and Dean 
for Capi- 
hit the 


is also 
the impact 
being felt 

In addi- 
nu- 


small scale 


on the basis of masters made at 


artists and 








Vtack Le 


oF New~ RECORD RATINGS 
BY THE TRADE PRESS 





ARE YOU LOOKING FOR A 
SWEETHEART 


KITTY KALLEN (Decca) 


ASK ME NO QUESTIONS (1ris-trojon) 


BILLY WILLIAMS QUARTET (Mercury) 


AWAY UP THERE (wemor) 


EILEEN BARTON (Corol) 
SAN FRANCISCO BOYS (Allan) 


THE BREEZE AND | (mors) 


VIC, DAMONE (Mercury) 


DON’T EVER SAY 
GOODBYE iroden) 


GUY CHERNEY (Tiffany) 


HIGH ON A WINDY HILL (ems 


GORDON MacRAE (Copitel) 
HUGO WINTERHALTER (Victor) 


| COULDN’T STAY AWAY FROM 


You (Johnstone-Montei) 
THE FOUR KNIGHTS (Capitol) 


L TOLD A LIE (Citation) 


VAN CLEAF SISTERS (Benido) 


r TOOK THE LONG WAY 
AROUND (Hitt & Ronge) 


BETTY HUTTON (Capitol) 


MAN (Studio) 


ROSEMARY CLOONEY (Columbia) 


NEW YORK (Simon House) 


LLOYD SHAFFER (Crystalette) 


OUR HEARTBREAKING 
WALTZ (Village Music) 


TERESA BREWER (Cora!) 


TEXAS POLKA 


BONNIE LOU (King) 


TIME WILL TELL (cote & Goyles) 


THE HILLTOPPERS (Dot) 


(Calvert) 


(Montavk) 


WHAT IT WAS, WAS 


be 


FOOTBALL (chories) 


DEACON ANDY GRIFFITH (Capitol) 


WOMAN (studic) 


JOHNNY DESMOND (Coral) 
GUY LOMBARDO (Decca) 
JOSE FERRER (Columbia) 





BROADCAST MUsIC, INC. 











; 
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a 1 
Best Buy B (Very Good) 
73 (Goed) 
Sleeper of 
70 (Geod) the Week 
72 (Good) | 8 (Very Good) 
New Record | Sleeper of 
to Wetch | the Week 
75 (Good) | B (Very Good) 
(Setis- 
foctery) B (Very Geod) | 
76 (Goed) Sleeper of 
the Week 
76 (Geod) 
(Satis- 
foctery) (Best Bet) 
70 (Good) C — (Geed) 
New Record 
te Watch (Best Bet) 
70 (Good) C -- (Geed) 
Best Buy Disk of 
the Week 
Bullseye of 
72 (Good) the Week 
New Record Disk of 
te Wotch the Week 
Sleeper of 
Best Buy the Week 
Bes? Buy B (Very Good) 
74 (Good) C + (Geed) 
New Record Best Bet 
te Watch 








NEW YORK 28 


— s'a@ta 


Variety 


Very Good 





Very Good 


Very Good 


Very Good 


Best Bet 


Best Bet 
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13c A Performance 
and The Manager Kicked! 


A Memory of 1898 Vaude 


And Smiling William Morris 
By JACK NORWORTH 


This is all true, so help me. It|inad to do was eight shows on Mon. 
dates way back to 1898 when I/day through Friday and then on 
first started in show business. And; Saturday a measly 16. That's 
what a lousy start. I had just done | right, 16. But it was good practice. 
a five-year hitch as a sailor. I was Back in New York, I began my 
always stagestruck and as a sailor | daily ‘grind calling on Bill Morris. 
I noticed that the captains all had | Morning and afternoon. Same ojq 
long white beards and had take- smiie and same old “Come back 
home pay of about $5,000 per an-| later. | This was before “Don't call 
num. So I thought the stage would |me—lI'll call you! 

give me a greater chance to make Finally in desperation I bel. 
some faster dough. lowed, “Look at these shoes, see 
Bidding goodbye to home and | these hoies in the soles, I'm hun- 
mother and father, I made a bee-| Sry and ail you do is sit there and 
line for New York. Papa advised| give me that con smile and say 
me against such a silly move, but | come back tomorrow.” 

off I went, happy as a lark and; This time William Morris did 




















with a very skimpy bankroll. | nO’ smile. He said, “Young man, 
A very nice room with. stove and | Ordinarily I would not do this to 


|kitchen utensils included cost | you but you have sort of made me 
|$2.50 per week. It was a nice | angry and I just have to show you 
clean place and only had one draw- | Something.” He opened a drawer 
\back. There were no windows.|in his desk and fumbled around 
| Skylight was used by people of 
| adjoining buildings who threw o-d | !U nn 
! gum boots, newspapers, and such. | of the museum, if Baltimore. 
| Soon I was down to one meal} “Just read that.” I did and one 


| until he found a letter. He showed 
it to me. It was from the manager 


'a day. I had used most of my | line in the letter read, “You cheat- 
| dough to have leiterheads printed |e€d me on that blackface act you 

. “Jack Norworth, Blackface | sent down here; you know that 
Singing Comedian, Also Cockney | Jack Norworth.” _ aa 
| Songs.” Some Lower Mathematics | 

r . , —al « — ——_—_— — ae 

aime, 1, did,eat, my one meal 2) “Tit the ceiling so hard 1 ai 

d as é ° uno i a z = © — - 
little resiaurani on 6th Avenue pe ges Mk geen 9 —— and 
jus bove 14th Street. They |? sheet of paper and started to do 
jJust above gn, ~.> | some figuring. I put down—salary 
| served a full meal for — = $20—less $2 for Morris commis- 
oe tell Seinen ae But s‘:on—iare to Baltimore round trip 
j : C r side. DL ; _ i eile : : 
IT had a great idea to supplement | ws rhea te board bd a 
ithe official serving. I picked out potiggrirdd a ae potas lay 
| the. homeliest waitress in the place oe Mog cuneate hed 
| and flirted oucrageously with her. oak taen started yet)— burnt pie 
|] even invited her to see Chauncey 75c per can for two cans 
Olcott round the corner at the a : : bic 
14th Street Theatre but when the | /orris kept watching me, I con- 
| night came, I had myself booked cg be pg ge temas 
| for a mythical club date and could | 2° é up eight shows fo 
not make it. Poor, deluded dame. five days and 16 on Saturday. A 
|Her mother didn’t tell her, “Never Sand total of 56 shows. I de- 
| trust an actor.” ducted: all my expenses which 

Villiam Morris, Sr. had a tiny amounted to $12.75. Deduct this 
office on the north side of 14th |+70m $20 and my take-home Bj 
Street, on the second floor. I used | Was the lovely amount of $7.25 
to haunt him twice a day. I liked | +¥°'V you divide this into 55 shows 
him. He had the nicest smile, and | 424 we arrive at the rough total 
made you feel you were more than | °! 13c a performance. 
welcome. When I went to see him; I shoved my figures over to Mor- 
in the morning he always said, “I|ris and said, ‘“‘How can you cheat 
have nothing for you this morning, | anybody at 13c a show?” 
why not come back again this! ‘Morris didn’t smile this time. 
afternoon?” This kept up _ for! He burst right out into a big belly 
weeks. One day he asked me if I} laugn. He shook my hand and 
could play a dude. I told him of | Said “Boy, I think you have a point 
course I could. I would have} there, come in tomorrow morning 
played a female esquimo. Morris | and I will really have something 
gave me a note and told me to go/ tor you.” This time I believed him. 
over to Hoboken and see the show | 
and then call on the boss of the 
troupe. | COMEDY MATERIAL 

I saw ‘the show and thought it For All Branches of Theatricals 
was lousy. Just to give you an| 
idea. A man and wife, calling | FUN-MASTER 
themselves The Silvers, did an TUE COOMA TOWLE AG THE 


illustrated song act. In the play, |] First of 15 files $7.00—All 35 Issues $22 
Mr. Silvers was the villain and his | Singly: $1.05 Each IN SEQUENCE ONLY 




















if ; a Beginning with No. 1—No Skipping! 
wife the ingenue. In the second |] ¢°S’gxs. PARODIES, per book $10 © 
act, in a garden scene, he was just |] e MINSTREL BUDGET . ..$25 @ 


: Fe ortgage || @ 4 BLACKOUT BKS., ea. bk. $25 © 
about to foreclose the mortgage |] $ grue Book (Gags for Stags) $50 @ 
on the ingenue’s home when down || How TO MASTER THE CEREMONIES 
; Ave ve thite sheet. | $3.00 

from heaven came a Ww hite ‘Sheet. |] GIANT CLASSIFIED ENCYCLOPEDIA 
They went into two _ illustrated || OF GAGS, $300. Worth over a thousand 














Kennewick, Washington 
























the mortgage. That gives you af 200 W. 54th St., New York 19—Dept. V 
I went backstage and saw the| 

boss man. He asked if I thought I \y 

could play the dude part. I said, | 

not?” he asked. I replied, “Be- 

and yelled, “Why you dirty little | Jan. 18 Thru Jan. 23 

so and so” and a lot of other ex- | ’ 

plicit words, “Get the explicit out | 

stayed out for 12 solid years. 

the show, I would never have had 

the nerve to look for a good job. | — 

Next day I reported back to Wil- 

m his nicest smile and told me 

‘inally, I think to get rid of me HOTEL AVERY 
e booked me in a museum in 

saltimore. Salary was $20 for the 


faint idea of the type of show it | Goren over 
cause I don’t think the show will 
But I never regretted turning 
o come back the followeng day, 
The Home of Show Folk 


“ 





was. | 
NICK LUCAS 
last.” He got all hot and bothered 
Blondell down. Had I gone weth 
vhich I did for days and days. 
Avery & Washington Sts. 


songs. At the finish, Mr. Silvers | No C.O.D.’s 

“Of course I can but I don’t want 

was Ed Blondel act ke nll pe | KENNEWICK HOTEL 
liam Morris. He seemed rather | WHEN IN BOSTON 
veek. In those days every mu-| 


continued his dirty threats about | BILLY GLASON 
to go with the show.” “And why 
“The Katzenjammer’ Kids.” It 
annoyed with me. But then put 

It's the 
seum had a little theatre. All I 
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No Hiking of Act Prices in 1954, 


Midwest Hinterland Tells Bookers i wcvrs.sieoe.2 





Chicago, Jan. 12. + ‘at 1:30 and 5 p.m., was responsible 


“\e'll buy all the acts in ’54 that ° ° 
xe Dought in. 1953, but nary a one Maxine Sullivan Set For 
\ -aises his price.” at, In el- 
hut. was what booking agencies! Extended London Dates 
here were told during their last-of- antes. Sex Oh 
Maxine Sullivan is due in Eng- 


the-yvear servicing of hinterland 

clients—those being the cafe own- 

ers in the southwest and lower | land Jan. 28 for concerts, carabet 
midwest regions whose bookings and variety appearances scheduled 
traditionally have helped talent fill! to last from’ three to six months. 
up loose time while traveling to She has been booked by Syd Roy 
dates across country. The senti- and is starting her engegements 
ment was practically unanimous with a month at the Copacabana 
from Houston, to Kansas City. _ hitery. 

Though biz is on the upbeat! The Harry Roy band will be leav- 
everywhere now, and though 1953 | ing the Copa in February after a 
‘as a solid year for the elubs, gen- | five-month stint. 
erally considered, hotels and 
niteries south of the Windy City | 


arently have had their fill « Sport P H { 
nat talent costs and are deter- | S ace 0 
mined to stop at the peak tab in a T F (; ‘ B 


peak year. No matter how much 
Minneapolis, Jan. 12. 





business they do for a club, acts 
continue to lift their prices about 
10° for every repeat engagement. 
Intent on putting a stop to the tal- 
ent inflation, operators are stub- | 
bornly holding the line at the sal- | has offered local showmen comfort- 
aries they paid last year, saying ing proof that despite tv, deterio- 
they'll not touch an act that wants | rating economic conditions and 
more. ; cold wintry nights, 


jor size, the least of them operat- | hearths and go out to enjoy a good 
ing on a budget of $2,000 for two show. Sports events particutarly 
acts, and more than a few on limit- | have been going to town in a big 
less budgets for the topdrawer at- | b.o. way. 

tractions. Wail of the bonifaces is| With a record number of enter- 
that they can’t continue if talent’s | tainment and sports events on tap 
bite goes any deeper than it al- 
ready has. It’s understandable es- 
pecially in the dry states where a 
club’s take is limited, since it can 
sell only food and mixes. Major- 
ity of these niteries have cover | 


rival, the local populace went on 
one of its greatest entertainment 


downtown firstrun- film houses 


charges that fluctuate according to, racked up a gigantic aggregate | 
the talent nut of each new bill. gross of approximately $70,000 
New Year’s week, one of the 





legiter, “Time Out for Ginger,” 
,drew $20,000 into the Lyceum the 
same stanza. 


Israeli Folklore Show 
Scores in Chicago Try; 





: | events pulled approximately 48,240 
Chicago, Jan. 12. | through the turnstiles as Sewn: 
* Jack Amidor has assembled a four U. of Minnesota hockey 
colorfully interesting folksong and' games, 17,660; two Minneapolis 
dance delineation of “Israel| Lakers pro league basketball con- 
Through the Ages” that’s not only | tests, 11,500; one wrestling card, 
fine fare for Jewish organizational | 8,165; a tv prize fight, 1,916, and 
bookings but should also draw an indoor racing program, 5,000. 
from the modern dance enthusiasts Hotel Radison Flame Room, the 
and folk cultists. In addition to a Twin Cities’ leading supper club; 
sock date in Milwaukee Jan. 2, the | Schiek’s, another popular eating 
production played four perform- | and entertainment spot, ind such 
ances in the Eighth St. Theatre | local niteries as the Persian Palms 
here under the auspices of Danny reported New Year's eve seliouts 
Newman. On basis of the Chi visit| well in advance and a_ record 
with near-capacity biz Dec. 31 and| amount of guest spending. Fore- 
last Tuesday (5) and Wednesday | going figures don’t include throngs 
(6) via Jewish congregational sup-| that attended speed skating races 
port at a $4 top, producer Amidor | at a local park or the crowds at a 
is currently seeking a New York) basketball tournament and wres- 
house for a more extended stay | tling card in St. Paul, the sister 
there, starting in mid-February or | city. 
mid-March. If the production takes | 

in New York, Amidor plans a two- 








If nothing else, New Year’s week 
Minneapolis | 


Most of these clubs are of ma-_| citizenry is still willing to leave its 


during the week before 1954's, ad-| 
vent and since the new year’s ar-| 


spending sprees. Minneapolis’ eight | 
largest ever for that period. The | 


But the sports events outdid ‘em : 


i. A U, of Mi ta basketball | 
Gotham Run Is Mapped z2me_ crew 18,100. Nine other 


on road'tour; then trip to Holman’s Sock Philly 


Argentina and Brazil. 


‘Holiday’ 406, Des M. 


Des Moines, Jan. 12. 


Ice of 1954” grossed $40,000 at 


h 
New pian of two Sunday matinees, 








for increased business. | 

The two mati Sunday will | [ inn. 
yeti ire matinees on Sunday wilt Linn-Alexander to Back 
Show slated to open at the KRNT | Kaye in Philly Vauder 


Jan. 17. 
Bambi Linn & Rod Alexander 


! e have been signed for the Danny 
Bailey to Bow 


Kaye show at the Shubert Theatre, 

Philadelphia, starting 
Others on that display will include 
ithe Piero Bros. and Dunhills. Lat- 


A i on) | ter two turns have worked en 
egro rcuit | Kaye’s two-a-day shows previously. 
| Other acts are still to be signed 
With vaude in a declining state,,;by the William Morris Agency, 
a route of four consecutive weeks | Which is booking the package. 
becomes just about the longest on 
; the boards today. Such a route has | 


| been developed for Negro head- 

|liners, with a quartet of houses Upped Budget For 

| lined up. j 

| Pearl Bailey is the first to take 4 
A.C. Centennial 


advaniage of this amalgamated 
Atlantic City, Jan. 12. 


route, starting March 12 at the | 
Apollo, N. Y., following with the | 
This resort's advertising budget 
will be increased by about $140,000 














Uptown, Philadeiphia, 
‘Howard, Washington, March 26, | 
and Royal, Baltimore, April 2.! 
Same route can be worked out for 
Other sropliners as they become iooth birthday if commissioners 


available. = | agree to requests of Malt Dodson, 

Fact that this is the longest route | girector of publicity and advertis- 
around points up anew the scarcity | jng. 
of vaude time. With the Paramount 
circuit down to two stands (‘(Chi- 
cago, Chicago, and the Olympia, 
| Miami), no one chain can offer as 
many weeks unless spot cime is 
opened up. 

It’s become a fact that there's 
more playing time on the offbeat 
belt than there is on the regular 
circuits. For example, a vaude act 
playing the Hirst and Midwest bur- | 
lesque time can work 16 weeks. | 
More time than is available on the 
‘regular theatre circuits also can be 
obtained via one-nighters in ball- | 
rooms on a trek such as Joni James 
has been taking, and through con- 
cert stands in picture houses and 
' auditoria. 

It’s expected that agencies will 
comb the field for other Negro 
headliners to play this route. Also, 
there are a handful of ofay names 
that are equally potent in Negro 
hotses who will most likely play 
that series. Wm. Morris agency | 


| set the tour for Miss Bailey. 
| Tuesday afternoon ‘6) when the 


| AGVA Can Now Tackle |Boardwalk’s Centennial _ lighting 


| ' was dedicated. 


Chi, Outdoor Field Posers Big spot in the Centennial cele- 


| a bration — June 1, when the = 

days of celebration begins with the 
| With Hub Settlement opening of uptown Garden Pier 
; The out-of-court settlement in’ Civic Center, the first run of the 
| Boston last week, which restored , Centennial train, and the turning 
peace in the Hub area between, on of the Centennial lights. 
the American Guild of Variety | Throughout the 100 days there will 
Artists and the American Federa-; be hundreds of events, 
tion of Musicians, will give the them tied up with convention ses- 
talent union the chance to concen-: sions. 


trate on other pressing matters | 
Chi Offbeat Jazz Room 


March 19; | 


propriation of $320,000, as com- 
pared with the $180,000 spent the 
past year. The amount inciudes 
| $61,000 for the Centennial train, 
‘which, with its 10 coaches depict- 
_ing the different stages of the re- 
_sort’s growth, will run the length 
of the Boardwalk twice daily dur- 
ing the summer season. 

The budget for special events 
will be increased from $10,000 to 


to be staged during the Centennial 
celebration. 
‘azine advertising appropriations 
will be hiked from $120,000 to 
$130,000 to purchase engravings for 
the official Centennial booklet. An- 
_ other appropriation of $40.000 will 
be made for printing the 200.000 
booklets with the city to distribute, 
one fourth to travel agencies and 
the balance to be disposed of by 
the Centennial committee. 
Meanwhile, initial event of the 
| Centennial celebration took place 








| Board members will attempt to 


Feb. 22. | 


this year to publicize the city’s | 


Dodson has asked for an ap-' 


{$35,000 to finance various programs , 


Newspaper and mag-, 


many of, 


Hub AFM-AGVA Hassle Settled After 
3-Day Cafe Snarl; Bar Non-Unionists 


* Boston, Jan. 12. 


| Settlement of the three-day has- 
Sle between Local 9 AFM tooters 
and AGVA acts was reached here 
late Thursday afternoon (7) fol- 
lowing an all-day out of court con- 
fab between union reps and Judge 
Felix Forte, with musicos immedi- 
ately given the greenlight to show- 
bacfl the AGVA acts. It’s under- 
stood that the settlement was 
reached when both factions agreed 
that in the future neither union 
would permit members to appear 
with non-union performers and 
| further agreed that all future beefs 
| between the two groups would be 
' settled within the framework of 
|! AFL rather than aired in court. Sit- 
out strike called by AFM, because 
AGVA acts were appearing here 
with non-union orchestras, was 
originally skedded to get under- 
way Dec. 5, but following a meet- 
,ing between cafe operators and 
Local 9 execs, action was postponed 
until Jan. 4 to allow spots to reap 
the expected New Year's harvest. 

Action which muted the orches- 
tra created various degrees of con- 
fusion in the niteries, some en- 
countering little or no difficulty 
getting “the show on the road.” 
Some put on makeshift floorshows 
while the largest, Blinstrub’s, pre- 
sented its entire production, con- 
sisting of tapster Shawn O'Shea; 
Ken & Mai, a Chinese acro duo; 
The Duffys, a slick ballroom pair; 
|, Wells and the Four Fayes, and the 
Visionnaires, a vocal group, sans 
band backing. However, instead of 
the regular two shows nightly, only 
one was presented on Monday and 
Tuesday nights, with a non-union 
trio filling in for Wednesday's sesh. 
A non-union pianist hired to play 
| Tuesday night failed to show up. 
At the Latin Quarter, boniface 


,““Rocky” Pallidino insured the 
spot’s entertainment by hiring 
, three AFM card-holding acts, al-e 


though the resident Bob Conrad 
line gals were forced to cavort 
through two (new) production num- 
bers backed by their rehearsal re- 
cordings. A third number, which 
features several tempo changes, 
was bypassed until live music was 
restored. At the Mayfair, owner 
Izzy Ort brought in AFM’s Johnny 
Pineapple and his Hawaiian group 
to headline show backed by the 
| room's regular crew, who also fur- 
'nished what little backing Equity 
member B. S. Pulley, doubling in 
the last show from “Guys and 
Dolls” at the Shubert, needed. To 
accompany emcee Billy Kelly and 
vocalists Bert Mullaney and Marra 
Castle, Ort hired a non-union trio. 


At Steuben’s Vienna Room, two 
acts, Yvonne, Clavel & Farrar and 
Midge & Bill Hagget, were paid off 
and sat out the week. In their place 
singer emcee Don Dennis ‘AFL) 
and maestro Tony Bruno conjured 
| up a Satisfactory floorshow aided 
by marracca shaker Lola Melendez 
and saxophonist-singer Mel Witte 


. °} cles longstanding Chi 
Date Brings Return Bid misty. For dae tae tse ee 


The history of Israel from Bibli- 


| during its national board meeting 
Cover Charge Test Okay 


|now being held at the Henry Hud- 
Checigo, Jan. 12. 


from the adjoining Cave. At the 
Hotel 


cal times to its modern-day revival : : 
as a national state is depicted by Philadelphia, Jan, 12. 
a 16-member dance group. cho- Libby Holman, in her first con- 
reographed by Sophie Maslow, aid- | cert here in two years, scored 
ed by the folk singing of Hillel | heavily at Hedgerow Theatre's 
and Aviva. The thread of continuity | Academy of Music Foyer last Fri- 
welding the three sequences is pro- , day night (8), the 300-seater being 
vided by Mort Freeman’s narration | SRO at $2.60 top. Singer offered 
in song. It’s a generally smooth- | her usual repertoire of blues, bal- 
flowing epic in music and dance | lads and “sin” songs, adding en- 
Which would have even sironger | cores from her oldtime Broadway 
impact with some discreet editing, | hits. As result of aud and critical 
particularly in the overlong Scho- | reception, Hedgerow has asked 
lem Aleichem portion. euld “spe te Ege : 
Hillel ¢ : ially | full. week's stint in the spring. 
cue ind Aviva are, especially |'“'Singer, who has been” touring 
her miriam drum and his shepherd | Italy and England, will fill some 


we we snr. |U. S. college dates this winter. 
pipes, Freeman, too, registers | U : . 
strongly with his Lulla_ Adler- She'll make a Sunday one-night 


scripted narration, Response to the | appearance in N. Y., at the Henry | 


abstract | Miller Theatre, April 25, in a bene- 
fit for hospital vets. 


MacRae at L.A. Grove 


dancers in the modern, 
idiom is pretty much a matter of 


Individual taste. Dave. | 
Los Angeles, Jan. 12. 


Rifle Act Femme Killed | 
Gordon MacRae lanuches his 
In Vauder at Cologne 1954 personal appearance tour with 


: Cologne, Jan. 12. | a two-week stand at the Cocoanut 
Femme half of a German rifle| Grove of the Ambassador Hotel 
act Was killed on the stage of the | here, starting Feb. 3. It will be his 
Kaiserhof Variety Theatre here, | first appearance at a Los Angeles 
“hen her husband and partner, | spot since his Grove date two years 
Al Cherry, missed the apple atop | ago. 
ver head and the bullet penetrated| Singing star yesterday (Mon.) 
er head. Patrons were unaware! resumed his weekly “Railroad 
of the accident, | Hour” shows on NBC after taking 
Cologne police stated they would over the Jackie Gleason CBS-TV 
Prefer no charges against Cherry.: show for two weeks. 











| Miss Holman to come back for a, 


union has been attempting to get 


ison Hotel, N. Y. 
pile : ; Charging it to “the exceptionally 
|minimum basic agreements in the 


A ith high cost of musical entertain- 

¥ ene are , ~ leEcse Pi = . 
, Chic peg | wit = 7h ont ment. the Streamliner, an off- 
| Situation has reached the point) peat jazz room located on the 


'where even national board mem- 
bers have been forced to accept 
work from agents and operators | 
on the union’s unfair list. Several 
board members have resigned be- 
cause of their inability to make 
a living while refusing work from 


fringe of Skid Row, last week be- 


charge—and apparently is getting 
{it without a beef, as the room con- 
tinues to draw to the rafters even 
on weeknights. It's the only small 
boite in the Windy City to ask a 


those on the verboten lists. , yet ; 

: > ac only othe 
| Sentiment from board members pda ee Basen “tensed 
indicates that settlement of the ppc ae gt tc 

a. 2 ° . . se be s a . « 
;Chi situation Is a must, as pro catagory 
longed continuation may Cause op- , Additi iy tt alae 
‘erator resistance to union demands | “4@@!Uonally, = the — streamlne 
in other cities has a $2 minimum but has ex- 
| Other major matter which the empted itself from 20°c Federa) 


tax by dropping vocal attractions. 
Currently onstage are the Buddy 
De Franco Quartet, with Don Shir- 
ley and Johnny Pate sharing the 
bill. 


Late Mex Tourist Upbeat 


Mexico City, Jan. 5. 


board will seek to correct is the 
failure to organize the outdoor 
field. Each year the national board 
meeting discusses plans for bring- 
ling in outdoor performers into the 
union, but little is done after that. | 
| There are. still some matters 
pending with the AFM, but the 
urgency will be gone from these 





discussions due to the Boston) ee ae ; 
settlement. Still pending is the|_ What i —. age: ig Ty 
test case brought in the Pittsburgh SW!n8 In ftouris @ ; 


Court of Common Pleas by AGVA 
prexy Jackie Bright, who is seek- 
ing to restrain the Pitt AFM local 
from putting his name on the un- 
fair list. Bright offended the AFM 
by appearing on a disk jockey show 
in defiance of an AFM edict. As — ed a 
a result, musicians walked off the in the U.S., is bettering tourism 
stand when Bright performed dur-, which the department rates as 
jing his recent date at the Carousel. among Mexico's top businesses. 


department as auguring smaller 
trade during the first half of 1953 
from the new-high 
1953. 

Increased publicity, 


gan tagging customers for $1 cover | 


hailed by the government's tourist | 
‘drop than the 15° decline in that | 
level early in 


particularly | 


Bradford's Carousel Room, 
“Pepper” Davis and Tony Reese 
expanded their usual routines while 
Betty Holliday and Shirley Hay- 
ward were benched. Bradford Ho- 
tel owner Ralph Snider handed 
bandleader Moe Solomon a cou- 
ple of notes, holding him personally 
responsible for any losses incurred 
during the dispute. Several smaller 
spots located outside the downtown 
area fired their union groups and 
others placed them on notice. How- 
ever, the majority have since re- 
turned and notices were rescinded, 
| With harmony restored. 


Adler, fies to Sub For 
Gale at Celebrity Club 


The Celebrity Club, N. Y., will 
continue despite boniface Alan 
{Gale's departure for Miami Beach 

last week to open the Florida 
| branch of that cafe on the site of 
|opa City and latterly, The Rivi- 
| era. Agents Harry Adler and Nat 
Dunn will head the new setup. 

Preem show will comprise hu- 
| morist Emil Cohen, comedian Mor- 
ty Gunty, singer Phyllis Miller and 
dancers Alfred & Lenore. Show's 
preem is set for Friday (15). 





South Dakota State Fair last 
vear grossed $139,835, third largest 
in the expo’s history, the Fair 
,; Board announced last wee k 
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New Acts 





DONALD O’CONNOR 


{ 


huge shadow on scrim that follows 


|\for the international carriage 
| trade. Miss Thompson at the pres- 
| ent peak of her powers as a trouper 
is more than an act. She’s an ex- 


(With Sidney Miller and Scatman his every motion into most diffi-| Latin Quarter, N. Y. 


Crothers) 
Comedy 
Sahara, Las Vegas 

Nitery debut or no, the name of 
Donald O’Connor insures the re- 
turn of legit fare in the Congo 
Room following the offbeat Mar- 
lene Dietrich stint. 
auspicious in his first start, and Sid 
Miller scores a big assist. 

O'Connor handles 
single stints throughout 
the 80 minutes with such aplomb 
as to make one think he'd never 
leit the nightclub stage—let alone 
just getting started. Show opens 
with Saharem line in vocal and 
terp description of Donald’s youth 
and star walks on to terrific greet- 
ing from audience. He rattles off 
jokes by Miller and Sid Kuller as 
well as their songs for top laugh 
returns all the way. 

Scatman Crothers registers with 
bleats of “Sunny Side of the 
Street” and “Honeysuck'e Rose,” 
and tops it all with “Psychology Is 
Not for Me.”” O'Connor returns to 
do “Me and My Shdow” before a 











January 15 


Me‘ody Street 


DUMONT TV 
NETWORK 
8:30 P.M. 


January 18 
MONTREAL, CAN. 
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SENSATIONAL 
DANCE ACT 


(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


135 East 33rd St... New York 
Plaza 7-6300 


O'Connor is) 


emcee and, 
most of | 


cult steps. Then—boom—it stops, 
and breakaway from O’Connor 
routine is so sudden a shockwave 


hits diners, with mitt-stin¥ing ova- | 


tion to follow, as shadow and 
O’Connor stage dance. contest. 
Highlight of package is song- 


writer skit, with Miller coming on | 
‘for raves as he starts out at 88's | 
The thing | 


while the pair duet. i 
winds up with both making light- 


: : | 
ning cosiume changes as they spell | 


each other in impressions of fa- 
mous foik singing about the big 


| lure of Vegas—the casinos. 


Headliner is on most of 80 min- 
utes as emcee or prime talent. 
Winning personality, along with 
singing and dancing ability are 
kingsize insurance factors’ that 


need leave no trepidation as to his} 


future in this media. 


KAY THOMPSON 





| Songs, Talk 


50 Mins. 
Plaza, N.Y. 

Kay Thompson is now on her 
own, and it makes sense. Her ma- 


‘tured skills as an entertainer, and 

















Special 
Permanent Rates 
from $17.50 Weekly 





Transient rooms 
also available. 


0" Hotel Winstow 
oa MADISON AVE & SSth ST 2.” 


Ralph Hamrick, Mor. New York, N.Y. 


'of comedy 
‘force the solo decision. That there 
, were months of painstaking prep- 
rehearsal for last) 


her razorsharp mind as a_ builder 
values, combined to 


aration and 
Thursday night’s (7) stunning im- 
pact may be assumed. If there were 
any doubters that she could be 
triumphantly airborne on her own, 


‘they were speedily silenced. What 


this periormer delivered as seen at 
the midnight performance was 


something close to a tour de force. | 
She remains, of course, highly | 


mobile, almost adagioesque in her 


amazingiy energetic style of work- | 


ing. Slender, trademarked by her 
black housepajama getup with the 
sequine, she is actress, mimic, 
singer, but always a dominating 
personage. Her professional growth 
since she appeared on a hopeful 
radio showcase, “CBS Forecast,” 
in 1941 is phenomenal. Even then, 


VARIETY’S present reviewer wrote | 


“as a leading lacy in featherweight 
gaiety, Miss Thompson is about 
the most p'ausib!e candidate in her 
class for general discovery.” An- 
other 1941 comment that stands 
the test of time, and Miss Thomp- 
son's infinite devotion to profes- 
sional knowhow, is this: “her spe- 
cial lyrics are a kind of material 
that vaudeville has* always appre- 
ciated but radio seldom has.” 

Here is the nub of the gal’s 
power. Material plus nuances. Her 
stuff is almost steadily lean, fast, 
tempered for laughs. Rich in 
change of pace and characteriza- 
tion she plays out the hostess role 
at a cocktail party. Interspersed 
are tart-sweet telephone calls to 
her boy friend, now a patient at 
Doctor’s Hospital. When she first 
rings him up, she gets a laugh by 
asking for him in Suite 406- 
7-8-9—a sharp satirical apprecia- 
tion of the elegance in which worn- 
out wealthy playguys take the cure. 

To describe the routine is to miss 
the command and authority and 
the knowing lampoons of a type of 
social fauna of which Miss Thomp- 
son has made herself a mistress, 
she should excuse the expression. 
Her act is paced like a North At- 
lantic gale. The musical arrange- 
ments, the showmanly crescendos, 
all bespeak much_ behind-scenes 
planning and_ perfecting. Gags 
come almost too fast to rack up 
all the nifties. 

This is a blockbuster attraction 


| perience. Land. 
VING MERLIN (4) 
Violins 
|9 Mins. 

Ving Merlin and his femme 
fiddlers have been about for some 





| time, but haven’t been documented 
'in Vartety’s New Act files. Merlin, 
some years ago, had a full scale 
| girls’ strong band which he’s now 
| whittled down to three. They make 
some picturesque formations dur- 
ing their selections, and their in- 
strumentalizing passes muster. 
| They work in the classical and pop 
vein with equal effectiveness. 

The act has a ciass air, both 





musically and decoratively, and 
| can work most situations. Jose. 
TRUDE ADAMS rd 
Songs 

9 Mins. 


Village Vanguard, N.Y. 

Trude Adams, a likeable new- 
comer in the singing ranks, seems 
ready for uptown _ intimeries. 
Showcasing at this Max Gordon 
operation, Miss Adams impresses 
las one who can not only handle 
| material, but who could also sing 
in a straightforward manner. 

At show caught, she was too 
preoccupied with special material 
tunes and fairly intricate arrange- 
ments of pops to concentrate too 
much on voice. However, her classi- 
cal vocal training manages to erupt 
upon occasion. She shows excellent 
voice“placement, a good range and 
fine projection. Materialwise, Miss 
Adams has some good verbiage. 
Her tune on foreign cars is a stand- 
out. Material is clever but still suit- 
able for the family trade. Jose. 








MR. STRINGBEAN 
Song Comic 
7 Mins. 
Apollo, N.Y. 
Otherwise 


known as_ Larry 


Dorne, Mr. Stringbean elaborates | 


on crying characteristics of John- 
nie Ray. Whoops it up so much in 
“If I Die Tomorrow” that he tum- 


bles into the pit with such planned | 


awkwardness as to arouse a wor- 
ried house. Thin man can’t sing 
worth a holler. but apparently he’s 
not supposed to, for his gravel 
pipes are purposely buried by Joe 
Morris’ band. 

Instead, he reacts bodily to vari- 


ous instrumental solos. Draws 
warm reception. 

JORIE REMES e 
Comedy 

20 Mins. 


Blue Angel, N. Y. 

Jorie Remes is a potent new- 
comer among comediennes. Armed 
with the proper material, she can 
really go places. Her forte is ver- 
satility and an ability to project 
herseif forcefully via 
body and hand movements. Style 
may be annoying in others, but 
with Miss Remes it produces the 
intended yocks. She also shows 
ability as an actress, indicating 
she’s a good bet for tv and legit 
comedics. 

Her material, while generally 
good, could stand some pruning. 
The effect of her big number, a 
satire on French-song warblers, is 


somewhat lessened by an overlong | 


closing bit and a tendency by Miss 
Remes to milk her material. Miss 
Remes’ 
teuses includes the chirper who 
aitempts to make every French 
word seem dirtz, the Spanish sing- 


er who switches to French songs | 


but maintains the 


style of the 


former, the type who makes every | 


song tragic, and a burlesque type 
dame who has discovered Gallic 


grimacing, | 


scrutiny of French chan- | 


tunes. Her closing number, a pri- 
vate version Of “Frankie & John- 
nie,” is also effective. 

Gal receives neat backing from 
Keith Rockwell, bass, and Bob 
Enas, at the accordion. Rockwell, 
incidentally, is the owner of the 
Purple Onion, San Francisco nitery 
where Miss Remes formerly ap- 
peared. Holl. 


JOHN JULIANO 


Songs 
10 Mins. 
Hotel Jefferson, St. Louis 
John Juliano, bass_ baritone, 


makes an impressive debut here 
with a well-selected repertoire. 
A six-footer with plenty of per- 
sonality, Juliano possesses a fine 
tonal range; his enunciation is 
wellnigh perfect, and using no un- 
necessary gestures he has the cus- 
tomers in his hands from the tee- 
off. His interp of “The Girl That 
I Marry” receives the heaviest 
mitt, although his “I Feel Like I’m 
xOing to Live Forever,” ‘Easy to 
Love,” “Ma, Ma,” a medtey from 
“The King and I” (in which he 
played -the Prime Minister), and 
for good measure, “Ebb Tide” and 
“When You’re in Love,” all score. 
Sahu. 


ROY KRAL & JACKIE CAIN 
Songs 

15 Mins. 

Blue Angel, N. Y. 


Roy Kral and Jackie Cain are 
a pair of attractive youngsters. He’s 
the crewcut type. She’s the boyish 
bob, white-collar-and-cuffs sweet 
young thing. Kral handles the 88 
as well as joining Miss Cain in 
duos. ‘ 

Pair’s arrangements are intrigu- 
ingly offbeat as they work over 
“Will You Still Be Mine,” “Season 
in the Sun” and “Let’s Get Away 
From It All.” Femme solos on 
“Indian Summer.” While generally 
pleasant, their presentation is not 
distinctive enough to overcome 
their vocal limitations. Holl. 





STUART ALLEN 
Comedy 

8 Mins 

Palace, N.Y. 


_ Stuart Allen is a_ pleasant-look- 
ing youngster who’s making his 
first stab at New York after a 
breakin period at some of the 
| Miami niteries. He’s strictly of the 
| standup school, delivering a rapid 
flow of unrelated gags, but unfor- 
tunately he doesn’t have the ma- 
terial to get the act off the ground. 
| Out of a string of jokes covering 
| everything from traffic to psychia- 
| trists, he doesn’t have one that 
| brings a real laugh. His opening 
| and closing song, “Make ’Em 
Laugh,” is a good piece of material, 
delivered in okay style, but he’s 
got to refurbish the rest of his act 
Chan, 





CHANNING POLLOCK 
| Magic 

| 4 Mins. 

| Palaee, N.Y. 


Channing Pollock is a magician 
who appears to have been around 
{for some time, but has not been 
recorded in VarIety’s New Acts 
file. His Palace stint is a briefie, 
but he shows enough to project 
him into good vaude situations. 

Magico, with the aid of a femme 
; assistant, makes white doves ap- 
pear out of handkerchiefs, then 
goes on to the card stunt in which 
decks keep appearing out of either 
,hand, It may not be as polished 
.as Cardini’s, but it’s highly effec- 
tive, nonetheless. As a topper, he 
takes the cage in which the doves 
have been placed, covers it, picks 
it up, walks to midstage and causes 
‘it to disappear. 


KEEFE BRASSELLE 
(With Gene Wesson) 
Comedy, Songs 

45 Mins. 

Top’s, San Diego 

Pairing of “The Eddie Cantor 
Story” star and half of the Wes. 
son Bros, team points to a payos 
in Vegas after a nine-night break. 
in at Yale Kahn’s canteen here 

Brasselle’s biggest assets are his 
freshness, youthful vitality ang 
likeableness. He’s an ingratiating 
guy who wins femmes from the 
start and is liked by the freight. 
paying males. Hard-working ac. 
tor, at this stage, is aided more by 
personality than polish as nitery 
performer. 

Although the. opening show 
lasted an hour and 10 minutes for 
testing of all material, act promptly 
was pared to workable length, 
Cantor tieup is pinpointed at out- 
set as Wesson intros his partner 
for hello-type song, “Tonight | 
Love the World.” Cantor refer. 
ence is withheld until socko finale 
“Al Jolson, Jimmy Durante, Eddie 
Cantor and Me.” Brasselle wallops 
across Earl Brent material, leading 
into “Josephine, Don’t Leana on 
the Bell,” which earns recognition 
mitt and rates as surefire any- 
where. : 

Between intro and “Cantor Sto. 
ry”’ reprise, Brasselle and Wesson 
romp through a batch of carbons, 

(Continued on page 62) 























LENNY COLYER 


“Mr. Specs Himself“ | 
Currently: 
Steve Harris’ 
HOLLYWOOD THEATRE RESTAURANT 














Chicago 
Per. Mgt. AL BORDE 
203 N. Wabash, Chicago | 














Return Engagement 


BROWN HOTEL 


Louisville, Ky. 
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SEASON’S GREETINGS TO ALL MY FRIENDS IN SHOW BUSINESS 
~ ee SUE LRa et ae | 
Thanks to FRANK SENNES AGENCY, New York City ‘ Circle 6-3108 
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| Considering the prevalent “box office 
blues” on all fronts, it is truly gratifying to note the record of the first 
eleven weeks of the HARLEM GLOBETROTTERS basketball season, dur- 
ing which the fabulous “Magicians of the Court” have played to 69 SRO 
audiences in 74 scheduled presentations. 


Looking ahead to the balance of 1954, we are confident of many 
more of these capacity crowds. To everyone ..... everywhere ..... 
who has helped make the HARLEM GLOBETROTTERS the greatest box 
office attraction in the 62-year history of Basketball..... our sincere 
thanks and best wishes in the New Year. 


The antics and showmanship with which these sepia cage marvels 
have captivated audiences in all parts of the world for 27 seasons will 
be found in the soon-to-be-released full-length United Artists feature pic- 
ture on the GLOBETROTTERS .. . “GO, MAN, GO.” 


Abe Saperstein 
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New Field for Performers Seen 
With Closed-Circutt Tele Conf abs 


New source of employment for 
performers, writers, directors, 
composers and musicians may re- 
sult from closed-circuit theatre tv 
business meetings. For example, 
closed-circuit session of the Sea)- 
test division of the National Dairy 
F oducts Corp. on Jan. 21 will fea- 
ture musical and variety entertain- 
ment in conjunction with the busi- 
ness confab. 

Event, promoted and produced | 
by Theatre Network Television, 
will be piped to 15 theatres in the | 





| 





U. S.. Two-hour show will origi- 
nate from the Center Theatre, | 
N. Y. Televised version will be | 


seen by Sealtest staffers in 
York at the Guild Theatre. 

Program will feature singers, | 
dancers and show girls. Directed 
by Alexander Leftwich Jr., 


New | 


the | 


show stars Jack Sterling, radio and | 
tv personality. The book is by 
Frank Seaver and Earl Cobb. 


Original music and lyrics were pro- | 
vided by Lynn Duddy and Joan |} 
Edwards and Frank Westbrook 
handled the choreography. The 
orchestra is under the direction of 
Jerome Bresler. 





LaRosa’s Coast Bow 


Hollywood, Jan. 12. 

Julius LaRosa will make his 
Coast debut at Ciro’s Feb. 26. For- 
mer Arthur Godfrey singer is in 
for two weeks 

LaRosa follows Nat (King) Cole 
and Billy Daniels into the Sunset | 
Strip spot. | 























BILLY GILBERT 


YOUR CHEVROLET 
SHOWROOM 


ABC-TV, 10 P.M. 


Personal Mgt.:—DAVID L. SHAPIRO 
1776 Broadway, N. Y. Ci 5-5368 
For Night Ciubs: WEISS-GERBER 


WANTED 


FOR SPECIAL MOVIE JOS 
TRAINED SEAL ACT | 
THAT IS LAYING OFF IN | 
FLORIDA | 


CONTACT — ED RALPH 
HOTEL COLUMBUS 
MIAMI, FLORIDA 


























or 


PRINCE GEORGE HOTEL 
NASSAU, NP. 
BAHAMAS 




















KIRBY STONE 
FOUR 


HELD OVER 
AGAIN !! 
CHEZ PAREE 





Mgt: WILLIAM MORRIS 


Agency 














re ae ee ee 





Real Competish 
Chicago, Jan. 12. 

Minsky’s Rialto, w.k. burley 
house, is being razed to make 
way for a new building of 
shops. 

Marquee now reads: “Rialto 
Theatre Presents Speedway 
Wrecking Co.—Greatest Strip- 
per of Them All!” 











| house, 
| Theatre, which Hartford is refurb- 


‘THEATRE ON THE ROCKS 


OR COGNAC IN 3 ACTS 


Hollywood, Jan. 12. 
New York legit houses, most of | 


| Which are in operation, have been 


talking about installing bars for 
the last six monihs. Here, the 
Huntington Hartford Theatre— 


which won't be open for at least 
another four months—has obtained 
a liquor license. 

Authorization came through last 
week for the sale of liquor in the 
formerly the CBS Radio 


ishing for a late spring opening. 
Present plans are for a bar located 


/on the balcony floor. 


To get around the requirement 


that food be served where liquor is 


sold, Hartford probably will oper- 
ate a snack bar catered by one of 
the nearby rsstaurants. House, of 


| course, is the first legiter in the 


U. S. to get an okay to sell liquor. 


White-Kaye Feud Off; 
Actor Gets Run-of-Play 


Feud between producer George 
White, who staged “Nice to See 
You,” longrunning revue at the 
Versailles Restaurant, N. Y., and 





| comedian Georgie Kaye, was set- 
i tled last week with Kaye getting 
a run-of-the-play contract from the | 


nitery. 

Kaye had been dropped last week 
and was out for one night, when 
the operators asked for his return 
Deal was revised to guarantee 
Kaye a stay as long as the show 
lasts. In addition, Kaye is given 
the right to make a _ reasonable 
amonnt of television and radio ap- 
pearances. Law firm of Silverstone 
& Rosenthal repped Kaye cn the 
deal. 

Hassle started when Kaye sume- 
time ago appeared on “Toast of 
the Town” on CBS-TV over the 
objections of White, who then 
wanted Kaye dismissed. However, 
the comic remained until the tiff 
flared up, with White permitting 
Kave’s option period to expire 
without renewal. 





Jap Dancers in N.Y. Bow 

The Azuma Kabuki Dancers and 
Musicians will make their first ap- 
pearance in America, presented by 
Sol Hurok at the Century Theatre, 
N. Y., beginning Feb. 16. 

This will be the first time that 
a major Japanese dance company 
has visited the United States. 











| British Las Vegas | 





mum continued from page 4 


ris Agency there, and was sold by 
the Morris office. 

Lately, Las Vegas niteries have 
been using lots of offbeat names, 
inasmuch as the regular run oft 
cafe attractions have played the 
Nevada spot several times. During 
the past year, the casino-backed 
niteries have gone in for longhair 
names. tab versions of musicals, as 
well as filmsters who aren't dis- 
tinguished by their ability to en- 
tertain on a nitery floor. 

The attempt at a British revue 
marks one of the highspots in the 
efforts of the cafes in that city to 
find new lures. The Strip hotel 
operators as well as talent agencies 
have virtually exhausted all the 
regulation attractions in the U. S. 
and thus are now trying their hand 
at imports. 








Thank You 
JIMMY 


WEEK JAN. 11 





FOR SEVEN RETURN ENGAGEMENTS TO THE HADDON HALL 
AND THE BRITISH COLONIAL IN NASSAU 


GRADY | 


Sibyl Bowan 








| throughout 


| demands. 


Dugan’s O’Seas Jaunt 

John Dugan, head of the Music 
Corp. of America act and band de- 
partment, will take a three-week 
European jaunt starting Jan. 28, 
which will be a combination vaca- 


tion and talent trek. He'll hit 
Rome, Paris, Madrid and London. 


It’s his first trip abroad. 











| 











——ae Continued from page 1 Gea 


a reply from 
stating that inquiries were being 
made at the headquarters of the 
Third Air Force and a fuller reply 


| would follow in the future. In the 


meantime, it was cited that it was 
a rule at all GI installations. that 


entertainment should conform to | 


the statuto: British regulations. 
(These permit semi-nude models 
who have to remain stationary 
the performance.) 
According to information § col- 
lated by the VAF, a number of 
U.S. camps have 
completely nude performers who 
have danced on the stage and 
come quite close to the audience. 
Their information is that these 
are not professionals but are either 
models or complete amateurs. 


A recent example quoted by the | 


VAF to Variety last week was 
the arrival of a bunch of girls at 


a U.S. camp in Britain in their 
ordinary working-day clothes. 


They stripped completely, piled all 
their garments together, walked 


around the stage and through the | 
hall, dressed and went homes For | 
this, it is said, they were “paid | 


handsomely.” 
The VAF is hopeful that round- 
table discussions with the U.S. 


‘Embassy and Third Air Force reps 
/will develop, and that it will re- 
‘sult in a 
however, that none of the reputa- | 


clean-up. They agree, 
ble agencies have been responsible 


for these bookings. 





AGVA Irked By 


L.1. Op Flauntings 


Cafes throughout Long Island 
which are on the unfair list of the 
American Guild of Variety Artists 
are continuing to get acts and are 
operating normally. Among these 
is the- Casa Seville, Franklin 
Square. which has been in the 
forefront of the L. I. cafemen pres- 
ently opposing the union on pay- 
ment of the $250 welfare fund bite, 
which is one of the principal union 
Other niteries in 
area are also getting their normal 
requirements. 

Situation will be studied at the 
union’s national board meet. Ef- 
forts will be made to find out 
which agents are supplying these 
spots and also to determine who in 
the union is to blame for the situa- 
tion. 

here have been some attempts 
by the union’s attorneys, Silver- 
stone & Rosenthal, to get the mat- 
ter under control through the 
State Labor Relations Board, but 
no decisions have been handed 
down as yet. 

However, it is 


known that the 


proper failure to police agencies 
and even some AGVA acts has 


brought on the situation where the 
L. I. bonifaces can _ virtually 
thumb their noses at the union. 
The current bostHe attitude by the 
American Federation of Musicians 
has also aided the nitery’ owners, 
inasmuch as musical acts have 
been.used whenever acts in other 
categories couldnt be used. 





Christenberry to Head 
B’way Assn. for 14th Term 


tobert K. Christenberry, Astor 
Hotel, N. Y., prexy and chairman 
of the N. Y. State Ath!tetic Com- 
mission, was reelected president of 
the Broadway Assn. for the 14th 
consecutive term, Charles L. 
O'Connor, of the Knott Hotels, was 
named to the board of 
for a three-year term. Others re- 
elected to the board include Louis 


\. Lotito, City Plavhouses, Inc.. 
and Ray Whittaker, in charge of 
Shubert’s Theatre operations, 


T. J. MeInerny continues as man- 


aging 


aqirector of the organization 
> » kL 

Lew Black & Pat Dundee. com- 

eay Guo, Degin a two-week engage- 

ment at the Club Elegante } 


Brook- 
lyn, Jan. 19, 


the U.S. Embassy | 


been engaging | 


that | 


directors | 
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Inside Stuff—Vaude 


Last week's obituary on the gnarled old desert rat, “Death Valley 
Scotty,” will remind vet showfolk of Ralph Farnum, originally 3 
New York vaude and legit act agent, later a Hollywood tenpercente, 
About 1930 Farnum who suffered from a throat ailment and excruc- 
atingly painful sinuses went onto the desert. He travelled alone on 
a mule, almost nude so that his body was tanned to a charcoal. 
got to know the Indians and was one of the few friendly with “Death 
Valley Scotty.” Later he resumed his theatrical activities. A wild sort 
of guy who delighted in travelling 10 miles an hour in his car, Farnum 
died on the operating table in 1936. 





Mrs. Harry Green. 


— <a, 


Farnum 


Harry Green, London nitery operator, became a grandfather Dec 
| 14. British film actress Joan Rice, : 
| son at Maidenhead, England. In originally reporting the birth in the 

Dec. 16 issue VARIETY inadvertently listed the parents as Mr. and 


who’s wed to Green’s son, had a 





Vaude, Cafe Dates 





New York 


Jane Pickens to play the Sands 
Hotel, Las Vegas, in May. ..Denny 
Desmond slated for the Latin’~Ca- 
‘sino, Philadelphia, March 11 
| Dorothy Shay to play the Casino 
'de Paris, London, end of April... 
Myron Cohen tapped for the Bali- 
|nese Room, Galveston, March 23 

Buddy Hackett down for the 
Chez Paree, Chicago, Jan. 29... 
| Ethel Smith due at the Beverly 
Hills Country Club, Newport, Ky., 
| Jan. 29...Sid Blue to fravel in the 
Ben Blue act. Turn is scheduled 
for the Automobile Show, Seattle, 
Jan. 29 for 10 days...Ken Remo 
into the Vogue Terrace, Pittsburgh, 
opening tomorrow (Thurs.)... 

Sugar Ray Robinson, paired with 
| Joe Scott, has refurbished the act 
with material from Eli Basse 
Dorothy Dandridge follows Pearl 
| Bailey into La Vie en Rose, N. Y., 
Jan. 28. 





Chicago 


Casino, Montreal, Jan. 21 for two 
frames. 





Omaha 


Pianist Molly Craft into Dundee 
Dell .. . Panto Mimics heldover at 
Grand Bar ... Ernie, Mac & .Bill 
opened Friday (8) at Angelo’s, with 
George Shearing set for Jan. 22 
. . . Organist Marjorie (Slightam) 
continuing record stay at White 
Horse Inn of St. Regis Hotel . . 
Los Nortenos closed Monday (11) 
at Colony Club .. . Rocky Stone 
playing nightly at the Torch . .. 
Larry Cummings group at the Cave 
under the Hill Hotel . . . Comic 
Jim McGowan remains at West- 
ward-Ho, Jr. ... Walter Scott 








Paul Gray sporting record 37 
club dates at banquets and lectures | 
in past four weeks .. . John Carri- | 
dine slated for dramatic readings | 

at Black Orchid Feb. 2... . Rosa- | 
lind Courtright headlining Jan. 28 | 
| bill at Edgewater for four frames, | 
| with Johnny O’Brien and Belmonts | 
on the supporting card... Anne 
Russell current at Black Orchid, | 


replacing Yonely for next four| 
weeks Characters slated for) 
Crossroads Jan. 18 Buddy | 


Hackett and Dupree Trio on bill 
with Helen Traubel at Chez Paree 
beginning Jan. 29... Ames Bros. 
open two weeks at Chase Hotel, St. 
Louis, Jan. 29... Wyoma Winters 
to Yankee Inn, Akron, for fort- 
night beginning Jan. 19... Jackie 
Kannon opens Elmwood in Detroit 


,Feb. 1 for two stanzas after cur- | 


rent stint at Chez Paree ... Don 
,Cornell pegged for Detroit Auto 
Show Feb. 22 after Fox Theatre 
engagement in St. Louis beginning 
Jan. 19 ,.. Sid Krofft to Bellview | 


| New Acts 


=u Continued from page 60 


























including the latter's specialty of | 
a quivery-lipped Bogart. When 
3rassekle joins in, the sight of two 
bogus Bogarts builds to good yocks. 


As it stands, Brasselle-Wesson | 
turn comes very close, but needs 
more sock both in material and 


presentation. The hard work that’s | 
ahead should produce a winner, | 
however, since both performers 
have a flair for being liked and a! 
genuine, un-Godfreyian humility | 
that warms up the audience. In 
sum, a pair of able talents in an 
Okay act that should develop 
quickly. Morty Jacobs’ keyboard- 
ing is a helpful standout and Jack 
Nye’s house crew cuts a_ tough 
book of Pete Rugolo arrangements, | 


88ing at Airport’s Hayden House. 


ROBINSON 


Currently 
MOUNT ROYAL HOTEL 


Montreal 








January 17—George Jessel's TV 

























‘Where Show Business Meets” 


20% DISCOUNT 
TO SHOW FOLKS 
& MUSICIANS 
AT THE 


“SHOWBUSINESS CORNER” : 


Cabana Club Facilities 
a\ 24 Hour Coffee Shop « 
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‘Vilaae 


17th:St. at ALTON RD. MIAMI BEACH, FLA 














Booked Solid with Polack Bros. 
Shrine Circus till Dec. 1954 


JACQUELINE 
HURLEY 


Poetry in Technicolor 


Contact me c/o Joe Hiller Agency 
Century Bidg., Pittsburgh, Pa. 


Per. Mgt.—BERT COLLINS 





Don, 


| 

FAYE ADAMS | 
Songs 
| 

| 


| 13 Mins. 


Apollo, N.Y. 

Faye Adams possesses a Winning 
song style all her own. Voice is so | 
clear and lyrics so articulate that 
even the heavy brass background 
by the Joe Morris band can't stifle 


her renditions. Plain-looking, she 
' glitters when she pipes out with 
“Tl Be True,” “Happiness” and 
the one that brought her up, | 


“Shake a Hand.” 

In all three numbers she is well 
supported by unobtrusive Al Sav-| 
age. Her rich contralto shines es- 


pecially in “Happiness” and clos- 
Ing “Shake a Hand” shows first- 
raie song styling. 

Leslie Chandesh, for 17 vears 
organist at the Roxy Theatre. in 
New York. is how teatured on the 
Hammond in the cocktail lounge 
of the Peter Schuyle: Hotel, An- 


sterdam, N.Y, 




















LEW 


BLACK 


and 
PAT 


(Beauty and 

the Least) 
A new note in 
Glamor Comedy 
Opening Jan, 19 
The ELEGENTE 

New York 
Mot.: 
GERBER-WEISS 
200 W. 57 St., N.Y, 
COlumbus 5-8680 









































When in Buffalo Stop at the 
ROANCKE 
APARTMENT HOTEL 
An Apartment for the price of a Room 
Complete Cook'ng Facilities 
M. Lenchner, Mgr., 206 So. Elmwood Av 
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“Miss Mars is as Parisian as the Eiffel 
Tower and as appealing ... She grows in 
audience values as she progresses, winding 
up with a solid click as a Diseuse who ex- 
acts as much from the romantic French 
lyrics as any top song delineator . . . Per- 
sonality and capability are undeniable .. . 
And thus she lends new values to such 
homegrown French ditties as Cole Porter’s 
‘C’Est Magnifique’ and ‘Aillez-Vous En’... 
She sports an arresting femme chassis in a 
nifty Parisian creation and has command 
of the floor all the way . . . she projects 
beaucoup class which should find mass ap- 
peal in general audiences. This is her 
American debut and she is a cinch for the 
chic boites and class hotel rooms, not to 
mention vaudeos.” 


Abel, 
VARIETY 





“Colette Mars is the first fem French 
singer to work this country in recent years 
and make such an impact on an audience 
as to have it respond by cheering and whis- 
tling for more . . . and Persian Room audi- 
ences are usually subdued. Certainly they 
never whistle! ... She has 24 carat sex ap- 
peal and a projection via expressive hands, 
mobile body and superb acting ability ... 
No sooner had she finished her opening 
medley ... than she was in... She had 
authority, ease and a full command... 
Miss Mars displays an infectious joy that 
is almost impossible to resist .. .” 
Billboard, BILL SMITH. 


“Colette Mars, a youthful French beauty, 
is making an easy conquest of the Plaza’s 
Persian Room in her American debut... 
Divine of figure, encased in gleaming 
sheath gowns, she makes each musical 
number a dramatic expression of its theme 


A SOLID CLICK 


© \ 








... Always with a pulsating radiant feeling 
for her art ... This fresh quality of a girl 
who has sung almost continuously in her 
own night club... Puts across the tenor 
and style and philosophy of the French 
song as seldom before .. .” 


ROBERT W. DANA. 
World-Telegram & Sun, 


“Colette Mars ... is definitely one of the 
better Parisian singers . . . she is beauti- 
fully dressed and a first-class entertainer. 
Her act grows better and better as it goes 
along. The audience demands encores... 
Each of her numbers is a separate entity 
and done beautifully in appropriate style.” 


Daily Mirror, LEE MORTIMER. 


“Colette Mars is the most exciting person- 
ality to flash on the American horizon since 
Maurice Chevalier and Edith Piaf.” 


LOUIS SOBOL. 


PERSIAN 


ROOM 


New York 


Exclusive Management 


WILLIAM MORRIS AGENCY 


XOX 


EST. 1898 
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‘ge * rare ape ing | , - Ww. |not yet released, is a sock number Latin Quarter. N.Y 

Plaza Hotel, N. Y. ster approached his work opening) [La Wie em Rose, N.Y. | 00 void Black Magic” ilk, per- oF Nok. 
Kay Thompson, Ted Straeter night and in pre-show rehearsal co | Pearl Bailey, with Reginald oy , pte Dee icls. Pp (FOLLOWUP) 


Orch, Mark Monte’s Continentals; 
cover, after 9, $2; Saturdays, $2.50). 


_— 





Some years ago Kay Thompson 
came out of the Metro writing de- 
partment on the Coast, after a five- 
year tour of duty on the typewril- 
ers, and became one of the most 
original entertaining talents, along 
with the William Bros., play.ng the 
posh par'ors. She has now taken | 
the next logical step and become a_ 
single. In so doing, she qualiiies 
for the select sorority of lady top 
bananas. The news about Miss 
Thompson's opening at the Persian 
Room last Thursday (7) is this: the 
lady is a wow. But who's surprised? 

Her material as a single, like 
her Jongtime turn :n front of the 
lads, is tight, fast, clever, and us 
sovhisticated as a Dominican diplo- 
mat. A Christmas fruitcake of as- 
sorted flavors comprises her 50- 
minute routine, which is replete 
with what used to be known in the 
deys beyond recall as Palace nif- 
ties. To carry the analogy one siep 
further, there are flayors and in- 
gredients in Miss Thompsons 
present performance that undoubt- 
edly need a second or third sam- 
pling to register on the palate. (See 
New Acts). 

Meanwhile, 
Orchestra 





the Ted Siracter 


handling the extremely tricky, 
varied arrangements, since this 


performer ranges from chanteuse 
to diseuse 


|moving s ; 
Marlowe line is up with new dance 


does a superb job ot | 


and back. Her highly | 


operation. Big question among the 
trade here was more on how he 
would draw and perform. Gauged 
on premiere night’s and reaction 
the bedeviled baritone scored 
strongly both as a personality and 
performer. 

Although tending to too much 
of the humble approach and 
{imes, too casual a manner, overall! 
the act was solidly received. 
Haymes doesn’t stint in his song- 
alog, mixing current pops with 
medleys of older songs he’s been 
associated with. Technique is well- 
turned with phrasing and enunci- 
ation on the plus side. Intro gab is 
easy on the ears and held to mini- 
mum to add to showmanly staging. 
Best of his mixture was the ballad- 
ing of “September Song,” “Near- 
ness Of You” and “Imagination.” 

Supporting the show is a fast- 
sparkling prelim. 


designs, and the middle-production 
spot is an imaginative, bright se- 
auence featuring Betty Luster and 


| Ted Lawrie. Miss Luster’s ballet- | 


| spins and modern-jazz solos earn 
|her a wham reception from the 
|tablers, along with Lawrie’s song 
iand dance leads. 
Joey Bishop, in the comedy stot, 
comes up with a new delivery and 
{a bundle of fresh lines. When last 
seen here he utilized a slow, wan 
| manner. Switch is to the fast pat- 
ter stvle and is highly effective. 
Slight-loking comic sets up a series 
| of topical gags, reflections on show 


competent accompanist is Peter | business experiences, satire on 

Matz, Palace-vaude nostalgia noodlers 
Mark Monte’s Continentals spell | and songwriters themes. 

the Straeter aggregation. as per! Backgrounding by Tony Lopez 

usual, and the two units keep and his orch is outstanding, with 

dancing an important stock-in- 


trade of the room. 

Boih Miss Thompson's entrance, 
and her final vanishing into the 
kitchen (where all nightclub acts 
always seem to end up), are stg- 
nals for ovations. Land. 





Flamingo, Las Vegas 
Las Vegas, Jan. 11. 
Tonu Martin (with Hal Borne), 
Alan King, Ron Fletcher & Fla- 
eningo Starlets (10), Singers (4), 
Torris Brand Orch (15); no cover 
or minimum. 


One traditional and excellent way 
for the Flamingo to begin the New 
Year is to bring in Tony Martin for 
a stretch, thus insuring a continu- 
ous celebration for three frames. 
So the welkin rings, matching the 
nice jang'e of kingsize coins on the 
green felt while Martin piles his 
songwares. 

During his baritoning, the Mar- 
tin artistry on the floor is manna 
for any nitery haven. His way with 
a tune is magic. Ditto his way with 
audiences. His charm is as contagi- 
ous as his copious catalog of me!o- 
dies. Following an easy swing 
throuzh “That’s What a Rainy Day 
is For.” and “Easy To Love,” he 
is joined by his perennial sidekick, 
Hal Borne, on numerous Flamingo 
jaunts. Both of the lads load the 
climax with yocks belting “Louise,” 
grabbing instruments Martin, 
clarinet; King, trumpet — for a 
noodle of “Saints Go Marching In.” 
and a strutoff “Lullaby of Broad- 
way” that whips up an ovation. 
The astute musicianship of Borne 
gives the Martin tour an extra fine 
touch as the accomper-conductor 
gloves every cue. 

Alan King is one of the very few 
comedians who can pull yocks from 
every corner of the capacious 
Flamingo Room. His smart mater- 
ial is delivered with equally smart 
knowhow for this talkers’ pitfall, 
earning windup cheers. 

Ron Fletcher & Flamingo Star- 
lets make a bow this stanza with 
startlingly modern-stylized terpery 
which is definiteiy on the ultra 
kick. Here is a line, with Fletcher 
featured. that should do well for 
some time. Movements of eight 
femmes, two male steppers, has 
mobile backing of two guys, two 
gals on vocals. Fletcher’s opening 
is vivid choreo in red & white to 
“Jericho,” and smash effect mid- 
way to routine brilliantly aided by 
Harlequin wardrobe. Design of cos- 
tumes, incidentally, is borrowed 


from wall murals in the adjoining | 


Terrace dining room. Torris Brand 
orch, augmented this semester with 
four violins and cello for the Mar- 
tin snot. gives solid = sunrort 
throughout. Will. 


Clover Club, Miami 
Miami, Jan. 9. 
Dick Haymes, Joey Bishop, Betty 
Luster, Ted Lawrie, Selma Mar- 
lowe Line (7), Tony Vonez Orch, 
Arne Barnett; $2.50 & $5 bev. mini- 


meeudp 


Bond — insuring 
Diek Haymes 
Goldman 
sary, 
which 


appearance 
for boniface 
probably wasn't 
judging from manner 
the much-publicized 


Jack | Usual 


kudoes due Arne Barnett, brought 
lin to accomp Haymes through his 
_heavy arrangements. 


Lary. 





Village Vanguard. N. Y.. 


Ros? Murphy, Three Riffs, Trude 
_Adams, Clarence Williams Trio: 
ninimum, $3.50. 


, Max Gordon, who’s given the 
*new look to his Village Vanguard 
with a tastefull job of redecora- 
tion, still retains the original 
Vanguard aura with his shows. 
| There’s generally an excellent dis- 
play and aearly always a newcom- 
er bidding for a try on the bigtime. 
This show's new entry, Trude 


Adams ‘New Acts), looks to make! 


the grade, and the other acts, Rose 
Murphy and the Three Riffs, are 
faves on the intime circuit who re- 
peat their generally fine job at this 
spot. 

Miss Murphy has a chore in 
overcoming the big lead built up 
by the Riffs. This Negro trio is ex- 


pert at harmonies, has a fetching, 
line of songs, with a heavy sprin-! 


kling of comedy. Boys show up 
excellently in a catalog which in- 


cludes “Climb the Highest Moun-'! 


tain.” “Jambalaya.” and a satire of 
“Old Black Magic.” They’re good 
for an encore and could have taken 
more time without wearing out 
their welcome. 

Miss Murphy, at the piano, pipes 
her way to audience popularity 
with her thin, babylike voice that 
hits its peak with her trademarked 
“cheechee’” and a smattering of 
jive gab. Her work hits its top 
response toward the end of the act 
and she walks off a winner. ‘ 


The Clarence Williams Trio 
showbacks and dansapates with 
proficiency at both tasks. Jose. 





| Hotel Radisson, Mpls. 


Minneapolis, Jan. 9. 


Lads (3), Don McGrane 
‘8); $2.50 minimum. 


Four 


Orch 





'  Vocalizing as practiced by the 
our Lads gets this boite off to a 
| good 1954 entertainment start. The 
boys easily make their initial local 
supper club engagement sufficient- 
ly successful to warrant a return, 
judged by customers’ approval. 
, Giving their melodic interpreta- 
tions the vigorous stylizing that 
‘has helped to popularize their 
platters, they impress as floor en- 
tertainers in the flesh by virtue of 


| diversity and smart routining. 
_ Group merits particular praise 
for refraining from recourse to off- 
color stuff. They exercise restraint 
in accompanying business, 
‘brevity and conciseness in verbal 
, introductions and minimize com- 
,edy overtones in favor of pretty 
much straight warbling. 

At dinner show caught, the lads 


did nine numbers and departed to! 
They | 
| scored particularly with their big- | 


healthy  palm-pounding, 


| Sest recording hit, “Istanbul,” “Oh, 
|} My Papa.” and a jazzed-up version 


lof “When You and I Were Young, | 


| Maggie.” Joe Mele accompanied 


of| well on the piano and conducted. | 
background- | 
neces: | ing and customers dancing playing 
in 
song- 


topnotch show 


was offered by Don MecGra>-> 
ihis crew, Rees, 


rd 


The} 


their yvouth, enthusiasm, warbling | 


use | 


| Beane; Guy Cherney, Van Smith 
i Jovita Orch; $5 minimum, 


Pearl Bailey’s annual visit to this 
| Monte Proser hospice is generally 
an event marked by a business in- 


t | crease. The Negro singer and 


/comedienne parries her lackadaisi- 
{cal air with the audience and comes 
out a winner. Her comedy asides 
and song deliveries are usual from 
the top shelf, and it appears thal 
this spot should be in the chips for 
her run. Miss Bailey was slated 
to open two days earlier than her 
Thursday (7) bow, but an auto ac- 
cident involving her regular ac- 
companist delayed the proceedings. 
teginald Beane took over these 
chores and provides a potent but 
unobtrusive ivory background. 
Miss Bailey has added one major 
number to her usual catalog. In 
“He’s Gone” she combines comedy 
as well as dramatic elements, to in- 
crease her siature. The standard 
| “Laziest Gal in Town,” with its ac- 
| companying smalltalk, is probably 
ithe rowdiest number in her cata- 
| log, which brings howls to hepsters 
who remember the Harlem cafes of 
‘the Prohibition era. In her 30- 
| minute turn, Miss Bailey hits a top 
| rating here. 
| Other performer on the bill is 
'Guy Cherney who, in his Manhat- 
i/tan debut impresses as a likeable 
|singer who shows a tendency to 
| dwell in the past. His numbers are 
|the evergreens written years ago, 
|which still remain potent tunes. 
| He makes a fine impression on such 
| standards as ‘Sittin’ on Top of the 
| World” and “Side by Side,” and 
llots of others which eventually 
; creates a warm and familiar mood, 
| So that the audience chimes in vol- 
| untarily on his finale, “Celia.” 





| The Van Smith and Jovita orchs 
| fill the musical requirements ad- 
i mirably. Jose. 








: 
Oasis Club. Houston 
Houston. Jan. 4. 
Amira Amir, Maria Caruso, Al 
Pliner Orch; $2.50 minimum. 


The Oasis Club, formerly The 
Yacht, onetime seagoing private 
pleasure boat transported overland 


io Houston, has just opened. Op- | 


erated by Snep (Abdullah) King, 
international playboy, and Alberi 
Gee, Houston restaurateur. 
new 300-seater spot is creating a 
sensation in this part of Texas. It 
| is extremely elaborate and employs 
a number of publicity gimmicks, 


such as hostesses in native Egyp- | 


tian costumes of veils and nothing 
much else, and waiters outfitted in 
robes, a fez, ete. The special sup- 


per club room is the Egyptian 
Room, a natural throwback to 
young, moneyed King’s romance 


with Samia Gamal. 
On the premier bill is Maria 


Caruso, who is introduced as a dis- | 


tant relative of the immortal En- 
rico (although how distant is never 
mentioned). The young colora- 
iura soprano has a pleasing voice 


and appearance, doing a good job | 


on classical and semi-classical 
‘numbers before warbling a couple 
of tunes from “Roberta” and 
“Show Boat.” It is a_ well-bal 
anced 15 minutes and serves as a 
pleasing opener. 

Amira Amir, hailed as a Cairo 
“bellyrina,” runs the gamut of 
what are purported to be temple 
dances of Egypt but appear to be 
merely variations of Minsky’s in 
the heyday,. or of Royal 
New Orleans, any day. In her own 
words, the dances are “exotic,” 
Strippers must be billed as “exot- 
ics’ in the Lone Star state. 

Al Pliner’s small, talented or- 
chestra, with Pliner in streaks of 
| Wizardy at the piano, showbacks. 
Jedo., 


| 

! _ 

| Chez Paree, Chi 
Chicago, Jan. 10. 
| Billy Daniels (with 


Parisienne Models (2), Brian Far.- 
non Orch (13), Chamaco Band 
/ (5%; $3.50 mininum, $1.10 cover. 
Billy Daniels’ three weeks at this 
iclub should bring hefty coin to 


ithe tills, both from the steady pa- | 


j trons and from the furniture con- 
| ventioneers who'll be flashing gold 
around town for a fortnight. Open- 
ing show played to the very re- 
ceptive rafters, all acts getting big 
| returns. It’s a flashy card for the 
|conclavers, who aren't 
spite overlong running time. 
Daniels has a#25-minute segment 


‘work and a variety of writhing con- 
tortions around the mike that 
trademark his brand of showman- 
ship. Olio is nicely mixed with 
tender “My Funny Valentine” lead- 
ing to strawhat strutted “Black- 
bird” and building to an 
medley of oldtime faves. “Game of 
‘Love,’ etched fer Mercury though 


the | 


Street, | 


f Benny | 
| Payne), Jackie Kannon, Rafael & | 


sated de- | 


of stylized song with yawn and 
stretch colorations, fancy hand- | 


upbeat | 


Still, the bombshell of his output 
here is “Yiddishe Mamma,” de- 
livered dramatically to the front 
tables with accompanist Benny 
Payne piping duet on the last 
verse, as he does on several other 
numbers. Payne’s lungwork pays 
off heavily on solo impression of 
Fats Wailer midway in the slice. 
Enthusiastic mitt caps ali of 
Daniels’ yield right down to the 
tune that’s become his middle 
name. This is saved for the closer, 
and begoff is natural. 


It takes Daniels three numbers 
to overcome the climax of Jackie 
Kannon’s exuberant comedy in the 
preceding slot. Little fellow, a 
hardly-known in the major niter- 
ics here, grabs the unsuspecting 
crowd after the first number and 
doesn’t let go. Bright continuity 
gags are points of departure into 
specialty songs with the first big 
moment being struck by “The 
Fling and I,” 
| spoof ala Rodgers & Hammerstein. 
a snug one-piecer, 
lively antic and, for wrapup, sings 
a laugh-provoking India lyric as a 
luckless prestidigitator. it's. s 
well-designed routine that has 
the house cackling continuously, 
and Kannon also has to beg off. 

Raiael and his Models open the 
show in a fresh novelty turn that 
is received as much for the eye- 
catching frames of the two slightly- 
clad gals as on Rafael’s wonder-in- 
spiring ability to make hats from 
odds and ends. The models, iden- 
tical twins, pose and strut their 
| stuff while Rafael, a caricature of 
}a Frenchman, swiftly covers their 
heads with detachable tidbits of 
their body garments. 
it’s a kind of strip, though there 





to begin with. 
leads to a terp celebration with 


for high kicking and acros. 


iels, fronts the orch for the head- 
liner’s segment, while Brian Far- 
,non backs the remainder of the 
|show and shares dance sets with 
|Chamaco Rhumba Band. Orch 
‘hes been augmented for this show 
by three violins. es. 








El Rancho. Las Vegas 


Las Vegas, Jan. 9. 
Nat (King) Cole, Buddy Hackett, 
| Patrice Helene & Jan Howard, Dot 
| Dee Dancers, Cole Trio, Bob Ellis 
,Orch (10); no cover or minimum. 


| It’s a banner three weeks for 
this nitery, with Nat (King) Cole 
| making his first Vegas hop in over 
three years. 

| Metamorphosis of Cole from that 
| first earful some time ago at the 
| Thunderbird is an interesting de- 
‘velopment in_ personality from 
| Jazz to cafe entertainer. Then, he 
| gave with fine, smart jazz from the 
keyboard, spicing with occasional 
lyrics and backed chiefly by Jack 
|Costanza’s timbalis and bongos. 
| Now, in the newly-redecorated El 
Rancho surroundings, he is the 
suave or coy dispensor of boudoir 
ballads. He only bridges or punc- 
| tuates his songs with 88ing, scarce- 
ily having time to sit out a chorus, 
, but tinkling away in standup posi- 
|tion or half-crouch. His trio (gui- 
tar, bass, drums) is quietly effec- 
tive with the rhythms. 

In a nitery, a batch of saccharin 
melodies almost tends to bring on 
the yawns, and would if Cole 
didn’t ignite his sesh with such 
Jumps as “That's My Girl” and 
“Walking My Baby Back Home.” 


by Lee Young on timbalis only, 
could have more flavor and sock 
punch with solid orchestration, 
But with such a masterful con- 
touring of the Walter Gross ballad, 
“Tenderly,” he proves ability to 
give out with the best warbling job 


o— 








standard. 
Buddy Hackett returns to finish 


out his dangling contract, caused | 


several weeks ago when his Uni- 
| versal-International pic commit- 
|ment (‘Fireman Save My Child”) 
forced a Sowout. He's back with 
much the same routine as before, 
and shows his genuinely funny 
comedics to sustain yocks and to 
‘keep generating for solid punches. 
| Patrice Helene & Jan Howard. 
comedy terp duo, weaken their 
impact with chatter and jokes 
prior to the Hackett inning. By 
snipping the gab and concentrating 
upon their yockworthy 
pair could chalk up a big mark in 


the prime spot and aid overall pro- | 


duction. 


| Dot Dee Dancers put their best 
torsos forward, along with the 
other features of well - stacked 


frames. Parades’ and _ skittish 
prancing is even less than one-two- 
three-kick. Two male steppers are 
used to zig and zag. Bob Ellis orch 
Rives extra lift needed in al’! h-ck- 
ing,. Vill. 


a Kinsey Report 


| With wife-stooge, a lovely dish in 
he uncorks a 


In_ effect, 


isn’t much to strip off the femmes 
Fantasy of hats 


the hatter getting a good palming 


Payne, accom-arranger for Dan- 


His “Calypso Blues,” with backing | 


(on a Vegas nitery floor of that | 


legwork, | 


Christine Jorgensen comes 
New York at a time when the by 


4 

‘90 
k 

A 


of the Christine jokes have had 
their peak circulation. But tie 


fact remains there’s a lively inte,. 
est in the former GI turned femme 
via Danish surgery. Indicative 0; 
that fact is seen by maitre Gigj'< 
observation that the opening nig} 
(3) resembled a medical conven. 
tion. There hasn’t been as many 
physicians congregated in one 
nitery at any time. Furthermore, 
the spot was packed and biz at the 
LQ is extremely good for the post- 
New Year's run. 

The headliner is billed as Miss 
Christine Jorgensen, as a stop 
move for any controversy on the 
gender of this attraction. In her 
career in showbiz, Christine start- 
ed with an act that resembled a 
travelog. This time, she carries an 
experienced comic, Miies Bell, and 
aside from curiosity value which 
pays off considerably at the box- 
office, the turn is fairly entertain- 
ing. There’s only one Christine 
gag, and a rather innocuous one at 
that. 


Rest of the session comprises 
some okay badinage. It’s good sit- 
uation comedy that’s big b.o. for 
one time around in the largeseat- 
ers, more if the act comes back with 
new and stronger material. Head- 
liner has a fair singing voice that, 
at some points, still sounds like 
some of the chirping found in the 
AC-DC centres. In all the act geis 
a fine response. 

The rest of the Lou Walters show 
is staged in the best traditions of 
this cafe showman. The pace is 
fast, colorful and there’s enough in 
this display to overwhelm the tour- 
ist and impress the experienced 
rounder. 

Darvas & Julia cause some gasps 
with their topflight acroballroom- 
istics; Rob Murray, the Australian 
juggler, provides an excellent spot 
of comedy along with his manipu- 
lations, and the Seven Ashtons 
have the fastest seven minutes in 
show business with their risley 
work. 

Other major items in this display 
include Ving Merlin (New Acts); 
Lee Sharon tastefully strips down 
to as few essentials as is required 
io keep the police from the doors, 
and Elly Ardelty swings lithely 
over the dinner plates for some 
fine trapeze work. A good gimmick 
here is the work of Miss Sharon, 
Mary Mon Toy and Ruby Richards, 
who form an interracial trio that 
bespeaks fine showmanship and en- 
tertainment. 

The production ranks with the 
best seen at this spot. Prominent 
in this segment of the show are 
| singer Jacqueline Marcy, dancers 
Marjorie & Lee Murray, and singer 
| Stan Porter. Art Waner showbacks 
| excellently and the Buddy Harlowe 
| trio reliefs. Jose. 








Eneore Room, Chi 
Chicago, Jan. 9. 


Artie Shaw and Gramercy 5; $3 
| minimum. 





Selection of Artie Shaw and his 
| ensemble for the comeback attempt 
,of the Encore Room itself is at- 
| tracting a great deal of attention 
‘for the hitherto unnoticed upstairs 
| boite. Opening night biz was terrif, 
|with the holdout crowd marking 
, time downstairs at the. Preview 
| where the Norm Petty Trio is hold- 
|ing forth and which, like the En- 
core, is under joint ownership ot 
Ralph Mitchell and Milt Schwartz. 
Bonifaces have refurbished the 
upper room slightly, covering the 
tawdry murals with wall drapes, 
but they haven't as yet established 
show policy. Scheme to date is to 
alternate jazz units and regular 
vaude attractions on separate up- 
coming bills, but the large success 
of Shaw, who’s in for four weeks, 
may dictate otherwise, especially 
| since the town is in need of a room 
to showcase topdrawer jazz. 7 
Gramercy outfit, a sextet despite 
billing of five, churns up mellow 
music in the old distinctive Shaw 
|idiom with updated extemporizing 
| and interpolating in the course. 
| Group doesn’t indulge in the show- 
}manship of prolonged rides, blast- 
|ing solos or other circus gadgets, 
| but favors smooth running instru- 
|mentation. Shaw's clarinet rides 
the fore, ofttimes accompanied 
| only by bassist Tommy Potter and 
|drum socker Irv Kluger, the latter 
| departing for a few standout solos 
|; of his own. Otherwise tune ver- 
| sions have a strong vibe accent via 
| Joe Roland, with Tal Farlowe on 





/Suitar and Hank Jones at piano 

smoothing the textures. 
Thirty-minute sets intermingle 
'the old Shaw arrangements, which 
are soon to be repressed by Victor 
|for an album, and the newly- 
| penned rambling pieces like “Stop 
and Go Mambo” and “Grabtown 
| Grapple.” Largely, though, it’s the 
like “Begin the Beguine, 


| faves 
/“Dancing in the Dark” and 


| Frenesi” that attract salvos. 
. Les. 
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Blue Angel, N. Y. 


Ray Kral & Jackie 
Lyons Trio, 
d: $6 minimum. 


Jorie Remes, 





The Blue Angel continues to re-— 
ain a pacesetter among the intime | 
This leadership is a credit | 
Gordon and Her- | 
who have a knack in| 
entertainment | 
portant, in intro- 
The current) 
the east side spot demon- | 
strates this ability. 
tried-and-true values 
Jacoby are pre- 
arles Trenet, the Gallic 
and Orson’ Bean, 


to bonifaces Max 


pills and, more im 


“John Murray 
's Almanac,” and who is 
from the previous Blue 
In the introductory 
department are Jorie Remes, a 
new femme comedy find imported 
from San Francisco, and Roy Kral 
& Jackie Cain, a young song duo. 
‘See New Acts). 

Trenet, a click from the moment 
he first appeared in the U. S. in 
scores solidly. 
friendly, easygoing, gracious man- 
ner wins immediate appeal and ex- 
tends through many encores and a 
begoff 45 minutes later. 
many foreign singers who develop 
#2 small coterie of snobbish follow- 
ers, Trenet’s appeal seems more 
universal and there doesn’t seem 
to be any reason why this chanson- 
nier should not be seen by larger | 





Garbed casually in a left-bank- 
ish sort of outfit—a business suit, 
dark blue shirt, white tie, and a 
crushed fedora perched 
on the back of his head—Trenet 
switches easily from French to 
English versions of his songalog, 
many of his own compositions: His 
intros to each tune, charmingly 
French-accented but not offensive- 
ly “cute,” are definite assets to the 
overall impression he makes. 
opens warmly with 
manche,” in which he extolls the 
delights of Sundays in France. He 
follows successively and 
fully with ‘Marie, Marie” in Eng- 
and French; 
Polka,” comedy tune about a wax 
museum; his familiar “‘Boom,” and 
the moving “Retour a Paris,” the 
lament of a Frenchman away from 


“France De- 





Bean, a Blue Angel fave, gains ment. Overall. she establishes her- 
stature as a comedian with each self as a highly capable diseuse. | po cj jg, 
and | Accompanist-arranger Sid Bass is 
satirical thrusts at newspaper con- | highly expert on the backings. 
tests and folksongs are excellent 
mirth provpkers. 


SF ao DR 


He’s been at the | group comprising three couples 
five times before, but who delineate assortment of sam- | goor throughout 
if there were any familiarity with | 
his material, it was not noticeable | vigor for fast pace-setter. Freddie 
from the audience reaction. | 

The Jimmy Lyons Trio provides! comps and keep the floor filled 
excellent interlude music and does | for the dansapation. Zig and Vivi- 
in backing the per-' 
Bart Howard is emcee. 


7s 


¢<e” * ie | 


* Desert Inn, Las Vegas 
Las Vegas, Jan. 6. 

(with Carl Fisch- 

. Jock Durant, Rudy Cardenas, | brow Bros. 


Frankie Laine 


Carol Lynne, Donn Arden Dancers | Conrad 
(16), Art Johnson, Carlton Hayes | Orch a I 
Orch (12): no cover or minimum. cover or minimum except Saturday. 





Laine heads a zestful | Forewarned of possible AGVA- 


show that is surefire boxoffice hypo AFM 
for the Painted Desert Room for | 


next four stanzas. Star is in good | 


recognized Laine faves for} 
accolades throughout a 35-minute | 
by comic Jack | 


and comely ice skating adagio star, 
Carol Lynne, all backed by sensa- 
line numbers, 
Jeave not much else to be desired 


Donn Arden 


Laine tunes include “Sunny Side 
c ” “Black And Blue,” 
Lucky Old Sun,” “Shine” and a 
mood num- | 
hers—"Te Amo” and “One for My 
“Jezebel” and “Jealousy” 
rate tops on applause meter. 
there's a decided letdown with “I 
Carl Fischer is capable 
In accomp on Steinway. 


of the Street 


But | 


ee 


Minar 


Minate in usual prattfalls. Ambling 
“round the stage, 


apg Sf kad Mail 


ua SSE ie i ot alia ea 


lugging the big 
_ and wheezing into it, 
In good form, and gar- 


Mexican juggler Cardenas main- 
swift pace all the way, with | 
balls and top hats. He 
tossing six pool balls 
ic aaa air which he catches 
* small net pockets attached at his 





high into the 





«s did the Donn Arden Dan- 
e machine went 
brunet Carol Lynne is now 
show, the compressors hav- | 


cers because the ic 


ing restored ice to the revolving | 
portion of the stage. Skating 
| glamor gal brings down the house | 
with her speed, spins, whirls, 
| and figures. 

Pair of production numbers by 


Edgewater Beach, Chi 
; Chicago, Jan. 5. 

splits | Horace Heidt Show, with Johnny 
SPHIS” Standley, Richard Kerr, Ralph Sig- 
pee Allen Bteneman, Russ Budd, 
: } ; syzabeth Lynch, Jack Riley, Girls 
the Arden line are in keeping with (8). Conley Graves Grech (12); 
the spectacular career of this $3.50 minimum, $1 cover. 
group. The first backs Miss Lynne - 
in ice routine and features chorine | Absent from th jf i 

S | Abs e Windy City for 
Flo Johnson on skates with other some 10° years, Horace Heidt’s 
oe in striking furbelow attire radio-tv-known bundle of semipro 
epicting winter sports in fast-‘talent attracts a sizeable family 
moving terp. Vivid costumes spark following to the Marine Dining 
ene Jungle Drums” number in Room of this plush North Shore 
atter part of opus. Art Johnson is | hotel. Presumably, Heidt’s con- 
good in preduction vocals, while ‘ 
Carlton Hayes and his orch wrack 
up an outstanding backstop job. 





of his countrywide amateur search 
and, as the 
trons buy up the “American Way” 
;}Outh-opportunity angle gladly, 





Di Lide. Miami Beach 


Miami Beach, Jan. 9. | broadly lauded 
on ee Fe + » wt Rei | It's a quick-moving session, with 
oUnGN : ickey-Basha ancers seven featured performers taking 
(6), Zio & Vivian Baker, Freddie “ ; 
Calo Orch; $3.50 bev. minimum 


besides, in the space of an hour. 


Following a smash two-week run. Early segments are held by 12- 
| of the Ritz Bros. to inaugurate the | Y€#"-eld Allen Breneman, a ca-| 
pable speed drummer who also 


first season of this new hotel’s 350- | fronts the band for certain dance 
seat Moulin Rouge, booking policy | sets while Conley Graves sits at 
has returned to original budget the keys; Jack Riley, an ace baton 
plan, which calls for expenditure |!“ ter of highschool age, 
of $3,000 to $5,000 for talent. One 
show nightly policy will be ad- 


with Heidt on “She’s a Lady.” 


hered to, with current lineup in- Fresh out of the service, Russ) 
}dicative of type acts to be utilized. | Budd unreels a smart tap anthol- 
Combination of a new face, Lisa 04Y. Vocal acrobatics of boyish 


Kirk, and a familiar one to regu- | impressionist 
|lars here adds up as a well-bal- | top response. 
anced one. Henny Youngman re-/iurned in by Johnny 
turns for one of his semi-annual “hO renders his “In th 
local dates with a package of new routine per clicko Capitol 
waggery and standard one-liners | 


disk. 


types, topical twists with a series 
of howlers on the Rubirosa-Hutton | 
affair, and the Kinsey report. Wag- 
gery on television proves another 
yock-raiser. Clowning with violin 
and bandmen makes strong fin- 
isher. 

Miss Kirk is an eye-appealing | 
chic songstress, handsomely gown- | 
ed with an authoritative approach | 
that bespeaks her stage and better 
cafe. experience. Although mate-| 
rial is carefully blended to make for 
| progressive aud build and reac- | 
ition, some of her straight tunes, 
isuch as “Side By Side,” need re- 
| Vising or could be eliminated, not | 
| being suited to her vocal equip- ! 


it breaks up into confetti. 

Legit 
Sigwald has a few rough 
Chorus of eight are 
dancers whose biggest 
/ment is 
costume. 

Whole format is 


hearts flagwaving, 
the close. Les. 


Eddvys*. K. C. 


Kansas City, Jan. 5. 


Debs 
Orch (8); $1 cover. 


Richey-Basha dacners are house | combo at Eddys’ 


Unusual 


ba-mambo terps 
erately good entertainment. 


/Calo and his orch are tops on ac- gelightful 


an Baker warm things up pre- 
|show, with skillful instrumental 
ideas earning them warm recep- 


chanting and prancing. 
tion. Lary. 
} 


two are separate acts, 
presentation the Eddys’ 


for 


Latin Quarter. Boston ‘like show for happy results. 


Art Enaler, Jimmy Costello, Bo- Five gals open with a chant 
(2), Ted Cole, Bob about their experiences abroad 

Girls, Harry DeAngelis | where they always find “Men are 

(8). Zarde Bros. Trio: "0 Men and Love Is Love All Over 

the World.’ They return at the 

‘close to give a nautical twist to 


vocal by the Wilders. 


boniface ( 
Three brothers work a 


hassle, L. Q. 


iine girls, carries AFM cards. Atl 
in all, it is an adequate show but 
/not up to the standard of many of | 


the spot’s previous displays. Dios.” A takeoff on the Rhythm 
; soe ah i Mica Boys doing Mississippi Mud 1s 
PR ny ee ee ee a highlight of smoothness and 
pee Quintet who recently rhythm, very effectively -——~ n. 

| branched out as a single. While ees 

the guy is mot strong enough to 

carry the top spot in a major) Amato’s Supper Club, 
nitery, he projects nicely and when Portland 

caught, scored okay. Displaying eiatien tie. den 


some of the vocalistic and physical 
mannerisms of the Cab Calloway 
school of singing, he launches a 
'songbag that includes the fasties, 


Fisher 


Ives, Len 
Maesical Wades 


Burl 
with 


Wun Walker Orch (5) with 


“That's. My Girl.” “The vn |e t 
Eyes” ‘at Bi eee eee ciss, nO min; cover $1.50, Sat. $2. 
a zany renditi f “Old Man : or 

| River” Male ges = sung by an George Amato has booked a well- 


rounded variety show into his 


English musie hall comic. Latter 
bit scores nicely. Showcasing his 
“cool” saxophoning, with the 
“Blues.” for bowoff he uncorks a 
| creditable job on the standard sob- 
| ber, “One for the Road.” 
| Bill tees off with the 
Bros., two energetic personable 
youngsters who whip through a 


aged revue for the opening 
After the smoke 
the fast pace set by the first 
Bobrow of the show, ballad singer is 


troduced — simply. Suavely 


/sesh of double accordian and four- lads with guitar accompanying. 
|stick marimba pounding. Jimmy Jves has a wonderful change of 
| Costello nabs some mild yocks with pace although the entire 25 minutes 
this chatter and carboning of Con- are done quietly. Balladeer had 
| temporary pianists with best re- to peg off after three encores. 

‘sults his aping of Liberace. Bob Fisher's new unit opens the show 
| Conrad's girls intro two ne\\ slick in jet-speed style and never lets 
| production numbers. Ted Cole han- 10° customers relax from the 


idles the emcee chores and Zarde 


| Bros. Trio split customer rhythm 
| setting with the DeAngelis band, 
who also back show. Eli 





organ and 





tingent of 27 represents the creain | 


their 
| Weiss 
chirping during the dancing seshes. 


sometime-nite: y-pa- | 


everything that crosses the fore a 


solo slices and with the leggy line | 
appearing no less than seven times, | 


| Carroll Girls 
Orch 


* and 
Lyzabeth Lynch, a nicely-carriaged 
chirp who belts one solo and duets 


Richard Kerr iand | Considerable of “And then } 
Other comedy is 
Standley, 
the Book” 


It’s a pedantic destruction of “Lit- 
retained to keep the laugh bar-|tle Bo Peep,” fraught with silly- 
ometer rising through a 30-minute isms, delivered preacher-style, and , 
session. The tall, ungainl buffoon | Closing in a hellfire hymnal spoot 
sets gag-sights on hotels and guest through which Standley smacks a 
newspaper against his hand until 


baritone of portly Ralph. 
edges. 
satisfactory 
achieve- 
seven quick changes of 


knit together 
by Heidt himself, who warmly per- 
jforms the intros with occasional 
self-mockery, some sentimentality, 
and a trifle too much lift-up-your- 
especially at 


Wilder Bros. +3), Wanda Smith 
(5). Tony DiPardo 


Res- 
taurant puts a lot of people on the 
2 most of the 40 
with verve and! minutes of show and sums as mod- 
Some 
moments are provided 
by the Wilder Bros. threesome and 
their combo of song and comedy. 
while the five Fashion Debs add a 
trilly fillip to the show with their 
While the 
this 
have en- 
|} twined them somewhat into a unit- 


proceedings fancying up the final 


heavy 


“Rocky” Pallidino protected him- | ‘ 
self by inking a show which, with schedule with 10 energetic num- 
the exception of the Bob Conrad. bers, beginning with “S'Wonder- 


ful.” and working out on “Mr. and 
Mississippi’ with ukelele yocal ef- 
fects, a smooth straight “Vaya Con 


Revue 
(4). Jay Seil- 
er, Miriam Seabold, Jackie Burtell, 
Rene 


ni- 
terv. Current lavout has Burl Ives 
as the star and Len Fisher's pack- 
half. 
has cleared from 
half 
in- 
and 
charmingly he smacks over his bal- 


opening note. Outfit is jam-packed 
with music, song, comedy, dancing 
lie. jand novelty. Jay Seiler and Miriam 


| Seabold got plenty of yocks with | 
their novelty 
barrel hoops. Well-endowed Jackie 
Burtell pleases with her personal- 
ity and showmanship, particularly 
in audience participation stuff. The | 
four Wades display plenty of talent | 
with their two xylophoncs, electric | 
Two guys | 
and two femmes also work during | 
the first half of the show, setting 
the background for the package. 
Entire Fisher half is well staged, | 
costumed and has a terrific change 
of pace. Overall show is on for 70 
big minutes of complete entertain- 
ment. Wyn Walker and orch play 
Rene | 


comedy on curved 


accordion. 


and 
some 


show 
with 


usual 
gives 


top 

out top 
Feve. 

Italian Village. S. F. 

: San Francisco, Jan. 8. 

Nelson Eddy with Gale Shericwood 


;aud Theodore Paxson, Allan Cole. | 
| Carsony Bros. (3), Tony Wing, Biil 


(10), Joe Narceilino 
(10); $1-$2 cover. 

that 
effectively 


Any doubt 


Nelson Eddy 
could 


bridge the gap 


' between his romantic cinema ap- 
peal and his in-the-flesh impact is 


dispelled after his first mumber. 


The warbler wastes no time estab- | 


lishing a straightaway contact with 
his audience and while there is 
sang” 
content, this segment is wisely 
held for the tail-end of his me- 
Jange when it pays off for encore 
value. 


Eddy has wrapped up a well 
balanced compote of song and 
chatter which builds as it goes 


along. Also. he has tied in with a 


'femme, Gale Sherwood. who adds 


materially to the evyve-and-song 


}content of the stance. The gal is 


a rare combo of looks and thrush- 


‘ing. Eddy’s 88 er, Ted Paxton, also 


contribs usefully to package. 
Show, which includes 10 prancy 


gals in ensemble items at opener 


and close, has two other acts which 
click. 


The Carsoni Bros. (3) turn in a 


‘flashy assortment of acrobatic 
stunts, all the more remarkable 
because of limited floor space. 


Tony Wing. in a tap routine that 
is above par. garners his share of 
applause. Boy is fast and effective 
but could turn in a less 
capped turn if he were provided 


with a raised platform for his foot- 


work 

Allan Cole provides a 
smooth emcee job and music by 
Marcellino troupe is oke for both 


ro 


show and terping. Ted 


Hotel Monteleone. N. 0. 


Jan. & 
Orch 


New Orleans 

Tito Guizar. Danny Dean 
(7+: $2.50 minum. 

The Tito Guizar magic 1s as 
tent as ever. judging by the 
thusiasm he generates in this 
timate spot. His voice 1s 
and he knows how to use it 
has a cordial. 
his corner as soon as 
stage 


knows what to give them and when 
Wearing a grey Charro costume 


Guizar presents an ampte supply 
of romantic faves of old Mexico 
and many new additions to his 


repertoire of below-the-border anc 
American tunes. He 
ous requests and. such 
“You. You, You” and “Amore 
companving himself on 


the rhythm. 
Danny Deane 
crew tee off show 
“Bim. Bam, Boom,” 
singing excellently and draw 
tomers to dance floor for the 
action [ 


his 


and 


with the zingy 


sessions. Liu: 





17,550 Booking 


a Continued 


pace 7 


from 


down to 255 from 276 last 

Buffalo, 258 from 280; Chicago 
from 484: Detroit, 480 from 
New York, 625 from 668 
tle, 365 from 347 
showed a gain from 

rent 670. Los Angeles 
Portland, with 226; San 


654 to a 
with 
Franc 


542 


with 554 and Washington with 687 
lost 
potential 
Calgary 
jumped from 184 to 193 and Mont- 
real gained eight, from 163 to 171. 
actual 
theatres equipped represents a dif- 
ficulty for 20th with CinemaScope. 
1,500 
soon will be, in 
widescreen 


unchanged o1 
or two 
Canada 


either remained 
or gained one 
bookings. In 


Problem of potential vs 


While between 1,200) and 


houses are now, 01 


a position to play the 


pix, their comparative concentra- 
tion in the kevs keeps potential 
bookings on any one Cinema- 


Scoper down to 500 or less, 


| pocket expenses of the 


' ment, 


‘cal 


handi- 


warm. 


po- 
en- 
in- 
warm, 
He 
gracious personality- 
plus manner that puts everybody in 
he comes on 
And then for nearly an hour 
he proceeds to demonstrate that he 


sings numer- 
pops as 
* ac- 
his guitar, 
alternately playing and beating out 


versatile 


back Guizar’s 
CuUs- 


knee- 


: 
vear; 
456 
506: 
and Seat- 
Cincinnati 
cure 


iIsca 











Latin Festivals | 


Continued from page 2 


the MPEA but was told that par- 
ticipation was out of the question 
unless enough coin would be re- 


mitted to cover at least out-of- 
American 








disiribs. 

While they are pleased with 
the $15,000,000 of film monies 
thaws in Brazil last year» and ap- 
preciative of the token Argentine 
transfer, execs in N. Y. are never- 
theless somewhat = apprehensive 
over the precedent that might be 
set. It's frankly feared that, if 
American participation in film 
fetes and the authorization of dol- 
lar remittances are too obviously 
tied together, a bad precedent may 


be set. It’s thought that other 
countries, which normally would 
remit coin, might decide make 


U. S. film fete entries a condition 
to the payoff. MPEA is basically 
opposed to international pic com- 
petitions but even when the asso- 


| ciation doesn’t participate as such, 
| individual 


companies almost in- 


evitably do. 


Johnston to Brazil 
Washington, Jzn. 12. 

Eric Johnston will be the official 
U. S. delegate to the Brazil Film 
Fesiival, although State Dept. has 
made no announcement yet. MPAA 
prexy will double in brass és in- 
dustry and government rep. 

Heretofore, State has named 
seme government functionary to 
represent the United States. De- 
partment of Commerce film boss 
Nathan Golden, for example. was 
UL. S. delegate to last summer's 
Venice Film Festival. 


Enter Canadian Animations 
Ottawa. Jan. 12. 
Norman McLaren of Canada’s 
National Film Board's animation 
dept., takes his Oscared experi- 
“Neighbours “" to Brazil's 
first international] film festival Feb. 
13-26 in Sao Paulo. McLaren will 
also have an earlier abstract musi- 
short. “Begone Dull Care.’ 
drawn to the music ef Oscar Peter- 
son and trio. as well as several 
other NFB films entered in the 
festival. 


dd. Shubert 


Continued from page 1! 




















 ecmenenarnane a 
other nephew, Lawrence Shubert 
Lawrence, manager of the Shubert 
theatres in Philadelphia. Pending 
prebate of Lee’s will, which is due 
in about 30-to-60 days. J. J. has full 
authority. And perhaps depending 
on legal interpretation of various 
agreements between the brothers. 
J. J. will continue in full charge 
when the court recognizes the trus 
tees named in Lee's will. 

As before. limited 
delegated to various 
the Shubert staff on such matters 
as theatre bookings in New York 
‘Jack Small}. road bookings ‘John 
Shubert, J boxoffice per- 


authority is 
members of 


J.’s son) 


sonnel ‘Ben Mallam?. theatre 
leases and operation ‘Ray Whit- 
taker). ete Because of his uncer- 
tain health. J. J. may 


thority to 
assumed, 
control. 

Not only was Milt 

“locked out” of 

stated, but he has never made any 

attempt to occupy tt although 

| 

i 

{ 


subordinates a bit, it’s 


but he will ret 


on Shubert not 


Lee's office its 


Lee's will left him at least nomin: 
lv in charge of Lee's interests. Nu- 
merous papers and contract } 


ing to current Shubert operati 
had to be removed from Lee's 
office. of course But no one has 


‘ 


noved ‘into the spot or tried to do 


it’s asserted authoritatively 

A small safe pre- 
sumably containing papers relating 
to private matters, has not been 
touehed, and it and other more 
or lags similar documents are being 


sO, 


in Lee's office 


left for the trustees to go through. 
Moreover, since it Was discovered 
that various people ‘the exact 
number is uncertain, but it: includ 
ed three cleaning women)? had 
kevs to the office and an adjoin- 


ing private apartment, the locks on 
the doors were changed. 


Since Lee and J. J. had not 
spoken for many years. following 
some almost-forgotten dispute, the 
latter had never been in Lees 


office or the adjoining apartment 
So before the locks were changed 


and the rooms closed up. he went 
across 44th Street from his office 
in the Sardi Building to look at 


athe place, accompanied by lis wile, 
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VARIETY | 











WEEK OF JANUARY 13, 1954 


whether full 


or split week 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss? 
(P) Paramount; (R) RKO; (S) Stolt; (T) Tivoli; (W) Warner 








NEW YORK CITY 
Music Hall (1) 14 
Marilyn Murphy 

4 Step Bros 


Dorothy Douglas 
Harris & Carter 
Dolinof & Raya Sis 
Steve Evans 


Eric Hutson Tien Tsi Leus 
Janet Gaylord CHICAGO 
Victor Moreno Chicago (P) 13 
Anthony Makas 4 Aces 
Rockettes Sarah Vaughan 
Corps de Ballet 2 to fill 
Sym Orc ! Mi 
Palace (R) 153 Olympia (P) 13 
Virginians San Souci Rev 
Bobby Colton Peiro Bros 
Brenda & Valenti Novelites 
AUSTRALIA 
BRISBANE Duke & Horsburgh 
His Majestys (T) 11) Joey Porter 
Tommy Trinder i McKinnon 
gh _amagg Dorothy Hall 
3 Fayes Wolly Peterson 
6 De Pauls Debonairs 
Bouna Adorables 
Mary Priestman SYDNEY 


Harry Moreny 
Lioyd Martin 
Toni Lamond 
Maureen Heiman 
Dancing Boys 
Ballet 

MELBOURNE 

Tivoli (v) 11 
Betty Driver 
Walton & O'Rourke 
Chevalier Bros 
Jimae Co 


Tivoli (T) 11 
H Sieman & Archie 
Daresco 3 
Lowe & Ladd 
Charley Wood Co 
Frank Cook 
Susan Jeans 
Renita Kramer 
{Carlisle & Weldon 
Claudine Cheret 
| Chaddells 
| Show Girls 





Gene Jimae Nudes 
Norman Vaughan Ballet 
BRITAIN 
BLACKPOOL Roy Stevens — 
Palace (i) 11 Elizabeth & Collins 
Moreton & Kaye tris Long 3 
Merle & Marie Terry Scott 
J Jeff & June Bill Wareham & B 
Swan & Leigh —_— — . 
ow cane | rbara Stetso 
> ‘leltes - i HACKNEY 
Victor Seaforth Empire (‘S) 11 
Archie Elray & D Charles Irwin 
BRIXTON ;Dolore Whiteman 
Empress (1) 11 |; Norman Harper 
Carroll Levis Co Don Cameron 
Violet Pretty | Chief Eagle Eye 
Teen Agers {5 Mohawks 
Western Stars ; Rustler 
EAS HAM Co 


Granada (i) 11 
Fl Granadas & 
Barney Powell 
Vernon Sis 
Rusmar 2 
J & S Lamont 
Ron Parry 
Metropolitan (i) 11 
Max Miller 


| Frasers Harm 

j WOOD GREEN 

' Empire ‘S) 11 

i Dr. Crock & C 

} Bonar Colleano 

} Alma Cogan 
Fred Lovelle 

'‘K & 4 Alexis 

,2 Nadias 

' Angelos 





Cabaret Bills 





NEW YORK CITY 


Bive Angei 
Charles Trenet 
Orson Bean 
Jorie Remes 
Bart Howard 
Jimmy Lyons 

Bon Sorr 


Jimmie Daniels 
Madmoiselies 
Norene fate 
Three Flames 


Trio 


Goodman 
Cate Society D’ntwn 
Alan Dale 
Leo DeLyon 
Dorothy Dunn 
Emil Cohen 
A Robbins Ore 
Celebrity Club 
Marty Gumty 
Phvilis Miller 
Alfred & Lenore 
Chateau Madrid 
Alberto Casiillo 
Pupi Campo Ore 
Freddie Alonso 
Santa Herreral 
Copacabana 
Kean Sisters 
Norman Brooks 


Jonathan Lucas 
Herb Fields 
M Durso (tire 
Frank Marti Ore 
Hotel Ambassador 
Jules Lande Orc 
La Vie En Rose 
Pearl Bailev 
Cu Cherneyv 
Van Smith Ore 
No. i Fifth Ave 
ancy Andrew 
Jeff Warren 
Bob Downey 
Harold Fonville 
Hazel Webster 
Olid Roumantian 
Sadie Barks 
Billy Virg 
Joe LaP.:te Ore 
D’Aquila Ore 
Park Sheraton 


. 


‘Joan Walden 
| Dru & Dijon 
| Ernie Rudy Ore 
' A Rolini Trio 
Hotel Pierre 
Denise Darcel 
Mata & Hara 
{Stanley Melba Ore 
i} Chico Reili Ore 
Hote! Plaza 
| KE Thompson 
| Ted Straeter Ore 
|; Monte Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
| Motel St. Regis 
| Mary Meade 
| Milt Shaw ore 
| Horace Diaz Ore 


| Hotel Sherry- 

| Netherland 

Juliana Larson 

|; Lester Lanin Ore 

Jan Brunesco Ore 
Hotel Statier 

J & T Dorsey Ore 
Hotel Taft 

Vincent Lopez Ore 


tatin Quarter 
Christine Jorgenson 
Myles Bell 
L & M Murray 
Mon Toy 
Darvas & . 
Lee Sharon 
Rob Murray 
7 Ashtons 
Ruby Richards 
Art Waner Orc 
B Harlowe Ore 
Versalties 
"Nice To See You’ 
Georgie Kave 
Fay DeWitt 
Don Liberto 
Al Norman 
Lou Nelson 
Dorothy Keller 
| Patti Ross 
, Linda Lombard 
Sarbara Stewart 
} €aro) Ohmart 
Salvatore Gioe Ore 
| Panchito Ore 


Julia 


Irving Fields Village Barn 
Joan Bishop Jackie Jay 
Eddie Litwin David Blight 

Two Guitars Holly Warren 
Viadimir Rozhen Zeb Carver Ore 
Lubov Hamshay Hal Graham Ore 
Misha Uzdanoff Village Vanguard 
Senia Karavaelt Rose Murphy 
Misha Markoff Three Riffs 

Hote! Astor Trude Adams 
Three Suns C Williams Trio 

Hoter SGiltmore Walderf-Astoria 
Gleb Yellin Jose Greco 
Hotel New Yorker N Brandwynne Orc 
Arnold Shoda Mischa Borr Ore 

CHICAGO 

Bive Angel ,Lippe & Balisch 
Jene Kelly Bobby May 
Tany Roman | Beb Bromiley 
Neville Black Bill Griffin 
Val Navaro N & J Waldo 
Grace. Nichols Boulevar-Dears (7) 
Bob WeDyck Trio Boulevar-Dons (6) 


Black Orchid 
Josh -White 
Rita Dimitri 
Ann Russell 
Ken Sweet T: o 
Chez Paree 
Billy Daniels 
Jackie Kannon 
Rafael & Models (3) 
Brian Farnon Ore 
Chamaco Band 
Conrad Hilton Hot‘! 
Margie Lee 
Capek 


F Masters Ore 
Crossroads 
Buddy De Vito 
Dorothy Langdon 
Gloria Brooks 
Edgewater Beach 
Horace Heidt Show 
Johnny Standley 
Richard Kerr 
Ralph Sigwald 
/} Allen Brenneman 
Russ Budd 
| Sylvia Marie 
‘Lyzabeth Lynch 


| Conley Graves Ore 
| Encore 
Artie Shaw 
Gramercy 5 


Ambassador Hotel 
F Martin Ore 
Charlivels (3) 
Jana Mason 

Band Box 

Billy Gray 
Moore & Lessy 
Larry Green Trio 

Bar of Music 

Arthur Blake 
Jayne Manners 
E Bradford Orc 

Biltmore Hotel 
Johnny Johnston 

Bobby Sargent 
Eileen O’Dare 
Hal Derwin Orc 

Ciro’s 
|The Goofers (5) 

Dick Stabile Ore 

Bobby Ramos Ore 
Charley Foy’s 
Doodles Weaver 





Atlantis Hotel 
Henry Tobias 
Sid Lewis Ore 
Pepe & Susie 

Algiers Hotel 
Buddy Walker 
Mal Malkin Ore 
forvy & Renea 

Bar of Music 
Bill Jordan 
| Beth Challis 
' Gina Valenta 
Ethel Davis 
Ginette Wander 
Fred Thompson 

Birdiand 
C Hawkins Cre 
Sarah McLawler 5 
Shoremede 
Preacher Rollo 5 
Ray Mambo Orc 
Lynita 

Beachcomber 
Sophie Tucker 
Betty Hutton 
C Kaly Dancers 
Harry Richman 
Louis Jordan Ore 
The Romaines 
'Len Dawson Ore 
Casablanca 
| Harvey Stone 
| Marilyn Hightower 
| Ciro’s 
| Frances Faye 
|The Red Caps 
The Treniers 

Clover CWwbd 
Dick Haymes 
Joey Bishop 
Betty Luster 
Tony Lopez Orc 


Selma Marlowe Line 


Woody Wood 
Di Lide Hotel 
Ritz Bros 
Freddie Calo Ore 
{ Empress Hotel 
|}Hal Edwards Ore 
M Darby Dancers 
L’Aigion 
Lisa Kirk 
Henny Youngm2n 
Zig & V Baker 
R-Basha Dancers 
Chuy Reyes Ore 
L’Aigion Strings 
Charlie Farrell 
Latin Quarter 
Jane Morgan 


bury 


Desert Inn 
“Minsky’s Follies” 
| Paul Gilbert 
De da Rosa 3 


Donn Arden Dners 
Carlton Haves Orc 
E! Cortez 
Bob Ellis Orc 

Flamingo 
Pearl Bailey 
Ming & Ling 


Christobels 
S Felix Prod 
Barbara Persy 
Torris Brand Ore 
Last Frontier 
Kaye 


Mary Trio 





Devivn Dners 

Garwood Van Ore 

_ Golden Nugget 

yemo 

Margie Garretson 

ish Kabibble 

Joe Venuti Orc 
Sands 

Danny Thomas 

B Eckstine 

Vie Damone 

Landre & Verna 

Stuart Foster 


| Palmer 


House 


Los Chavales (ll) 


| Trini 
'p La Sall 


LOS ANGELES 


Jimmie A 


Eartha 
Paul 

Moulin 
B Minevit 
De Castro 


Ki 


Louise H¢ 
Barbeites 
Gina Gen 
Fluff Cha 
Bob Snyd 
D Arden 


George G 





Reves 


e Orch 


mes 


A Browne Orc 
Mocambo 


tt 


Herbert Orc 


Rouge 
ch HR 
Sis @ 


Dominique 
Chiquita & Johnson 


ft 
(5) 
ardi 


Tom Canyon 


riton 
er Orc 
Dancers 


Statier Hotel 


obel 


Gloria Marlowe 
Dupree Trio 
Frankie Carle Ore 
Ron Perry Ore 


MIAMI-MiIAMI BEACH 


Bernard Bros 
The Szonys 


| Veronica 


Bell 


i Ruth Costello 


|Ralph Yo 
| Piroska 
Ernie Am 


ung 


ato 


|Cortez Orc 


{Campo O 


re 


Antone & Ina 


Sid Stanley 
Allan Drake 
Lord Tarleton 


Jack Stua 


Leon & 
Myra Davy 


Nancy 
Charlotte 





Jackie Mi 
Antone & 


Ore 


rt Ore 


Jeannie Moore 


Eddie's 


is 


Chuck Fontaine 
Acres O'Reilly 
Green Hair Girl 
Jackie Gordon 
Billy Austin 
Kent 


Waters 


les 
Ina 


| Sid Stanley Ore 


Allan 


Drake 


Patio 


| Carmen Cavallaro 3 aq 


| H_ Stern Strings 


| Sans Sovei 
! 


Hote: 


Mary Small 

Arne Barnett 

} Sacaras Ore 

; Ann Herman Ders 


Roney 


Plaza 


| Milt Herth Trio 


| Jacques Donnet Orc | 


Warde Donovan | Mr. and Mrs. Duff Kliewer, 

| Glare, Richards |daughter. Norfolk, Va., Dec. 28. 

Sack wacnn Father is operations manager of 

Dave Tyler Ore WVEC-TV, Norfolk-Hampton, Va. | 

x ote 

lEstelita.” Mr. and Mrs. Larry Harmon | 
Allezro Quintet +) son, Hollywood, Dec. 31. Father is 
uveen ee - " 

(al een Ren a a 

| Helene Mr. and Mrs. Jerry whi 

| Tony De ls dies y Cowhig, son, 

| agabonds me : 

| Vagabonds (4) Wiles, screen actress; father is a 

| Maria Neglia 


‘Condos & Brandow 
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to be presented in Edinburgh and | Jan. 7 

prior to London opening | ! 
.. Murray Mac- 


on Broadway, 


|donald directing new Dodie Smith 


| play, “I Capture the Castle,” 
Eng., 
tings by Paul Sheriff. 


| ing Blackpool, 


open. 


MARRIAGES 


Mary Bacon to Tim Durant, Kil- 
cock, Ireland, Jan. 9. Bride is an 
| actress; he’s an actor. 

} 


Ann Toft to Lex Boyd, San Fran- 


‘cisco, Dec. 31. He’s a television 
announcer. 
Elizabeth MacGregor to Billy; 


| Rusk, Glasgow. Scotland, recently. 
He’s a comedian. 


Barbara Gil to Miguel Corcega, 
Mexico City, Dec. 31. 
film players. 

Phyllis Brown to Billy Holmes, 
Chicago, Jan. 9. Bride is singer at 
station WLS there. 


Neva Sebert to Nicholas Wallace, 
Glen Ellyn, Iil., Dec. 26. Bride is 
an actress; he’s with Pasadena 
Playhouse. 





Nancy Haigh to Grady Cowart, 


Ruth Morrow to Ted Hohn, Los 
Angeles, Jan. 2. Bride is secretary 
to M. W. Weiner, UI studio man- 
ager. 

Eileen Holliday to Henry Butch- 
er, Edinburgh, Scot., Jan. 5. Both 
are members of cast of Tom Ar- 
nold’s “Rose Marie on Ice.” 


Bride is 
Owners of 


golis, New York, Jan. 3. 
staffer of Theatre 
America. 


Handy, Yonkers, N. Y., Jan. 1. He’s 
80-year-old composer of ‘St. Louis 
Blues”; bride has been his secre- 
tary for 16 years. 

Madeleine Kronick to Milton 
Levirs, Albany, N. Y., Dec. 27. He’s 
office manager in the Warner ex- 
change there. 

Mabe! Rathbun Ashforth to Rob- 
ert S. Goldman. New York, Jan. 2. 
He’s with CBS. 





BIRTHS 


Mr. and Mrs. Buddy Logan. son, 
Glasgow, Scotland, Dec. 31. Father 
is a singer with Geraldo orch and 

member of the noted Logan 
|vaude family; mother’s a former 
chorine. 


Mr. and Mrs. Gilbert Golden, 


Father is 
| manager. 





pro football player with the Los 
Angeles Rams. 

Mr. and Mrs. Gerald Kramer, 
daughter, Pittsburgh, Jan. 4. Fa- 
ther’s former manager of Holly- 
wood Show Bar in that city; moth- 
er’s the sister of Harold V. Cohen. 


| Post-Gazette drama critic and 
| VARIETY mugg in Pitt. 
Mr. and Mrs. David Weir, son, 


Pittsburgh, Jan. 2. Father’s a WB 
salesman and the son of Mae Weir, 
booker at WB exchange in Pitt. 

Mr. and Mrs. Frank O’Brien, 
son, New York, Jan. 6 Mother, 
the former Peggy Bleakley, is ex- 
N. Y. story editor for Cagney Pro- 
ductions; father is on _ staff of 
Metfo's Special Services Dept. 

Mr. and Mrs. Jack Roth, daugh- 
ter, San Antonio, recently. Father 
is publicity director for KONO in 
that city. 


{ 
| 
} 


Mr. and Mrs. William Goetze, 
ison San Francisco, Dec. 14. 
Mother, the former Mildred Fen- 


ton, was long with the Hummerts 
and iater operated her own radio 
package house in N. Y,; father is 
a publicist. 


Mr. and Mrs. Sanford (Bud 
| Wolff, son, Chicago, Dec. 29 
|Father is Chi film attorney. 

Mr. and Mrs. James Gorman, 


daughter, Chicago, Dec. 31. Father 
is manager of Loop Theatre there. 
Mr. and Mrs. Art Hellyer, daugh- 
ter, Chicago, Dec. 30. Father is 
a Chi deejay. 
Mr. and Mrs. Seymour 
;son, Hollywood, Jan. 5. 
a member of UI’s legal staff. 
Mr. and Mrs. Donald 
twin sons, Los Angeles, Jan. 5. 
Mother is Yolanda McGinnis. cast- 


3ricker, 





ing director at Allied Casting 
Agency. 

Mr. and Mrs. Jim Ameche, 
daughter, Santa  Moniea, Cal... 
Jan 4. Father is announcer at 
| BELAC. 
| Mr. and Mrs. Robert Emmett 
|Dolan, son, Santa Monica, Cal... 


Mother is the former ac- 


|} mount producer. 


Mr. and Mrs. Sam _ Kreisler, 
| daughter, New York, Jan. 9. Father 


Jan. 19, Set-| is with Loew's International pub- 


licity department, 


Both are | 


{ 

| . . ° 

| San Antonio, recently. Bride is 
i} musie librarian at KABC in that) 
| city. 

' 


| 
Alice Ginsberg to Leonard Mar- | 


Father is 


McGinnis, | 


| 
ress Nan Martin; father is a Para- | 
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OSCAR STRAUS 

Oscar Straus, 83, Viennese com- 
poser of such operettas as “The 
Chocolate Soldier,’ died Jan. 11 
in Bad Ischl, Vienna, of heart 
disease. Straus, whose first success- 
ful operetta was “A Waltz Dream, 
composed in Vienna in 1907, had 
turned out more than 50 light 
operas. He had also written more 
serious works of music, had scored 
several Hollywood films and con- 
ducted orchestras. 

Born in Vienna, Straus was 
initially interested in composing 1n 
the classical vein. He studied at 
the Vienna Conservatory, the 
Vienna U., and the Berlin School 
for Advanced Music. Incidentally, 
Straus was not related to either 
Johann Strauss or Richard Strauss. 

In 1908, Straus composed “The 
|Chocolate Soldier,” adapted from 
| George Bernard Shaw’s “Arms and 





— 


OBITUARIES 


Berlinghoff, he was famed for his 
generosity to indigent performers. 

Surviving. are his sisters, Mrs. 
William Morris Sr., Mrs. Dora 
Maertz and Miss Ella Berlinghoft, 
a daughter and three sons. Sery- 
ices will be held today (Wed.) at 
noon from Campbell's’ (Madison 
Ave. & 8ist St., N.Y.) with inter- 
menf in Evergreen Cemetery, LI. 


MACKENZIE REID 

Mackenzie Reid, 46, veteran 
vaude perform@r who was part- 
nered with his wife in an accor- 
dion act known as Mackenzie Reid 
& Dorothy, died of a bronchial ail- 
ment in London Dec. 26. The 
couple had. appeared in nearly 
every key entertainment town and 
city in the United Kingdom. They 
toured Middle East troop bases 
during 1949-50 and played two 
stints with Laurel & Hardy during 





In Memory of 


| WILLIE HOWARD 


} 


duced in New York in 1909 at the 
| Lyric Theatre and has had numer- 
' ous revivals since then. 
While in New York in 1948, 
| Straus completed his last work, 
'“The First Waltz,” which was 
preemed in Munich two years later. 
The composer first came to the 
| U. S. in 1925, returning to America 
‘in 1930 when he turned out some 
'numbers for the film, “A Lady’s 
Morals,” and the musical score for 
“Daybreak.” He also did _ the 
music for the pic, “The Guards- 
man.” 
| Straus fled Vienna in 1939 be- 
'eause of the Nazi onslaught. He 


took up residence in Paris where | 


| he was made an honorary citizen, 
| and was decorated with the Legion 
of Honor. The Nazi occupation of 


. 


| Paris forced him to go to the U. S. 


IN LOVING 


January 
| 


,to Bad Ischl, where he 
summer residence. 

| Surviving are his wife, a daugh- 
ter and a son. 


had a 


EVAN EVANS 

| Evan Evans, 53, baritone 
member of the voice faculty of the 
| Juilliard Graduate School of Music 
| since 1938 died Jan. 3 in New York 
of a heart ailment. Born in Bir- 
kenhead, England, where he sang in 
churches as a boy soprano, he came 
|to the U. S. in 1920 as represen- 


tative of a firm of English cotton | 


manufacturers in Dallas, Tex. 
Eight years after his arrival in 
America, Evans gave up business 
for a musical career. He sang in 
|New York with the Little Theatre 


Opera Co. and the Opera Comique. | 


He graduated from the Juilliard 
Graduate School in 1932 and was 
'a baritone soloist with 
eight years, singing on several of 
the net’s musical programs such 
as the “Cathedral Hour of the 
Air” and the “Columbia Opera 
Hour.” 

During the ’30s, Evans made a 
number of recordings and also 
appeared in a few filmusical shorts. 
On several occasions, he was one 
of the judges of voice candidates 
for the Naumburg music awards 
and last year was an adviser to the 
U. S. Government on the award of 
Fulbright music sholarships in 
Europe. 

Wife, a daughter, three brothers 
and two sisters survive. 


HENRY BERLINGHOFF 

“Uncle” Henry Berlinghoff. 82, 
With the William Morris Agency in 
New York since the turn of the 
century, died Jan. 10 in New York 
| after a lengthy illness. Brother of 
, Mrs, William Morris Sr., widow of 
the agency's founder, he was orig- 
inally a compositor and later a mu- 
sician who toured with country cir- 
cuses prior to joining the Morris 
office. 

At the Morris Agency Berling- 
hoff was associated with the vari- 





| ous theatrical ventures of the late 


founder of the agency. In his later 
years he worked in the publicity 
department. Known throughout 


the profession as “Uncle” Henry | 


and | 


CBS for} 


| 1940. 
| 
' 


| producer 


| ailment. 


| McVitty and 
| Minstrels, 


January !2th, 1949 


EUGENE — SAM — CELIA 





Irma Louise Logan to William C.| the Man.” The musical was pro-;their tours in 1947 and 1952. 


Born at Dalkeith, Scotland, Reid 
was a proficient accordionist at 
the age of five. He made his debut 
in 1922 at Pringle’s Picture Pal- 
ace, Edinburgh. Five years later 
he bowed in London at the Thea- 
tre Royal, Stratford. Following 
his marriage he joined his pianist- 
wife in a turn which was first seen 
in 1937 at the Empire Theatre in 
Motherwell. They reputedly pos- 
sessed the greatest number of 
Scottish dress tartans of any 
vaude double act. 


JERE A. DELANEY 
Jere A. Delaney, 66, night news 
editor of Warner-Pathe News and 
'a vet actor, died Jan. 2 in Forest 
| Hills, N.Y. Starting his show biz 
|eareer at the age of 14, he had 
;appeared in the musicomedy, 





daughter, Norwalk. Conn., Jan. 5.| In later years he became an Amer-! “Irene,” during the early '20s. In 
Varner Bros. advertising 


MEMORY OF 


ALLEN T. SPARROW 


14, 1951 


JIMMIE, ALLYN and BOYD 





Hollywood, Jan. 2. Mother is Jean ican citizen. He recently returned 1922, he married Mary O’Moore, 


' 
| Star of the show. 

Delaney had also appeared in 
, the musical, “Babes in Arms,” and 
in the film, “Lights of New York.” 
He recentiy performed in two 
j Scenes of the film, “Waterfront.” 
| during location shots in New York. 
| Surviving are his wife, now a 
dancing and drama teacher; a 
daughter, Geraldine, a dancer with 
the Broadway musical, “Wonder- 
ful Town,” and a son. 





HAROLD B. STOKES 
Harold B. (Hal) Stokes, 48, well- 
known Chicago radio-tv figure, 
died Dec. 9 in San Antonio after a 
long illness. Prior to leaving the 
network because of illness in 1949, 
he had been both radio and tele- 


JOYCE O’HARA 


January 9, 1953 





Vision program director of ABC's 
Central Division for a short time 
in 1948. He joined ABC as a pro- 
ducer in 1944 and was made radio 
program director the following 
year. Stokes entered broadcasting 
in 1928, joining -WGN as band di- 
rector. He left the station after a 
year to go on a dance band tour 
but returned to WGN in 1934, re- 
maining there as a director until 


Daughter survives. 


A. GEORGE GORDON 

A. George Gordon, 71, actor, 
and theatre manager, 
died Dec. 27 in Chicago of a heart 
Early in his career he 
had been associated with such acts 
as Rowland & Clifford, Gaskell & 
the Neil O'Brian 
He had owned and 
operated the Gordon Players, a 


| dramatic tent show operation. 


_Gordon was an actor during the 
silent pix days with Selig Poliscop 


Corp. He managed the Palace and 
Orpheum vaude houses in South 
| Bend, Ind., for about 10 years and 


more recently was connected with 
(Continued on page 75) 
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Masi. Mall, N. We 
“New Horizon” presentation, 
ith Four Step Bros., Pat Henning, 

Eric Hutson, Marilyn Murphy, 
clifford Orr, William Upshaw, An- 
thony Makas, Janet Gaylord, Victor 
voreno, Corps de Ballet, Rock- 
ettes. Glee Club, Raymond Paige 
symphony orch; produced by Leon 
Leonidoff: dances staged by Rus- 
sell Markert; “Knights of Round 
Table” (M-G), reviewed in VARI- 
gTy, Dec. 23, ‘53. 





sarlier impression that the Mu- 
sic sal never would play a Cine- 
mascope picture unless it aban- 
doned its stageshow are confound- 
ed by the current lineup. Because 
here is the initial Hall's C’Scope 
ic and an unusually pretentious 
stage Jayout—all together in the 
came theatre. “Knights of the 
Kound Table” is shown via C’Scope 
on what is reputed to be the larg- 
est motion picture screen—28 feet 
high and 70 feet wide—plus stereo- 
phonic sound. Just what this big 
entertainment buy, even with a 10c 
tilt in the scale, will do to other 
CinemaScope films current in N.Y. 
isn't difficult to surmise. 


Even with this huge screen in 
the world’s largest theatre, plus 
the spectacular scenes from the 
film, the stageshow is not made 
subsidiary as might have been ex- 
pected. Leon Leonidoff’s latest 
production, aptly enough dubbed 
“New Horizon,” is easily his best 
in months. It has pace, variety, 
some comedy, topflight specialty 
dancing, the Rockettes in some- 
thing new and Gershwin’s “Rhap- 
sody in Blue,” done by the ballet. 
Stage lineup runs about 55 min- 
utes, making a tight program 
schedule, with the film consuming 
nearly two hours. 

New wrinkle used by the Rock- 
ettes is to introduce each individ- 
ual of the 36-member troupe, un- 
der a baby spot, while at the same 
time projecting a huge, enlarged 
photo of the dancer on screens at 
both sides of the stage. Eric Hut- 
son does the song reprise introing 
the inidividual members. Rockettes 
work partly on the curved apron 
usually used by the orch, bringing 
the femmes down close. Finale, of 
course, has their familiar precision 
stepping, with Russell Markert 
taking credit for staging a spright- 
ly number. ” 

Big production number, how- 
ever, is the complete “Rhapsody” 
suite, which achieves new heights 
even for the Hall in staging and 
lighting. It is a masterpiece of 
simplicity, featuring a giant turn- 
table with a chromium-plated floor 
that permits full play of various 
colored spots. This in turn reflects 
the shadows of the dancers on the 
rear background. Janet Gaylord 
and Victor Moreno are the skilled 
central terp figures, with the bal- 
let undulating on the margin on 
the giant circular floor. This 
wheels around for a fantastic cli- 
max as the orchestral suite reaches 
its peak note. Anthony Makas is 
the piano soloist. 


Raymond Paige wields the baton 
on the semi-pop number, “Ameri- 
can Profile.” Orch which he di- 
rects in this number starts as usual 
in the pit, but is raised and then 
moved to the rear of the stage. 
Customary overture segues 
the Glee Club, emulating Civil 


War soldiers, doing ‘“‘Tenting To- 
night,” “Girl I Left Behind Me,” 
and other songs in same vein, in- 


cluding a ballad by Marilyn Mur- 
Phy. Scenic and song impact brings 
solid response, 


For change of pace, the Four 
: ‘Tap-danc- 
Ing foursome cleans up here. Their 


Step Bros. take over. 


usual solo tap specialties score 


heavily as they are swiftly exe- 


cuted, 


Pat Henning offers the comedy 
relief, coming in as a stagedoor 
johnny, and then following with 
his by-now familiar clowning and 
mimicing. Starts a bit slowly here, 
natural in a huge theatre, but per 


usual proving a solid click. 


House was near capacity at show 





caught opening day (7), despite | 8omed, she looks as good as 

frigid weather. Wear. ever and still stamps herself an 

ace songseller with full-ranging 

: vocalistics embracing a ballad as 

‘ hicago, Chi adeptly as a rhythm tune. Se® up 

ies _ Chicago, Jan. 8. | strong songalog with best of the 

ie our Aces, Sarah Vaughan (with | offering “I Love Paris,” “Night And | 

(9).° Robert Lamouret, Los Gatos | Day,” “Great Day” and another 
Wi Louis Basil Orch; “Hondo” | oldie, “Blue Skies.” 

a. Supporting show is heavy on) 


. This pic and vaude combination 
is one of the strongest the B&K 
months, and 
appeal of this bundle 
tell a pretty story at the 
Ough the coming two weeks. 
sports two headiiners and a 
: supporting acts 
“ve no letup to th® palming. 
ing a quick-paced, varied for- 
Jonger than 


flagship has had in 
the wide 
should 
b.o. thr 
Bill 
couple of flashy 
who le { 
Bei 


Nat, it seems to run 


om 50 minutes it actually 
Four Aces 
after 


fey Months ago. 


Making 4g habit of 


into 


threesomes and foursomes of late, 
and this group stacks with the best 
of them for showmanship and har- 
mony both. Numbers are all ex- 
ecuted with plenty of sway, bounce 
and handclapping around the mike. 
Their entire catalog deriving from 
their Decca clicks, the Aces essay 
six numbers, alternating upbeat 
and romantic tempos, with the tall 
tenor handling the leads and the 
interim chatter. 


Sarah Vaughan, backed onstage 
by fine trio of piano, bass and 
drum, works in the second spot 
with individually styled songs that 
now bridge the gap _ between 
Straight pops and jazz. She’s the 
begoff act on the card, giving per- 
sonal touch to both the familiar 
and the offbeat and the selling 
numbers that are not necessarily 
her trademarked regulars. 


Comic relief is tossed in by Rob- 
ert Lamouret, Pariséan  ventrilo- 
quist who operates a duck hand 
doll that gets laughs chicfly from 
pantomime antics and_ various 
quacking interferences with La- 
mouret’s supposed monolog. Act 
is brightest when duck is ludi- 
jcrously provoked by shapely femme 
stooge and when it shaves its mas- 
; ter at the close. 

Show starts briskly with Los 
Gatos, a trio of highly proficient 
acrobats who engage in lively jit- 
terbug stepping as they prepare 
for a multitude of handstands, 
multiple body balancing, and three- 
decker shoulder stands that come 
off quickly and with grace. Group 
purveys a nicely styled olio of 
standard stunts that provoke a few 
thrills and big applause. 


house orch, which works from the 
pit for this show because of the 
3-D pic. Les. 





Casino. Toronto 
Toronto, Jan. 8. 

Sally Rand, Bobbie Van, Mulcays 

(2), Bobby Clayton, Dyerettes +5), 

Archie Stone’s House = Orch; 

“Plunder of the Sun” (WB). 


Sally Rand is the main marquee 
lure but Bobbie Van, coincident 
with his feature role in the “Kiss 
Me, Kate” film, is also strong. Lad 
also emcees the brisk 65-minute 
stage package. 

Dyerettes, in briefies, top hats 
and sticks, open proceedings with 
a tap strut, plus solo challenges. 
with quintet over big on speed and 
dexterity. Leads into The Mulcays, 
man and woman team on the elec- 
tric harmonicas, with the girl on 
the melody and the man on chords. 
Pair, in evening dress, score on 
technique plus class deportment. 

Bobby Clayton gives impressions 
of an Arthur Godfrey program. 
complete with imitations of ‘“‘guest” 
pop singers, and begs off to a 
robust “Some Enchanted Evening.” 
This brings back The Dyerettes for 
further rhythmic hi-kicks in green- 
spangled gowns and then a strip to 
briefies for a whirwind acrobatic 
finale. 

In his own slot, Van opens with 

a bouncy “It’s a Good Day,” 
switches to some commendable 
mimicry of screen names. but hits 
his stride with an oldtime soft- 
shoe acrobatic and then a session 
of comedy and eccentric dancing 
that rates an ovation. Then Miss 
Rand in her standard fan dance 
in the blue light, to electric organ 
accompaniment, with nothing new 
added to the routine. But the lady 
goes over neatly on fan manipula- 
tions. 
_ Bill is topheavy on dance and 
Impersonations but all acts please 
the customers. Archie Stone's orch 
staunchly backgrounds. \cStay 


Olympia. Miami 
Miami, Jan. 8. 
Frances Langford, Parks & Clif- 
ford, Dolly Barr, Joe Termini, Bob 
Baxter, Les Rhode House Orch; 
“The Paris Express.” 


Frances Langford has long been 
a favorite in this house. Smartly 





visual turns. 
cle work, interwoven with singing, 
adds up as an effective novelty. 
Bob Baxter fills the comedy niche 
capably with his magico-nonsense. 
Patter is sometimes heavy, but 
overall he keeps the giggles and 





achieved with easy technique. Deft 

skater sets up her spins and acro- 

twists in palm-raising style. 
Joe Termini almost walks off 


' with mitt honors via an intelligent- | 
ces are repeating here | ly worked-out stint that highlights 
toplining this stage only a/' solid instrumental work with add- 
House has been , ed impact coming from some panto 
spotlighting | biz. 


Lary 


Louis Basil emcees and leads | 


Park & Clifford mus- | 


gasps coming in steady flow. Roll- | 
er-skating stunts of Dolly Barr are | 


Palace, N. Y. 

Vince & Gloria Haydock, Chan- 
ning Pollock, Stuart Allen, Fred 
Lowery & Catherine Toomay, Three 
Swifts, Norton & Patricia, Lee Da- 
vis, Shooting Mansfields (3), Jo 
Lombardi Orch; “Sins of Jezebel” 
(Lippert), reviewed in VARIETY 
Nov. 18, '53. 


Current Palace bill isn’t as well- 
balanced a lineup as_it could be, 
what with two comics and two 
dance teams, but it’s a fairly di- 
verting lineup nonetheless. There's 
no act of headline dimensions in 
the bill, but there’s enough real 
pro talent in the last half of the 
bill to drive it home nicely. 


opening slot are a hardworking 
tap team that impresses with a 
couple of straight turns and has 
a nice change of pace in a finely 
precisioned soft shoe. Next two 
turns, magician Channing Pollock 





| followed by Fred Lowery & Cath- 
|erine Toomay. Lowery, the 
| Whistler, is effective with his ver- 
;sions of “Indian Love Call” 
{William Tell Overture,” while 
|Miss Toomay does a comic version 
|of an aria from “Carmen” replete 
|with growls and mugging. They 
| finale 
| piece. However, the act could use 
| some refurbishing, either stressing 
;the comic on Miss Toomay’s part 
ior playing it straight with more 
; duet work. As the act now stands, 
| there’s no apparent reason for 
jtheir doing a double. 

| Three Swifts juggling turn con- 
tains some highly amusing bits of 
| business as well as top pinwork. 
| Closer, in 
iflying past the third’s head, is 
;solid. Norton & Patricia are a 
‘young pair of ballroomers who 
{some day should rise to the top 
| of their class. They’re imaginative 
|and talented, and while some of 
|their work at present is a little 
‘rough, particularly in the lifts, 
i they've developed some spectacular 
‘lifts and spins. They’re goodlook- 
jing and engaging, but they could 
‘cut out the bussing between lifts. 
| Lee Davis, in next-to-closing, 
‘comes up with some very funny 
|lines and routines. His politico bit. 
‘although somewhat overlong, is ex- 


| cellent, and his psychiatrist gags, | 
} 


although on the familiar side, hoid 
jup nicely. He’s got a good stage 
| manner that warms the audience 
up quickly. In closing, the Shoot- 
jing Mansfields are a top marks- 
|manship trio. Parents and daugh- 
'ter shoot moving objects from all 
angles, using mirror sights, aiming 
from between their legs, etc. Final 
bit, in which the father shoots 
\circles of glass targets off the heads 
of both mother and daughter, is 
sock. Jo Lombardi’s house orch 
does its per usual fine showbacking 
job. Chan. 


Fox. St. Louis 
St. Louis, Jan. 5. 

Larry Storch, Tong Bros. ‘3), 
|Rau Anthony Revue with The Sky- 
| liners (8), Tommy Mercer, Marcie 
| Miller, Marilun Moore, Anthony 
| Choir, Brother Lee Roy Orch (17); 
\“Veils of Bagdad” (U). 





Fanchon & Marco's second-in-a- 
irow stage presentation in this 
|huge midtown deluxer is another 
i fling at making this form of en- 


‘tertainment a paying proposition | 


after previous efforts in this and 
|other F&M houses wound up with 
‘limpid b.o. returns. With the re- 
llighting of the nearby Missouri 
i this sector of the town is rapidly 
| becoming the amusement centre 
land F&M is hopeful of inducing 
‘natives to support the stageshows. 
} The current layout is overloaded 
with music, only the opening and 
| closing acts being without it. After 
| Ray Anthony's tooters tee off with 
“The Creep Band” to win a solid 
mitt, the Tong Bros., Chinese bal- 
/ancers working mainly on a small 
table, score with two of the lads 
doing a _ head-to-head balancing 
stint that winds up with the under- 
man climbing onto the table. This 
is the highlight of their routine. 

Then the musical end begins 
with Marcie Miller, a_ blonde 
/Jooker thrushing “Changing Part- 
ners” and “I Love You" for a hefty 
hand. Ditto for Tommy Mercer, 
a personable baritone, for his in- 
terp of “Stranger in Paradise” and 
\“No Other Love.” The band’s 
“Slaughter on 10th Ave,” with the 
maestro doing a trumpet bit, also 
cops sustained audience approval. 
The Skyliners, made up of An- 
thony'’s aggregation, keep the mob 
palm-pounding with “Elmer's 
i|Tune” and “I Know Why.” An- 
other blonde idoker, Marilyn 
Moore, scores with “Love Is Where 
You Find It.” 

Comic. Larry Storch wins guf- 
'faws for his yarns in Irish and 
| British dialects and his faking on 
a sax along with Anthony. He also 
jtosses in some cowboy ballads, 


Vince & Gloria Haydock in the | 


and comic Stuart Allen, are re- | 
viewed under New Acts. They're | 


blind | 


and | 


together with a Romberg | 


which two send pins. 


and chases after the tooters ia a 
parade from the apron, through 
jthe audience and back onto the 
| stage for the finale. Session runs 
| 75 minutes. House was fairly well 
filled for opening in ~~ 
Sahu. 


Apolile, N. Y. 

Fave Adams, Teddy Hale, Al 
Savage, Pigmeat, George Wilshire, 
Leonard Reed, Mr. Stringbean, Joe 
Morris & Band (12), Vatilda Dix, 
Boginos (6); “The Sellout” (M-G). 





Harlem's head house holds ait 


i athletic, satisfying®bill, topped by | 


‘recently risen thrush Faye Adams 
(see New Acts) whose © stylized 
|pipings are delivered fashionably. 
| The gal shares the top slotting with 
| Joe Morris and his band, which at 


;}times during the program is split. 


;into a six-man combo socko on the 
| brass and overpowering in the 
‘rhythm section. 

Both male vocalists, Mr. String- 
bean ‘see New Acts) and Al Savage, 
do nothing more than complement 
Morris and crew in their .separate 
renditions. Savage opens up with 
a hot rock ‘n’ ro}l piece which for 
'a second only he holds with his 
i'thin pipes, but by the second up- 
| beat he comes through simply as 
another instrument in the band. 
His lyrics are intentionally drowned 
out and the tune alone remains. 
The same thing holds when he de- 
livers the upcoming “I Had a No- 
tion,” and at the tail end of the 
program he highlights Miss Adams 
in like fashion. Effect is pleasant. 

The athletic portions are pre- 
sented in three acts, in addition to 
the frantic antics of Morris’ band: 


Yatilda Dix, a lithe lassie ‘also 
New Acts), the Boginos, six who 
|offer exciting risley. and terper 


| Teddy Hale, who has 20 minutes 
subtle runs a gamut of fantzstic 
steps. Hale is a slim, slight per- 
former who handles his terping 
confidently. Most of time onstage 
he is without benefit of music. 
Though 20 minutes is a long time 
he holds his audience. The Boginos. 
a European import ‘four men and 
two gals), excite with three foot- 
| balancing editions going at once. 
Their climax is reached when teen- 
age member of outfit spins like 
pinwheel in a heavy wind between 
the legs of oldest Bogino. 

Pigment ‘Markham), with the 
straight man assistance of George 
Wilshire. a regular at the 125th 
St. flagship, is a rouser. A special- 
ist in vaude humor. he hops around 
in baggy pants. chanting like a 
preacher and sloppily provoking 
laughter with new twists on oid 
jokes. 








Lotsa Law 


Continued from page 2 








his budget message is presented to 
Congress later this month. 

The President's “State of the 
Union” message on January 7 did 

, not indicate what he would request 
of Congress regarding the admis- 
sion tax. 

The Senate Judiciary Committee 
has conducted hearings on a bill by 
Senator Pat McCarran to make the 
jukeboxes subject to the copyright 
law so that composers receive 
royalties for their works played on 

, the jukes. This appears one of the 
measures slated to be lost in the 
shuffle. 

The House Judiciary Committee 
still has pending a bill which 
, would give Federal judges author- 
ity to award less than treble dam- 
ages in private anti-trust suits, and 

to change the length of the statute 
of limitations in such litigation. 

The motion picture industry is 
deeply interested. 

Rep. Emanuel Celler. of New 
York, has said he would introduce 
legislation to make clear that the 
live theatre and other live enter- 
tainment are subject to the anti- 
trust laws. This follows the recent 
New York decision that Shubert 
legit is not “business” within the 
meaning of the Sherman Act, and 
therefore not subject to antitrust 

action. 

Congress will also 
whether pay-as-you-see ty 
rated as a common carrier 
subject to federal 
such. 

One issue in which the Federal 
Communications Commission is 
deeply interested {s one to amend 
the law regarding political broad- 
casts. There is an unresolved ques- 
tion of the exact responsibility of 
the broadcast station for what a 
political candidate may say on the 
air. Tied in here are the question 
of censoring a political speech and 
the provision that equal rights on 
the air must be accorded all candi- 
dates for the same office. 

Number of other bills of lesser 
importance are either before the 
Congress or are expected to reach 
it within the next morth. 


consider 
shall be 
and 
regulation as 


does a few eccentric dance aa [ 
| 


‘of course, 


' do 
tof course, 








Coen | 


‘Der Gimmick’ 


Continued from page 2 








; Aga Khan and fighting his private 
war against oysters that he had 
little time to analyze the effect of 
American show business on Euro- 
pean civilization. This is a rich 
field for research. The research, 
should start with Bor- 
rah Minevitch, who came to Eu- 
r¢pe soon after the war and par- 
layed some end money into a min- 
or French fortune. Maybe those 
frenes look like stage money back 
in New York, but they are still 


(legal tender in France—ideal for 
‘buying country houses, junk from 


the Flea Market, and quantities of 
vin rose. Today Minevitch is the 
dean of the U.S. show business 
colony in Paris. His impact on 
France has been marked: several 
of his French friends now speak 
an American seldom heard east of 
Sixth Avenue. His infiuence has 
even reached to French Senegal. 
A tew years back he signed up a 
team of native dancers who were 
vwerking their way through the 
Sorbonne by performing nightly 
in a Left Bank boite. He promptly 
Gubbed them the African Passion 
Dancers, stripped off their tradi- 
tional robes, and measured them 
fcr fancy masks and war paint. 
“But Borrah,” said a stuffy friend, 
“You can't give these Sorbonne 
students a Lroadway ;outine. 
Their dances are authentic,” 
“Well,” Minevitch replied. “When 
I get through with them they're 
going to look a little more authen- 
tic, that’s all.” 

Cherchez ‘Le Sponsor’ | 





~ An so it goes, in one country 
after another. In France one re- 
spected director tells another he 
has just finished “un film pilote” 
and hopes to hear soon from “le 
sponsor.” In Germany. an estab- 
lished producer sad!y confesses 
that MCA turned down the deal— 





“der Gimmick” wes missing. In 
Rome. local n.ovie men try in vain 
to find an Italian gesture which 


will express their contempt for 
syndication rights. I have 2 Danish 
friend who is siill puzzling over 
the whirlwind visit of en American 
TV promoter who looked at a pilot 
and said, “Call me up when you 
get a good go-awa)-happy cose.” 

But show businessmen from two 
sides of the Atlantic con't always 
talk at cross-purposes t's safe to 
say that half the time one half 
of a transatlantic combination 
grasps about half of what the other 
is trying to accomplish. For in- 
stance. vou tell a Swedish producer 
that your side wants to get out 
first on a certain picture. and he 
may well reply, “But there's noth- 
ing to worry about—ihe siudio is 
fireproof.” Once I told a Dutch 
actor that he had fluffed 2 scene. 
“Mr. Schulberg.” he said, “I want 
honest criticism, not praise. praise, 
praise.” We urgentiy need an in- 
ternational dictionary ef words and 
+phrases peculiar to the industry, 
including a special glossary of or- 
dinary English words for dealing 
with the BBC. The man to write 
this dictionary ‘if not the glossary) 
is Boris Morros, who knows how 
to say “producer's share” in a!) 
languages and any weather 

But even witkout the word books, 
and despite language barriers. cif- 
ferent customs and varying tech- 
niques, transatlantic production 
has racked up some interesting 
successes. Perhaps Rey- 
nolds’ European operations are the 
best case in point. However. Doug 
Fairbanks has scored from London, 
Ed Gruskin'’s “Flash Gordon” is 
making headway in Berlin, and 
Peter Rathvon's enterprises are 
fiourishing in Italy. France and 
Germany. Perseverance, know-how 
and integrity are all ,ou need to 
business in Europe. It. helps, 
to find European part- 
the same qualifications. 
When vou do, new markets open 
up—and with them comes a new 
satisfaction in helping to bridge 
the gap ‘dollar and otherwise) be- 
tween Europe and the U.S. Eric 
Johnston once called the movies 
America’s ambassador of good will, 
In that case, American film-makers 
on the Continent are the industry's 
diplomatic couners. . 

One day, maybe, the bubble will 
burst and we Americans will go 
home, a little hung over and spat- 
tered with yesterday's champagne 


Sheldon 


ners with 


But I doubt it. I think like eco- 
nomie aid, CinemaScope and ‘der 
!Gimmick,”’ we'll be around a tong 
time. As Bricktop said in a Paris 
interview, “It's not that I don't 
love the United States. It's just 
that I find the pursuit of happiness 


Ja dittle easier over here.” 
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When It Struck Sex O'Clock On Broadway 


By EDWARD L. BERNAYS 


“Damaged Goods,” the daring play by Eugene 
Brieux, created a great sensation at its American 
premiere at the Fulton Theatre in 1913, 40 years ago. 
The play was a powerful attack on society’s taboo 
against mention of venereal disease, and the  :vil 
results of this secrecy. It made a plea for pre- 
marital health examinations. 


This production in 1913 had a terrific impact in 
the United States and helped shake off the taboo 
against any talk about sex on the stage or anywhere 
in public life. “Damaged Goods” accelerated the 
battle against every kind of prudery and helped to 
set the trend towards freedom of expression. The 
story of how the play was promoted and produced 
is the beginning of modern methods of putting 
across an innovating idea through the great com- 
munications media of this century—stage, screen, 
press, radio or television. 

“Damaged Goods” was fighting sex prudery, but 
hindsight suggests that here was a start towards 
the underlying idea in a new profession, that of 
public relations counsel. This idea was the need 
to bring private interest into line with the public 
interest. It also emphasized another basic idea—the 
importance of enlisting outstanding group leaders 
and opinion moulders to launch an innovating idea. 


| When We Were Young | 


In 1913. Fred Robinson, aged 23, and I, aged 21, 
were associated. I was editing the Dietetic and 
Hygienic Gazette and assisting him with The Medi- 
cal Review of Reviews, in a relatively tranquil 
world. There was some Balkan and Mexican trou- 
ble, but World War I was still a year off, and Amer- 
ica was concerned more with William Jennings 
Bryan's foibles than with foreign affairs. 

A manuscript about Brieux’s play, “Damaged 
Goods.” was received by us at 270 Broadway, our 
little office in the old building at the corner of 
Fulton Street and Broadway. The manuscript ap- 
praised the play, was courageous, and urged a more 
enlightened view on sex education. The article 
urged elimination of medical quacks who were get- 
ting fat on public fear and sex ignorance. The 
article stimulated my_interest. Fred, too, had Ro 
fears on the subject. His father, William J. Robin- 
son, editor of The Critic and Guide, headed the 
American Society of Medical Sociology, was the au- 
thor of numerous books on sex. and prescribed for 
what were then called “blood diseases.” 


We decided to print the article in The Medical 
Review of Reviews though it was a daring thing to 
do—even in a medical journal. 


a Enter Richard Bennett 


Several days after this issue appeared, the New 
York Times carried a five-line story which said that 
Richard Bennett, an actor who was appearing with 
Maude Adams in a Barrie play, was intending to 
produce “Damaged Goods.” I ran in to Fred with 
the item. “What a coincidence,” I said. I suggested 
that we write Bennett offering him the encourage- 
ment and support of The Medical Review of Re- 
views for his proposal. We wrote him at The 
Lambs Club: “Dear Mr. Bennett: The editors of The 
Medical Review of Reviews offer you their support 
and encouragement in your praiseworthy endeavor 
to fight prudery in the United States by producing 
‘Damaged Goods.’ You can count on us to help you. 
Sincerely.” Signed: “The Editors.” 

The next morning our secretary, Miss Kantor, 
called from the small monitor switchboard on her 
desk: “Somebody wants to talk to the editors— 
that must be you.” A rich, orchid-iined voice came 
over the telephone: “This is Richard Bennett. I 
would like to have lunch with the editors.”” That 
was me. It was like an invitation to a small-town 
debutante to dine at Buckingham Palace. 

I don’t know to this day what Richard Bennett 
thought when he saw how young “The Editors’’ of 
his letter was. But whatever he thought, he put on 
a fine, emotional table-banging show for me at the 
luncheon table in the dark, panelle! dining hall. 

“I have been interested in the project several 
years,” he said earnestly. “A play so frank and so 
sincere as ‘Damaged Goods’ cannot but accomplish 
great good. My one desire is that the discussion will 
interest legislators in the seriousness of the evil, 
eventually bring about the passage of laws. Clean 
health is a necessity before a man and woman can 
enter matrimony. Abolish prudery in this country. 
Make America over. Sex is to be no longer a 
mystery.” 























Kinsey's Forebear | 








Richard Bennett, forerunner of Kinsey, pointed 
out that the play was so daring and dangerous that 
he could not produce it on his own. He was grati- 
fied that the editors of The Medical Review of Re- 
views should have felt-+it was worthy of their 
support and that they would aid him. He intended, 
he said, to produce the play, take the leading part, 
gather actors around him who would be willing to 
join him in his fight against sex prudery at no pay 
—but he had no money. What could I do? He had 
me sitting on the edge of my chair. I was convinced 
that I had met a fellow altruist. Together we would 
make America safe for sex. I rushed back to the 
office @fter lunch and discussed the situation with 
Fred. 

-The magazines were a new venture for both of us. 
We had no money to put into the production, and 
yet we wanted to put on the play. But it was not 
only a question of money. The public wasn't ready 
for it yet—even if we had the money. 


Starts a ‘Fund’ | 


We thought it over and talked it over: then I 
got an idea. Why not organize the Sociological Fund 
of The Medical Review of Reviews which would 
appeal to public opinion to support production of 
the play on the grounds of social and public inter- 








est. Why not have the Fund sponsor the play? 


could organize a committee of distinguished men | 
We could sell memberships at $4 each | 


and women. 


to defray the expenses of the play, giving each —. 

ur 
office would become headquarters for the Fund, and 
1 would become secretary. Jointly, Fred, Bennett and 
I would carry on the fight for a better America! 
We would rout even Anthony Comstock, the nemesis 
Comstock had | 
im 1905 suppressed the production of “Mrs. War- | 


ber the right to see the one performance. 


of the period on all such questions. 


ren’s Profession” by George Bernard Shaw. 


single performance and had taken the case to court. 


At this point in our discussions, doubts began to|} in a review of Louis Kronenberger’s ‘The Best Plays of 1952-53,” 
Maybe Bennett was not sincere in his protes-| remarks: “Isn't it about time this yearbook had a section on Canadian 


arise. 


Inside Stuff—Legit 


Not generally known is that Roger L. Stevens attempted about two 
years ago to obtain control of the Theatre Guild. That is believed to 


We have been shortly after a syndicate headed by him bought the Empire 
| State Bldg., N.Y. Failing to get a key spot with the Guild, the realtor- 
producer arranged to join the Playwrights Co. on the basis of agreeing 
‘to bring in the financing for its productions. More recently, he part- 
'nered with producer Robert Whitehead and realtor Robert W. Dowling 


| in the formation of Producers Theatre, Inc., to produce plays and 


operate theatres. Since then, he and a syndicate bought the Squibb 
Bldg., N.Y., and in the interim he has also acquired major realty prop- 


| erties in Boston and Seattle. 


' 


| understood to have been the chiller on the deal. 


| Proposition to the Guild was that Stevens was to have had a place 
on the firm’s board of directors, bringing in financing for its produc- 


Peo | tions and having a major say on policy matters. Latter stipulation is 


ple had paid $30 a seat for that opening night. 
Crowds had stormed the entrance of the theatre. 
Comstock had been able to stop the play after a, 


Besides his other 


| activities, Stevens is a member of the board and the executive com- 
| mittee of the American National Theatre & Academy. 





| Lauretta Thistle, music-drama critic of the Ottawa Evening Citizen, 


tations on saving the world. Maybe he was just a/| theatre? As far as we can see, the sole reference to Canada is in the 


shrewd actor. 
through with all this? 


How did we know he would g0! London summary, where it is mentioned casually that ‘Alec Guinness 
I called up my father, an ex-| went trekking off to Stratford-on-Avon, Ontario, to play two sick 


perienced businessman, a member of the Produce | Shakespearean kings—Richard III with a bent back and the King of 


Exchange. He did not think much of my editing a 


| France with a fistula.’ . 


. . The editor of the Burns Mantle yearbook, 


medical journal, or of the high adventure of helping | which has such a reputation for thoroughness, can hardly ignore much 
to produce plays, but he was willing to meet Ben-| longer a country which comes up with a festival like Stratford's.” 


nett and size him up. He was immediately as 
charmed with Bennett's sincerity, willingness and 
good faith as we had been. We were ready to move. 


ican movement that rushed forward. 
publicity followed. 





The Cort Theatre, N.Y., will house a fashion show Saturday after- 
| noon (16), following the matinee performance of “Fifth Season.” About 
Our little office became the scene of a great Amer- | 60 fashion reporters and editors are expected to be on hand to view 


Newspaper | the comedy and ensuing presentation. Fashion display is being pre- 
From time to time. Bennett! sented in line with show's acquisition of a completely new wardrobe 


sent us bills for payment, and I paid them from a_ for the femme members of the cast. Updated clothing for “Season,” 


special fund checking account. 


' 





Brock Pemberton 





The late producer, Brock Pemberton, in 1913 a 


| 
| the producer’s uncle, film theatre 


| which deals with the garment industry, is from the Willi collection 
7 of Will Nemerov, whose spring line will be shown at the fashion show. 





Backers of George Brandt's touring edition of ‘Moon Is Blue” include 


executive Louis Brandt, $600, and 


bright young reporter from Emporia, Kans., wrote Wallace Garland, head of Broadway Angels, Inc., an investment syndi- 


in the March 13th issue of the New York Globe: | cate. The producer's wife, actress Ellen Fenwick, is general partner 
There are no more seats for the production of | of the venture, which is financed at $15,000. 


Brieux’s play, ‘Damaged Goods’ at the Fulton The- 
atre tomorrow. March #4.” And, quoting me, he 
stated that the presentation of this play would be 
“the first step in a concerted movement for the edu- 
cation of the people on sex matters.” 


William J. Gaynor, the otherwise fearless Mayor 
of New York. wrote us that he “would like to see 
the play but feels he will not have the time.” 


Two weeks before the special performance, the 
New York World commented that the play deals 
“directly with the consequences of ignorance of 
social diseases, presents the subject so frankly as to 
preclude its performance before an average audi- 
ence, yet so skillfully and sincerely as to become a 
forceful preachment against the social evii. This 
frank connectien of the play and the fact that it is 
to be given before a special audience, all of whose 
members must become members of the Sociological 
Fund to gain admittance to comply with the law, 
has made theatre managers wary of letting their 
playhouses for the purpose. But Mr. Bennett and his 
coworkers éxpect to find an auditorium and enact 
‘Damaged Goods’ two weeks from tonight.” 


New acceptances of membership and checks 
flooded in. 


Bennett used his persuasive powers on 
a group of fellow Lambs and actresses to join the 
cast, and they volunteered for the single perferm- 
ance—Wilton Lackaye, Bennett's wife, Adrienne Mor- 


rison, Margaret Wycherly and other well-known 
Broadway figures. A theatre was hired for re- 
hearsals. 


The Fulton Theatre, with great trepidation, agreed 
to rent us the house for the single performance. 
Harry Nelms, president of the New York Treasurers’ 
Association, handled the tickets for us. What a job 
that was! Everybody in New York wanted to become 
a member of the Fund and get in to see that first 
performance—probably the only performance—of 
“Damaged Goods’—for hadn't Anthony Comstock 
been able to stop “Mrs. Warren's Profession?” The 
forthcoming performance became a cause celebre 
even before the curtain rose. 





You Remember Lackaye? 


And then the whole show almost blew up the day 
before the opening. I had instructed the printer to 
put Richard Bennett’s name on the front page of the 
special program in a font larger than Wilton 
Lackaye's. Lackaye saw the proof at rehearsal and 
went into a tailspin. He refused to go on unless his 
name got the same size font as Bennett’s. 


The afternoon of the performance was as hushed 
as the opening of a fashionable art gallery. Mrs. 





Philip Lydig, important social leader of the period, | 
Six men from 
the Yale University Civics Club came down from) 
New Haven, and delegates from the Educational Al- | 


showed her interest by taking a box. 


liance, the Gramercy Settlement and the Greenwich 
Settlement attended. Medical men, legislators from 
out of the city, social and theatrical leaders crowded 
quietly and gravely through the doors. 


The performance came through without a mishap. 
The actresses who played opposite Bennett surrepti- 
tiously gave him cloves during the performance, but 
so interested and tense was the audience that this 
passed unnoticed. 


The next morning Louis Defoe, New York World 
critic, gave the performance a column. The clanging 
of a bell from a passing ambulance during the per- 
formance provided him with a keynote for a sermon 
against the play. The other New York critics be- 
lieved the play accomplished the purpose for which 
Brieux had written it—a powerful tract for a new 
point of view on venereal disease and sex. ‘Dam- 
aged Goods” should live and play on all over the 
country. America needed it. It had struck “sex 
o'clock” in America. 


Certainly our effort to make the country aware 
of the evil-and change its attitude had been effective. 
The production of “Damaged Goods” accelerated the 
movement towards realism and frankness. In today’s 
theatre ‘Damaged Goods” and its theme of venereal 
disease would not raise an eyebrow. 


' 
| 
; 





Lesit 


| Josephine Hull, star of “Solid | 


Bits 
European vacation, 


will sponsor 


| Gold Cadillac,” gets $1,000 a week | the tour of “My 3 Angels.” 


‘and 10° of the gross over $16,000 
...Jerome Robbins will stage the 
,dances, Lemuel Ayers will design 
;the scenery and costumes, and 
|Reuben Rabinovitch will pressagent 
i*Pajama Game”...Helene Parker 
{has joined the Kenneth Later 
| agency in charge of legit casting... 
| Alan Schneider, who staged ‘‘The 
| Ramarkable Mr. Pennypacker,” on 
'a week's vacation in the Bahamas 
..Aldrich & Myers, whose pro- 
duction of “Dear Charles” folded 
|last week during its Washington 
tryout, are going ahead with an 
immediate production of “Wooden 
Dish,” by Edmund Morris ..Nor- 
;man Nadel, drama critic-columnist 
|of the Columbus Citizen, in N.Y. 
|for a 12-day gander at shows, and 
| prepping for the annual newspaper 
theatre party group which he 
transports from Ohio to Manhat- 
tan in March. 

Roger Stevens, a member of the 
supporting cast of “The Remark- 
able Mr. Pennypacker,” is not re- 
_lated to Roger L. Stevens, co-pro- 
ducer of the comedy with Robert 
| Whitehead, under the banner of | 
,Producers Theatre. Young actor 
came to New York a couple of 
“ears ago and, as an employee of 
the American National Theatre & 
Academy, created occasional minor 
confusion in that organization, of 
which realtor-producer Roger L. 
Stevens is a member of the board 
and the executive committee... 
Harald Bromley, whose production 
of “Dead Pigeon,” in partnership 
with his actress-wife, Haila Stod- 
dard, folded last week, plans an 
immediate production of his own 
dramatization of “Caligula.” He has 
dropped his options on “Fourth 
| Degree "and “By the Waters of the 

Danube,” but is about to sign an 
adaptor for David Westheimer’s 
Magic Fallacy” novella. 

Daniel Mann has succeeded Her- 
man Shumlin as director of “The 
| Immoralist,” but no one is getting 
| Stager billing, at least during the 


} 
| 


| Philly tryout... Correction: Zach- 
| ary Scott wears only ONE earring, 
| not two , Louis Schonceit 


} pend of the Mackey ticket agency, 
| had an ear operation Monday (11) 
; at Mt. Sinai Hospital, N. Y., and on 
| coming out of anesthetic greeted 
| his wife with, “Renee, lower your 
voice!” . . . With the collapse of 
| Plans for the production of “High 
| Named today,” in which she was 
|to have starred, Jane Wyatt will 
| Visit her home on the Coast, but 
will return to spend the winter in 
New York. 

Michael Kanin, co-author of 
‘His and Hers,” has returned to his 
home on the Coast. His collabora- 
, tor-wife, Fay Kanin, preceded him 
| by a couple of weeks, having left 

during the play’s tryout engage- 
ment in Detroit ... Tele director 
Luther Kennett will stage the The- 
atre Guild-John C. Wilson produc- 
tion of Charles Morgan’s “Burn- 
| ing Glass,”” with Cedric Hardwicke 








and Maria Riva ... Leland Hay- 
ward, due back next week from a/! 


Irving Berlin and Moss Hart are 
planning to collaborate on a musi- 
cal comedy for next season. On 
his return from a _ forthcoming 
Coast visit, Hart will stage “Anni- 
versary Waltz,” the Joseph M. Hy- 
man-Bernard Hart production of a 
new comedy by Joseph Fields and 
Jerome Chodorov. 


Joshua Logan, recovered from a 
recent breakdown, went to Chicago 
last week for a checkup visit to 
“Wish You Were Here,” of which 
he’s co-author, co-producer and 
stager ... Gypsy Rose Lee has re- 
written her Broadway comedy, 
“Naked Genius,” and will star in 
it on tour... Pressagent-producer 
Jean Dalrymple, who was associ- 
ate producer for Jose Ferrer on 
the recent N. Y. C. Center drama 
season, has been appointed perma- 
nent director of the N. Y. C. The- 
atre Co. 


Stockholders of the Falmouth 
Playhouse, Coonamessett, Mass., 
have decided not to sell their hold- 
ing in the spot, but may sell part 
of the stock to an investor . 


|/George S. Kaufman and Leueen 


MacGrath (Mrs. Kaufman) will visit 
London this spring, and the ac- 
tress-authoress is also planning a 
stage appearance late this winter 
at the Nassau (B.W.I.) Playhouse 
.. . Mike Sloane, Paula Stone 
(Mrs. Sloane) and Harry Zevin, 
their former general manager, who 
were associated in the productions 
of “Top Banana” and “Carnival in 
Flanders,” were tagged with a 
$1,234 judgment in N. Y. Supreme 
Court last week on a claim by the 
N. Y. State Industrial Commission- 
er for delinquent unemployment 
insurance payments in connection 
with the latter show. 

George Schaefer, co-producer 
with Maurice Evans of “Teahouse 
of the August Moon,” will be mar- 
ried Feb. 5 in New York to Mildred 
Trares, an actress he met last sum- 
mer when he directed the operetta 
season at the State Fair Auditori- 
um, Dallas. Immediately after the 
ceremony, the couple will plane to 
London, where Schaefer will su- 
pervise the West End edition of 
“Teahouse”... Maurice Schwartz's 
production of Sholom Aleichem’s 
“Let’s Change Places,” previously 
slated to open tomorrow night 
(Thurs.) at the President, N. Y., has 
been postponed at least two weeks. 

New version of “Threepenny 
Opera,” with the original Kurt 
Weill score and new book and 
lyrics by Mare Blitzstein, will open 
March 2 at the Theatre De Lys, 
Greenwich Village, N. Y.... “Fire 
Exit,” by V. R. Lang, will be tried 
out Jan. 26 at the Amato Opera 
Theatre, Greenwich Village, N. Y. 
. .. Ruth Draper will play a three- 
week “farewell” engagement in her 
solo character sketches, opening 


Jan. 25 at the Vanderbilt, N.*Y. 

“Laura,” new production of the 
Houston Playhouse Theatre, with 
Lynne Carver, former Hollywood 
actress, in the title role, opens to- 
night (Wed.). ~ 
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Femme Star Key 


to New ‘Charles 





Yvonne Arnaud or Tallu for Sept. Restaging of 
London Hit Closed Last Week on Road 





Yvonne Arnaud and Tallulah 
Bankhead are leading choices as 
star of “Dear Charles,” which 
folded last week during a tryout 
engagement in Washington, but is 
scheduled for reopening next fall. 
Richard Aldrich & Richard Myers, 
producers of the show in associa- 
tion with Julius Fleischmann and 
John Wildberg, say that no addi- 
tional financing will be necessary 
to resume the venture. 

Miss Arnaud, French-born star 
of the current London edition of 
the comedy, is believed the leading 
choice to repeat the role on Broad- 
way next season. She is reportedly 
interested in the assignment, but 
if terms with her can’t be ar- 
ranged, the producers believe Miss 
Bankhead would be right for it 
on this side. In any case, a tentative 
deal has been made with the Shu- 
berts to open the show Sept. 15 at 
the Royale, N.Y. 

Casting the femme lead has 
been the chfef problem from the 
start. Annabella was first signed 
for the part, but she was replaced 
by Lili Darvas during rehearsals. 
Character is‘a femme novelist, the 
mother of three grown sons by 
different fathers. Mother has never 
been married, but decides it’s time 
to do so, and the situation involves 
the choice of which of the sires 
she should wed. London edition 
of the comedy has been running 
13 months. 

Backers of the U. S. production, 
which is capitalized at $75,000, 
with no provision for overcall, in- 
clude lyricist Howard Dietz, Metro 
ad-pub v.p., $1,500; stage manager 
John Effrat, $1,500; Mrs. Marshall 
Field, $750; co-producer Fleisch- 
mann, $4,125; souvenir program 
agent Al Greenstone, $750; Boyd 
L. Hatch, owner of the Sherry- 
Netherland Hotel, N.Y., $750; 
Stark Hesseltine, director of this 
year’s Hasty Pudding Club show 
and former Aldrich & Myers re- 
ceptionist, $375; retired ad agency 
head Glen Sample, $750; his wife, 
$750; Dallas radio station owner 


(Continued on page 72) 


Critics’ E for Effort OK 
To Ethel Waters; Serious 
Drama Too Close to Home 


Ethel Waters, interviewed by 
Ed Murrow on his “Person to Per- 
son’ CBS-TV show last Friday (8), 
vas asked if she ever was bothered 
when she got a bad notice. Miss 
Waters replied: 

“I think I can say truthfully I} 
have never got a bad review. I 
have been fortunate enough to be 
sensible enough to understand 
constructive criticism and when I 
got that I tried to improve on it, 
but I have never received a bad 





+ 


Pfeiffer to Be Own Co. Mer. 
In ATPAM ‘Ladies’ Deal 





The Assn. of Theatrical Press 
Agents & Managers is permitting 
producer Jules Pfeiffer to double 
as company manager, settling the 
dispute with him over his touring 
production of ‘Good Nite Ladies.” 
Hassle between the union and the 
producer arose over the latter’s 
failure to employ an ATPAM flack 
and company manager on the show, 
which is currently at the Great 
Northern Theatre, Chicago. Pfeif- 
fer agreed to put on a union drum- 
beater as part of arrangement to 
let him double as show’s company 
manager. 


Under an agreement drawn up 
earlier this week, Pfeiffer is being 
permitted to function as company 
manager of his own production, 
but cannot hold that position under 
another management. 


Two ‘Joans’ May 





Maxwell Anderson is revising his 
poetic drama about “Charles II” 
of England as a possible vehicle 
for Alec Guinness. Play, which was 
originally written several years ago 
and shelved because the author 
was unsatisfied with it, is a pros- 
pective production for next spring 
by the Playwrights Co., of which 
Andersor is a member. 

Playwrights Co. is considering a 
touring revival of Anderson’s 1946- 


vided a major femme star can be 
obtained. Ingrid Bergman was ap- 
proached about resuming the part 
she played in the original produc- 
tion, but she is committed for an 
18-month tour of Europe and South 
America in “Joan at the Stake,” 
Arthur Honegger's oratorio, staged 
by the actress’ film director-hus- 
band, Roberte Rossellini. 

“Devil’s Hornpipe,” a musical 
drama by Anderson and Rouben 
Mamoulian, may be produced late 
this spring or early next fall by 
the Theatre Guild. It was formerly 
on the Playwrights’ production 
slate. The collaborators have re- 
cently completed extensive revi- 
sions on it. 

If the “Joan of Lorraine” tour 
materializes, there may be two 
dramas about the Maid of Orleans 
on the road. Already set to tour 
next season is a revival of Shaw's 
“Saint Joan,” with Jean Arthur as 


ducers Theatre, Inc., the syndicate 
headed by Roger L. Stevens, Rob- 





review and I am grateful to God 
to be able to say that. 

“I realize, too, it is the job of 
the man to come in the theatre, 
and you go out on the stage to 
make friends, and after all a critic 
is a human being and you want 
to make his friendship. I don’t say 
you always can, but I don’t think 
there is a critic ever sat in the 
presence of any performance of 
mine wouldn’t say, well, the old 
girl tries, and I try and I sweat 
trying to do it, so if they give me 
LE for effort I am satisfied.” 

Asked would she like to do an- 
other play. she said: > 

“T would love to, if not too seri- 
ous, and I also want to do it here. 
Anything in the good old U. S. A. 
I say that because I have so many 
offers to go to Europe. But I 
con't want to go to Europe. I want 
‘o stay here. I love this country.” 

Murrow: “Why don't you do a 
serious play?” 

Miss Waters: “It is too close ta 
my past life. I don’t act. I relive 
unhappy experiences that along 
through here I would like to forget 
and I want to laugh, you know, and 
‘ing again. I don’t say sing but 
| want to be gay. 

‘I constantly live in my tragic 
Past (and it has been tragic) if 
night after night you have to pour 
out your soul and it reaches people 
and affects people. It is good then 
— I am grateful to God for the 
(essing and comfort I can give 
poogee. I don’t resent that. But 

have to get away from it at 


ert Whitehead and Robert W. 
Dowling. Incidentally, Stevens is 
also a member of the Playwrights. 


Berger Gets Mpls. House 
As Nederlander Quits 


Minneapolis, Jan. 12. 

Discouraged by the paucity of 
touring attractions and the road's 
outlook, Jimmy Nederlander, after 
six consecutive, successful seasons 
as operator of the  1,860-seat 
Lyceum, has guit. 

Nederlander has disposed of the 
theatre’s 10-year lease and the 
Twin Cities United Booking Office 
franchise to Bennie Berger, film 
circuit owner, and will return to 
his Detroit home, where he’s had 
several attractive offers. His father 
runs a legit house in Detroit. 

Berger has announced he'll con- 
tinue the Lyceum policy, playing 
legit attractions along with occa- 
sional special pictures and making 
the house available for rentals. He 
has had experience with such an 
operation in Grand Forks, N. D. 
He takes over Jan. 15. 

Departure of Nederlander 
prompted a Minneapolis Morning 
Tribune editorial tribute to him 
and a lengthy paen of his praises 
by Tribune columnist George Grim. 
In both articles, his going was 
deplored and the “mercurial” for- 
tunes of the road regretted. 








Paul Green’s symphonic drama. 
“The Lost Colony,” will open its 


14th season in Waterside Theatre 





times because it undermines me,” 


on Roanoke Island, N.C., June 26. 


Take to Road 


47 hit, “Joan of Lorraine,” pro- | 


7 


star. It will be presented by Pro- | 


Herman Cooper Is 
Equity’s New Counse 


Herman E. Cooper, attorney for 
the American Newspaper Guild, 
| Motion Picture Machine Operators 


|ous other unions, has been ap- 
pointed legal counsel of Actors 
Equity Assn. He was named yes- 
| terday (Tues.) by the Equity coyn- 
cil, by unanimous vote. He starts 
immediately, succeeding Rebecca 


ment after refusing to accept a 
reduced fee. 

Selection of Cooper, a member 
,of the firm of Cooper, Ostrin & 
| DeVarco, followed the recent fail- 
| ure, on factional grounds, of the 
| council to reach a choice between 
Sidney Cohen 
| Schmidt, after A. Frank Reel and 
George J. Mintzer had been elim- 
inated from consideration. 


Center's Profit 
Biggest Yet 


Estimated profit of about $80.- 
000 made by the N. Y. City Center 











on its recent drama season pro- | 


|duced by and starring Jose Ferrer 
{is believed to be the biggest ever 
registered at the spot. It’s ex- 
pected the net will top that earned 
,;on the 1949-50 season, under the 
‘direction of Maurice Evans. Exact 
comparision won't be known until a 
final accounting is made. 


i 


| Although the gross for the Fer- 
rer series far surpassed that of the 
| 1949-50 series, more elaborate pro- 


{ductions, plus the general increase | 


{of costs of all sorts during the 


Brownstein, who exited the assign- | 


and Godfrey 





[st English Drama Fest 
Readied in Puerto Rico 


The U. of Puerto Rico is cur- 
rently sponsoring the first English- 
speaking festival of plays to be 
|presented in Puerto Rico. 


in existence for six years and last 
summer offered a series of classic 
plays in an outdoor season at 
Wellesley, Mass., is putting on the 
program at the University The- 
atre, Rio Piedras. Plays being of- 
fered include “Taming of the 
Shrew,” “St. Joan” and “Androcies 
, and the Lion.” Expenses for the 
‘engagement are being footed by 
‘the Puerto Rican government and 
the university. 

Company went to Puerto Rico at 
the invitation of Chancellor James 
Benitez and Governor of Puerto 
Rico. The venture is a cultural ex- 
periment in language and goodwill. 
Group left for Puerto Rico Sun- 
day (10) and 
Company also plans to repeat this 
summer at Wellesley. A cast of 13 


\is filling the Puerto Rico engage- | 


ment. A return trip to Puerto Rico 
‘is contemplated by the group for 
next year. 


Shubert's Claim 





| four-year interval, timited the prof- | 


it on the recent four-shew season. 
_At a $3 top, the Evans series 


‘grossed $222,100 on “She Stoops to | 


Conquer,” “Corn Is _ Green,” 
|“Devil’s Disciple’ and “The Heir- 
ess.” At a $3.60 top, Ferrer 
drew $350.500 on ‘Cyrano de Ber- 
‘gerac,” “Shrike.” “Richard III” 
‘and “Charley’s Aunt.” 

| Other winter seasons at the Cen- 
ter have included “Captain Brass- 
bound’s Conversion,” ‘“‘Royal Fam- 
ily’ and “Richard II” in 1950-51 
‘and “Wild Duck,” “Anna Christie” 
and “Come of Age” in 1951-52. 
, both under the direction of George 
,Schaefer, with Evans as super- 
visor. There were also several 
spring drama seasons in former 
vears. one in 1947 under the direc- 
tion of Ferrer. 





-ATPAM Apprentice Ban 
. To Be Lifted Next Fall; 
| Two Tyros in Annually 


| Moratorium on the registration 
‘of apprentice drumbeaters. with 
the Assn. of Theatrical Press 
|Agents & Managers will probably 
| be lifted next LaboreDay. Union 
‘suspended the induction of new 
apprentices several years ago be- 
cause of the extensive backlog of 
|flacks who had become eligible 
|for admittance into ATPAM. Prior 
‘to the moratorium, APTAM’'s rules 
permitted six apprentices to be 
registered each year, but provided 
that only two members could be 
taken into the union annually. 

The pressagent’s chapter. of 
ATPAM unanimously passed a 
resolution last week which pro- 
vides for the registration of two 
tyro flacks annually to begin 
around Labor Day. Yearly duo 
would be eligible for union mem- 
bership after a three-year period 
of apprenticeship. Practice period 
under the old rules had been the 
same. It’s understood that the 
backlog of apprentices already 
registered with ATPAM should be 
moved into the union by the °57- 
‘58 season. 

The resolution has been present- 
ed to the union's board of gover- 
nors where it’s expected to get an 
okay. 


Polly Bergen Out 


| Polly Bergen, featured singer in 
“John Murray Anderson’s Alma- 





nac.”’ is out of the cast because of 
a throat ailment. Celia Lipton, 
featured comedienne-vocalist, is 


handling her own and Miss Ber- 
gen’s assignments for the present. 

Fotlowing a tonsilectomy during 
the revue’s Boston tryout, Miss 
Bergen is believed to have re- 
turned to work too soon, appar- 
ently straining her voice. 


' Your Brother?.” 


Complications have arisen over 
ownership and rovalties on two 
sketches in “John Murray Ander- 


son's Almanac,” current revue at 
the Imperial. N.Y. In both in- 


stances. J. J. Shubert claims own-! 


ership. and in one case the state- 
ment has been substantiated and 
rovalties are being paid to him 


; 
Two skits are “Dinner for One.” | 
by Lauri Wylie, and ‘La Pistachio.” | 


by Billy K. Wells. adapted by Sum- 
ner Locke-Elliot. Hermione 
gold and Billy DeWolfe appear in 
both. with Alice Pearce playing a 
supporting bit in the second. Shu- 
bert bought the U.S. rights to 
“Dinner” several years ago 


However, Anderson and the “Al- 
manac”™ producers didn’t know of 
the deal. so they arranged with 
Whliie’s agents to use the sketch 
fin the revue on the usual royalty 
arrangement. 

“Pistachio,” Shubert claims. is 
merely a slight variation of an old 
comedy routine, “Which One Is 


of Savoy & Brennan a quarter- 
century ago and bought outright 
from Wells at that time. No agree- 
ment has been made about this 
claim, vet, and rovalties are 
being held in escrow pending clari- 
fication. 

Purchase of the two sketches. at 
widely different dates, is 
with the Shubert policy of gather- 
ing revue material for 
inclusion in their own productions. 
Since use of the bits in “Almanac” 
presumably prevents its inclusion 
in some future show, they feel 
more than justified in asserting 
ownership and collecting royalties. 
Understood rovalties on each skit 
come to around 14 of 1° of the 
gross. 


as 





Final Loss on ‘Holmes’ 


Flop Reaches $115,465 
“Sherlock Holmes,” Bill Doll's 
production of Ouida Rathbone’s 
new dramatization of the Conan 


Doyle stories, represented a $115.- 
465 loss. Venture was capitalized 
at $100,000, so Doll, a pressagent 
making his managerial debut with 
the show, was nicked for $15,465 
personally. Meller played three 
performances at the Century, N .Y., 
last Oct. 30-31. 

Production cost was $82,869. The 
19-performance tryout ‘an extra 
week was cancelled because of poor 
business) grossed $26,914 and lost 
$24,441. Broadway engagement 
grossed $6,935 and lost $6.076 and 
closing expenses boosted the defi- 
cit another $2.403. Basil Rathbone, 


husband of the adaptor, and singer | 


Jarmila Novotna were costarred in 
‘the show. 


The | 
Group 20 Players, which has been} 


is due back Feb. 7.: 


On ‘Almanac’ Bits 


Gin-| 


in | 
Engiand. for a flat price of $700. | 


used by the team} 


in line} 


eventual | 


Customers Luxuriate in Divan-Type 
Seats; Upped Prices No Barrier 


| Union Local 306, IATSE, and vari- | 


* Extra-price divan-type seats in 
the down-front locations of Broad- 
way houses are apparently a suc- 
cessful innovation. Policy is doing 
| moderately well for “Remarkable 
Mr. Pennypacker,” at the Coronet, 
N. Y., and advance indications are 
that it may be even more effective 
for “Confidential Clerk,’ opening 
Feb. 11 at the Morosco. Similar 
jsetup is also being readied for 
“Ondine,” scheduled for Feb. 17 
at the 46th Street. 

Price of $7.80 will apply for the 
divan-type seats for “Clerk” and 
|“Ondine,” same as for “Penny- 
_packer.” Scale for the rest of the 
|leower floor Friday and Saturday 
inights will be $6 for ali three 
ishows, but the price for week 
inights will be $5.40 for “Clerk,” 
as compared with $4.80 for “Pen- 
| nypacker” and “Ondine.” 

There has reportedly been no 








‘appreciable resistance to the 
|Upped-price for the divan-type 
|seats from “Pennypacker” ticket- 


| buyers. Although a few prospec- 
tive patrons have beefed, others 
have expressed preference for the 
down-front locations and haven't 
expressed any reluctance at the 
|extra tap involved. Psychological- 
ily. it’s figured a good idea to have 
a higher scale for the choice loca- 
‘tions. And the increased gross in- 
volved is not unwelcome. 

Thus far, theatres owned by 
City Playhouses, Inc.. are the only 
ones trying the special-price divan- 
seat policy. Producers Theatre, 
Inc., which operates the Coronet 
and Morosco under sublease, is 
presenting “‘Pennypacker” and 
| “Clerk.” the latter in partnership 
with London producer Henry 
Sherek. “Ondine” is being done 
iby the Playwrights Co.. of which 
Roger L. Stevens. one of the three 
Producers Theatre partners. is a 
member. 





‘Winter Stock Offering 
Of Broadway Play And 
Performer on Upbeat 


As road shows wane. winter stock 
theatres are growing in importance 
as a showcase for recent Broadway 
offerings and name performers. In 
several cases. performers who 
headlined in the Main Stem pro- 
duction of a play ere repeating 
their roles for the muffler trade. 
This is especially highlighted this 
seasoa via “The Moon Is Blue.” 
which is taking on the aspects of 
a touring production on the winter 
stock circuit. 

Donald Cook and Janet Rilev, 
both of whom appeared in the F. 
Hugh Herbert comedy on Broad- 
|; Way, are making the rounds of the 
cold-weather showcases in “Moon.” 
Duo played the Arena Theatre, 
Memphis, week of Nov. 24. Thev're 
appearing at the Capital Theatre, 
St. Petersburg. Fla. this week 
and the Palm Beach (Fla.) Play- 
house week of Feb Cook han- 
dies the direction of the show. 

Also scheduled for a one-week 
engagement in a show in which 
they both appeared on Broadway 
are Paul Douglas and Jan Sterling. 
Duo is slated for an appearance at 
‘the Palm Beach Plavhouse week 
of Feb. 22 in “Born Yesterday.” 
Miss Sterling replaced Judy Holli- 
day in the Main Stem version of 
the comedy. Charlton Heston will 
also appear in the play with Doug- 
las and Miss Sterling 

Last year, Sidney Blackmer was 
active in winter stock theatres in 
“Come Back, Little Sheba,” in 
which he co-starred with Shirlev 
Booth on Broadway. A number of 
the original Main Stem cast of 
“Stalag 17” are also playing sev- 
eral of the winter stock outlets. 
Following the shuttering early this 
season of the short-lived touring 
edition of “Time of the Cuckoo.” 
Mary Astor, who had been starring 
in the road edition, repeated her 
role in a winter stock production. 


Eight-Week Barn Season 
_ Mapped at Seal Harbor 


Bryan Turner and Edward Och- 
sen will inaugurate an eight-week 
strawhat season in Seal Harbor, 
Me., next summer. Productions, 
which will be directed by the pro- 
ducing team, wil! be offered at the 
Windemere Summer Playhouse. 
Season will begin July 6. 

Production slate includes a new 
‘musical revue, “Out of the Blue. 
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Plays Out of Town 


The Confidential Clerk | 


Sherek & Producers Theatre 
gs Robert Whitehead, 
Dowling) production of com- 
edy in three acts by T. S. Eliot. Stars 
Ina Claire, Claude Rains, Joan Green- 
wood; features Aline MacMahon, Newton 
Blick. Richard Newton, Douglas Watson. 
Directed by E. Martin Browne, settings 
and costumes by Paul Morrison. At 
Shubert Theatre, New Haven, Jan. 7, "54; 
$4.80 top. 


Sir Claude Mulhammer 
Eggerson cukwe Pus 
Colby Simpkins 
Lucasta Angel 


Henry 
(Roger 
Robert W. 


. Claude Rains 

Newton Blick 
Douglas Watson 
Joan Greenwood 


B. Kaghan . Richard Newton , 
Lady Elizabeth Mulhammer Ina Claire 
Mrs. Guzzard : Aline MacMahon 


“Confidential Clerk’’ will prob- 


ably register on Broadway because | 


of the four-star combination of the 
infectious personal appeal of Ina 
Claire, acting skill of Claude Rains, 
physical aitractiveness and stage 
presence of Joan Greenwood, and 
provocative writing of T. S. Eliot. 
Add to this an overall cast pos- 
sessing excellent thesping qualities 
and a production presented in im- 
peccable taste, and the sum total 
revcis optimistic possibilities. 


into the realm of philosophy, the 
aut! or has adopted a sort of comic 
opera libretto for his 
theme that revoives around a case 
of birth complications, with the 
final act appearance of a typical 


governess handily — straightening 
out the mixed up paternity-ma- 
ternity situation 

Script has the household of 


British financier, Sir Claude Mul- 
hammer, composed of himself, his 
somewht shallow wile, Elizabeth, 
his illegitimate daughter, Lucasta., 
and his venerable confidential 
clerk, Eggerson. A _ prospective 
member of the menage is B. Kag- 
han, fiance of Lucasia. Into this 


assemblag: Sir Claude brings Col-: 


by Simpk ns, introspective young 
man whose background indicates 
that he is the illegitimate son of 
the financier. 


- 
Lucasta, whose place in_ the 
househoid Colby had never had 
clarified to him, reveals to him 


that she is really Sir Claude's 
daughter and not his mistress as 
many oihers had suspected. Final 
outcome is disclosure by the wom- 
an who had reared the infants that, 
in reality, Kazhan is Elizabeth's 
long-lost son, and Colby is not Sir 
Claude’s son but her own. whom 
she had allowed him to claim in 
order to procure for the boy the 
edvantages of wealth and training. 
{t all seems complicated, and high- 
ly improbable, but it turns out to 
be as pretty a piece of genealogi- 
cal jigsawing as the stage has seen 
outside of Gilbert & Sullivan. 
Written in a peculiar meter that 
i; neither sustained prose nor po- 
etry, the author has employed 
some lofty phrases to express sim- 
ple thoughts. Unlike many play- 
wrights who paid their wordage 
merely for the purpose of becom- 
ing verbose, Eliot’s enlargements 
on routine expressions add consid- 
erable beauty to their context. He 


has observed the mental gymnas-. 


tics of a widely 
people and has chronicled those 
gymnastics interestingly. Philo- 
sophic gems discuss the futility of 
material success without some root 
of spiritual foundation to which to 
anchor it. 

An ingratiating cast has been as- 
sembled for “Clerk.’’ Miss Claire 
maintains the personal charm that 
has always characterized her stage 


varied group of 


assignments. Despite brief lapses 
regarding complete familiarity 
with lines, a tendency that should 


readily be overcome with added 
playing time, Miss Claire conveys 
a fitting picture of the slightls 
dimwit wife who just. simply 
“doesn't believe in facts.” Rains 
registers a telling portrait of a 
man who has accepted compromise 
as a manner of living. Miss Green- 
wood’s American debut, as Lu- 
casta, meets with considerable ap- 
proval and draws a ready response. 


Douglas Watson makes the Col- 
by role properly reflective and 
aloof; Aline MacMahon makes 


much of her single appearance as 
the “aunt” who had cared for the 
two young men; Newton Blick 
gives topflight support as Sir 
Claude’s wordly - wise retiring 
clerk, and Richard Newton is ef- 
fective in the B. Kaghan fiance as- 
signment. 

Staging of preem 
tendency toward mechanical place- 
ment of characters for stilted 
speechmaking. Virtually complete 


lack of action in this talk-session 
requires more fluid stage move- 
ment, also a,.factor that should 


come with additional playing. Two 
good settings account for favorable 
visual reaction, and striking rai- 
ment has been provided for the 
femme element. Bore. 





Chair in music has been estab- 
lished at Brandeis U. by Frederic 
R Mann in memory of William 
Kapell, concert pianist killed in a 
plane accident last fall. 





| At Forrest, Philly, Jan. 11, 


|New York success, were emphatic 
To expound his various sorties , 


theme—a | 


exhibited a 


frank) speeches. 


The Immoralist 
Philadelphia, Jan. 11. 


Billy Rose production of drama in three 
acts (eight scenes), adapted by Ruth and 
Augustus Goetz from a play by Andre 
Gide. Stars Louis Jourdan, Geraldine 
features Charles Dingle, David J. 
Stewart, James Dean, Paul Huber, John 
Heldabrand. Settings, George Jenkins; 
costumes, Motley; lighting, a Feder. | 





Dr. Robert .....cceeee John Heldabrand | 
Marcelline ....ceeeeeees Geraldine Page | 
ee ere Charles Dingle | 
PEEL, 5. cane 00 abeeee ens Louis Jourdan | 
PU ks cee ehwwonercwase James Dean | 
Be. Garin «ccaccivtves .. Paul Huber | 
| irre ree David J. Stewart | 
PPT Ee Bill Gunn ' 
SS eee eee V. Matalon | 
SIGIMS cn ccccsesconcecees 


Adelaide Klein | 


Philly hasn't had a chance to see | 
“Tea and Sympathy” and so, of} 
course, is not in a position to make 
comparisons. But those in the audi- | 
ence at the premiere of Billy Rose’s* 
production of the Ruth and Au-| 
gustus Goetz dramatic adaptation | 
of Andre Gide'’s semi-autobio- | 
graphical novel, who had seen the | 


in declaring that this one at the 


Forrest tonight (11) stresses the | 
homosexual angle much more | 
strongly. 


“The Immoralist,” in fact, makes | 
some of the past plays dealing with 
sex-abnormalities seen here seem 
almost mid-Victorian. Yet it is'| 
handled, for the most part, with} 
dignity and except for those who! 


/believe the subject should remain | 


taboo, with good taste. A few years | 
back, when Philly had censors, this | 
one would probably have drawn | 
official ire right from the word, 
“go” and it is unlikely that it! 
would have finished its two weeks. | 
But there has been no inkling of | 
any interference from City Hall or | 
the police and tonight's audience, | 
with some few exceptions, did not | 
express itself as especially shocked. | 


Certain cities, however, would | 
most certainly ban it and. of, 
course, it is completely ‘dead | 


duck” as far as a film version is) 
concerned. 

Rose has given the show a color- 
ful production, and there are dis- | 
tinguished names on the credit, 
side. But tonight's initial perform- | 
ance didn’t really hit on all cylin- 
ders until the last of three acts. | 
The final scene of Act II which 
should have been dramatically | 
climactic missed a cog somewhere | 
and Act I dragged to a degree. 
Possibly the middle-of-the-stream | 
change of directors (Herman Shum- 
lin to Daniel Mann’ may have, 
affected the smoothness of the) 
first-night performance. No di-' 
rector is now mentioned in the) 
program. 

Premiere finally worked up 
triumph for Geraldine Page, one | 
of the costars, especially in the 
final act, when she combined a: 
vivid drunken scene, a sickbed solo 
and a couple of other emotional | 
outbursts. 
happy in her opening act scene but 
then she had an excuse. 

Here as a neighbor who has | 
adored him since childhood, she is | 
asked by the authors to fall on her | 
knees and beg Michel, the brilliant | 
but erratic young archeologist, to. 
mariw her. The audience is already 
appraised that he is a homosexual | 
who has been sheltered and clois- | 
tered by his father ever since a/| 
painful episode in boarding school | 
when, 11 years old, the boy had | 
been fired for a sex offense. On 
his death, the father leaves a will | 
in which he refers definitely to his | 
son’s weakness and this prompts 
the young man to take a chance on 
the marriage. 

Even on the wedding trip, how- | 
ever, his tendencies become mani- 
fest, with a shepherd as the third 
angle. He tries to remain true to 
his wife, who attributes his frigid- 
ity to illness due to a lung condi- 
tion. Eventually she learns the 
truth, and in revulsion, becomes an 
alcoholic. Finally he sends her 
home, ill and stunned by a doctor's 
statement that she is to have a 
baby, the husband finally follows 
her and at the end they've decided 
to make another effort, although 
he admits frankly he is very dubi- | 
ous. It doesn’t look like a very | 
happy future for any of them, and 
it’s a solution pretty hard to make. 

Louis Jourdan is Miss Page's 
costar, and although he does well 
in some scenes, he seems to be 
groping and uncertain in others. 
Charles Dingle, featured, is fine as 
the superintendent of the family 
estate, and James Dean is capital 
as a native houseboy who spots 
Michel's weakness right away. 
David Stewart plays the role of the | 
literary-minded shepherd who has 
several illuminating (and very 


to a) 


George Jenkins’ sets are color- | 
ful, but the number of scenes 
(eight in all) makes for a slowing 
of action. However, the first-night 
curtain fell at 11:05—not bad. If 
the second act climax can be 


| in 


— 


Miss Page was not so, 


| Grey, 


sparked until it really proves the 


dynamite it should be, and if 
Broadway hasn’t had its fill of 
homosexuality, this one may be a 
moderate success. But more is not 
indicated. Waters. 





Once Upon a Tailor 
Hollywood, Jan. 5. 


Circle Theatre production of comedy 

three acts (10 scenes) by Baruch 
Lumet. Directed by Louis Ewandt. Set- 
ting and costumes, Moi Solotaroff; light- 
ing, Earl R. Richardson. At Circle Thea- 


| tre, Hollywood, Dec. 28, ’53; $2.40 top. 





BYOMEL oo cciccreocecvhecces Than Wyenn 
Borele 2... ccvstsvereewecss Janet Brandt 
Shaindele .....-..cceeee> Seemah Wilder 
Chane Bayle ...-cccoees Jean Alexander 
Mechel .....-.++04: Jack Bernardi 
Bertzh .ccccnvece ... Alan Arkin 
eS Ger er ...Fred Zusman 
Velvel .cace ere eT Len Barton 


Folk humor, tastefully done, has 
universal appeal, which gives 
Baruch Lumet’s “Once Upon a 
Tailor’ a chance to make_ the 
grade. A warm, charming fable 
about life in a Jewish community 
in Galicia in the 1880s, “Tailor” is 
a diverting evening’s entertain- 
ment. Done in Yiddish, it could 
easily become a classic in the Yid- 
dish Theatre. As an Engiish-lan- 
guage offering, some script changes 


_are indicated, but it has a definite 
| offbeat potential for commercial 


theatre anywhere. 

The basic story is that of Frenzl 
the tailor, who insists that he is a 
specialist and refuses to acquire 


| sewing machines even though they 


have brought fortune to Meéhel, 
his former apprentice. To get 
money to meet the added dowry 
demanded for his elder daughter, 
Frenzl turns matchmaker on _ be- 
half of the ugly daughter of the 
town’s rich widow. The prize is 
Mechel’s son, a _ medal-winning 
violinist, and the complication is 


that Frenzl‘'s daughter, Shaindele, | 
is in love with the fiddler and he | that 


with her. : 
Lumet has scripted with a keen 


awareness of Jewish idiomatic ex- | 


pressions and an understanding of 
folk humor. It’s a deft job, replete 
with laughs,” but some of the dialog 
comes riskily close to a burlesque 
that could ruin the mood. Rewrit- 
ing is indicated for some passages 
but the overall job of revision isn’t 
great. N 

“Tailor” has been directed with 
a shrewd, knowing hand by Louis 
Brandt, who has injected many bits 
of business that enhance the 
script’s authenticity. Local presen- 
tation has a further plus factor in 
the performances, notably that of 


Than Wyenn, who is excellent as | 


Frenzl. It is rich and authentic 
without being stylized and has con- 
stant appeal. There are top sup- 
porting characterizations from 
Janet Brandt, fine as Frenzl's long- 
suffering wife; Jean Alexander as 
the shrewdish widow, and Seemah 
Wilder, who's also a film possibil- 


| ity, as the marriageable daughter. 


Impressionist sets by Moi Solo- 
taroff are good though possibly 
anachronistic. Kap. 


Riehard of Bordeaux 


' Toronto, Jan. 6. 

Davis Bros. production of romantic 
drama in three acts (nine scenes), by 
Gordon Daviot. $ 
Barbara Chilcott, Max Helpmann, 

Grey, Patrick Mae@Nee, Eric House. 
rected by John Blatchley; sets and cos- 





Earle 


tumes, Hutchinson Scott; lighting, Ray 
Lawlor. At Crest, Toronto, Jan. 6, ’54; 
33 top. 

Richard Il 


Anne of Bohemia .. 
Robert De Vere 
Sir Simon Burley 
Duke of York : 
Duke of Gloucester 
Earl of Arundel .......... 
Duke of Lancaster ... 
Earl of Derby 
Mary Bohun es 
Agnes Launcekron 
Archbishop of Canterbury 


ee Bruce Swerdfager 
Ian Fellows 


Max Helpmann 


Norma Renault 
Betty Leighton 
- Eric House 





Modern treatment of the events 
leading to the #orced abdication of 


, Richard II may lack the resounding | 


speech values embodied 


in the 


Shakespearean version, but here is | 
a romantic drama that makes full | 


use of all the facets of an historic 
milestone in the lessening of royal 
powers. 

_In the title role, Murray Davis is 
given full scope in a_= schizoid 
characterization of a spoiled, pet- 
ulant youth who comes to the 
throne and then becomes a man, 
only to be trapped and then de- 
stroyed. A masculine mixture of 
personal tragedy and triumph, with 
the attendant desertion of friends 
and mercenary nobles, Richard 
abdicates and accepts banishment 
for dife in order to avoid a civil 
war. 

Davis gives a brilliant perform- 
ance of Richard, complete with 
maturing character mutations. As 
his wife, Barbara Chilcott exudes 
charming, luminous understanding. 
Vibrant as crafty or hotheaded 
dukes are Max Helpmann, Earle 
Irving Lerner and Patrick 
MacNee. Eric House scores as 
Canterbury, 

Direction John 


by Blatchley, 


| plus gorgeous sets and costumes 


designed by Hutchinson Scott, rate 
high credit for top production 
standards. But it is a personal 
acting triumph for Davis and Miss 


Chilcott in this colorful eoct:me- | 


drama, McStay. 


Features Murray Davis, | 


Di- | 


Murray Davis | 
Barbara Chilcott | 
George McCowan | 


. Irving Lerner | 
Earle Grey | 


Patrick Macnee | 


Mademoiselle Colombe 


scenes and epilog) 
adapted by Louis Kronenberger. 
Julie Harris, Edna _ Best; 
Wallach, Sam Jaffe, 


Windom. Staged by 


Jean_,Anouilh is quite the lad in 
Paris and his plays have been suc- 
cessful in London and elsewhere. 
But the French dramatist has had 
four Broadway flops in “Antigone,” 
“Cry of the Peacock,” “Ring 
Around the Moon” and “Legend 
of Lovers.” With the arrival last 
week of “Mademoiselle Colombe,” 
chalk up a fifth clinker for him. 

As adapted by Louis Kronenber- 
ger, drama critic of Time mag, the 
new arrival rates that lethal des- 
ignation, an “interesting” play. It 
is loaded with ideas, but seems 
cynical, not particularly pleasant 
; and, because it tends to make its 
| points by implication rather than 
! dramatic clarity, it is also puzzling 





and unsatisfying. It’s lfardly Broad-’ 


way’s dish. 


“Colombe”. is a backstage yarn 
| is sardonically scornful of 
| Vartually everything it treats, con- 
centrating its ridicule on the super- 
ficialities of theatrical life and 
| making rude noises at marriage 
|and, indeed, love itself. As with 
| other Anouilh plays, the characters 
j}are not admirable nor even par- 
ticularly sympathetic, so the show 
tends to be heartless and, what is 
worse, not compelling or sufficient- 
ly entertaining. 

Situation involves a gamin-like, 
seemingly innocent girl who mar- 
ries an egocentric, moralizing youth. 
When he is drafted into the French 
army, she joins a Parisian thea- 
trical company in which his 
termagant mother is the tempes- 
tuosly domineering star. In this 
atmosphere of sordid intrigue, the 
demure young wife quickly blos- 
soms into a pixy coquette. When 
the suspicious husband returns 
unannounced on leave to discover 
that she’s having an affair with his 
brother ‘and presumably others) 
the author makes some acute and 
cynical comment, including a phil- 
osophical exit speech by the star. 

“Colombe” is a talky play and, 
though _ occasionally amusing, 
wastes time and words on estab- 
lishing situations and characters, 
and then repeats the fault in devel- 
oping the action. Under Harold 
/Clurman’s perceptive and explicit 
direction, Julie Harris gives an- 
| Other of her light, sparkling and 
stylish performances in the quiet- 
| Starting but showy title role. The 
portrayal reveals greater depth, 
authority and perhaps more per- 
| fected technique for this promising 








new in range or versatility. It is, 
therefore, just a little disappoint- 
ing. 

For Edna Best as costar, how- 
ever, the part of the flamboyantly 
temperamental 
another facet of one of the most 
versatile actresses in the theatre. 
| Her scenery-shaking performance, 
a sort of caricature of Tallulah 
Bankhead (if that’s possible), has 
such dimension, variety and subtle- 
ty that it galvanizes the whole play. 
| Following such diverse charac- 
| terizations as the corrosive wife in 
| “Browning Version,” the Supreme 
|Court justice’s catty wife in the 
| City Center revival of “First 
Lady,” the captivating Lady Cicely 
|in the Center revival of “Captain 
|Brassbound’s Conversion,” the 
| rejuvenated heroine of “Jane” and 
| the jilted romantic of “Ladies of 
| the Corridor,” this portrayal of the 
| backstage tantrum-addict is a 
genuine achievement. 
| Eli Wallach, already rated one 


| of Broadway's more gifted young | 
| actors, impresses anew as the self- 
| centered, 
|turing husband. Sam Jaffe is ex- 
‘cellent as a frustrated, spineless 
| and ironic secretary, and there are 
, competent 


self-righteous, self-tor- 


supporting  perform- 


ances by Harry Bannister as an 


aging, hammy leading man, Mik- | 
| hail Rasumny as a fawning hack | 
| playwright, William Window as the 


star's ingratiating wastrel son, 
Frank Silvera as an attitudinizing, 


lecherous producer and Edna 
Preston as the star’s gossipy | 
dresser. 

Boris Aronson has designed 


suitably lurid scenery and Motley 


Plays on Broadway- 


(Bu provided effective costumes. 


Robert L. Joseph & Jay Julien produc- 
tion of comedy-drama in two acts (four | 
by Jean Anouilh, 
Stars 
features Eli 
Harry Bannister, 
Mikhail Rasumny, Frank Silvers, William 
Harold Clurman; 
scenery, Boris Aronson; costumes, Motley; 


roduction associate, Shirley Bernstein. 
At Longacre, N.Y., Jan. 6, 54; $6-$4.80 
top ($7.20 opening). 

WD 4 éaweun nee egesees Julie Harn 
Solio eer ee cece Eli Wallac 
Mme. Georges .....ceeeees Edna Preston 
Mme. Alexandra .....- weaves Edna Best 
Chiropodist ......-. oweews Edward Julien 
Manicurist ......ceceee:: Joanne Taylor 
Hairdresser ........ ,.. Nehemiah Persoff 
Gowurette ....cccsececees Sam Jaffe 
Maouard «..ccvciwesvecsse William Windom 
POOSCHAMIDE. «6 cccscveeres Frank Silvera 
Poet-Mine-Own .....++.- Mikhail Rasumny 
oe ERC er ee Harry Bannister 
Dancers. ..Lee Phillips, Jeanne Jerrems 
SlagehanG 2s. .cccceccees Gregory Robins 


——, 


ut the various assets don’t add 
as “19h, 
much fun. 


up 
“Colombe” just isn't 
H 


obe, 





- His and Hers 


Albert Selden & Morton Gottlieb pro. 
duction of comedy in three acts (six 
scenes) by Fay and Michael Kanin. Stars 
Celeste Holm, Robert Preston; feature 


Howard St. John, George  Voskovec, 
Elizabeth Patterson, Perry Wilson, Her. 
bert Nelson, Donald McKee,. Heywood 


Hale Broun, Lou Gilbert, Harry Mehaffev, 
Helen Harrelson, Roy Monsell; staged py 
Michael Gordon; settings, Charles Elson; 
costumes, Frank Thompson, Oleg Cassini. 
At 48th Street, N.Y., Jan. 7, °54; $4.80-$6 
top ($6 opening). 


OEE ian's ites. Abadve Helen Harrelson 
tke ear Elizabeth Patterson 
Maggie Palmer ............ Celeste Holm 
rrr p¥0eb they Lou Gilbert 
US DANG rere rr Perry Wilson 
George ... eeceeeeee Herbert Nelson 


Dr. Carl Halek gait .. George Voskovec 


Dee WOOP . os tcecaes Howard St. John 
Crom Scott ..... ee Robert Preston 
PE. 6 sic-ea's40 0 pee ened Donald McKee 
Her Lawyer ..c.es. Heywood Hale Broun 
eee eee ere Harry Mehaffev 
REE «| ea 006 bwreckeatevenaes « Roy Monsetl 


Suppose a _ husband-wife _ play- 
wrighting team wrote a play about 
a husband-wife playwrighting team 
writing a play. It sounds like a nat- 
ural, which could be a euphemism 
for the obvious. “His and Hers,” 





young actress, but adds nothing | 





| somewhat 


| Thompson 








by Fay and Michael Kanin, is a 
case in point. In this instance, the 
obvious is banal and hardly Broad- 
way Standard, although theatre 
party bookings and the costars’ 
draw should keep it around for 
awhile. It’s possible screen or tele- 
vision material and a likely bet for 
stock. 


With Celeste Holm and Robert 
Preston costarred as the co-authors 
—in this case they’re divorced but, 
as evident to everyone but them- 
selves, still in love—it all works 
out according to pattern. The be- 
smitten couple finally get hep to 
what the audience has recognized 
from the start, that they, rather 
than their play, is the thing. Quick, 
ardent clinch, and exit ecstatically, 
Curtain. 

This romantic taffy is modestly 
relieved with assorted little quips 
and slightly naughty observations. 
But it’s Saturday Evening Post fic- 
tion, or perhaps more accurately 
Cosmopolitan mag concoction, 
transferred to the stage and look- 
ing rather frail. The Albert Selden- 
Morton Gottlieb production pro- 
vides quality surroundings, but 
can’t make mediocre material pass 


for big league theatre. 


That leaves tiie performances. 
Miss Holm, looking quite ravish- 
ing, if a bit trussed up in a couple 
of places, is feminine and seduc- 
tive as the glamorous author who is 
forced to collaborate again with 
her ex-husband because an exas- 
perated judge has ruled that the 
identical yarn they’ve been writing 
separately is both his and hers. If 
she doesn’t make the hackneyed 
situation seem exactly brilliant, she 
at least succeeds in getting the 
designated laughs without busting 
a gusset and is appropriately trem- 
ulous in the romantic scenes. 

Preston is properly he-mannish 
and agreeably direct as the errant 
ex-hubby, just back from a foreign 
correspondent assignment, natch, 
and scores neatly on the comedy 
lines. Elizabeth Patterson mops up 
in a small and juicy, if standard, 
role of the maternal, outspoken 
maid. There are able supporting 
performances by Howard St.-John 
as a producer more Santa Clausish 


| than Broadway ever saw, George 
star displays still | 


Voskovec as a doctor innocuously 
in love with the heroine, Perry Wil- 
son as a plot-device sister, Herbert 
Nelson as her cliche-spouting hus- 
band, Lou Gilbert as a_ helpful 
apartment superintendent, Donald 
McKee as the bored. judge and 
Helen Harrelson in the extraneous 
part of an eager young secretary. 

Charles Elson kad designed a 
consciously modern 
interior and a_ func- 
courtroom insert, Frank 
has provided suitable 
costumes for the supporting cast 


apartment 
tional 


/and, with the exception of an un- 
| becoming first-act 


dress. which 
doesn’t go well with either the 
Star’s coloring or the cocoa-tint 
apartment walls, Oleg Cassini has 
created striking gowns for Miss 
Holm. Hobe. 





Markova to Guest in D.C. 
With Winnipeg Ballet 


Winnipeg, Jan. 12. 

Ballerina Alicia Markova wilé 
Suest- with the Royal Winnipeg 
Ballet during the company's en- 
gagement at the National Theatre, 
Washington, week of Feb. 8. Miss 
Markova will dance three nights 
the last half of the week. 

She’s also dancing with the com- 
pany in Winnipeg this week (12- 
13-14) prior to the troupe’s depat- 
ture on a four-month tour 0! 
Canada and the U. S. 
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Windy City’s B.0. Off Generally: 
‘Wish’ $32,000, Lillie $25,000 


Chicago, Jan. 12. 

indy City legit enterprises suf- 
Pay bit of a hangover last week 
after the lush holiday pickings of 
the previous frame. Biz was off 
generally with the expected lift 
from the Furniture Mart conven- 
tioneers failing to materialize. 

“Time Out for Ginger” anchored 
last night (Mon.) at the Harris as 
the only expected new arrival for 
the month. 

Estimates for Last Week 

Sveni With Beatrice Lillie, 
etecnunae (2d wk) ($4.40; 1,358). 
Notched itd $25,000 ‘(previous 

e 32, 4 
; tan Nite Ladies, Great North- 
ern (2d wk) ($4.20; 1,500). Near 
$11,500 (previous week, over $12,- 
500). 

Seven Year Itch, Erlanger (16th 
wk) ($5; 3,600) (Eddie Bracken). 
Topping $20,400 (previous week, 
$28,400). 

Wish You Were Here, Shubert 
(5th wk) ($5; 2,100). Just above 
par with $32,000 (previous week, 
$46,300). 


‘Starcross’ 16/46 
In Philly Week 


Philadelphia, Jan. 12. 


New year started off slowly here, 
with only one production, “The 
Starcross Story,” at the Walnut. 
Play picked up slightly in second 
week with help of American The- 
atre Society subscription after a 
mild $13,400 for first seven per- 
formances, including New Year's 
Eve. “Mlle. Colombe,” which de- 
parted Jan. 2, racked up a choice 
$31,000 for its second stanza. 

Two premieres are on tap this 
week. Billy’ Rose's production, 
“The Immoralist,” relighted the 
the Forrest last night (11). Pro- 
cucer is trying an experimental $2 
top (plus taxes) for tryout run. 
Show figures to be loser, even if 
house goes clean. Advance, how- 
ever, is very satisfactory. Lenore 
Ulric in “Mardi Gras” reopens Lo- 
cust tomorrow night (13). 

Estimate for Last Week 


The Starcross Story, Walnut (2d 
wk) (D-1,340; $4.55) (Mary Astor, 
Eva LeGallienne). Notices mixed 
on Diana Morgan drama, but sub- 
scriptions big help. Fair, $16,500. 


BOFF BALLET THEATRE 
FORTNIGHT WITH $84,00 


Ballet Theatre, beginning its 
U. S. tour a fortnight ago after 
eight months abroad, racked up 
some impressive figures for a start- 
er. Last week, in seven per- 
formances, troupe grossed $33,800. 
Week previous, in seven, including 
a hiked-top preem in N. Y., com- 
pany garnered $50,200, for a fort- 
night's take of ‘$84,000. 

Troupe opened tour Dec. 27 in 
Gotham with a record $21,200 
single. That stanza also included 
Philadelphia (two shows), $8,500; 
Rochester, $4,500; Plainfield, N. J., 








$4,300, and Brooklyn (two), $11,- 


700. Philly and Rochester were 
fuarantee dates. Last week’s (3-9) 
takes were; Buffalo (two), $8,000; 


Erie, $3,100; Hamilton, Ont., $3,- 
600; Saginaw, Mich., $4,000, and 


Detroit (two), $15,100. Buffalo and 
Saginaw were guarantees. 





‘Twin Beds’ 11G Turnaway 
At Pitt With Twofers 


Pittsburgh, 


a 12. 
‘Twin Beds” 


Jan. 


midnight performance. 


T'wofer attractions have been a/| 
Steady click at the Nixon and on 
showing here, Manny 
proc “Twin Beds,” 
J continuing the tour, and has 
payton and Columbus set to follow. 
's future depended on what it 
fortnigh Ji ee 

ight at the Nixon gave the 


Strength of 


Davis, producer of 


kot here, and the $23,000 


Davis bankroll a cushion. 








‘GINGER’ 1612G, MILWAUKEE 


ae Milw 
Pines tet waukee, Jan. 12. 


a: most 
Davidson here. 


The Melvyn Douglas starrer is 


Current at the Harris, Chi. 


4 





‘Dorothy’ $2,700 for 12 
At Rochester Arena 


Rochester, N. Y., Jan. 12. 

In spite of two sellout perform- 
ances New Year’s Eve, “To Doro- 
thy, a Son,” proved to be a bit too 
British for local audiences, so the 
Arena Theatre closed the farce 
Saturday (9), after a sad two 
weeks, grossed $2,700 for 12 shows. 
Local theatre - in - the - round 
troupe launched a special two- 
week run of “Charley’s Aunt” last 
night (Mon.). Dorothy Chernuck, 
co-producer of the shows with 
Omar K. Lerman, directed. James 
Harwood has returned from The 
Houston Playhouse to do Charley. 
Martha Miller and Russell Whit- 
ney also have rejoined. 


‘PACIFIC’ FINE $34,000; 
‘CHARLEY’ 106, ST. LOUIS 


St. Louis, Jan. 12. 
The third visit of ‘South Pacific” 
found natives still buying, and the 
piece wound up at the American 
Theatre Saturday (9) with another 
fine score of $34,000. Piece was 
scaled to $4.88. “The Moon Is 





‘Faces’ $24,000 for Five ’ 
Days in Its L.A. Teeoff 


Los Angeles, Jan. 12. 

For the first time in a couple 
of months, the town had two legit- 
ers alight last week, but business 
at one was so slow that the cios- 
ing notice went up. Weak sister 
was “Great To Be Alive,” which 
had opened New Year’s Eve at 
the 400-seat Las Palmas Theatre. 
It eked out $3,300 for the first 
full week, under operating costs, 
and is slated to close Saturday 
night (16). 

“New Faces” rekindled the Bilt- 
more after a two-month layoff and 
racked up $24,000 for the initial 
five days. First two stanzas of the 
three-week stand are on Theatre 
Guild subscription season. 


‘Caine’ 366, D.C.; 
‘Charles’ $2,800 


Washington, Jan. 12. 
The “Caine Mutiny Court Mar- 
| tial” drew three sellout houses into 
| Constitution Hall Saturday (9) and 
| Sunday night and Sunday matinee 
|for a smash $36,000 gross. The 
| 3,400-seat auditorium was scaled 








from $1.20 to $4.80. The Broad- | 


| way-bound drama was booked into 


opened a one-week frame at the | Uons. 


American Sunday (10), at $3.66 top.| At the National Theatre, the 
“Charley’s Aunt,” with Tim | third week of “Porgy and Bess” 
Herbert and Don Saxon, wound up| pulled i nover $26,700, after a sock 
a two-week stand at the Empress $36,000 for the 


' 


Theatre Sunday (10), at $2.50 top,| Year week which preceded. Opera 


Blue,” with Edward Andrews, Jac- | Washington by Super-Music, Inc., | 
queline Holt and Michael Lipton, booker of large one-night attrac- | 


Christmas-New | 


with a gross of approximately $10,- | is now in its fourth and final week, | 


finished to turn- 
away business in the finale of its 
two-week stand at the Nixon and 
fot better than $11,000 on the ses- 
sion. Two-for-one policy made good 
money for both house and attrac- 
tion, It did $12,000 the first stanza 
With a lift from the New Year’s Eve 


for Ginger’ took in : 
$16,500 last week at the|Jeanne Bal and Webb Tilton, is 


000. Ansell Bros. have switched to 
a one-week policy with the teeing 
off of “The Four Poster,” with 
Jean Sincere and Leo Lucker in 
the lead roles. 





Current Roadshows 
(Jan, 11-23) 





Caine Mutiny Court Martial 
(Henry Fonda, John Hodiak, Lloyd 
Nolan)—Syria Mosque, Pitt (12); 
Kleinhans Hall, Buffalo (13); Mas- 
say Hall, Toronto (14); Eastman, 
Rochester (15); Lincoln Aud., Syra- 
cuse (16) (Reviewed in VARIETY, 
Oct. 14, °53). 

Confidential Clerk (Ina Claire, 
Claude Rains,, Joan Greenwood) 
(tryout)—Colonial, Boston (11-23) 


—— Lillie)—Blackstone, Chi 
(11-23). 

Good Nite, Ladies—Great North- 
ern, Chi (11-23). 

Guys and Dolls—Shubert, Bos- 
ton (11-23). 


Phila. (11-23) (Reviewed in VARIETY 
this week). 

John Brown's Body (Tyrone 
Power, Anne Baxter, Raymond 
Masseyv)—Mun. Aud., Atlanta (11- 
12); Tenn. Univ. Aud.,. Knoxville 
(13); Mun. Aud., Birmingham (14): 
Alabama Univ. Aud., Tuscaloosa 
(15); Laier Aud.. Montgomery, Ala. 
(16); Aud.. Mobile (18); Mun. Aud., 
Jackson, Miss. (19); Mun. Aud., 
Memphis (20-21); Mun. Aud., Vicks- 
burg (22); Robinson Aud., Little 


Rock (23). 

Lullaby (Mary Boland) (tryout) 
—Shubert, New Haven (14-16); 
Walnut St., Phila. (18-23). 


Mardi Gras (Lenore Ulric) ‘try- 
out)—-Locust St., Phila. (13-23). 

Misalliance — Shubert, Detroit 
(11-23). 


(11-16); Cox, Cincinnati (18-23). 
‘ New Faces—Biltmore, L. A. (11- 
| 23). 

Oklahoma—-War Memorial Aud., 
Ft. Lauderdale (11-13); Peabody 
Aud., Daytona Beach (14-16); Na- 
tional, Wash. (18-23). 

Porgy & Bess—National, Wash. 
(11-16); Mosque, Richmond (18-23). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi (11-23). 

South Pacific (Jeanne Bal, Webb 
Tilton)—Taft, Cincinnati (11-16); 
|Memorial Aud., Louisville (18-20); 
Tennessee, Nashville (21-23). 

Stalag 17—Pitt. (18-23). 

Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi (11-23). 

Wish You Were Here—Shubeit, 
Chi (11-23). 





‘MISALLIANCE’ 12G, CINCY 

Cincinnati, Jan. 12. 
“Misalliance,” with Martyn 
‘Green, grossed a slow $12,000 last 
week in the 1,300-seat Cox. Top 

was $3.69. J ; 
This week “South Pacific,” with 





\in the 2,500-seat Taft at $4.31 top. 
It is the musical’s fourth Cincy 
engagement in less than two years 


(Reviewed in VARIETY this week). | 
Evening With Beatrice Lillie 


Harvey (Frank Fay) — Geary 
S. F. (23-23). 

Immoralist (Geraldine Page, | 
Louis Jordan) (tryout)—Forrest, 


Moon Is Blue—American, St. L. | 


land still going strongly at the 
Wickets. The National reports a 
|very solid advance for “Oklahoma,” 
| which comes in for a single week 
;next Monday (18). 

| At the Shubert, “Dear Charles” 
'collapsed Saturday (9) after a dis- 


inight pre-Broadway tryout. Comedy 
| Was panned and drew a starvation 
$2.800. Management cancelled the 
,second week with the announce- 
,ment that the play would be re- 
vised and recast for another try 
;mext season. 


DOLLS’ SELLOUT $44,111 





_ IN HUB, HOLDING OVER 


Boston, Jan. 12. 


Last week. at the 1,700-seat 
Shubert, “Guys and Dollis” grossed 


a sellout $44.111. resulting in the | 


musical holding over until Feb. 20. 
, House is scaled at $6. Friday and 
Saturday nights and $4.80 other 


‘nights. Week ending Jan. 2 grossed | 


over $46,700 at 
scale. 

Sole newcomer this week is 
'“Confidential Clerk.” which bowed 
into the Colonial Monday (11) for 
a two-week pre-Broadway run. 


| ‘Clerk’ Cracks House Mark 


upped holiday 





New Haven, Jan. 12. 

| Preem of “Confidential Clerk” 
at Shubert last week (7-9) cracked 
the house record for a four-per- 
‘formance, $4.80 top stand. With 
{SRO at every show, gross went to 
ia sock $19,308. which shaded “Sa- 
| brina Fair” by a few dollars. 

| Current is breakin of “Lullaby” 


|(Mary Boland) for a last half (14- | 


'16). Next week is dark while ‘“‘Lady 

in Pink Tights” rehearses here. 
Musical then plays full week of 
Jan. 25-30. 


{ 


‘Harvey’ $8,000, Frisco; 








12. 
“Oh 


San Francisco, Jan. 


| Olsen & Johnson opened 


,Wotta Nite” at the Curran Mon- | 
day (4) to generally warm reviews. | 


| Estimates for Last Week 
| Harvey, Geary (2d wk) ($3.60; 
1,550) (Frank Fay). A thin $8,000. 
|Previous week, $11.500. 

Oh Wotta Nite. Curran (lst wk) 
($4.20: 1,758) (Olsen & Johnson). 
Okay $14,000. 


| ‘Moon’ $11,759 (4), Coll. 
| Columbus, Jan. 12. 
{| “Moon Is Blue,” on its second 
time around, did a whopping $11.- 
'750 in four performances at the 
Hartman last week at a $3.75 top. 
F. Hugh Herbert comedy was sell- 
out for two performances and near- 
iy so for other two. 

Many Davis product of “Twin 
Beds” is due next for a five-night 
engagement on a_éetwofer basis 
starting Jan. 19. 





At New Haven, $19,308 


O&J An Okay $14,000: 


Broadway was hit by the tradi- 
tional post-New Year's slump last 
week. Biz the previous week had 
taken the usual end-of-the-year 
bounce and was expected to fall off 
during the past session. However, 
in some instances, the dips were 
greater than anticipated. B. 0. ac- 
tivity was slow most of the week, 
but picked up generally on Friday 
(8 and Saturday ‘9) eves. 

Unfavorable weather early part 
of this week will probably put a 
damper on receipts for this stanza 
also. Only musical to go clean last 
week was “Can-Can.” 

“Dead Pigeon” closed Saturday 
(9) and “Madam, Will -You Walk” 
'ended its six-week off-Broadway 
run Sunday (10). “Late Love,” 
“My 3 Angels” and “Sing Till To- 
morrow” closed Jan. 2, while 
“Charley's Aunt” rang down the 
‘curtain on the eight-week City 
| Center drama series Jan. 3. Open- 
jing this week is “The Starcross 
| Story.” which bows at the Royale 
tonight (Wed.). 

Estimates for Last Week 

Keys: C ‘Comedy), D (Drama), 
CD (Comedy-Drama), R ‘Rerue?. 
MC (Musical Comedu), MD (Must- 
'cal Drama), O ‘Opera). 
| Other parenthetic designations 
refer, respectively, to top prices: 
‘number of seats. capacity gross and 
stars. Price includes 20% amuse- 
ment tar, but grosses are net: i.e., 
exclusive of tar. 





Can-Can. Shubert (36th wk) 
(MC-$7.20: 1.361; $50.160). Nearly 
$50.700 ‘previous week. almost 


£55000, with $12 top New Year's 
Eve). 
Charlev’s Aunt. Citv Center ‘2d 


Ferrer, Peggy Wood, Kent Smith) 
Closed Jan. 3. Final week's gross 
‘almost $37.500. with no b.o. hike 
New Year's Eve: eight-week drama 
season pulled in a total gross of 
ijover £350.500 for the four shows 
_ offered 
| Dead Pigeon. Venderhilt (3d wk) 
(D-$4.80: 720; £18 500'. Over $6.000 
(noreviovs week. over £6.000. with 
$6 top New Year's Fve!: closed Sat- 
urday (9) after 21 
and is helieved to have lost its full 
canitalization of £45.000. 
| Dial M for Murder. 
(62d wk) (D-$4.80; 
(Maurice Evans). Over $14 700 
‘previous week almost $26 900. 
:with $6 ton New Year's Eve!. 
Moved Monday ‘11! to the Booth. 
but closes Feb. 27 to tour. 

Erd as a Man. V.vceum (‘13th wk) 


Plvmouth 
1062: $29 815 


‘D-$4.80: 995: $29 845) (Ben Gazr- 
zara). Nearly $3800 (‘previous 
week. almost $9400, with $6 top 
New Year's Eve). 

Fifth Season, Cort (S5lst wk) 
(C-$4.80: 1.056: $25 227) ‘Menasha 
Skulnik, Richard Whorf). Under 
$21.600 ‘vrevious week almost 


$?6.800, with $6 top New Year's 
| Eve). 


His and Hers. 48th Street (Ist 
wk) (C-$4.80: 925: $22.927) ‘Celeste 
Holm, Robert Preston) Opened 
Thursdav (‘7 to one favorable 
notice ‘Chapman. News). five un- 
\favorable reviews Atkinson, 


Times: Coleman. Mirror; Hawkins, 
‘World-Teleeram; McClain, Journal- 
America: Watts. Post) and one in- 


conclusive opinion ‘Kerr. Herald 
Tribune): almost $14,200 for first 
four performances and two pre- 
views. 

| In the Summer House. Plav- 
house (2d wk) ‘D-S6-$4.80: 999: 
$23.500) ‘Judith Anderson). Under 


$11,000 (previous week. over $16.- 
000, with $6 top New Year's Eve. 
‘for first seven performances); 
ovened Dec. 29 to three nods 
(Chapman, News: Hawkins, World- 
Telegram; Watts, Post). three pans 
(Atkinson, Times: Coleman. Mir- 
jror; Kerr, Herald Tribune) and 
ione inconclusive opinion (McClain, 
| Journal-American). 

John Murray Anderson's Al- 
manac, Imperial ‘5th wk! (R-$7.20; 
1.400: $50,300). Over $37.300 ‘pre- 
ivious week, over £48,700, with 
!$9.60 top New Year's Eve). 
| Kind Sir, Alvin (10th wk) ‘(C-$6- 
| $4.80: 1.331; $39,460) ‘Mary Mar- 
tin, Charles Boyer). Over $28,400 
(previous week, over $30,800, with 
'$9.60 top New Year's Eve). 

King and I. St. James ‘146th wk) 


| (MD-$7.20; 1.571; $51.717) (Yul 
| Brynner). Topped $25,200 ‘pre- 
;vious week, over $4%.000, with 
1$7.20 top New Year's Eve); closes 
| April 10. 

| Kismet, Ziegfe'd (6th wk) (MD- 
'$7.20: 1.628: $57.908) ‘Alfred 
Drake). Over $57,100 ‘previous 


week. under £58.800, with $8.40 top 
|New Year's Eve) 
' Late Love, 


Booth (13th 


|astrous week of a scheduled iat |S eee. 3600: $98.000) (Jose| 


performances | 


wk): 


New Year Hangover Siough’s Bway: 
‘Colombe’ $17,600 (6), ‘His’ $14,200 (6), 
‘House’ $11,000, ‘Pennypacker’ $17,300 


| (C-$6-$4.80; 766; $20,235) (Arlene 
| Francis, Lucile Watson, Neil Ham- 
| ilton). Closed Jan. 2. Final week's 
' gross about $8,900, with $7.20 top 
| New Year's Eve; ran for 95 pers 
| formances with a loss of about $54,- 
| 000 on a $60,000 investment. 

Mile. Colombe, Longacre (list 
iwk) (CD-$6-$4.80; 1.048; $26,817) 
\‘Julie Harris, Edna Best). Opened 
| last Wednesday (6) to one affirmae 
tive notice ‘Chapman, News), two 
negative notices (Atkinson, Times; 
|Coleman, Mirror) and four incon- 
iclusive opinions ‘Hawkins, World- 
| Telegram; Kerr, Herald Tribune; 
McClain, Journal-American; Watts, 
Post). Over $17,600 for first five 
performances and one preview. 


Me and Juliet, Majestic (33d 
| wk) (MC-$7.20; 1,510; $58,000). 
‘Nearly $31,000 ‘previous week, 


,under $53,300, with $7.20 top New 
Year's Eve). 

My 3 Angels, Morosco (44th wk) 
(C-$4.80; 935: $24,252). Closed 
Jan. 2. Final week's gross almost 
$22,200, with $6 top New Year's 
Eve; ran for +342 performances 
earning back nearly all of its $75,- 
000 investment. 

Oh, Men; Oh, Women, Miller 
4th wk) ‘(C-$6-$4.80: 920: $23.000) 
(Franchot Tone). Over $20.700 
‘previous week, over $23,700, with 
$6 top New Year's Eve. 

Picnic, Music Box ‘(46ih wk) (‘CD- 
$6-$4.80; 997: $27.534) Almost 
($15.900 ‘previous week. over $27.- 
200, with $7.20 top New Year's 
Eve). 

Prescott Proposals, Broadhurst 
4th wk) ‘CD-$6-$4.80: 1.160; $29.- 
500) ‘Katharine Cornel)). Over 
$21,000 ‘previous week. over $28.- 
ae with $7.20 top New Year's 
ve). 


Remarkable Mr. Pennypacker, 
Coronet ‘2d wk) ‘C-$7.80, 1.027; 
$28.262) ‘Burgess Meredith, Mar- 


tha Scott). Over $17.300 ‘previous 
week, over $18.900, with $7.20 top 
New Year's Eve for regular seats, 
for first five performances and one 
preview); opened Dec. 30 to four 
approvals ‘Atkinson, Times: Chap- 
man, News: Hawkins. World-Tele- 
gram; Watts, Post) and three dis- 
senting views ‘Coleman, Mirror; 


Kerr, Herald Tribune; McClain, 
Journa]-American!. 
Sabrina Fair, Nationa! ‘8th wk) 


(C-$6-$4.80; 1.172: $31,300) ‘(Mar- 
garet Sullavan, Joseph Cotten). 
,Under $30,600 previous week, 
around $32,800. with $7.20 top 
New Year's Eve). 

Seven Year Itch, Fulton ‘60th 
wk) (C-$6-$4.80; 1.063; $24.400) 
‘Tom Ewell). Over $21.100 ‘previ- 
ous week, under $26.000, with 


$7.20 top New Year's Eve). 

Sing Till Tomorrow, Royale (2d 
wk) ‘D-$4.80: 1.035: $27.000). 
Closed Jan. 2. Grossed around 
$2,000 for eight-performance run 
}at a loss of about $37,000 on a $45.- 
000 investment. 

Selid Gold Cadillac, 
(10th wk) ‘(C-$6-$4.80: 1.077: $28.- 
300:. ‘Josephine Hull). Over $28.- 
300 ‘previous week. a new house 
record, $30,344, with $7.20 top New 
Year's Eve). 

South Pacific, Broadway 
wk! (MC-$6-$4.80: 1.990; $44.000) 
Martha Wright, George Britton). 
Over $28.000 ‘previous week. over 
$41,200, with $6 top New Year's 
Eve); closes Sat. (16). 

Tea and Sympathy, 


Belasco 


(241st 


Barrymore 


(15th wk?! (D-$6-$4.80; 1.060: $28.- 
300) ‘Deborah Kerr:. Under $28.- 
700 ‘previous week, around $30.- 


600, 
Eve). 

Teahouse of the August Moon, 
Beck (13th wk) ‘C-$6-$4.80; 1.214; 
$31,681) (David Wayne, John For- 
sythe). Over $32,000 previous 
week. a new house record, for a 
straight play, $30,040, with $7.20 
ton New Year's Eve). 

Wonderful Town, Winter Gar- 
den ‘(45th wk) (MC-$7.20; 1.510; 
$54.173) ‘Rosalind Russell). Nearly 
$45.000 ‘previous week, under 
£57.600, with $9.60 top New Year's 
Eve). 


with $7.20 top New Year's 


Miscellaneous 
Madam Will You Talk, 
‘6th wk? (CD-$3; 1,150; $15,000) 
(Jessica Tandy, Hume _ Cronyn’. 
Almost $11,200 ‘previous week, 
under $13.100, with $480 top New 
Year's Eve’: closed Sunday (10) 
after limited six-week run of 48 
per-ormances and two previews; 
,made an estimated profit of $10,000 
on an investment of about $20,000. 
Opening This Week 
Starcross Story, Royale (D-$6- 
$4.80: 1.035: $31,000) ‘Eva Le Gal- 
lienne, Mary Astor). John C. Wil- 
con, Messrs. Shubert and S. S. 
Krellberg production of play by 
Diana Morgan; opens’ tonight 
(Wed,). 


Phoenix 
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The Metropolitan Is On Broadway Too 


The physical fact is indubitable and undoubted. Most 
people know that the Metropolitan Opera House stands 
on Broadwa¥ between 39th and 40th Sts., in New York. 
This, Bbviously, is not what I am talking about. I am 
talking about Broadway, the Great White Way, the sym- 
bol of everything that is glowing and glittering and 
sparkling in the.world of the American Theatre. We 
claim that our opera house belongs with that symbol. 

Some people seem to doubt ii; to others, it just never 
occurred. When recently a motion piciure was made 
which under the title “From Main Street to Broadway” 
contained everything pertaining to show business;—from 
Miss Bankhead down and up—the producers were mildly 
amazed when I inquired why the Metropolitan was lett 
out when even the last theatrical kiichen sink was let in. 
To call the reaction to this inquiry flabbergasted would 
be a gross understatement. Whoever heard of an opera 
house pretending to be a theatre? 

Well, I insist that some people have heard of this 
presumptuous pretension and if others haven't, it is about 
time they did. What, may we ask, is an opera house? 
Is it by any chance a larger and fancy edition of Carnegie 
Hali? And if so, why do we have a stage, a curtain, and 
dozens of stagehands—all paraphernalia that go a long 
way to moaking up a large hunk of our sad deficii’ 

Seriously speaking, everybody knows, or at least once 
knew, that an opera is a play in music, drama or comedy, 
as the case may be. If so many people are today only 
darkly aware of this state of affairs, this is to a goodly 
extent not their fault so much as it is the opera house’s, 
and in saying this, I am by no means especially or only 
referring to the Metropolitan. The tendency to regard 
an opera periormance as a concert in costume, a vocal 
delivery with greasepaint on your face, is widespread and 
obnoxious. All opera houses that are really intent on 
making opera the most exciting show on earth (which is 
of course what it ought to be) must resist this sloppy 
concept of non-theatrical opera. 

The management of the Metropolitan Opera today is 
eagerly conscious of this problem and—good music be- 


By JOHN GUTMAN 
(Asst. Mgr., Met Opera House) 


considers the theatrical rehabilitation of opera one of its 
most urgent and also iis most exciting tasks. The in 
creasing coverage which the Metropolitan efforts have 
been given by VaRIETY are a fine testimonial to this, and 
one which we are quite proud of. 


Two main factors account for the theatrical impact, if 
any, of an operaiic performance. The design of decor and 
costume, and the stage direction. However important 
they are, they must of course be not only coordinated 
with but often subordinated to the music. Therefore, in 
inviting such stage personalities as Peter Brook, Tyrone 
Guthrie, Garson Kanin, Alfred Lunt, Joseph Mankiewicz, 
Cyril Ritchard and Margaret Webster, in addition to such 
fine opera experts as Herbert Graf and Dino Yannopoulos, 
and in entrusting its scenic fate to people like Horace 
Armistead, Eugene Berman, Charles Elson, Rolf Gerard 
and Sam Leve, Met manager Rudolf Bing has made it a 
principle without exception that, at the very beginning 
of their chores, they must consult with the music director. 
All artistic planning of a show at the Metropolitan today 
is a three-cornered etfort of conductor, director and de- 
signer. 

So far so good. Of course there is always the question 
of acting. There is a persistent rumor about, and has 
been for the last 350 years, that opera singers just can’t 
act, and if only they sing well, why should they? Well, 
they sheuld, and quite often can. The big mistake is to 
believe that acting in music is the same as acting, period. 
It isn’t. With all these leading stage directors milling 
about our theatre, I have often had the fascinating op- 
portunity to ask them what the difference in the two types 
of acting really was. Alfred Lunt, with his usual charm, 
came up with this one: “there isn’t so much difference, ex- 
cept that on our side of the street we don’t sing so good.” 
This is putting it pleasantly, though not quite realistically, 

When it comes to acting in opera, what we really need 


ridiculous, has been the bane of this particular de part- 
ment for a long time. Of course, some of these stereo. 
typed and often caricatured gestures are dictated by the 
physiological requirements of singing (although even that 
is denied by so smart a stage director as Brook). One 
thing is sure: acting in music cannot take a cue from 
acting on the legitimate stage. By this I do not mean 
that acting in opera would be illegitimate, even if it ig 
perfectly true that—historically speaking—opera was an 
illegitimate child of the drama. The detailed kind of 
play acting which we see in the spoken drama or comedy 
is quite unsuitable for the larger space of the opera house 
and for the more al fresco type of opera as a very specig| 
kind of drama. 

I think it is correct to say that no truly adequate style 
of acting has yet been found for opera. Nevertheless, even 
if in this sector much remains to be desired, we are not 
relinquishing our claim that an opera is a play, that very 
often an opera is also a show, and that with the type of 
entertainment we are offering we are fully entitled to be 
considered part and parcel of that exciting and slightly 
mad brotherhood that goes by the name of “Broadway.” 

‘One thing, we must admit, is as yet seriously hamperin 
our efforts at being a theatre. If you go to a show, don't 
you want to know what is going on? If you do, how do 
you find out if people are singing at you in Italian, 
French and German? Do I mean by this that I am agq- 
vocating opera in English to the bitter end, even at the 
Met? Ido not. As long as the Met remains am interna- 
tional, as well as an American opera house, where all 
the great foreign artists are expected to be heard, opera 
in the original will remain the order of the day. Where, 
on the other hand, English as the right operatic language 
has already proved its indubitable superiority is on 
television. But this belongs in another chapter and, 
may I add, to one of the most fascinating chapters yet 
known to the history of opera. Our experience in this 
new medium so far has been entirely encouraging. So 
there is always hope that, even if Broadway should still 
continue making sour faces at us, the day may come 
when we will show on millions of television screens how 


ing almost a matter of course ina 


_ _ ee 


The Big Knife 


London, Jan. 4. 
Sam Wanamaker & Ralph wag hag ot ae 
tation of drama in three acts by Clifford 
Odets. Stars Wanamaker. Renee Asher- 
sou: features Frederick Valk. Directed by 
Wanamaker. Sets, Richard Lake. At Duke 

of Yorks, London, Jan. 1, *54; $2.20 top. 
a Soe John Harrison 
SS eee Philip Vickers 
Curses GO <«.c0tass Sam Wanamaker 
Patty Bemedict ...ceccse. Natalie Lynn 
ee ae ere Renee Asherson 
Nat Danziger ........ .. Meier Tzenliker 
Miarems Peete 2. cccccscs Frederick Valk 
Smiley Cop ........... George Coulcuris 
Commie Bliss ....6sse0s Heather Stannard 
oe eo: eres Joseph O’Concr 
Dixie Fvans Diane Cilento 
ee, eee ree Mayne Lynton 


For the second time in just 
about a year, Sam Wanamaker has 
directed and starred in a Clifford 


QOdets’ play in London. On the last | 


occasion when he brought “Winter 
Journey” (‘The Country Girl’) 
here. he scored a combined artistic 
and boxoffice success; on this oc- 
casion, the prospect of his new 
venture are less certain and they 
will depend largely on the person- 
al drawing power of the stars and 
the author. 

Odets’ searing analysis of Holly- 








Play Abroad 





ADVANCE AGENTS! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling‘ 
shows ond theatrical luggage. 


® Complete warehouse facilities! 

® Authorized in California. Equipped 
to transfer and heul anywhere in 
U. S.! 


@ RATES ON REQUEST? 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 

















DIRECTOR 


Available to Anywhere 
PROSCENIUM and ARENA 
ALEXANDER WHITE 


155 W. 46th St., New York 36, N. Y. 
Plaza 7-6300 








firstrate opera house— 


is less of it. 


Exaggerated gesturing, to the point of the 


utterly theatrical an art form opera really is. 





wood bears the stamp of the in- 
{tellectual’s contempt for a system 
| which thrives on personalities and 
which demands the maximum pro- 
tection for the stockholder’s in- 
vestment. Stars who are boxofiice 
must go on churning out films and 
‘cannot indulge in romantic non- 
sense about doing a play on Broad- 
/way or living in domestic happi- 
ness. 

The development of this theme 
-allows for some good taut melo- 
drama and for effective snatches of 
dialog. But the overall effect is 
not always satisfying and the reve- 
lations net as surprising as the au- 
thor might have intended. The 
spark which is kindled in some of 
the more dramatic sequences is al- 
lowed to dwindle too soon and the 


! 


| 


climax, although possibly in char-, 


acter, leaves the issue unresolved. 
But it completes a picture of a 
sordid Hollywood. 

Wanamaker’s portrayal of 


Charles Castle, the star who is be-| 


ing forced to renew his contract 
for a l4-year term, despite its 
‘tense virility, represents one of the 
weaknesses of the production. As 
Wanamaker also takes the direc- 
torial credit he, not unnaturally, 
has nobody to restrain him. Hence, 
the role, which keeps him on stage 
throughout most of the three acts, 


certainly calls for restraint both in| 


the use of mannerisms and in its 


actual length. Let it be admitted, | 


however, that he gives the fullest 
scope to other artists. Renee Ash- 
erson’s performance as his wife is 
noted for its genuine sincerity. As 
the studio boss, 
turns ém a portrayal of outsanding 
quality; the character is richly 


Frederick Valk | 











Opera’s Woes 











aun Continued from page 1 





three daily sheets were given seats 


| 


on the furthest left aisle instead . 
/of the usual center, next to the 


standees and exits. At first the 


critics merely muttered into their | 


beards. 


More recently they have taken 
to sniping indirectly at the man- | 


agement’s policy in their reviews. 
with intro remarks like “From 
where I sat, it sounded like. .. .” 
or “From this side the view- 
ing ” or that they simply 


couldn't see or hear. Now they ex- | 


pect to take up the matter at the 


next meeting of the Music Critics | 


Circle, for more formal protest. 


As for managements or person-| 


al reps of artists, a good deal of 
ill-will has been engendered this 
season. Ever since the house 


opened, decades ago, recognized | 


managers Of artists have been on 
the Met’s door list, able to drop in 
(free) to stand (no seat given) and 
hear their artist in performance. 
Most agents don’t get a commis- 
sion from their artists on their 
Met stints, although they still have 
to render certain services via 
an appearance at the house. 

This season the door list was 
summarily cancelled, without dis- 
cussion or limiting. An artist can 
bring in one person free on the 
night he or she sings (to stand 
around), but agents now are gen- 
erally barred, and several im- 


| portant execs haven’t been at the 
house all season, for their first such | 


etched and clearly defined. There | 


is also a smash contribution by a 
‘blonde newcomer, Diane Cilento, 
as the starlet who has to be kept 
quiet at all costs. Heather Stan- 
nard, Meier Tzelniker and George 
Coulouris are among the fine per- 
formers recruited for this produc- 
tion. Myro. 





| Opera-Concert Series 
In N.Y. Bow With ‘Paris’ 


| The American Chamber Opera 
| Society will bow its first annual 
subscription series of opera per- 
formances in concert form at Town 
Hall, N. Y., Friday (15), with the 
American preem of Gluck’s ‘Paris 


and Helen.” Cast will include 
Mariquita Moll, Laurel Hurley, 
Maria Leone and Paul Franke. 


| Arnold U. Gamson will conduct. 






































CAB CALLOWAY | 


“Porgy and Bess”’ 
NATIONAL THEATRE, Wash., D. C. 


“AS sauce for the feast there is the great Cab Callo- 
way, a far steadier ‘Sportin’ Life,’ a characterization 
of charming malevolence—and 
you've seen him sing about ‘Methusala’s 900 Years’.”’ 


—RICHARD L. COE, Wash., D. C., Post 
Mgt.: BILL MITTLER, 1619 Broadway, New York 


Sportin’ Life 


you haven't lived until 

















ee 





brushoff in memory. And the cloud 
of ill-will seems to be growing. 





Current London Shows 


London, Jan. 12. 


(Figures denote premiere dates) 
Affairs of State, Cambridge (8-21-52). 
Airs Shoestring, Royal Ct. (4-22-53). 
As Long As Happy, Garrick (7-8-53). 
Big Knife, Duke York’s (1-1-54). 
Birthday Honours, (Criterion (10-6-33). 
Boy Friend, Wyndham’s (12-1-53), 
Carrington, V. C., Westminster (7-28-53). 
Champagne On ice, Hipp (9-17-53). 
Confidential Clerk, Lyric (9-16-53). 
Day By The Sea, Haymarket (11-26-53). 
Dear Charlies, New (12-18-52). 


Future B’way Schedule 


(Theatre indicated if booked) 


Starcross Story, Royale, tonight 
(Wed.). 

Coriolanus, Phoenix, Jan. 19. 

Caine Mutiny Court Martial, 
Plymouth, Jan. ZO. 

Immoralist, Lyceum, Jan. 26. 

Lullaby, Jan. 27. 

Mardi Gras, Jan. 28. 

Confidential Clerk, 
Feb. 11. 

Winner, Feb. 17. 


Ondine, 46th St., Feb. 18. 

Girl Pink Tights, Heilinger, 2/25. 
Burning Glass, week March 1. 
Child of Grace, March 18. 

By Beautiful Sea, March 235. 
Year Around, April 19. 

Pajama Game, May 12. 


Morosco, 














Femme Star 


as CONtinued from page 69 ==! 


Lee Segall, $4,500; attorney Mor- | 
ris M. Schréer, representing Music | 
Corp. of America, $3,000, and | 
Actors Fund president Walter Vin- | 
cent, $3,000. Aldrich and Myers | 
are listed as general partners. 

“Dear Charles,” incidentally, is 
an adaptation of an old Broadway 
flop, by way of the French. Orig- 
inal version, written by Frederick 
Jackson, based on an idea by Ro- 
land Bottomley, was called “Slight- 
ly Scandalous.” With Janet Beech- 
er as star, it played seven perform- 











ances at the National, N. Y.. dur- 


| 





| 


| 


Down Came Blackbird, Savoy (12-22-53). | 


Escapade, Strand (1-20-53). 

Folies Bergere, Pr. Wales (9-24-52). 

For Better Worse, Comedy (12-17-52), 
Guys and Dolls, Colliseum (5-28-53). 
King and 1, Drury Lane (10-8-53). 
London Laughs, Adelphi (4-12-52). 

Love From Judy, Saville (9-25-52). 
Love Match, Palace (11-10-53). 

More Intimacy, New Lindsey (12-29-53), 
Movsetrap, Ambas. (11-25-52). 

Oddly Enough, New Watergate (12-22-53). 
Old Vic Repertory, Old Vic (9-14-53). 
Paint Your Wagon, Majesty’s (2-11-53). 
Pygmalion, St. James’ (11-19-53). 
Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50). 
Return, Duchess (11-9-53). 

Ring Out Bells, Vic. Pal. (11-12-52). 
Seagulls Sorrento, Apollv (6-14-50). 
Seven Year Itch, Aldwych (5-14-52). 
Sleeping Prince, Phoenix (10-5-53). 
Someone Waiting, Globe (11-25-55), 
Trial & Error, Vaude (9-17-53). 

Wish You Were Here. Casino (10-10-52). 
Witness Prosecution, W. Gard. (10-28-53). 


CLOSED LAST WEEK 
Living Room, Wyndham’'s (4-16-52) 
Orchard Walls, St. Martin’s (11-30-53). 
: SCHEDULED OPENINGS 
Crime Punishment, Arts (1-15-54). 
Boychik, Embass) (1-13-54). 





ing June, 1944. | 

Marc-Gilbert made a French | 
version, titled “Les Enfants d’Ed- | 
ouard,” which was produced in 
Paris several seasons later. And 
that was in turn adapted by Mel- 


| ville as “Dear Charles.” It opened 


Dec. 18, 1952, at the New, London. 
Featured male lead, in support of | 
Miss Arnaud, was Charles Gold- | 
ner, who left the comedy a couple | 
of months ago to costar with Renee | 
Jeanmarie in “The Girl in Pink 
Tights,” musical currently in re-| 
hearsal for a Feb. 25 opening at | 
the Hellinger, N. Y. | 
With “Charles” in abeyance. Al- | 

| 

| 


drich & Myers, in association with | 
Fleischmann, are going ahead with | 
an immediate production of | 
“Wooden Dish,” Edmund Morris | 
drama, for which Herman Shumlin 
is set as director, with a cast prob- | 
ably including James Westerfield, | 
Vicki Cummings, Howard Smith | 

| 


|and Edward Binns. It’s tentatively | 


|}in February. 


| 


| mouth 


slated to go into rehearsal early | 


Next on the A & M list is “Jan- 
us,” a comedy by Carolyn Green. 
It will probably be tried out next 
summer at the Cape Playhouse, 
Dennis, Mass., and/or the Fal-| 
Playhouse, Coonamessett. 
Mass., both of which are operated 
by Aldrich. Plan is to bring the 
play to Broadway in the fall. Otto 
Preminger, who directed “Moon Is 
Blue” for A & M, will Stage the 
show. 


‘OKLAHOMA’ $29,300 
IN 2D MIAMI STANZA 


Miami, Jan. 12. 
“Oklahoma” took in almost $29.- 
300 at the Dade County Auditorium 
here last week. Take for the pre- 
vious week at the Dade was 
around $24,800. 


Musical is splitting this week be. 
tween the War Memorial Audi- 
torium, Ft. Lauderdale, Fla., Mon- 
day-Wednesday (11-13) and _ the 


Peahody Auditorium, Daytona 
rer, Fla., Thursday-Saturday 
(14-16). 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Renue), 
MC (Musical Comedy), MD (Musi- 


'cal Drama), O (Operetta). 


Coriolanus (D)—T. Edward Ham- 


| bleton & Norris Houghton (Phoe- 


nix Theatre) prods.; John House- 
man, dir.; Robert Ryan, star. 

Girl in Pink Tights (M)—Shep- 
ard Traube, Anthony B. Farrell, 
prods.; Traube, dir.; Renee Jean- 
maire, Charles Goldner, stars. 

Ondine (CD)—Playwrights’ Co. 
prod.; Alfred Lunt, Lynn Fontanne, 
dirs.; Audrey Hepburn, Mel Ferrer, 


stars. 

Winner (C)—Playwrights’ Co. 
prod.; Elmer Rice, dir,; Joan 
Tetzel, Tom Helmore, stars. 

















BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


Write or phone for an offering 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 
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WEEK-END IN THE COUNTRY? 
In che heart of America’s most famous liter- 
ary haunts and historic peints of interest 
Facing village green. Comfortable, resctul. 
A peaceful place to read, write, paint, or get 
away from it all for aweek-end. Modernly ap- 
pointed rooms with bath. Admirable cooking 
European plan. Write, wire or phone your 
host — LoringGrimes, Jr. COLONIAL 
INN, Concord, Mass. Telephone 460. 














ATTENTION PRODUCERS 
AND AGENCIES 


Experienced American Writer-Editor 
Will read, translate or adapt French 
Plays for Stage or Television. Phone 
Ulster 6-0560 or write Box V1854, 
Variety, 154 W. 46 St., New York, N.Y. 
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Royalty Issue 

Royalty payments to authors on 
paperback editions have been the 
Mipject of repeated attack in the 
sast year by the Authors Guild, 
which a panera 
le O e 
geelier for paying 8c. a copy. Usual 
pate is around 2c. | 
Guild will now join hands Mon- 
day (18) at the. Barbizon Plaza 
Hotel, N. Y., with the Mystery 
Writers of America to kick the 
j.sue (and the oldline publishers) 
around some more. William Shirer 


vill chair the meeting, open to all) 


interested writers, at 8:30 p.m. 
Speakers will be Rex Stout, Chris- 
topher La Farge, Ann Petry, Bruno 
Fisher and vohn Brick, of the 
Guild’s Reprint Committee. 
Pertinent statistic: over 260- 
million paperback books were dis- 
tributed in 1953. Authors don’t 
think they are getting theirs. 





Look’s New Editorial Look 

Editorial shakeup at Look sees 
Daniel D. Mich returning to the 
mag after a three-year tenure at 
MeCall’s as editorial director, with 
Dana Tasker exiting Look after 
less than a year as editorial chief 
of the slick. 

Mich takes over the top post, 
moving William B. Arthur up from 
assistant managing editor to man- 
aging editor and assistant to Mich. 
Departing with Tasker, who joined 
the mag last winter, are William 
Lowe and Les Midgely? Latter 
was managing ed, and Lowe was 
former executive editor, a post 


which has been abolished. Mich | 


joined Look in 1937 and_ rose 
through the posts of m.e. and exec 
editor until he resigned to join 
McCall’s as editorial director in 
1950. Plans of Tasker, Lowe and 
Midgley haven’t been announced 
vet. nor has a replacement at Mc- 
Call's been set for Mich. 


TV Guide In Mo.-Kansas 

Triangle Publications is moving 
into the Kansas City coverage area 
with a Missouri-Kansas edition of 
TV Guide, beginning with a Jan. 
13 issue. LeRoy V. Bertin has 
been appointed manager in K. C.; 
Arthur Shulman is editor, 
Richard D. Morphew is promotion 
manager. 

Kansas City will be the 18th 
major city covered by the publica- 
tion. The move there follows a suit 
entered a few weeks ago against 
a K. C. outfit which has been put- 
ting out a television program mag 
for about a year. The suit has not 
yet reached a hearing. 


Mag, Newspaper Shifts 

Flock of resignations from top 
newspaper and magazine posts 
last week saw Raymond H. McCaw 
exiting as night managing editor 
of the New York Times, T. S. Mat- 
thews leaving his post as manag- 
ing editor of Time and Daniel 
Longwell ending his association 
in various top capacities with Life. 

McCaw _is retiring to Arizona 
after a 23-year stint as n.m.e. of 
the Times. Matthews, who joined 
Time in 1929 as a book reviewer, 
moved up to books editor, general 
editor and finally managing editor 
in 1943. He was to have launched 
an English edition of Time, but 
the project fizzled and Matthews 
moved out. Longwell, who headed 
the board of editors of Life until 
this summer, helped form the mag 


as senior editor in 1936. He served | 
aS Managing editor from 1944 to| 


1947 


_ London Crix Switches 
Kenneth Tynan, who recently 
resigned as drama critic of the 


London Evening Standard and sub- | 


sequently took up an appointment 
in a similar capacity on the Daily 
Sketch, has been named to succeed 
Ivor Brown as drama critic of the 
Observer. He will take up his new 
appointment in the summer. Tynan 
recently authored a biog of Alec 
Guinness and also collaborated 
‘ith photographer Cecil Beaton on 
‘I ersonna Grata,”’ an _ illustrated 
review of 100 leading personalities. 

Paul Dehn has left the London 


ractically hailed a cou- | 
; publishers as | 


and | 


‘ note,” will be out Feb. 7. He has just 
'completed a third, this time non- 
! Florida, for publication in the fall 
of 1954. Pratt’s original paperbacks 
have now sold almost 6,000,000. 
When he went into this field, after 
19 hardbooks, he predicted that 
'some day there would be _ book- 
stores handling only paperbacks. 
He was given the horselaugh, but 
now there are two such, one in 
New York and the other in San 
Francisco. : | 
Pratt’s outdoor drama, “Semi- 
nole,” from which the novel was 
adapted, has recently been pub- 
‘lished by the University of Florida 
| Press. 





Mr. and Mrs. Byliners 

Ted and Dorothy Friend, Frisco 
VARIETY muggs began a daily col- 
|umn in the S. F. Call-Bulletin start- 
|ing Jan. 11. He’s the former N. Y. 
| Mirror nightlife byliner and she’s 
|} the former Broadway p.a. 
| The column, a six day a weeker, 
{is San Francisco’s first “Mr. and) 
| Mrs.” chatter and comment pillar. | 
| Since they left N. Y. nine years ago 
;to run a high Sierra weekly news- 
| paper, Which they published for 
lover two years; they have made 
Frisco their home. Their activi-' 
| ties have included prirting and 
publishing and airwave work as a 
*‘Mr. and Mrs.”’ team. 


Brit. Esquire Edition 

A British edition of Esquire is 
due to be launched May 14. Ar- 
rangements are to be finalized dur- 
|ing the visit this week to London 
of Arnold Gingrich, the publisher. 
'and Richard D. Kravitz, American 
director of the British edition, who 
is in charge of the editorial pro- 
duction departments. 

The first issue will have a print 
number of 75.000 and will be sold |, 
at three shillings and sixpence 
(50c). The mag will be published 
from offices in New Bond St. 





Double Dutch To You 

Article about “unusual words 
and phrases” used in VARIETY was 
featured recently on the main edi- | 
torial page of the Scottish Sunday | 
Mail, Glasgow, under title. ‘“Vaud- 
ery Is The Place to Yock.” The, 
writer, Stuart Gordon, said: “This 
64-page newspaper, published 
every Wednesday from West 46th 
| St., in the heart of New York, and 
| circulating among theatre and film | 
|people in all parts of the world, | 
employs the most unusual but pic- | 
turesque phrases to convey its 
appraisal of the international show 
business scene. It may be double | 
dutch to many, yet to thousands all | 
over the globe who follow the in- 





ternational show business scene | 
through its pages, it is crystal | 
clear.” 
Article listed such words as, 
oaters, sagebrushers, hoofery, 
grind house, stubholders, crix. | 
cleffers, schnozzie, vaudery and 
yocks. | 
ae | 

CHATTER 


UP’s London correspondent, Bob 
Musel, in Hollywood for 10 days. 

Movie Life editor Pat Campbell 
will also edit Ideal’s by-monthly | 
mag, movies. 

Katherine Albert is the new 
president of the Hollywood Wo- 
men’s Press Club. 

Nebraska City News-Press, Ne- 
braska’s oldest surviving news- 
paper, has begun its 100th year. 

Screenwriter Richard Maibaum 
joining the faculty of the U. of 
Iowa as a lecturer in the speech | 
and dramatic arts department. 

“The Ladies of the Corridor,” 
new play by Dorothy Parker and 
Arnaud d’Usseau, will be publish- 
ed by Viking next Monday (18). 

N. Y. Times film reviewer Bosley 
| Crowther won the first annual 
|eritic’s award of the Screen Di- 
rectors Guild, to be presented at. 
| the Guild's yearly dinner, Jan. 24 
| Robert C. Barton, formerly man- 
|aging editor, named editor of the 
;}Lima (O.) News, published — by 
Galvin Newspapers. Robert 5S. 
Rochester was news editor, named 
/m.e. 

Meyer Levin doing new column, 
i“The Candid Critic,” for Newark 





| 


|from a small Indiana town. 


| pick, Chapman or 


1983 Proved Brisk Year 


For Books on Theatre; 


| 
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SCULLY’S SCRAPBOOK 


Anthologies Top List *seoeseeseoecoes By Frank Scully seressecssocece 


By GEORGE FREEDLEY 


What with Margo Jones down in 
Dalias labeling her theatre nu- 


;merically and John Chapman label- 


ing his rival to the “Best Play” se- 
ries as “Theatre °53” ‘(Random 
House; $5), it seems logical to add 
this brief survey of publications 
similarly appearing in °53. 

There is nostalgia, humor and 
pathos in Bernard Sobel’s “Broad- 
way Heartbeat” ‘Hermitage House; 
$4.50) which tells us how a press 
agent beat his way up to the top 
The 
stories about Earl Carroll and Flo 
Ziegfeld mark this title as one not 
to be missed. If you like to look 
rather than read, you will get a 
splendid ‘“Life’’-size display in Tom 
Prideaux’s ‘‘World Theatre in Pic- 
tures” (Greenberg; $7.50). It is 
a conscientious though unever. the- 
atre “history,” but it is pictorially 
interesting. 

It is pleasant to welcome Louis 
‘Tina) Kronenberger as the new 
editor of the “Best Plays Series of 
1952-53”" to succeed the seceding 
John Chapman (‘previously noted) 
who had followed the founder, 
Burns Mantle, in the editing of a 


| great theatre reference tool as li- 
| brarians term it. 


A real honey of a book and one 
which appeals to all of us is Joe 
Laurie Jr.’s “Vaudeville” ‘Holt; 
$5), the true story of a theatrical 
form which delighted us fer a long 
time but which has suffered a sea 
change. All it needs is Laurie back 
in there pitching personally. 

There is a new giant-sized book 
by Daniel Blum (whose annual is- 
sues of “Theatre World” 
“Screen World” (Greenberg; $4.50) 
are invaluable). This new book is 
“A Pictorial History of the Silent 
Screen” (Putnam; $10). Books now 


‘cost more than tickets to hit musi- 


cals but they do last and give pleas- 
ure a great deal longer. This mag- 
nificently illustrated pictorial ac- 
count of the films of my very young 
youth is nostalgic, delightful and 
just the answer to that argument 
as to whether Beverly Bayne or 
Theda Bara played Juliet. The an- 
swer, of course, is they both did. 
Legiters 

Clarence Derwent, past president 
of Equity and now president of 
ANTA, has found time to set down 
memories of his “first 50 vears in 
the theatre of England and Amer- 
ica” in “The Derwent Story” 
(Henry Schuman; $5), one of the 
most pleasant books in years. 


and » 


Hollywood. 

It was a nice thousht Bob Sherwood used to introduce a fragment 
of hjs multifarious talents to entertain such TV audiences as tune in 
on NBC, and it was commendable that Miller's High Life beer should 
pick up the $50,000 tab instead of shopping around for a sporting 
event. Especially since the prez of Miller's, one of Notre Dame's Four 
lHiorsemen, still is-a sports fan of the finest type. (He offered to buy 
the Boston Braves for Milwaukee if nobody else would.) 

As Sherwood’'s “Backbone of America” dealt with an average Ameri- 
can family’s negative reaction to a giveaway radio gimmick, it might 
be considered unAmerican to say that it was an average script played 
by exceptional actors and directed with exceptional restraint in that 
High Life, Schlitz, Pabst, nor any other beer appeared on this average 
American family’s dinner table. 

I don’t see how this got by Adolphe Wenland, the giveaway tycoon, 
because at one time he had the High Life account and in indie pic 
productions used to have a man on the set whose chief job it was to 
turn the High Life label toward the camera in the event a prop man 
turned it toward the wall. It was an unobtrusive form of advertising, 
and I never heard a beef from average actors or average exhibitors, 
such as befell Postmaster-General Summerfield when he allowed a 
non-General Motors truck to be immortalized on a postage stamp to 
the consternation of all the General Motors patriots in Ike's cabinet. 

That Sherwood’s average American family minded being called 
“average” and would resent an invasion of privacy on being announced 
from coast-to-coast as the winners of arr $18,000 home, a honeymoon 
to Bermuda for a daughter and son-in-law, and a course at M.I.T. 
for a son, left me with a smirk that could easily be classified as sub- 
versive. That, moreover, such a family, on being informed of the high 
slum-clearance motives behind the promotion department of National 
Greenbelt Homes, Inc., should then reverse its field and decide to 
buy such a home instead of getting it for nothing put this plot-switch, 
for me at least, as higher than High Life among unbelievable modern 
fairy tales. * 

Hmm, “Chewing Gum Class,” Eh? 

It must have been a long time since Sherwood went around with 
average Americans. Or exceptional Americans either, since the years 
between his labors in show biz were spent as a ghostwriter extolling 
the virtues of the democratic way of life, which as Don Marquis once 
brilliantly said, was “government by the chewing gum class.” 


Shaw once said the democracies preferred mediocrity and since they 
preferred his plays more than other forms of government did, he 
obviously had a foolproof defense of the mediocrity of his plays as 
well as his public. 

To argue that average Americans, or people anywhere else for that 
matter, are against getting something for nothing is an elevating 
thought. But on the pragmatic level of life it is sheer nonsense. To 
students of economics, politics or ethics, such an attitude toward Santa 
Claus is neither typical nor average. It is ‘strictly from “Squares of 
the Round Table.” 

Our richest enterprises live on chumps who think they can get some- 
thing for nothing. Life is a gamble and a gamble is motivated by 
the belief that riches now and then can be got without being earned 
by hard labor. 


If all of us got what we are worth, the sum total, as appraised by 
biochemists and atheists. would be $3.96 at present inflationary prices, 
sales tax included. Even old plugs bring a higher figure at glue factories 


than this, 


John Chapman, as noted above, | 


has severed his connection with 
the “Best Plays” and has started 
on his own with “Theatre '53.” He 
includes a dozen abbreviated ver- 
sions of hit plays as well as the 
casts and brief synopses familiar 
to the readers of the “Best Plays.” 


|The late Barrett H. Clark contrib- 
uted a roundup chapter devoted to 


the theatre in the U. S. outside 
New York. No matter which you 
Kronenberger 
or both, you will have an excellent 
statistical record of Broadway for 
your library shelves. 

Written in good taste and with 
restraint is Felix Barker's “The 
Oliviers” (Lippincott; $5) which ts 


an excellent biography of Sir Laur- | 


ence and Lady Olivier (Vivien 
Leigh). Rivaling it in the biog- 
raphy field is Cecile Sorel’s “Cecile 
Sorel” (Stapleton; $2.50), an ex- 
traordinary personal account of the 
last 40 years of the French theatre 
in France, England, America and 
the world by its greatest actress. 

Hundreds of theatre books and 
printed plays have tumbled from 
the publishers’ presses in 1953, but 
I'm sure you don't want to scram- 
ble through a bibliography this 
morning. I've simply chosen a few 
of the high-lighlights for your 
pleasure. 





Sunday Chronicle to take over film! Star Ledger, Portland Oregonian, | 


reviews in the News Chronicle, | Long Island Press and others. Five- 
Succeeding the late Richard Win-| day-a-weeker covers books, films, 
nington, who died three months | video, art, etc. ; 
‘so. Dehn has authored several| Bill Hall, ex-editor of Borzo1 
sketches for West End revues and Books for Young People at Knopf, 
also wrote the original story of now children’s book editor at Gar- 
even Days to Noon” which was den City Books-Hanover House. He 
filmed by the Boulting Bros. |will take full charge of juvenile 
| publishing at Garden City Books. 

Louis Horst, founder and m.e. of 


What Else In His Spare Time? 
Dance Observer, and noted au- 


Theodore Pratt, VARIETY mugg 


tables, usually highlights the week- 


end before adjournment of the 
Legislature. an 
The Boston Globe will serialize 


Horace Sutton’s tome on the Wal- 
dorf, “Confessions of a Grand 
Hotel.” The New York edition of 
the Sunday Herald Trib’s mag sec- 
tion, This Week, recently reprinted 
a portion of the book. 


William Ornstein, Metro N. Y. 


Circa the middle '20s, currently has thority on the modern dance, was tradeprese —. | seal . se 
* need writing irons in the fire | partied yesterday (Tues. ort ow the’ cureent : Panel soe : Jewish 
le needs . : Sn ‘ P » Neighborhooc ; 4 é 

to a couple of extra hands | 70th birthday at the Neigh 


./nanipulate them. His novel- 
most eee etivity alone is enough for 
_ lye cribes. Gold Medal was re- 

Huy out with his Florida novel, 


. Escape to Ed ” 
a “den.”” A second Flor- 
ida novel by the Same route, “Semi- 


Playhouse School of the Theatre. 
N. Y 


| N. Y. Legislative Correspond- 
fents Assn. will conduct its annual 
dinnereshow in Albany night of 
March 13. Event, attended by no- 


Times Outlook. Originally written 
for “Deep Currents,” his second 
collection, yarn was yanked from 
anthology to make room for “The 
Living Dead,” based on his sojourn 
in Arizona. 


Bankers No Better Than Agents? 


The plain fact is that the whole fabric of our civilization is threaded 
with usurious techniques and these are worked out by specialists in 
the art of getting something for nothing. Bankers get rich on other 
people’s money, not their own. 


All peasants above the rank of Junior G-Men know about discounts, 
wholesale prices and markups. They know that giveaways are not 
really giveaways but are part of the advertising cost of a product which 
is marked up five to 10 times its manufacturing cost to take care of 
the middlemen—all those “workers” between the producer and ultimate 
consumer who get a percentage for helping sell the product to more 
and more people. 

To illustrate a common come-on designed to catch the average 
sucker hunting for something for nothing, coffee leaped 300 to 400‘ o 
since 1945. You will often find it advertised today as “Special, 20c 
off regular price.” This is a much more effective selling device than 
cutting the price 20c, because it seemingly is giving something away 
for nothing. 

The same can be said of various forms of merchandise specializing 
in giveaways on radio and TV. It has been worked out to decimals 
how much a mere mention of a product on TV or radio means in 
increased business to a manufacturer. Jim Morgan, of “Queen for a 
Day.’ once worked out for me how five seconds of a mere mention 
of a product multiplied by 500 stations would cost an advertiser if 
he bought the time from coast-to-coast or in spot announcements by 
syndication. No wonder manufacturers find it cheaper to pile mer- 
chandise on some deserving peasant who could never afford to buy 
even the coldrsweat off a freezer. 

Papering The House 

Why, recently on a Jack Benny program the Biltmore at Palm 
Springs was mentioned so often one would have suspected it was the 
hotel, not Lucky Strikes, that was sponsoring the program. It even 
spilled over to the next week and was plugged by Dennis Day, who 
wasn't even there, having been held in Hollywood by another commit- 
ment. This is all part of the great American tradition of getting some- 
thing for something under the guise of getting it for nothing, because 
no money passes between the parties involved. 

Merely because the merchandise dispensed with such largesse by 
m.c.’s costs nothing to the producers of the package, is no proof that 
the producers are low fellows possessed of no motive except to exploit 
an average Americano less privileged than himself. 

Only the week before the Sherwood expose of “Operation Giveaway.” 
“Welcome Travelers” over that same NBC played Santa Claus to Glenn 
Dill, 57, and his wife Beatrice, 55, residents of a big red house in 
Okemah, Okla., a town of 3,500 people. The Dills were deluged with 
merchandise and an order for $1,000 for merchandise they could pick 
and choose from. They intended to give this away to neighbors more 
in need of it than themselves. “To us,” said Mrs. Dill, “living is giving 
and giving is living.” 

“Welcome Travelers” Travels West 

All their married lives they had been offsetting Polly Adler by 
making their house a home for children of all races and creeds. They 
had educated their own two children through college and several other 
children who had lived with them for a while. 

It took a lot of research to pick this average American family, which 
obviously was high above the average. That this giveaway will sell 
more freezers, electric stoves, automatic washing machines, television 
sets. film cameras, furniture and rugs to those who were not picked, 
or who play their charity much closer to their chests, is of course the 
main object of the manufacturers who tossed their merchandise into 
the pool. The plug they got over 163 NBC stations, in their opinion 
paid off handsomely. . 

Despite what professors of ethics might fee] about it, this is the 
, American way. There is another way, but who wants it? 
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Broadway 


hi disk jockey Bill Evans and 
ele due in = week to catch the 
current legit shows. . i 
lvia Raskin, Theatre Owners) 
ot’ haneuan staffer, engaged over | 
the weekend to Herbert Baer, of | 
ville, Pa. : | 
“aon de Mille (a U. of Califor- | 
nia grad) elected to the board dg 
trustees of Sarah Lawrence Col- | 
lege, Yonkers, N.  # a4 

Publisher Eddie Joy and his 
wife, thrush Mindy Carson, re- 
turned to New York from a Nassau 
vacation Monday (11). ; ™ 

tus Lampe, director or enter- 
FE sol pet music for Schine 
Hotels, moving from Gloversville 
to New York. Lampe formerly was | 
general manager of the Schine 
Circuit. 

Richard Barstow, choreographer 
for the Judy Gariand starrer, A 
Star Is Born,” took a short leave 
of absence to stage the General 
Motors spectacle, “Motorama of 
1954,” at the Waldorf, Jan. 21-27. 

The Harry Salters have adopted 
three children through Foster 
Parents’ Plan for War Children. 
Three children are Korean, Ger- 
man and Italian war orphans. 
Salter is currently producing NBC- 
TV's ‘Name That Tune.” 

George Jessel and Jan Peerce 
will top the guest list at a dinner 
climaxing the Long Island drive 
for State of Israel bonds at the 
Forest Hills Jewish Center Sunday 
(17). Both have been active in the 
bond drive throughout the country. 





Paris 


A classic film museum is being 


started here under government 
sudsidy. 
Maurice Chevalier inio new 


Henri-Diamant Berger pie, “With- 
out Family.” 

On her return to France, Clau- 
dette Colbert will star in a two- 
language pic, ‘““Women’s Battle.” 

Luis Mariano inked to play op- 
posite Yvonne De Carlo in “The 
Sea Eagle” set for Rome produc- 
tion. 

Patachou will head the Theatre 
De L'Etoile variety show when 
Yves Montand exits his one man 
production next month. __ : 

Edith Piaf and Jacques Pills will 
play the Alhambra here this month 
and then go on three-month tour 
of France with the Super-Circus. 

Humphrey Bogart passing 
through on his way to Rome to 
start “The Barefoot Contessa” (UA) 
under Joseph Mankiewicz's direc- 
tion. 

New theatre here, Theatre Des 
Arts, now rehearsing the French 
version of the Anita Loos adapta- 
tion of Colette's “Gigi” for Febru- 
ary rep. 


Pittsburgh 


By Hal V. Cohen 


Sol Hellers decided against stay- 
ing in Florida and are back at 
Carousel. 

Vinnie Faye, Joey Faye's kid 
brother, has returned to Casino as 
house singer. 

Jacqueline Hurley signed for 
next 11 months with Pollock Bros. 
indoor circus. 

Fred Favorite is back home, hav- 
ing left the Mia Slavenska-Freder- 
ic Franklin ballet. 

Mark Lewis, stage electrician at 


| Marlowe. 


vacationing in the Caucasus (Soviet 
Russia). 

Bambi winners of 1953, awards 
for the most popular German 
screen stars, went to O. W. Fischér 
and Ruth Leuwerik. Ingrid Berg- 
man and Gregory Peck topped the 
foreign field. 


| Maxie Rosenbloom, Gladys and 


Will Ahearn, Dru and Kay Dalton, 
Jack O'Connor, Pat Moran, €athy 
Downs, Donna Brown, Maxine 
Joan Elms, Ludwig 
Drefus and his combo were here 
for a GI Yule show. 





Memphis ; 
By Matty Brescia 


Don Reid to Hotel Peabody’s 
Skyway for two weeks. 

Hoyt Wooten, prexy of WREC, 
Memphis CBS outlet, to Washing- 
ton on tv biz. 

Cliff Winehill, vet vaude per- 
former and line of girls, at Silver 
Slipper, Memphis’ only nitery. 

Carl Sands orch shuttered the 
Hotel Claridge’s Balinese Room at 
the conclusion of holiday booking. 


Clarence Camp, Jr., son of 
southern jukebox fave, Clarence 
Camp, now singing with Tommy 


Reed orch. 

Hal McIntyre checked in here 
for a day’s rest and resumed his 
one nighters through North Caro- 
lina. The orch leader and his crew 
have been penciled in for the Pea- 
body during the week of the Cotton 
Carnival here in May. 


Houston 


Jose Ortiz, formerly with Ken 
Murray’s “Blackouts,” has settled 
in Houston with a cocktail lounge. 

Dean Martin and Jerry Lewis 
inked for one or two nights in 
12,000-seat Sam Houston Coliseum 
in March. 

Joe Sudy 





orch, at Shamrock 


| since September, closed New Year's | 


Eve. Opens Baker Hotel, Dallas, 
this week. 


|; Joanne Wheatly broke Shamrock | 
| Room recor’s during recent two- | 


| week stint. Tnked for earliest pos- 
|sible return by Frank Briggs, 
Shamrock Hotel maager. 





London 


Don Angel to New York and 
Hollywood on the prowl for new 
talént for GI shows in Europe. 

The Voltaires, a husband and 
wife magico act, currently filling 
a cabaret season at Quaglinos and 
the Allegro Room. 

Kathleen Ferrier, who died last 
October at the age of 41, left more 
than $39,000. Most of the estate 
passes to her sister. ; 

John Gordon, editor-in-chief of 
the Sunday Express, was honor 
guest at Variety Club’s first lunch- 
eon of the new year. 

John Wildberg planed to the 
U.S. last week with his bride for a 
two-month stay during which he 
will look over possible properties 
for London legit. 

Diane Cilento, who captured 
critical appreciation for her role 
in “The Big Knife,” has been given 
a five-year contract by the Alex- 
ander Korda Organization. 

In between a series of radio, TV 
and recording sessions, Jose Ferrer 
is showing Rosemary Clooney the 
sights of London. They were both 
feted at an MCA press reception. 

Erich von Stroheim collared big 
sca’e national publicity on his first 
visit to London in more than 12 
years in connection with a revival 
of “Greed” at the National Film 
Theatre. 

Christopher Hewett, one of the 
istars of Jack Hylton’s production 
of “Wish You Were Here,” was 
knocked unconscious after he hit 
the bottom of the bathing pool. 
Two other, members of the cast 
dived to his rescue and first aid 
was applied on the stage. 


Madrid 


By Geeno Garr 








|| Adman’s Victory 
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| alluded to the fact that “from the 
|date of its formation, Jones has 
‘continued to be the dominating per- 
:sonality and the policymaker of 
| plaintiff corporation, which by 1951 
jhad ,acquitted accounts in such 
number and quality as produced 
a gross billing of $9,000,000.” 
| To effect service, Jones referred 


his employ—men who ‘worked in 
close co-operation with the custom- 
er and were directly responsible 
for the handling of the account 
thus serviced. Jones agency em- 
ployed 132 persons, of whom 15 
were “key men.” This business 
talent was the core of the charge 
lof conspiracy and was unaffected, 
|as the high court now rules, by the 


| question of whether Jones himself 





|unbusinesslike behavior at busi- 
|ness conferences. Employes were 
|not justified in scuttling his busi- 
| ness. 

Issue of ‘Piracy’ 
| Duane Jones was first “invited” 


| drank too much or was guilty of | 


Mario Cabre pacted to do two 
pix in Italy starting this month. 
“A Letter From Paris,’’ by Jose 
| A. Gimenez Arnau, a hit at Teatro 
| Aleazar. 
Chilean singing duo of Hilda 
| Sour and Arturo Gatica sock at the 


| Parrilla Alcazar. | 


Lina Rosales and Ruben Rojo 
|} under contract to director Antonio 


Delamo fer his film, “Sierra Car- | 


borera.” 

A new _ producing company, 
Ansara Films, started its first pic, 
i“The Patrol.” It is being directed 


“=== by Pedro Lezaga at the Sevilla 


Films Studios. 


New producing company, Cinesol | 
S.A.. apparently has a hit in “Zala-| 
directed by) 


|;mea’s Lord Mayor” 
| J. P. Maesso. It now has started 
| “North Wind,” from a novel by 
| Elena Quiroga. 

| First Italo-Spanish co-production 
|after signing recent 


Juan Orduna. It is tagged ‘‘Chalk” | 
{from a novel by Blasco Ibanez and 
will be produced by Orduna Films | 
| and Pico Films (for Italy). Pic stars | 
| Virillo Teixeira, Ana Maria Amen- | 
'dola, Sara Urzi, and Pepe Nieto. 


} e 
Lisbon 
By Lewis Garyo 
| Mexican impresario Candido 
| Hernandez visiting Lisbon and 


| Madrid in search of talent. 
Legit company of Maria Lalande} 
| presenting ‘An Inspector Call” at 
| Teatro Sa Bandeira of Oporto. 

| Legit star Joao Villaret back in 
| Portugal after two years working 
| in radio, tv and niteries in Brazil. | 
| Radio singer Maria Bertini left 


film pact; 


‘vic started h irecti | 
|each of his principal customers to_ pve suaee Se ee < 


one or more account executives in | 


the Lisbon Nacional Radio to go| 


the Fulton for last 18 years, has|tO sell out and get out but when 


retired at age ‘of 65. 

Bernard Novak, business man- 
ager of Catholic Theatre Guild, 
left to study for priesthood. 


| this deal fell through his “key 
}men” then made sthe invitation 
|academic by removing themselves 
j}and a substantial portion of the 


,}to Angola under a six-month con- 
| tract to Radio Club de Quanza Sul. | 
| Brazilian chantoosies Alzirinha | 
| Camargo and Solange Franca, who 
| have been working in Portugal for 


Johnny Harris has signed Ron! agency billings. Jones has main-|the last few years, went back to/| 


Fletcher again to do the choreog- 
raphy for his 1955 “Ice Capades.” 

Larry Carra, formerly of Tech 
drama faculty, producing-directing 
winter stock company near Phila- 
delphia. 





e 
Berlin 
By Hans Hoehn 

Curt Bois was pacted by DEFA 
to direct a film and to star in it. 

Berlin's traditional Press Ball 
will be held Jan. 16 at Festhalle 
am Funkturm. 

William Dieterle in Munich for 
confabs on possible German-Amer- 
ican coproduction. 

Paul Henreid playing lead in 
“Cabaret,” first German film which 
Willi Forst is directing in Munich. 

Gustaf Gruendgens, Germany's 
ace legit star and director, given 
the Federal Merit Cross with Star. 


Tatjana  Gsovsky invited by 
Scala of Milan to direct Strav- 
Insky’s  scenical oratorio, “Les 
Noces.”’ 


“Arsenic and Old Lace” preemed 
at Theatre in Nurnberger Strasse, 
with Leopoldine Konstantin § in 
femme lead. 

Martin Hellberg, DEFA pic di- 
rector and holder of Commie Na- 


tional and World Peace Award, | 





| 


|tained and the trial jury agreed 
| that this was business “piracy.” 

| Precedent in the Jones case is 
cruciai to advertising agency prac- 
tice and will have a permanent in- 
fluence on the conduct of ac- 
count executive raids within adver- 
tising. That could be extended, 
presumably, to talent raids of the 
sort much in trade headlines since | 
World War II. 

Scheideler, Werner and Beck 
“within six weeks after its fermal 
opening,” had in its employee ‘71 
of the 132 persons formerly em: | 
ployed by plaintiff.” 

Coming to the heart of the de. 
cision, Judge Lewis said: ‘“Evi- 


'd-nce has led us to conclude that 


the conduct of the individual de- 
fendants-appellants as officers, di- 


Brazil. | 
| Ballet master Charles arrang-| 
|ing dances for the revue company 
| Impresario Giuseppe Basto is prep- | 
| ping for a tour of Portugese Africa | 
| Starting in April. | 
_Newly founded Symphony of 
| City of Lisbon, with 83 musicians | 
}and directed by Maestro Fernando | 
| Cabral, made its bow at the 8,000- | 
seat Sports Palace. 


Minneapolis 
By Les Rees 
Hotel Radisson Flame Room has 
the Four Lads. 
Edyth Bush Little Theatre pre- 
senting “Skin of Our Teeth.” 
Pianist Walter Gieseking flew 
eeert from Paris here for a con- 
cert. 


"ll Embassy Gentry 


val set for Jan. 29-Feb. 7 with 
several film stars expected to 
participate in the mardi gras. 
Minneapolis Symphony orch em- 
barks Jan. 30 on first of three 
tours, visiting 21 cities, among 
them Detroit, Boston and Toledo. 
Met Opera star Salvatore Bac- 
caloni to play lead in St. Paul Civic 
Opera’s production of “Merry 
Wives of Windsor” starting Jan. 14. 
Gene Autry and his “Hit Show 
of 1954” played two March of 
Dimes benefit performances at 
Auditorium here Jan. 9 under 
radio station WCCO sponsorship. 


Scotland 


By Gordon Irving 
Val Parnell, Moss Empires boss, 
to Edinburgh to gander shows. 


Teddy Johnson, British singer, to 
Glasgow for waxing of radio pro- 
grams. 


“Starlight for You” revue at 
Lyceum, Edinburgh, ends current 
run Jan. 23. 

Evy & Everto, cycling duo at 
Empire, Glasgow, pacted to join 
Ringlings’ Circus in America. ~ 

George Daniels’ Irish company 
set for Scot vaude seasons at 
Paisley, Greenock and Glasgow. 

Finlay Macdonald inked to new 
post of second drama producer in 
Scotland for British Broadcasting 
Corp. 

Margo Henderson, pianist-im- 
pressionist, teed off as solo act at 
Palace, Blackpool. Her husband 
and former stage partner, Sam 
Kemp, is directing her act. 


Vienna 


By Emil W. Maass 


Gschnas Balls scheduled for Jan. 
30, Feb. 6 and Feb 13 in Kuenstler 
| Haus. 





Marcel Prawy’s “Broadway 
| Singers’ appearing in Wiener 
| Werkel. 


Zitherplayer Anton Karas will 
contribute music to “Pearl of 
| Tokay” film. 
| Raimund Theatre opened suc- 
‘cessfully with the Carl Zeller 
operetta, “Der Obersteiger.” 

Swiss singer Vico’ Torriani 
|signed contract for role in next 
,Sievering studio production. 
| Friedrich Guida, Austrian pian- 
jist, to hold master courses for 
|piano at next Salzburg festival 
| season. 











‘No Smoking’ 
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the machines, is nearly 500 orders 
behind in deliveries to the United 
States. 

Show business enters the tobac- 
co picture very directly since cig- 
arets represent a whopping seg- 
ment of both radio and tv sponsor- 
ship. Entertainers, along with the 
networks, and the involved adver- 
tising agencies, have a stake of 
self-interest in the status quo. Just 
how far the reform elements can 
get in 1954 with their anti-cigaret 
campaign is anybody’s guess, but it 


|is increasingly clear that the main 


target is television. Not hard to 
figure why. Sight-and-sound broad- 


| casting hits the entire family circle 
|1n a group as does no other me- 


dium. 

It has not gone unremarked in 
N. Y. broadcasting and advertising 
circles that magazines display some 
willingness to help along the lung 
cancer issue as a sideswipe at the 


lushily prosperous competitive ad- | 


vertising medium of tv. 
A strong possibility developed 


last week that Roy Norr, who has | 


spearheaded much of the propa- 


| ganda, may soon have at his dis-| weekend and 


posal a fairly large donation from 
millionaire moralists for the pur- 
pose of “answering” in paid news- 
paper ads the statements of the To- 
bacco Industry Research Council, 
whose public relations counsel is 
Hill & Knowlton. 
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sumer excises, including the ad- 


| mission bite. 


This could be particularly con- 
fusing in New York, UN headquar- 


| ters and in Washington, headquar- 


rectors or employees of the plain-| Shipstad-Johnson “Ice Follies” 
tiff corporation — ‘fell below the to make 18th local Arena visit 
,Standard required by the law of 4Pril 1-25. 

one acting as an agent or em- Tony & Sally DeMarco returning 
ployer’ (Lamdin v. Broadway Sur- ‘® Hotel Radisson Flame Room | 
face Advertising Corp.). Each of Jan. 14 for a fortnight. 


| (was) 


these defendants was—‘prohibited 
from acting in any manner incon- 
sistent with his agency or trust and 
at all times bound to exer- 
cise the utmost good faith and loy- 
alty in the performance of his du- 
ties’’ (same case), * j 


Duke Ellington and his “Parade 
of Youth” at St. Paul Auditorium 
for one-nighter Jan. 12. 

Norihwest Variety club inducted 
new chief barker LeRoy J. Miller 
and other officers and directors 
recently chosen. 


ters of the embassies. Any of the 
exempted personnel may step up 
to the boxoffice of a legit theatre, 
film house, sports arena, etc., and 
demand a ticket exclusive of the 
admission tax, simply by identify- 
ing himself. In the same way he 
can get the 20°% nitery tax re- 
moved from his tab in a night club. 

Similar exemption applies 
such things as the taxes on club 
dues, telephone and telegraph bills, 


St. Paul's annual Winter Carni- transportation tickets, etc. 


to | 


—e a, 


Hollywood 


Adolph Zukor celebrated 
birthday. 


Luigi Luraschi to Italy to attenq 
his mother’s funeral. 


Jeanette MacDonald and Gene 
Raymond planed in from N.Y. 

Joseph A. Walsh ih town on a 
tour of Paramount exchanges. 

Gene Autry and his troupe to 
Duluth to start eight-week tour. 

Van Johnson resumed work at 
Metro after holiday in Las Vegas, 

Jack Donaldson joined the Ed 
Sherman Agency as an associate. 

Adolf Zukor in from N. Y. for 
production huddles at Paramount. 

Robert Taylor, Eleanor Parker 
and Robert Pirosh planed in from 
Egypt. 

Lawrence Weingarten checked in 
at Metro after four months in 
Europe. 

Seventeen magazine’s picture-of- 
month for February is ‘Glenn Mil- 
ler Story.” 

Charles Laughton booked for 
Mexico City reading engagement 
in February. 

Edmund Grainger in town after 
attending preem of “French Line” 
in St. Louis. 

Clark Gable ordered to pay $4. 
000 damages because of auto accie 
dent in Tucson. 

Lou Costello has recovered from 
his recent illness and will return 
to work March 21. 

Rex Allen and Slim Pickens to 
Denver for the convention of the 
| Rodeo Cowboy Assn. 
| Richard Fleischer to Nassau, 
Bahama Islands, to direct ‘20,000 
Leagues Under Sea.” 

James Stewart to Clarinda, Ia., 
to start three-week tour plugging 
“Glenn Miller Story.” 

Y. Frank Freeman named dep- 
uty board chairman of the San 
Francisco Federal Reserve Bank. 

Jackie Gleason was guest of 
honor at the Friars Club’s Roast- 
master dinner, with Jack Benny 
presiding. 

International production is the 
| key to the future of the Hollywood 
film industry, according to Irving 
Allen after 18 months overseas 
where he and his partner, Cubby 
Broccoli make three pictures for 
Columbia release. 


his 8ist 





Miami Beach 


By Lary Solloway 

Georgie Price and Jan Bart here 
to head up Bonds for Isrrael drive. 

Robert Q. Lewis will emcee 16- 
hour telethon for Cerebral Palsy 
on Jan. 23. 

Mary McCarty set for DiLido 
| Hotel’s Moulin Rouge along with 
Zero Mostel. 

Patio restaurant, new name for 
rebuilt Mother Keliy’s, will feature 
Carmen Cavallaro’s trio and Har- 
old Stern strings. 

Casablanca discarded musicom- 
edy-tab show idea and is prepping 
its Club Morocco for advent of 
Billy Daniels and a June Taylor 
production on Jan. 20. L 

Georgia Gibbs follows Jackie 
;Miles into the Nautilus Hotel's 
| Driftwood Room, with Jack Carter 
/on booking agenda, as well as Larry 
Storch for a return date. 

Variety Tent 33 installation din- 
ner staged at Lord Tarleton with 
Sophie Tucker, International Chief 
Barker Jack Beresin and ex-Gov. 
Fulier Warren as guest speakers. 
Florida State Theatres Bill Dock 
is new Chief Barker for the tent. 


Chicago 

Igor Stravinsky in this week as 
guest conductor of Chicago Sym- 
phony Orch. 

Bob Harrison of Consolidated 
Radio Artists arranging personal 
|tours for Jimmy Thompson. 

Boniface Jean Fardulli opened 
back room of his Blue Angel last 
is calling it 801 





| Room, 

| Myrna Hansen, Universal pactee, 
here to crown Miss Photo Flash of 

| 1954 who likewise will get a role 


| in 


a U film. 

Eddie Cantor in town last week 
|for brief appearances prior to bow 
of Eddie Cantor Story,” due to 
open at McVickers Jan. 29. ; 

| Jack Worth conducting new Nite 
| Life Tour to Chez Paree, Cross- 
|roads, Old Heidelberg and _Ire- 
| land’s, all expenses paid at $12 per 
| customer. 


Jamaica, W. Indies 


Dudley Macmillan set the Nicho- 
|las Bros. at Carib Theatre for Jan. 
| 15 date. ; 
| Peter Alt, of Rochester, N.Y. 
| here to make full-length tinter of 
| Jamaica. 

Anthony Capps, Hollywood pic- 
ture dance director, arrived at 
| Tower Isle to make 16m color films 

of native dances, costoms and 


folklore. 

Robert Camille and his Haitian 
Atomica orch proving hit at local 
clubs and theatres. Opening at the 
Colony, combo played the Sugar 
| Hill Club and other niteries. 
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» Balaban & Katz Corp. For six 
eat he managed the Liberty 
rheatre, Libertyville, Til. 





ALLEN J. LEAFER 
Allen J. Leafer, 41, Albany res- 
taurateur and former orchestra 
leader, died of a heart attack Dec. 


3) in Miami. A_ native of New 
York, he began his musical career | 
at 16, as saxophonist with Ted 


Weems’ band and later formed his | 


own orenestra. 

Leafer was maitre d’ for some 
vears at e i ; 
‘Albany, before entering service in 
World War II. ; 

Following his discharge, he op- 
erated the Burden Lake Casino, 
N. Y. with his brother, Nate. He 
also did a latenight interview and 
musie program from that club, 
over WROW, Albany for a time. 

Surviving are his wife, a brother 
and two sisters, 


HARRY A. POLLOCK 

Harry A. Pollock, 56, Richmond, 
Ind.. violinist and civie orchestra 
conductor, died Dec. 31 in St. 
Louis, Mo., while vacationing. He 
was co-director of the Richmond 
Civie Orchestra, president § and 
business manager of Local 388, 
American Federation of Musicians, 
and a violin teacher. 

Pollock had played guest per- 
formaneces with the New York 
Philharmonic, and had been con- 
ductor for mumerous large music 
festivals each year in New York. 
His wife, the former Ruth Tenery, 
former dancer in New York in 


the late 20’s (danced with Fred 
Astaire}, died about eight years 
ago. 


BILL CURTO 

Bill (Antonio) Curto, 65, owner 
of the Strand Barber Shop in the 
Broadway area and tonsorialist for 
numerous top Tin Pan Alley song- 
writers, died in Brooklyn, Jan. 
after a five-week illness. 
sonal barber of Irving Berlin, he 


went to Italy with the songsmith | 


two vears ago. 


Curto, who referred to Berlin as | 
“my boss.”’ also accompanied Ber- | 


lin to California last summer. A 
Broadway barber for 40 years, he 
started wielding the scissors at a 
shop located on the site where 
Loew's State Theatre now stands. 

His wife and two daughters sur- 
vive, 


RUDOLPH BENSON 
Rudoiph Benson, 66, dean of 
Cincinnati publicists, died in that 
city Dee. 31 two weeks after un- 
dergoing surgery. Before opening 


his publicity office in 1913 he was | 


a reporter on dailies in  Chat- 
tanooga, Cleveiand, New Orleans 
and Cincinnati. 

Benson publicized the former 
Chester Park, Cincinnati, Sym- 
phony Zoo and Zoo Opera as well 
as Coney Island. 

Surviving are his wife, a daugh- 
ter and two sons. Latter are Leon 
A., a producer for Ziv Television 
on the Coast, and Myron, who was 
associated with his father in the 
publicity business, 


GEORGE WOODHOUSE 

George Woodhouse, 76, English 
Piano teacher and author of several 
books on his methods of piano play- 
ing, died Jan. 4 at Fareham, Hamp- 
shire, Eng. The inventor of a prac- 
tice rubber keyboard, he made 
numerous trips to the U. S. to lec- 
ture on his method. 

In 1919, he founded the Wood- 
house Pianoforte School in London, 
Which he operated until his death. 
His books included “The Artist at 


the Piano.” “Creati ‘ ” 
Be. ree Seeemae | She was credited with introducing | 
}to World War I camps Irving Ber- , 


and “A Realistic Approach to Piano 
Playing.” 


Wife, two sons and a brother sur- 
Vive, 


ANSEL N. SANBORN 
_ \nsel N, Sanborn, 59, owner of 
fil theatres in  Sanbornville. 
Wolfeboro and Ossipee, N. H., died 
©! coronary thrombosis Dec. 26 in 
Concord, N. H. He served five 
terms in the New Hampshire 
‘louse of Representatives, becom- 
ins Its speaker in 1939, and was 
yugaent of the State Senate in 


Rev. Robert Dunn, of Ports- 
mouth, who has played clergy- 
mens roles in several Louis de 


Rochemont films, officiated at the 
funeral]. 
Surviving are his wife, 


: two 
Caughters and three sons, 





JOHN L. BUSH 
yy ane Lester Bush, 67, one of 
est Virginia’s pioneer exhibitors, 


—— Dec. 28 in Grafton, W.Va.. 
a a three-month illness. Bush 


ton 


town’s first nickelodeon. Five years 


the New Kenmore Hotel, | 


As per-| 








later, he bought the Dixie Theatre. 
and still owned it at the time of 
(his death. 

| After serving overseas in World 
War I, Bush 
|service and bought the Strand in 
| Grafton, 
|circuit a number of years later. 
| There are no survivors, his wife 
having died in 1950. 


ANNA CLEVELAND 
Mrs. Harry B. James, 79, onetime 
actress, 
Anna Cleveland, died Jan. 7 in 
Manhasset, L.I., after a brief 
ness. Prior to 1912, she had toured 
the country as a dramatic actress. 


In 1912, Miss Cleveland became | 


interested in airplanes and was 
one of the first women fliers. She 
| gave up flying and returned to the 
stage twice, appearing in George 
Kelly’s skit, “Finders Keepers,” 
and in a production of “So This Is 
London,” put on in the early ’20s. 


A son, a daughter and a half- | 


sister survive. 


EDDIE JANE POINDEXTER 

| Mrs. Robert M. Stewart, 28, who 
| formerly sang with dance bands in 
| Washington, D. C., died of a heart 
| attack Jan. 3 at her home in Alta- 
' dena, Cal. She sang with bands at 
‘the Shoreham, Mayflower, Ward- 
|man Park and other Washington 
hotels. and also sang for a time in 
|San Diego. She was known pro- 
fessionally as Eddie Jane Poin- 
dexter. 


vived by her husband, who former- 
ly played a trumpet in bands, and 
by two children. 





FRED G. HENRY 
Fred G. Henry, 67, Warren, O.. 
composer, musician and oldtime 
movie operator, died Jan. 3 in that 
city. He wrote “You Remind Me 
,of a Rose” and ‘Honeysuckle 

Time,’ among other songs. 
In the early days of films Henry 





and pianc for the old Opera House 
‘and the organ at the Ohio. He 
taught music and played in dance 
bands until retiring several years 
ago. Several cousins survive. 


ADA BRANSON 
Ada Branson. 85, who appeared 
as the real aunt in the original pro- 
| duction of “Charley’s Aunt,” died 


| Jan. 2 in Putney, England. She had | 
| appeared in the Brandon Thomas | 


farce during its tryout at the Thea- 
‘tre Royal in Bury St. Edmunds, 
Eng.. in 1892 and in its subsequent 


' London engagement at the Royalty | 


| Theatre later that year. 


one survivor of that run, 84-yvear- 
old A. E. Matthews, who's still ac- 
| tive as a performer. | 
MARSHAL CROSBY 

Marshal Crosby, 71, veteran Aus- 
| sie stage, film and radio character 
| actor, died at Port Macquarie, New 
'South Wales, Jan. 3 following a 
| heart attack. He appeared in such 
Down Under films as “The Over- 
| landers,” ‘Eureka Stockade” and 
| ‘*Kangaroo.” He trouped in vaude 
ifor years with the old Fuller cir- 
'cuit. More recently he worked in 
commercial and national radio. 

Surviving are his wife, four sons 
and a daughter. 


VIOLET MACMILLIAN 

Mrs. John H. Folger, 66, retired 
actress, died in Grand _ Rapids. 
Mich., Dec. 28. As Violet MacMil- 
lian she had a leading role in the 
original production of “The Time, 
the Place and the Girl.” Musical 
had a three-vear run on Broadway. 





‘lin’s “I Hate to Get Up in the 
Morning.” 
Mrs. Folger starred in 


silent films, retiring in 1922. 


MRS. AMY A. CLARK 
Mrs. Amy Ashmore Clark, 71, 
| songwriter and music publishing 
exec, died Jan. 11 in New York. 
While in ber teens, she performed 
in musicomedies and later wrote 
| songs and skits for vaudeville. She 
|was also an officer of the Von 
| Tilzer Music Co. 

A son, Alexander, survives. Fu- 
neral services will be held today 
| (Wed.) at Frank E. Campbell (‘The 
Funeral Church,”) N. Y. 





ROBERT H. SHELLEY 
Robert H. Shelley, 40, a trum- 


peter known as “Bouncing Bob,” , 


'died in Cleveland Jan. 10. Fea- 
tured in Joe Baldi’s band as a mu- 
' sical comedian at Cleveland's El- 
'dorado Club for several years, he 
'also doubled in tv and radio groups 


an operating theatres in Graf- | as a soloist. 
in 1908 when he opened the | 


Born in Richmond, Ind., Shelley 
toured in vaude with Ann Sothern 


returned from the | 


selling it to the Manos) 


professionally known as | 


ill- | 


@ A native of Kentucky, she is sur- | 


owned the Crescent Theatre in| 
Warren. He later played the organ | 


Miss Branson’s death leaves only | 


several | 


'and Roger Pryor units before set- 


‘tling in Cleveland. Surviving are 
his wife, daughter and mother. 


GEORGE C. ATKINSON 


"| George Cook Atkinson, 41, for- 


merly an account exec with WQXR, 


New York, and more recently vee- | 
pee and general manager of KEAR, ' 
San Francisco, died Dec. 30 in In- | 
associ- | 


verness, Cal. At one time 
ated with WCFI. Providence, R. I., 


as an announcer and later as an ac- 
count exec. He assumed his KEAR 
position in 1952. 

Wife and a brother survive. 


JACK VOLTA 
Jack Volta ‘Jack W° Rat. 
field), variety artist, died at Leeds, 
Eng; Dee. 26 after faliiug { 
cellar steps at his home. He was 
brought up in the circus as a tra- 


tenn 


Low 


playing animal parts and 
| took to cat impersonations. 
| In 146 Volta played the Cat in 
“Dick Whittington” at the Grand 
Theatre, Leeds. with George Form- 
iby. At one time he played light 
comedy with. Vesta Tilley. 


soon 


| 
MAX PHEFFER 

| Max Pheffer, 60, veteran projec- 
| tionist and a member of Local 306. 
| IATSE, died of cancer recently at 
the Variety Clubs Will Rogers 
| Hospital, Saranac Lake. N.Y. Fol- 
‘lowing his discharge from the o!d 
NVA sanitarium in 1935, he _ be- 
came a Saranac resident and was 
irelief projectionist at Saranac’s 
Pontiac Theatre. 

His wife, two daughters 
brother survive. 


and a 


W. B. “JIM” GARTHWAITE 


W. B. “Jim” Garthwaite, 58, San! 


Francisco radio personality and 
author of children’s books (‘‘Shin- 
ing Trail’). died December 30 in 
Berkeley. Cal. He recently voiced 
|*World News, Junior Edition” ‘on 
KGO-Radio. A member of the 
Bohemian Club, he directed as 


well as participated in their shows. | 
two 


His wife, two sons and 


| daughters survive. 


ARTHUR G. MANLEY 
Arthur G. Manley. 58. for the 
last 30 years treasurer of the Shu- 


bert Theatre, Boston. died Jan. 3. 


of a heart attack in Arlington. 
Mass. Starting his career at the 
Wilbur Theatre. Boston, some 41 


he was with WQXR for seven years | 


peze performer but as a bov began | 


,man Kodak Co., and served with 
the Air Force Curing World War 


| His widow, two daughters and 
|parenis survive. 
| WILLIAM R. PURCELLA 
William R. Purcella, onetime 
vauce performer, died Jan. 9 in 
Derby, Conn. He had been in 
vaude for over 25 years and toured 
the world as a member of 
American Six. Following his rctire- 
ment from the stage, he took up 
golf and became a pro at the game. 
Surviving are four brothers. 
| SAMUEL I. STAFF 
Samuel I. Staff, 24, baritone 
saxophonist and arranger, died 
Jan. 7 in New York. He had been 
a member of Woody Herman's 
band and had also arranged music 
for the orch. 
His parents 
survive. 


and two. brothers 


CHAMBORD GIGUERE 

Chambord Giguere, 76. concert 
pianist and opera director, died 
Jan. 8 in Woonsocket, R.I. He had 
directed numerous opera produc- 
tions in New England. 

A stepdaughter and a brother 
survive. 


—— 


Charles W. Pike, 79. 
stockholder of Loew’s, 
‘Jan. 8 in New York. A former 
bank director. he had also been 
engaged in the transportation bus'- 
ness before becoming financially 
interested in showbiz. At one time 
he was associated with the George 


longiime 
Inc.. died 


Hamid interests. Two daughters 
survive. 
Arthur L. Blanchet, 76. who ai 


one time conducted an orchestra 
under his own name in Trov. N. Y.. 
and who played with Doring’s and 
the 105th Infantry Bands ihere 
died Jan. 2 in Crown Point. Ind.. 
after a brief illness. Survivors in- 
;clude his wife, five daughters and 
four sons. 


| Frank George Bailey, 83. an ex- 
{hibitor at Humboldt, Sask., since 
{ 1911. died at Humboldt. Dec. 10. 
He started as a partner in the Lux 
' Theatre, Regina, in 1908. His Lux 
Theatre in Humbo!dt has been op- 
erated in recent years by a son, 
George. A son in Montreal and a 
daughter in Regina also survive. 


vears ago. he formerly was treas- | 


urer of that house before switch- ' 


ing to the Shubert. 
Surviving are his wife. two sons, 
two daughters and his mother. 


KATHRYN CAMERON 
Kathryn Cameron, vet actress. 
died in New York Jan. 1. Her most 
{recent Broadway appearances were 


vival of “Sally.” She had played 
in stock and also performed in 
vaude. She began her acting career 
at the age of 16 with a road com- 
pany of Gilbert & Sullivan produc- 
tions. 

A brother survives. 


LENA R. JACOBS 
Lena Rockwell Jacobs, 
lieved to be the country’s first fe- 
male saxophonist, died Jan. 6 in 
Boston. 
she played with New 
first two all-woman orchestras and 
also appeared as soloist with many 
top musical 
country. 
Survived by son, Howard Jones. 
a Bosion maestro, and a daughter. 


WILLIAM R. STEEN 

William R. Steen, 55, veteran 
booker and theatre manager. died 
Jan. 1 at St. John, N.B., after a 
brief illness. In theatre work for 
years, he once was manager of the 
| Regent. St. John. At the time of 
his death he was a booker for the 
Rank exchange, St. John. 

Unmarried, Steen is survived by 
a brother and sister. 





BRUCE C. CARRUPHERS 

Bruce C. Carruthers, 53, actor, 
extra and technical adviser to vari- 
|ous Hollywood producers over the 
‘last 18 vears, died recently in 
Woodland Hills, Cal. A native of 
Bedeque. Prince Edward Island, he 
;} served in the Canadian mounties 
for seven years. 


Surviving are his wife, and three | 


daughters. 


DON MAHIN 
Don Mahin, 30, assistant film 
editor, died Jan. 2 in his sleep at 
his home in Hollywood. Originally 


in “Dark of the Moon” and the re- | 


63. be-| 


During her lengthy career | 
England's | 


organizations of the, 


Mario Pompeu Soares, 66 
dian and impresario. died 
bon Dec. 25. He collapsed 
working as a prompter at the 
; Teatro Monumental in that city. 
As a young man he joined the com- 
pany of Teatro Apolo. A _ noted 
comedian in his heyday. he was 
also impresario of troupes touring 
Latin countries and Africa. 


come- 
in Lis- 
while 


Berta Luisa Fernandes, 19. died 
recentiv in a car crash near Lis- 
bon. A film starlet -and featured 
player in the operetta at Lisbon’s 
Teatro Monumental. she had been 
signed as femme lead in a Spanish 
pic and was on her way to Madrid 
when fatally injured. 


Charles Carl, 45. night club uni- 
cyclist, died Jan. 2 in Detgmit after 
ta heart attack in a club where 
he was performing. His parents, 


Mr. and Mrs. James Carl. of Min- 
eral Ridge, O.. five sisters, and 
five brothers survive. 
ca eal 

Clarence H. Gowman, 82. pio- 


neer film producer, died of a brain 
tumor Jan. 2 in Hollywood. He 
was the first to use the twin lens 
;camera back in the silent film era. 
| Survivors include two sons 
three daughters. 


| John R. Chadwick, projectjonist 


| 


|}& Marco, St. Louis nabe, died in| 


, St. Louis, Jan. 1. A member of 
IATSE. Local 143 for 40 years, he 
worked in many St. Louis theatres. 
| His wife and two daughters sur- 
' vive. 


Roy L. Butler, who painted signs 


for St. Louis theatres for more 
‘than 40 years, died in St. Louis | 
|Dec. 31. He and the late Fred 


| Wehrenberg formed a sign paint- 
ing company 35 years ago on what 
is now the city’s film row. 

Frank P. Speros, 62, owner of 
the Marquette, an indie downtown 
theatre, died in St. Louis Jan. 4. 
| Co-founder of the house, he later 
became sole owner. Surviving are 
i his wife, two sons and two daugh- 





/an assistant sound cutter, he had' ters. 

been associated with the “Ozzic | ———— 

‘and Harriet” telepix series for two| Lester Levy, former salesman 
years. !for Columbia Pictures in St. Louis, 


A brother, Lynn, currently with 
the U. S. Air Force in Korea, sur- 
vives. 


DAVID P. BOYLE 
David P. Boyle, 36, electrical en- 
gineer for Pathe Laboratories, 
died Jan. 6 in Hollyw vod after a 
short illness. Before joining Pathe 
he was associated with the East- 


died of a heart attack Dec. 29 in 
'that city. Before serving in World 
| War If, he was a booker for the 
company and later promoted to the 
‘sales staff. His wife survives. 


Irving Biba, 59, who owned and 
operated the Hill Theatre in Hill- 
boro, Wisc., in partnership with 
his son, died recently at the Va- 





the | 


and | 


{at the Victory Theatre, a Fanchon | 


'riety Clubs Will Rogers Hospital, 
Saranac Lake, N.Y., following a 
heart attack. 


| Winifred Carter, 48, former N.Y. 
musical comedy actress, model and 
mag cover girl, died Jan. 6 in Dal- 
las. She quit show biz in 1928 to 
marry Benjamin J. Hannewyk. Her 
husband and mother survive. 


James P. Marr, 78, drama coach 
at St. Peters College, Jersey City, 
N. J., for the past 15 years, died 
Jan. 10 in Jersey City. Surviving 
are two daughters and a son, Ed- 
ward Marr, a Coast film and TV 
actor. 


Arthur Barwood, 60, manager of 
the Nugget Theatre in Hanover, 
N.H., for more than 30 years, died 
Jan. 3 in that college town. His 
wife, three daughters and two sons 
survive. 


Jack Clevoner ‘John Henry Hart- 
ford), 80, known in British vaude 
as Wizard of the Concertina, died 
at Leeds. Eng., Dec. 21. He had 
been on the stage for over 50 years. 


| Mrs. Biedwyn Davis, 51. who was 

partnered in a singing duo with 
| her husband, Jimmy Davis. died re- 
cently in Sydney, N.S. Surviving 
besides her husband is a son. 


E. V. Dennis, onetime actor and 
director with stock and repertory 
companies, died Dec. 21 in Hous- 
ton. Texas. Wife. Josephine De 
Costa. who performed with her 
husband, survives. 

Sam Kerner, 39. pegsonal mana- 
ger for David Streef and other 
singers. died Jan. 3 in Hollywood. 
His wife, two daughters and a son 
survive. 





Arthur Silber, 75. agent in 
Hollywood for 35 years. died there 
Jan. 9 after a brief illness. He was 
manager of the Will Mastin Trio 


and Sammy Davis, Jr. 


Father, 93, of Evelyn Gardiner 
‘Mrs. Victor Saudek', director of 
KDKA Home Forum program in 
—. died in San Diego, Cal., 
an. 5. 


Cleveland V. Beatty. 68. founder 
of Station WOHI, died Jan. 5 in 
East Liverpoo!. O. His wife. daugh- 
ter, and three sons survive. 

Mother of Ernest and Dickie 
Pearl. directors of Dean & Pear}, 
advertising film producers and dis- 
tribs. died recently-in London. 





Lillian Rich. 54 screen actress 
for 30 vears. died Jan. 5 at the Mo- 
tion Picture Country home in Cali- 
fornea. 


Mrs. Laura A. Corbielle. 85. re- 
tired legit actress. died Dec. 28 in 
Los Angeles. Two daughters and 
a son survive. 


Mrs. James H. Adamsen. 71. 
mother of songwriter Harold Adam- 
son. died of cancer, Jan. 6 in Palm 
Springs, Cal. 


Alfred C. Court, 67, stage and 
screen actor, died Dec. 31 in Hol- 
Ivwood. He was a native of Aus- 


tralia. 


Set. Walter C. Imhof, 51. a mem- 
ber of the St. Louis police depart- 
ment quartet, died in that city 
Dec. 29. 


Mother, 91. of Nick Nigro. owner 
of Colonial Manor in Pittsburgh, 
died in that city Dec. 30 after a 
long illness. 


Mrs. Josephine Panzer. wife of 
,actor Paul Panzer, died Jan. 6 in 
Hollywood after a long illness. A 
son also and daughter survive. 
Alfred Wilson, 
manager, died at 
Lyme, Eng., Dec. 23. 


cinema booking 
Ashton-under- 





Henry Goldfeather, 44. Philadel- 
phia editor of TV Guide mag, died 
an. 7 in Philade!phia. 








London Telemeter 


Continued from page 





trials could be made through a 
channel allocated to Collins under 
the government's forthcoming leg- 
islation. 

slated for next 
be attended by 


Program is 
spring and will 
Paul Raibourn, Paramount v-p, 
and execs of the Telemeter com- 
pany. Telemeter 1s controlled by 
Par. 

Collins treks to the States next 
week and expectedly will go to the 
Coast to onceover the Palm 
Springs tests. 
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BROOKS ATKINSON, 
N.Y. Times: 


“Very funny stuff... A kind of a Yankee 
Herb Shriner.: That is to say his routines are 
funny in themselves but they also poke fun 
at New England characteristics. He is a 
wit with some dry material which is con- 
cise and convulsing.” 


ROBERT COLEMAN, 
N. Y. Daily Mirror: 


Had the first-nighters howling ... He 
star material.” 


RICHARD WATTS, 
New York Post: 


“A young comic of imagination, fresh- 
ness and talent. Helps destroy my theory 
that a comedian can’t be really good until 
he reaches middle age.” 


LEE ROGOW, 
Hollywood Reporter: 


“His hair cut cruelly short, his manner 
shy, his material apparently invented. on 
the spot, he is possibly one of the bright- 
est, most engaging comics in this fair 
land.” 


WOLCOTT GIBBS, 
New Yorker: 


“! shall cherish for a long time ...a 
monologue by Orson Bean.” 


ELLIOT NORTON, 
Boston Post: 

“One of the most promising comedians 
on the stage today. He has a keen eye for 
human folly and a devastating way of ex- 
posing it. The fact that he looks like some- 
body’s kid brother makes his sharp and 
biting satire the more effective.” 


WILLIAM HAWKINS, 
N. Y. World-Telegram: 


“Brings down the house... 


ae 


WALTER KERR, 
N. Y. Herald Tribune: 


“I especially liked Mr. Bean’s cheerful 
whistling salute to contemporary disaster 
(They’re rioting in Africa) . . . Droll and 
wickedly dry.” 


WARD MOREHOUSE, 
N. Y. World-Telegram: 


“A comedian to be cherished.” 


Time Magazine: 


“A bright young monologuist.” 


LOUIS SOBOL, 
N. Y. Journal-American: 


“Show-stopper.” 





Currently in Broadway's new HIT 
JOHN MURRAY ANDERSON’S 


“ALMANAC” 


Opening June 17th THUNDERBIRD, Las Vegas 





Agency: 
GLORIA SAFIER 
457 Madison Ave., New York 
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Thank you HAL BRAUDIS 





Personal Management: 


JACK ROLLINS 
135 East 63rd St., New York 
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